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SUMMARY
This thesis primarily presents a descriptive bibliography
of the works printed by or for Denis Janot, a Parisian printer
who operated between 1529 and 1544. Much in the bibliography is
owed to the work of Renouard now preserved in the Bibliothèque
Nationale, but I have tried to re-examine every known copy of
every book, and have found some fifty or more editions apparently
not known to Renouard, or not ascribed by him to Janot. Appen-
dices of works possibly connected with Janot follow the biblio-
graphy. The bibliography is the source of most of the conclusions
drawn in the chapters preceding it.
After an introduction outlining the aims and methods of
the bibliography, Chapter One discusses Janot's career, drawing
on the evidence of his books, suggesting that it may be divided
into four periods, and tracing Janot's development from a book-
seller to a fairly orthodox printer of vernacular books to an
artist who applied the aesthetic standards of the best humanist
printers to the printing of French.
Chapter Two examines Janot's printing materials, dealing
aainly with those dating from and after 1534, when Janot began
his independent career.
Chapter Three considers the Amadis de Gaule romance and
Janot's editions of its first five books. Treatment of critical
reactions to the work is followed by a bibliographical analysis
of Janot's editions. Using also the evidence of the contracts
between translator and printer, the chronology of Janot's edition
is established. Conclusions are then drawn about the nature of
the work's reception by the reading public.
- xi -
The first appendix to the text contains two documents
drawn from Janot's books, while the second contains a short
account of the life of Nicolas de Herberay, translator of the
Aniadis, and the documents discussed in Chapter Three.
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INTRODUCTION
In this study of the work of the Parisian printer and
bookseller Denis Janot, whose career spanned the fifteen years
between 1529 and 1544, emphasis has throughout been laid almost
exclusively on the ridence provided by the surviving copies of
the books he printed and/or sold, and the detailed bibliography
to be found at the end, in which this evidence is systematically
presented, must therefore be taken as the basis for the views
and opinions expressed. One partial exception is the chapter
concerning the Amadis de Gaule romance, in which a deliberate
attempt has been made to relate the bibliographical information
presented by the known copies of the work to other critical and
documentary evidence, but even there the fundamental principle
has been to rely on the physical evidence of the books themselves.
Some restriction has had necessarily to be made in the
airount and nature of the evidence presented, and the details
are discussed later in this introduction,but two particular
points must be made at the outset. Firstly, fully detailed
treatment has been given only to books printed by Janot from
1534 onwards. It seems reasonably certain that this was the
date at which he began his career as an independent printer(1)
and any attempt to extend the technical discussion of types
and other printing materials to books printed before that
date would have required complicated research into the produc-
tion of a considerable number of other printers, which consi-
derations of time and expense have rendered impossible. Simi-
larly, in the case of books printed for Janot after 1534, it
-2-
has not always been possible to make the presentation as full
as was perhaps desirable. It has seemed better to concentrate
on the books printed by Janot himself, but nevertheless presen-
ting as much information as is practically possible about the
books printed for him.
Secondly, a particular problem is presented by books known
to have been printed by or for Janot, of which I have not
managed to locate any copies. In such cases the available
evidence has been presented in the bibliography, where the
secondary sources consulted have been named. However, books
not known to have been printed by or for Janot, but which never-
theless appear in the alphabetical catalogue which he issued
in about 1544(2) are listed, when I have been able to identify
the works concerneij in an appendix to the bibliography, where
the editions most likely to have formed part of Janot's stock
are dealt with in shortened descriptions.
Given the principle that the evidence of Janot's books
themselves was to provide the source of most of my conclusions,
at all times during the preparation of this study it was my aim
to examine personally all the known copies of all the editions
in question. Again, considerations of time and expense inevi-
tably prevented the full realisation of this ideal, but it may
be said that in all but a few cases all the copies which it was
practical to examine have been examined. It is of course
highly likely that further copies of Janot's work will come to
light - it is quite astounding to reflect on how much material
I have discovered by accident(3) and frankly worrying to con-
sider how many important libraries I have not been able to visit(4).
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Even so enough information is available already to justify its
presentation in a largely bibliographic form, which at least
adequately testifies to the importance of Denis Janot in the
paris book trade in the second quarter of the sixteenth century.
Method
Bibliography, for the purposes of this study, is taken to
mean "the study of books as physical objects", while "descrip-
tive bibliography" is the process used to make this study.
Questions of literary ideas or style are not directly concerned,
although one important aspect of literary history, the accurate
dating of texts, is involved. The chief concern is with marks
on paper. Since bibliography is here being applied to the work
of a printer, less apology than usual need be offered for a
fairly strict restriction of attention to the physicl aspects
of books, and to the material directly provided by the objects
in question. The aim of my bibliography has been to ppovide a
largely chronological list of the various editions of books
printed by or for Denis Janot, and to note within each edition
any significant variations from the norm. From such a base it
is possible methodically to consider the material presented.
In this task the method I have followed has been largely
that of Professor Bowers as presented in Principles of Biblio-
graphical Description(5). The major categories involved are
edition, issue and state. Bowers defines the relationship
between them thus:
-4-
liand-printod books exist in separate editions and issues;
parts of books exist in variant states...(6)
Edition: An edition	 f hand-printed book!? is the whole
number of copies printed at any time or times from sub-
stantially the same setting of type (7).
In the sixteenth century in France it is fairly clear that
printers usually distributed the type of the books they printed
immediately, so that any reprinting involved a complete reset-
ting (8). The detection and understanding of what constitutes
an edition is important because it provides the chief means of
establishing the economic factors determining a work's publi-
cation(9). For Janot to have produced foureditions of Gui]l-
aume do is Perrière's Theatre des bons engins(1O) between 1540
knit 1544, the work must have been selling well. This meant in
turn that he could Justify the expenditure on paper and reset-
ting and so forth. On another plane, the multiplicity of
editions is important concrete evidence of the work 4 s popularity
with the reading public.
f
Issue: Art issue is the whole number of copies of a form of
an edition put on sale at any time or times as a con-
seiously planned printed unit and varying only in rel-
ation to the form of an "ideal copy' t of this unit(11).
An issue is thus part of an edition, and for the purposes of
this study would almost inevitably involve a change of title-
page and date, More importantly the new title-page must norm-
ally be a cancellans, replacing the original. Several books
printed by Janot, notably Arcandam's De veritatibus et praedic-
tionibus astrologiae and Ficino's Diffinition etperfection
d'amour of 1541 and 1542(12), have title-pages showing two
different years in different copies, but the differences end
there. Cancellation is not involved, and thewriations, which
-5-
might be due to errors, later corrected, are more plausibly
explained as changes deliberately wade during printing, in the
expectation that at least some copies could not be sold until
the year following actual production, and that it therefore
seemed worthwhile to the printer to date some copies in the
later year. Such a variant would be made before the book appeared
on the market, and only consitutes variant state(13). Econo*i-
cally the important point is that Janot would seem to have seen
the alteration as a means of waking the book wore attractive
before he sold any copies. The most common sort of re-issue
involves the opposite - the boosting of flagging sales after
(sometimes well after) the appearance of a book. Separate
issues of Janot's books do not appear to be common - perhaps
this is a measure of his competence as a business-man in choos-
ing the right works for publication. However one or two examples
do exist. The rather curious copy of Boccaccio's Philocope
with Etienne Groulleau's imprint (which therefore dates in its
present form from about 1546 or later) now preserved in the
Folger Shakespeare Library(14) seems to involve re-issue of at
least some of the sheets Janot printed for publication in 1542.
Another case of re-issue could well have occurred when Groulleau
put the Rencontres ft tous propos on sale in 1554(15). Groulleau
would seem to have been left with Janot's sheets of 1542 when he
took over Janot's shop in about 1545, and eventually re-issued
them with a new title-page. Despite the few cases of separate
issue in which Janot was involved, it is necessary to discuss
the phenomenon both because it was a practice of his time (even
if it was one to which he rarely had recourse), and because it
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has bearing on the establishment of the ways in which a book
was received.
State: In its narrowest sense, state is synonymous with var-
iant, and can be applied to any part of a book exhibiting
variation in type-setting... In its broadest sense, state
covers all alterations in a book, even those made after
sale has begun, where no change has been made to the
original title-page by cancellation. (16)
State covers every variant not accounted for by edition and
issue. A semi-colon substituted for a comma would constitute
variant state in Bowers' first sense, while the second sense would
involve something more complicated, such as, in Bowers' phrase:
"Addition, substitution, or deletion of any matter which
affects make-up, but which was made in the course of printing
before public sale"(17). An example is the substitution of two
new leaves in some copies of one of the 1552 octavo editions of
Rabelais' Quart Livre printdd by Michel Fezandat. Much more
common, however, are less complicated variants involving, for
instance, pulled-type(18) or stop press changes of imprint made
when the name of the bookseller on the title (or elsewhere) was
changed during the running-off of the levant sheet. In most
cases, once observed and noted, and with the significant excep-
tion of changes of imprint, variant states are of more textual
than economic interest, and they therefore tend to concern the
textual critic more than the bibliographer. It is the bibliog-
rapher's business to note the significant extra-textual variants,
but those in the text, it could be argued, are best left to the
textual critic(1 9).
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In the establishment of a systematic list of the editions,
and (within these) the variant issues and states, making up the
work of Denis Janot, I have adopted the principle of making a
description of every copy examined, largely according to the
principles of Bowers. It is unnecessary to give an exhaustive
exposition of these principles, as they are best dealt with by
Bowers himself, and his book is both well-known and readily
available. However, a brief outline of the method and the par-
ticular reasons for noting particular details will be useful,
and one or two variations from Bowers' method will be discussed.
The examination of a number of copies of the same edition
leads to the establishment of a description of an "ideal copy",
an "ideal copy" being:
...a book which is complete in all its leaves as it
ultimately left the printer's shop in perfect condition
and in the complete state that he considered the final
and most perfect state of the book(20).
The establishment of what constitutes an "ideal copy" in Janot's
case is not always easy, since his books are now mostly extremely
rare, so that the "ideal copy" properly exists only as a theo-
retical concept rather than as a physical volume. On the other
hand, those of his works of which a number of copies survives
do not often show much variation and therefore cause compara-
tively little difficulty and an "ideal copy" in any case only
serves as a standard from which to evaluate variations. Des-
crptions have here been based on the observation and recording
of title, colophon, head-title, running-titles, collation,
catchwords, contents, typography, initials and illustration.
My final presentation of the information obtained has involved
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different criteria, and is therefore dealt with separately.
The title-pag of almost any sixteenth-century book pro-
vides the most important evidence about it, and in all cases
titles have therefore been noted in great detail, using Bowers'
rules of "quasi-facsimile" transaiption(21). Wherever possible
such transcriptions are supplemented by Xeroxes or photographs
(22), but in no case has quasi-facsimile not sufficed to tell
two Janot editions apart, however similar(23).
The Colophon, when present, will often provide information
lacking in the title, especially concerning the dating of a work.
It too is noted in quasi-facsimile, as is the head-title (the
"repeat-title" which sometimes appears at the beginning of the
actual text, after the preliminaries). Apart from furnishing
extra details, the head-title and colophon can act as substitutes
for the title in the identification of a work in the not uncommon
case of a title-page being missing. Running-titles are noted
with variants when they recur constantly for a significantly long
portion of a book, They can sometimes indicate the presence of
aberrant sheets within a particular copy, especially when the
book does not employ catchwords, and they provide information on
how the book was actually printed - consistent patterns of
variation in consecutive gatherings, for example, might well
indicate the use of skeleton formes(24).
The collational formula of a book provides all the import-
ant information on its physical make-up. It includes details
of format, the number and signing of the gatherings, the total
number of leaves and details of foliation or pagination. A note
of variants from the ideal copy is also made. Much more than
-9-
immediately meets the eye may be gained from a study of the
col]ation(25), but its basic aim is to give detailed inform-
ation on the physical structure of books.
Catchworas are not common in Janot's work, but may provide
much valuable information when they are present. In some cases
they assist in the identification of the "foreign sheets" which
are sometimes found in individual copies of a book - these are
sheets from one edition used to fill gaps in another(26).
Catchwords alao provide a good means of identifying reset type,
andthus new editions. Later editions of a work were frequently
printed line for line from the first edition (among other things,
this cut composition costs) but it is in practice impossible to
reset catchwords in identical positions on a page, so that con-
sistent changes in the positions of catchwords are usually a
clear indication of separate editions(27).
A note of Contents is clearly necessary when describing a
book, and must therefore be made in detail, allowing for a deg-
ree of choice to be exercised over what is finally presentedt2').
Typography and its description is problematic. Bowers'
suggested treatment is straightforward(29) but tends to avoid
difficulties, such as the lack of reference works on the sub-
ject. Page dimensions and type styles and sizes are easy enough
to note, but it is clearly also desirable to have some means of
differentiating different faces of identical siee and similar
style. Basic works of reference are still lacking in this field,
and to carry out the necessary research would take a great deal
of time. All that can be done at present is to make an indivi-
dual attempt to list the uses of various different faces, using
reproductions where possible(30).
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Initials, used with care, provide a very convenient way of
identifying a printer's work, and their presence in a book is
therefore noted. The printer of unsigned work can often be iden-
tified by this means(31). Illustration is also useful for the
same reason, as well as meriting attention from an artistic
point of view, given Janot's reputation as a printer of illustra-
ted books. The presence of woodcuts has therefore been noted in
detail despite the problem of numbers - between about 1536 and
his death Janot made use of wore than 900 woodcuts(32).
Before going on to discuss my presentation of the facts about
Janot's production as revealed by the bibliographical processes
just described, the point should be made that, with the possible
exceptions of information from the title and the collational
formula, the facts revealed must be treated cumulatively. The
unit under examination is always the complete book, not just
its woodcuts, or its typography. The information is split into
categories purely because experience has shown that this is the
most convenient way to carry out bibliographical stcdy(33.
The printer necessarily considered each book, or perhaps more
accurately, ch volume, as a separate entity (one cannot print
half a volume) and the bibliographer must do the same.
Presentation: A bibliography defeats its end if it is loaded
with information which, while it way fascinate the
author, is unnecessary to his readers(34).
While the desirability of going into considerable detail in des-
cribing a book need not be questioned, the value of preeenting
the eventual reader with all the information amassed is far more
doubtful. At the very least, the more detail one presents, the
more errors will creep in. But more important is Dr Caskell's
Introduction: Fig.3: from Gaskell, P.: John Baskerville:
a bib1iograp, p.59
TERENCE, COMEDIiE, 12°, 1772
TITLE-PAGE: PUBLII TERENTII AFRI COMOEDIJE. [rule of
'lozcngc and star' ornaments] BIRMIJ'[GHiIAIIAE: I Typis JOHAN
NIS BASKERVILLE. MDCCLXXII.
jVolc: Thc 'R' (and sometimes also the 'F') of 'AFRI' damagcd.
FORMULA: Writing Medium 12° in sixes: i A-G 6 (±G2) I1-2l3 2C4 [03 and P3 unsigned].
Pp. [.] 1-308.
Xolc: The watcrmarks and torn edges in an uncut copy belonging to Mr William P. Barlow Jr.,
of Piedmont, California, show that 2C was actually printed as a six-leaf section and that
2C3.4 were then removed to become
CONTENTS: ui-in" blank, n2 title, un2" blank, 1-50 Andria, 51-104 Eunuchus, 105-57 Heauton-
tirnorumeflOS, 158 blank, 159-208 Adclphi, 209-61 Phormio, 262 blank, 263-307 1-lecyra,
308 blank (vcrso headline P. Terentii throughout).
Ccnis: G2: -andum, p. 75 1. 22 'ub i' (sometimes corrected); -ann, 'ubi'
-anthim, l 76 headline: extra point after 'TEREjVTII'; -ans, no extra point
-anduin, p. 76 1. ii 'lib et' (sometimes corrected) ; -ans, 'libet'
ERRORS: Misnumeration: '191' for 291.
Headlines: p. 127, 'HEA UTOJ'ITL'iIOR UMEOXS' for HEA UTQVTIMOR UMEXOS;
p. 267, 'IIEC'IRA' for HEC2Tu4; p. 293, lacks point.
Recurring errors in verso headlines, which should read 'P. TEREJ'ITIJ':
(a) 'TEREXTII': pp. 26, 62, 152, 170, 224, 270; all from the same setting, except that on
p. 26 (which also adds a point).
(b) 'D TEREXTII': pp. 50, 98, :64, 206, 268; all from the same setting.
(c) 'P. TEREXTII.': pp. 28, 30, 32, 76 (cancellanthun), 78, 8o, 528, 530, 532, i66, 572, 190,
208; three settings, which occur first on pp. 28, 30 and 32, are repeated in the same order on
pp. 76, 78 and 8o, and are jumbled up in the other seven occurrences.
The positions of these recurring errors show that Baske:il1e did not leave these page head-
lines in the skeleton formes.
PAPER: Two lots of medium quality lVriling Medium laid:
(a) A-C: no marks.
(b) 1-I-2C, in: 'H' and 'D' marks, as in no. 45 above.
Size ofsheet: (a) 22 X I7 in.; (b) 2IX I7- in.
TYPE: Text, Bourgeois.
NOTE: A thousand copies remained in 5775 (pp. xvii-xviii above).
Introduction: Fig.2 (cont.)
	
CW] 1T4 Vrania (var: Va&-)	 ¶2 In	 Ct OVID'S [ A2Lthough]	 Ft
with [With]	 K3 And [Aud]	 L3 Dcfpif'd [Who]	 X4' Plato
[Plato,]	 aDi' Ye [Yct]	 2L1 overcome [overcom]	 aP4' art
2Y1' (Whcih [\Vhich,]	 2Z4 Which [Which]	 3Fx' I,	 3L4'
expreffed	 3S3 Neptune 3Vi (Conducted	 [no cw on irf3;
cf4T ; aV4; 3Sx,i'; 3V2]
Type and Platea: Ovid, text (2D4) 5° 11. with $.—fl. 234(250) X1o4(:4o) mm.,
94R; Commentary 941t., measure with s.—n. 132(168) mm.; Virgil 94R,
measure 10 mm., no s.—n.; 3V 2 (t) 95R; Life and Ovid Dc/ended 95R & it.
The engraved title by Savery after Clein measures 244X 175 mm., with a
platemark of a4SX i. The unsigned portrait of Ovid measures 239X 177
mm., with a platemark of 244X 182. The plate for bk. (opp. K3) is signed
'Sa: Sc:teri fcul: F. C/em fe.' The other plates are unsigned but are
presumably by the same artists.
Notes: STC iS966. Gatherings r, J, and 3V(j-) were printed in London by
William Stansby, the rest (including the 15 plates) in Oxford by John
Lichficld. From time to' time Stansby secms to have engraved various of
the plates to make up a full number, but the engraved title and portrait
seem to have been engraved complete in London. For a bibliographical
analysis of this book and an account of the lawsuit over the sheets between
Sandys and Stansby (who acted as London distributor for about half the
edition before being replaced by Hebb), see R. B. Davis, "George Sandys
vs. William Stansby: The 1632 Edition of Ovid's Mctamorp/ioscs,"
The Library, 5th ser., HI, :93-212. Gatherings E and F are analyzed in F.
T. Bowers, "Two Notes on Running-Titles as Bibliographical Evidence,"
;Papers of the Bibliographical Society of America, XLH (194$), 143-46.
In line 4 of sig. D2, copies read 'Nay, of our power' with 'our' crossed out
in ink; more commonly, the word has been scraped out. The noc on C:'
may have been added by rerunning the sheet, but Sandvs may have been
attending the press and added it in proof, although at least one copy was
printed without it. According to the lawsuit, 50 copies were p rinted on
fine paper; none of the exmincd copies seems to conform to this class.
Copies examined (unless other'.vise noted, i is missing): TV. 4. Clark Memorial
(f PR2338.M51 163:), 330X220; 3V(t); mispages 35,47-50,500,505; missigns
3H3. Folgcr (STC :8966 [Harmsworth]), 330X210; 3V(t); mispagcs
35,47-50,326,500,505; missigris 3A3, 3H3; ri preserved; autograph dated
May '7, 1641. Harvard (f STC 18966), 315X204; 3V(t); mispages 35,47
-
50,500,505; missigns 3A3. I-Iur.tingion (6287:), 324X 21 3; 3V(-1-); mispages
47-50,326,454,500,505; missins 3A3,3H3. Huntington (62036), 3IIX2o3;
3V(*); mispages 47-50,500,505; m:ssigns 3A3; lacks 2V2,2R4,2S1—a, and plates
for bks. 2,5,8,50. Neti York Public ( * KC+163 2 Ovid), 306X19S; 3\(*);
mispages 35,47-50,326,500,505; missigas 3H3. Virginia (PA A6522. M2S3
1632, copy i [Byrd]), 321X205; 3V(k); mispages 35,326; aX3 not signed;
inissigris 3A3,3H3. Virginia (as above, copy 2 [Green]), 3 I 3X20S; 3'v(.);
mispages 47-50; m:ss:gns 3H3. Virginia (Stone copy), 3 To Xaoo; 3V(.);
rnispages 500,505: missigns 3H3. Virginia (Stone [Nithsdaiie] cops'), :aoX
208; 3V(t); Ci T blank and without pagination; mispages 35,47-50,500,505.
Yale (GnoS+jg 626c), 355X205; 3V(*); miSpages 500,505; missigns 3H3.
Yale (Zd 0069), 326X2o5; 3V(-l-); mispages 35,47-50,500,505; missigns
3A3,3H3.
Introduction: Fig.2 (cont.)
-, (62 11. 'IOuc, whofe tranfcendent Acts the Poets f/rig,'). ir4':
"Vrania> to the Queene>.' (68 11. 'T 3 HE Mutes, by your fauour
bleft,'). 1T5': 'TO THE READER.' (cap 3 ) [speaks of this as second
edition, explains system of notes and commentary, announces text is
revised, mentions errata at end of volume.] insert: engraved portrait of
Ovid, opp. Life. ¶x: 'THE LIFE OF OVJD.' (cap 3 ). ¶: 'OVID
DEFENDED.' (cap'). ¶4': 'QVOD OLIM...' (cap). Ax: text (with
first line 'O'F bodies chang'd to other fhapes I fing.'), headed 'OVIDS
METAMORPHOSIS The firft Booke. THE ARGVMENT.' (argument with
cap). On Cx: verse of bk. x ends with faulty catchword 'OVID'S'. Ci':
19 11. note in ital. to reader (cap:) without heading. C2: 'VPON THE
FIRST BOOKE OF OVIDS METAMORPHOSIS.' (cap'), in ital. On
3Sx: 'FINJS.' 3Si': 'To the Reader.' (cap2 ) [the first book of Virgil
was translated some years before and is now published by royal com-
mand]. 3S2: 'The firft Booke of VIRGILS ,NE1S. THE ARGVMENT.'
(text with cap'; 4-line argument in ital. without cap). On 3Va: 'The end
of the firft Booke of j Virgils lEnds. Splendid/s Ion g12 paled/co nugis.'
[the 'ü' of 'longii' written in ink over an illegible printed letter, probably
an 'e']. 3V2': 'EIutAm.' (27 11. with cap 2 ; last line reads 'of r. and.'); below;
'In the	 argent.' (6 11. errata with cap2).
variant:] Cx': blank and without headline-rules or pagination.
Nom: In reset 3V 2 (Stansby's printing), the finis on 3V2 reads 'The
end of the firft booke of Virgils lEneis. Splendid/s ion g."€m valedico
mgis.' On 3V2', both sections of the errata begin with a 3-line cap, and
the last line of the first section reads 1. 4. of .r. and.' The errata do not
differ in the two settings.
Within the text, the following pages are blank: Ti', 2C 3D3T, Y 2V 3M4T.
The 
'5 books of Ovid begin on rectos exclusively, heading AFZ 2HRX 3NI,
T2, KO 2M3, 2C 3ADH4; the commentaries head 2B1, aTi', CX 2FZ 3L2,
H 3CGP3, M 2K3', 204, Q'. The commentary on bk. i is preceded on Ci'
by a note listing the principal authorities drawn on for the commentaries,
with a statement that the note was writtn to fill 'this empty Page, (fo left
by the overfig/it of the Printer)'. As a variant, this page is blank.
Thereafter, the commentaries begin on the versos of leaves when necessary
to prevent a blank.
The type of the heading of bk. x was kept standing but altered for bk. 2
to read 'OVID'S METAMORPHOSIS. The Second Booke. THE
ARCVMENT.' In this form, the type (with necessary change of book number)
was used for all succeeding books. The heading for the commentary on
bk. i was also kept standing and utilized, but beginning with bk. 7 (:F2)
was relined to 'BOOKE OF' and in this form was kept to the end except
that a broken '0' in 'BOOKE' was replaced in the heading to bk. xx
(2Z2), and the spelling was altered to 'BOOK' (probably to justify the
line) in the headings to bks. x and 14.
All books and commentaries begin with a 3-line cap, and arguments
with a 2-line cap.
RT] METAMoRPHosIs. Jj I	 Tir FIRST [SECOND] B00KE.
[METAMORPHOSIS (no period) MQZ 2DIXY 3E-GLN-Pi',
MPQZ 2ENSXY 3EGKN2', QTV 2HINS 3BF103',
LV 2AEIMN 3B14' (note: the lack of a period on Ai' and B3'
seems to be illusory, since the title is identical with A2' and B4'
where the speck of a badly inked period can be seen.); B0OKE (no
period) Cx]
VPON THE FIRST [SECONDJ BOOKE OF 	 OVIDS
METAMORPHOSIS. H
[OVID'S METAMORPHOSIS (no period)
EIRTY 2GLMV 3ADHRi, EIOY 2BCGLV 3ADHR2,
DNR 2PQTZ3, CDHMNS 2PQTZ 3CGQ4; THIRTHEENTH
3H1'f; FOVRTHEENTH 2L2'4'; SiXTH (for FIFTH) X2']
THE FIRST J300KE Or II H VIRGILS JENEIS.
(no r—t appear on pages with headings)
Introduction: Fig.1: from Gaskell, P.: A bibliography of
the bulls Press, p.li.23
1763	 Philips, John, Pociizs on Several Occasions
POEMS ON SEVERAL I OCCASIONS. I VIZ. I [two
colunws, and 3 lilies, sepa rated by a verlkal double plain rule, I.,;fr]?:) An ODE tO I lenry Saint John, Efq; I 1he Si'i.rNDlu
Sii I i .
-I l.i .w. I [rig/il:] BLEINIILIM. And I Cini:ic lu two Books.
BY MR. JOhN PhILIPS, I STU1)ENT OF ChRIST-
CII URCII, OXON. Th which is added, 1111 S LI FE, By
Mr. GEoI;ISEsvn.L. CLASCO\V: l'RINTED BY ROBERT
AND ANDREW FOULIS I M.DCC.LX1II.
FORMULA: }oolscaj) 8°: ii- A8 (--A i) B -C 8 I P ( i half-title,
i title-page).
PAPER: Medium quality; marks 4/vi.
TYPE: RLP I, RB 2.
VARIANTS: Another state, without half-title:
Formula: A—C 8 112
 (Ai title-page, same setting as above).
Issue including A mbrosc Philips's Pastorals, 1763 (No. 421):
7itle-page: ['l'hc right-hand column of contents reids:]
BLE1N11EIM, Cum. Iii two Books. I Six PASTORALS.
Formula: A—C' 11 2 2A_138 2C2 (i.e. I/ic second stale of this book,
wit/i the title-page reset, plus No. ./21. The reset title-page ziiiisl
refer to No. /21, in spite oft/ic ob vious coijfitsion of the Iwo P/i ilipses).
NOTES: Prices: Wholesale: 9d. (BQ io). Retail: is. (CF 7).
Stock in 1777: 7 CopieS (BQ io).
COPIES: G4 (which has all the variants described).
Introduction: Fig.2: from Bowers, F.: Principles of
bibliographical description, pp.Z.67-li.7O
Ovid's Netamorphoses, translated by George Sandys, 1632
(the fourth edition)
[engraved title: Johnson: Savery No. i]
[printed title] OVID'S METAMORPHOSIS I ENGLISHED, I
MYTHOLOGIZ'D, (And Reprefented in Figures. (An Effay to the
Tranflation of Vncir.'s NEIS. By G. S. IMPRINTED AT
OXFORD. (By JOHN LICHFIELD. (An. Dom>. cxxn. (Cum
Priuiiegio ad imprimendum hanc Ouidij TRANSLATIONEM.
Coil: 2°, (engr. tit.+) ir ¶4 A—D 4 E(3 11. EI.3 conjunct) F-3T' 3V2,
271 leaves, pp. [20] 1-38 37 46-124 145-169 570 171-184 187 i86-
199 200 201-229 230 231-241 248 243-246 241 248-294 265 296-323
334-335 326-367 368 369-421 422 423-480 480 482-487 488 491-549
550 [=522] [var: not paging i8; misnumbcring 35 as 34,
47-50, as 43-6, 326 as 336, 454 as 448, 500 as 200, 505 as 405];
$3(3, T2, 3D3, 3V2) signed [misprinting E3 as F3, F2 and F3
as E2 and E3 (vat: not signing 2K3; misprinting 3A3 as 3A2,
3H3 as 3G3); in ital.: DEIKNRY 2BCGLP 3A1, C—EIKNORXY
2BCFGLMPQTV 3AM2, CDHISXY 2BFGLPVZ
3AGHLMQR3]; engraved title and portrait of Ovid + '5 plates
opposite headings for every book of verse translation of Ovid.
Con tcn ts: ir it: blank. inscrt: engraved title (verso blank). ir2: printed
title. iaT : 'THE MINDE OF THE FRONTISPEECE, And
Argument of this \V0RKE.' (cap 2). v-3 :dedication (cap 2) headed as in
1626. 1r3: 'A Panegyricke to the King. - Materia ref pondct Mufa.
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worry, quoted above, that details, often interesting enough in
their own way, may well prove detrimental to the overall useful-
ness of the work.
Some consideration of the solutions reached in recent bib-
liographies of the same type is of use in solving the problems
raised by presentation. The most recent works to deal with the
bibliography of printers are Dr Gaskell's works on Baskerville
and on the Foulis Press(35), and the two volumes so far pub-
lished of Renouard's bibliography of sixteenth-century Paris(36).
From these one may hope to ascertain what is expected from the
bibliographer of a printer.
Dr Gaskell's work on the Foulis Press concerns a very sub-
stantial body of material - over 700 editions produced over
some sixty years (1740-1800). Viewed alongside a description
presented in the full Greg/Bowers manner his entries are reniar-
kably short (Figs. 1,2). He gives a quasi-facsimile transcrip-
tion of the title, then a note of the collational formula
without a statement of signatures or pagination, then notes on
paper and type, referring to the relevant sections of the pre-
liininary matter in the book. The section on variants which
follows is of particular importance, given thet the bibliography
concerns an eighteenth-century subject, when variants were far
more common than in the sixteenth century. Dr Gaskell ends by
giving notes on the price of the book, and then usually names
one location, sometimes more.
The Baskerville bibliography gives rather more detailed
descriptions, but here the author was concerned with a rela-
tively small body of material (Fig.3). Again he gives a quasi-
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facsimile transcription of the title, then the collational
formula (this time with pagination, although sometimes simpli-
fying the Bowers forinulary), followed by a note of contents.
He lists cancellations and errors(37), and then includes notes
on paper and types. lVhatever information exists on prices and
the size of editions is also given, but no locations are men-
tioned under individual entries, although it is stated in the
introduction wheee at least one copy of each edition is to be
found.
Dr Gaskell's presentation provides a sound means of
appreciating the output of a printer, although it has met with
some criticism. David Foxon, for example, wonders whether, in
the case of the Foulis Press books, the tire taken to make
quasi-facsirrile transcriptions would not have been better spent
on the provision of contents lists(38). L.W. Hanson's criti-
cisms of the Baskerville work(39) are a good deal more detailed
on a number of points, He sees no point in simplifying the
Bowers formulary - it is not difficult to understand once one
has grasped the basic principles. He also thinks that a more
detailed contents list would be useful, but praises the depth
of the section on errors. But his most serious criticism
(which he also levels at an earlier version of the Foulis bib-
liography(40)) concerns the location of only one copy of each
edition which seriously undermines the usefulness of the work.
So far as the Renouard work is concerned, one is dealing
with something rather different - inevitably, as it aims even-
tually to cover all sixteenth-century Parisian printing. How-
ever its methods of presentation are not dissimilar to Dr
Introduction: Fig.k(a): from Renouard, P.: Imprimeurs et
libraires parisiens..., Vol.2, p.313
786. Lc Tresor dcc pauvrcs. Trad. anon. - Paris, pour Jean Bailicur, iy8i.
- In-i6, 162 if. (?) cli. [6 (?)] [i] 2-156, sk_n. (?), A-S 8, T, V, car. rom.
Ct jul. [R. 8o, R. 64, It. 64], titrec courantt, manchettes, rtclames, bandeaux
et lettrcs orncs Je ficuroris.
Ti/re: LE II TRESOR J DES PAV\'RES CONI-lil'OSE PAR MAISTRE jArnoul de villc-Nuue & au -li tres doIcurs cn mcdccine.	 Auquel font
plulleurs rcmedcs, bru uagcs, oignemens, cmplallrcs, pu ules, fj cleituaires, pre-fcruatifs, c" receptes co_litre toute forte de maladies. 	 Le tout r1ucu & corrige de
nouueau, &
	 remis en rneillcure languc françoifc. (( Iarqiie tie Jr.:,: Bail/cur n 27.
A PARIS.	 Pour lehan haillcur libraire, demcurãt 	 au cbs bruneau pres les
trois croifTas. if i8i. j
Auf.Jr':t:tre.—V'bl.—J)uR2auf.6r'(?):tahIc.—Auf Air':
dbut du texte. - AuJ cb. 128 r', 1. 6 : CY FINE LE TRESOR DE
MAISTRE ARNOVL jj dc yule. - Nouc & apres f'cnfuiuent pluficurs brcuuages
c' medecines fe-Q Ion aucuns doEteurs pour let dclicatec 	 c& grandes perfonncs
ciime toys, duct 1 z.?r' princes... if - Auf. VS cb. ij6 i" : Fin du texte.
Let deux excmplaircs connus sont incomplets d'une partic du premier cahier
contenant Ia table. - Traduction anonyme d'un texte gnraIement attribu 'a
Arnaud de Villeneuve et 'a Gdrard dc Solo.
Iac. de Pharmacic, ' iii': (inc. des if. du caliier 3 suivans 2). - Lnndrc,, \VcII-
come Hist. Med. Libr. (Inc. des if. du cahier 	 suivant a4).
Introduction: Fig.'+(b): from Renouard, P.: Imprimeurs et
librairesparisiens..., Vol.1, p.k59
448. HABERT (François). Le Dicugard dc Ia Vile dc Paris, a monsci-
gneur de Guise, pair et grand chamberlan dc France ct lieutenant general pour
ic Roy, i son rctour de Ia pnise dc Calais, par sonnets hcroiqucs, autheur
François Habert, de Berry. Avcc une chanson en lhoncur de inondict scigncur
dc Guise, misc en musiquc par François Lc Fcbvrc... - Paris, par Ia vcuvc
Pierre Attaingnant, ijj8. In-8°, i if. n. ch., z 1. bi., sign. A-D 5 , car. rom. ct
ital., musicjuc.
Au li/re : distique latin dc l'autcur. - Au v' : huitain français du mtme aux
lecteurs, termin par sa devise : Veria vault mieux qice mondaine richesse. - Au f. n. cb.
sign. A ii: de'dicacc en vers du mmc 'a François dc Guise. - Auf n. cb. sign. A iii:
sonnet du mme 'a Anne d'Estc, e'pousc de François de Guise. - Auxff n. eb. Cii
ci Ciii : po'emc latin de François Habert ddi 'a François de Guise; Ic mmc co
poêsie francoise. - Aufi n. cb. sign. C(ivj : sonnet de l'auteur aux Aecleurs Musiciens en
la louange de Ia .Musique de François Le Febure. - Les if. n. ch. suivants conticonent
Ia musique de François Le Fcbvre 'a quatrc parties (superiu.s ct tenor, contratenor et
ba.ssus, dispose's ttc-b&he sur p.
	
regard).
H. FRANCHET, Lephilosophe parfaict et Is temple tie vet/u tie François• Na.ert, 1923, p. XXX.
Maz., •	 6x;(z). - Londres, Brjt. 1'1us. 	 -
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Gaskell's (Fig.4). Harry Carter's criticism provides a
succinct summary of them:
Every book is introduced by a model lib'arian's entry,
including after a serial number, author, short-title,
editor, place of printing, printer, date, format, num-
ber of pages, collating marks, decorative features,
make-up and class of type used. If the entry concerns
a printer who ceased to work before 1540 the title,
section heads, incipits, and colophons are set out in
full bibliographical style14)References to bibliographies
and relevant literature followed by known locations close
the entry for each book. Locations ifl the national
libraries in Paris extend to shelf-marks. Those of
copies used by the editors as the basis for descriptions
are starred(42).
One particularly important aspect of the Renouard work is the
provision of detailed indexes, notably of authors, an essential
part of a bibliography whidiis to be of any practical use to
anyone other than a printing specialist.
Having considered recent approaches to the provision of
printer bibliographies, one must return to the question of
readership. There are far more scholars of French Renaissance
literature than there are of French Renaissance printing, and
much as the claims of printing could be pressed, a bibliography
aims at being generally useful, and in this case that involves
providing information for literary scholars. This, the Bowers-
ian bibliographer would rightly claim, is what he is doing,
but he is usually concerned with material of a different nature,
for while the bibliography of a printer brings to light all
forms of literature by many authors, the Bowersian bibliography
tends to concentrate on particular authors or genres. The more
general nature of the printer bibliography places it, as it
were, a step back along the line. Only once sonic general idea
of all that was printed has been established may the specialist
- 13a-
bibliographer step in. David Foxon claims that there is room
for the bibliographer who will say which books were printed
when, and in which order, leaving the specialist to carry on(43).
It is precisely in this way that a printer bibliography may
best help to serve the literary scholar(44).
The bibliography of the works of Denis Janot presented in
this thesis therefore drawn on the advantages of the detailed
descriptive method of Bowers, but largely follows the model of
Dr Gaskel]. and the Renouard work in its presentation(45). The
bibliography aims to bring out the reasons why Denis -Janot is
an important and interesting printer, not only as a represent-
ative of his trade but also as an artist whose medium happened
to be printed books, and equally to be a useful refereence
guide to the literary scholar in search of editions and copies
of the works he printed.
The detailed rules of presentation, as opposed to method,
are set out at the head of the bibliography itself, but this is
the place to outline its general headings and the reasons for
their choice; it is hoped that these strike a happy medium
between bibliographical detail and scholarly clarity.
1) Beading: Author, short-title, place, printer and book-
sellers, date (or nearest possible approximation for
un-dated books).
2) Quasi-facsimile transcription of title, with variants.
Despite Foxon's misgivings about the need for quasi-fac-
siinile(46), the checking of which edition is being dealt
with is made easier if a full transcription with line-
endings is given.
3) Colophon: transcril,ed (not in quasi-facsimile) when it
adds significant detail (e.g. date, author, printer) not
included in the title.
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4) Coflational formula in the full Bowers style, inclu-
cling details of signatures and foliation, with variants.
5) Contents list: the degree of detail encompassed is
flexible, but privilege details, authors and recipients
of preliminary poems and dedications are noted, and their
names all appear in an index. All blank pages and leaves
are also noted.
6) Typography: Dimensions are given in the Bowers manner.
Reference is made to the inventory of Janot's types when
he is the printer.
7) Initials: In volumes printed by Janot references are
given to the inventory of his initials. In other cases
a briefer mention is made.	 -
8) Woodcuts: References are given to the inventory of
Janot's cuts for books printed by Janot from about 1536
onwards. A briefer mention Is made in other cases,
9) Locations; All known locations are given, with notes
of known imperfections. Books not actually examined are
so designated.
10) Notes: Other interesting matter is noted here, usually
concerning the attribution of anonymous works, and the
dating of un-dated works. (47)
Preceding the bibliography there are chapters on Janot's
career, on the materials he used, and a more detailed treatment
of one part of his production. But it cannot be over-stressed
that it is the bibliography which forms the back-bone of the
work presented here. All the rest should be (indeed, can only
be) read in the light of what the descriptive bibliographical
analysis of Janot's books has revealed.
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CHAPTER ONE
JANOT'S CAREER - A GENERAL VIEW
The short description of the career of Denis Janot which
follows is based almost entirely on the evidence left by his
books. Very little documentary evidence concerning him is
known, and it has not been feasible, owing to considerations
of time and expense, to carry out any systematic search at,
for example, the Minutier Central at the Archives Nationales
in Paris, where it is quite possible that unknown contracts
and other papers connected with him may survive(1). What
documentary evidence there Is was largely un-earthed during
the last century by such scholars as Coyecque(2) and Renouard(3),
and analysed by, among others, Harisse(4), Picot(5), and
Lepreux(6). More recently new material, concerning the speci-
fic area of Janot's production of the romance of Amadis de
Gaule, has been discovered by Mile. Annie Parent(7), and this
will be discussed in detail in the separate chapter dealing
with this romance.
I have therefore concentrated on an analysis of Janot's
production, using the documents for extra and usually incidental
information(8). But even the use of his books is not particu-
larly easy because of the relatively small proportion of them
which is accurately dated, and also because of the familiar
problem of the old and new styles of dating. It is by no means
clear that Janot used either the old (i.e. Easter) style of
dating or the new style at all consistently, so that each doubt-
ful case has to be dealt with separately. As for accurate
dating the situation is best seen in terms of proportions.
- 16 -
Roughly two thirds of Janot's books were dated ) about a fifth
to the day, a very few to the inonth(9), and something under half
to the year. However the distribution of dated books constitu-
tes the real problem, since more than half of the dated books
appeared in the last third of Janot's career, and over two thirds
of the dated books in the last half. Analysis and evaluation of
Janot's work based on the accurately datable books of his pro-
duction therefore becomes gradually more meaningful towards the
end of his career, and as a result some of the patticular
assertions made in this sketch of his career as a bookseller
and printer are less conclusive than could be desired, but I
hope that, in general terms, it represents something approach-
ing the truth.
Janot's career before 1534
The analysis of the books of Janot's early career presents
a particular problem because even fewer than usual are dated.
It will be seen that in all probability he was at first only a
libraire, not beginning to print on his own until 1534, although
he is described as an iniprimeur jointly with his colleague Alain
Lotrian as early as Deceirber 1530. But in the absence of clear
evidence, there is little chance of certainty about his early
activities, and what follows is therefore no more than tentative.
The earliest dated book to carry Janot's name is Gringore's
Menus propos de mere Sotte of 27 August 1529(10). Only two
other books survive from 1529, the Violier des hystoires ron-
inaines dated 15 October(11), and the Forest et description des
grans et sages philosophes du teinps passe, finished five days
-Ill If) uYrhQ
i/Jvf
	
LL_L1__J	
-fl¼'\	 I	 p4
	
:	 /	 t
	
I	
(	 1Mi	 -	 - -a
'	 ii'	 S	 I
zr
F
jf	 4 1 III
Urn
	
qvr	 \\)
/7./i	 1-
-	
7/1/	
'1 /
	 '-'	 '	 /	 /1	 -
	
r7t	 WT .i
-.v.	
"\'7	 \\\$	 )l4/)
\\I	 t	 -	
-
- --	 -	 p	 'k	 /. -
Chator One: Fig.1: from the "carte de Bale" of ca. 1550.
Sainte Genevive des Ardents i marked in red, the rue
neuve Notre Dame in green, and the rue de Marchepalu
in blue
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later and printed by Pierre Leber who obtained a privilege for
it on 2 October(12). Janot's address at this time was "en la
rue Marchepalu,	 l'enseigne de la come de cerf devant la rue
neufve Nostre Dame", or "devant l'hostel Dieu"(13). This was
also the address used by his mother Macée Janot, ne Trepperel,
from shortly after her husband, Jean Janot's death at about the
end of 1521(14), and it is possible that Janot took over the
business from her. Two more books bearing this address appeared
in 1530, both of which çpear to have been printed by Pierre Le
Noir: Bouchet's Regnars traversant les perilleuses voyes of 25
January, and the anonymous Cueur de philosophie(15). Apart
from these dated books there are seven others carrying the
'1 corne de cerf" address which are undated. -Th-re-e- again appear
to be Le Noir's work(16), while another was printed for Janot
t10
by an un-named printer(17). This leaves -th-re-e books purporting
to be printed by Janot. One, Le Maignen's Arbre de consangui-
nit(18), is a doubtful case in which the operative word, "par"
or "pour", is obscured in the only surviving copy. The remain-
ing two. (19) definitely stater that t1y__a.e "inipriiné par Denis
Janot", but it seems unlikely that he would have printed only
tw booki during 1529 and 1530(20). It is fairly reasonable to
suppose, due allowance being made for other possibilities,
that these two books were printed for Janot as well. Certainly
there is no firm evidence that he printed any other books,
except in collaboration with another printer, until 1534(21).
The relatively saall number of books bearing Janot's name
from the "come de cerf" may probably be accounted for by the
fact that he was able to draw on an existing stock whili had
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belonged to his mother, and which could possibly also have
included books surviving from his father's time(22). In any
case, by the end of 1530 Janot had formed an association with
the printer Alain Lotrian, at the "escu de France" in the "rue
neufve nostre dame"(23). Their collaboration is interesting
since it is one in which both partners are described as
imprimeurs, working together on apparently equal terms, whereas
the more usual arrangement seems to have been for a libraire to
have his books printed by one or more imprimeurs, with whom he
might or might not have made a formal arrangement(24). Crucial
though it is, definite information on the association between
Janot and Lotrian is difficult to come by, mainly because only
two of about fifty editions they printed together were accurately
dated(25). Once again, any conclusions should be considered
strictly tentative.
So far as can be ascertained, the association between Janot
and Lotrian was formed during 1530, between 23 March and 28
December, and probably before 7 Decemnber(26). The real problem
arises, however when one tries to establish when the partnership
ended. Renouard(27) places the break-up in 1530, but this is
clearly wrong (and one suspects that the error may be due to
a misprint). Picot(28) has Janot operating in the "rue neufve
nostre dame a l'enseigne sainct Jehan Baptiste" as early as
1532, and Firniin-Didot(29) places this wove in 1533, whereas no
book I have seen from this address carries a date earlier than
153w However it seems that from 1534 onwards Janot was working
on his own as a printer, using as his address only his stall
"au premier puller de la grand salle du palais"(30). In that
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year he produced a number of books in collaboration with Jean
Longis and Pierre Sergent(31), but he had been associated with
Longis, whose brother-in-law he may have been(32), as early as
1532 when he shared an edition of L'Espine du Pontalais'
Contreditz de Songecreux, which was finished on 25 August(33),
and probably printed by Nicolas Couteau. Janot's address is
not mentioned in any surviving copy of this book, the only evi-
dence of his participation being the presence of his mark
(Renouard 477). However various other works suggest that he
did not collaborate exclusively with Lotrian from early 1532
onwards, if indeed the partnership had been so restricted before
that time. The last dated book mentioning both Janot and
Lotrian as its printers is Mondino de' Luzzi's Anathomie, fin-
ished on 18 March 1532(34). This work mentions both the "escu
de France" and the stall "au premier pillier" in the Palace,
and it is instructive to follow through Janot's use of these
two addresses in his dated books.
The "premier puller" address appears, without any mention
of Lotrian in Corrozet's Fleur des antiguitez of 1532(35),
apparently printed by Nicolas Savetier, who obtained a privilege
for the work on 19 March of that year. It appears again in
Meliadus de Leonnoys(36), which was finished on 20 March 1533,
and in which Janot also still uses the "escu de France" address.
This seems to suggest that he was operating independently from
Lotrian, although from premises shared with him from early 1532
onwards, and by 1533 he possessed material designed for his
exclusive use - for instance the large and ornate engraved com-
partment (Renouard 482) used on the title of the Meliadus vol-
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uiiie(37). The supposition is borne out by two books carrying the
"escu de Prance" address, but with no mention of Lotrian, Le
Fevre's Recueil des hystoires troyennes of 1532, printed by
Philippe Le Noir (38), and the Grande danse macabre des homrnes
et des femines dated 1533(39). The Grande danse macabre marks
the first use by Janot of a set of initials(40) which are not
used in books he printed with Lotrian.
It is therefore reasonable to suppose that the terms of
the arrangement between Lotrian and Janot permitted both men to
act independently and that there was not likely to be any abrupt
end to their partnership, but there does not seem to be much
evidence for Harisse's suggestion that they were still collab-
orating as late as Janot's death(41). Rather they would seem
to have continued to work together, but producing or selling
some books independently, until early-1534. From then onwards
Janot no longer used the "escu de France" address, and his books
underwent a change in general appearance, beginning the develop-
ment of his mature and distinctive style. And yet the break,
if it did occur at the point suggested, cannot have been total
(not that there is any need to suppose that it was). Several
further books exist which bear many signs of having been printed
by Lotrian, but which were offered for sale by Janot from the
"enigne Sainct Jehan Baptiste", the address he did not appar-
ently take up until 153$. These are Vespucci's Nouveau monde
p_navigations, s.d.(42), two editions of the Grant }lerbier en
francoy, s.d.(43), and the edition of Huon de Bordeaux, s.d.(44).
Furthermore, Janot began, in 1535, to make use of some ten type
ornaments which were previuusly shared with Lotrian(45). The
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point made earlier must be reinforced, that the paucity of evi-
dence concerning Janot's early career rarely makes any assess-
inent of It a matter of certainty, but only one of probability.
1534-1536: Seeking a personal style.
The discussion of Janot's work from 1534 onwards is made
relatively more easy by the existence of wore firm evidence.
The next period of his career which it is convenient to treat as
a unit involves the years 1534 to 1536, starting at the moment
at which he appears to have begun to print on his own, until
the time when he bagan his series of finely illustrated books.
The earliest book of his independent career, Le second volume
des wotz dorez du grand et saige çathon, was finished on 28
March 1534(46), and carries, like most of his books of that year,
the address of his stall "au premier pilier de la grand salle
du palais". It also marks his first dated use of roman types
which had formerly been used by Geoffroy Tory, together with
Tory's decorated initials known as the lettres fleuries (Set
1)(47), and from this point on, the vast majority of his books
(48) were to be in roman or italic(49). The work also features
for the first tine a new mark (Renouard 478) used with the Latin
irotto: "Qui speculum cernis, Cur non irortalla spernis, Tall
namque doino clauditur omnis hoino". The publication was shared
with Jean Longis and Pierre Sergent, as were six others of
Janot's 1S34 books, and it thus began a collaboration which was
to last for several years. Indeed, Janot retained a connection
with Longis until his death(5O). It could well be that at this
stage of his career Janot needed a fairly formal arrangentnt
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with the other two libraires to be able to raise the capital
to finance his editions. Another notable association of 1534
was with Pierre Grosnet, who either edited or wrote five of the
books printed by Janot in that year. The two remaining books
of the nine surviving from 1534 are Guido de Cauliaco's Guidon
en francoys and Petrarch's Des Renedes(51). The Petrarch work
exists in various states, none of which specifically mentions
Janot's address, and in both cases the significant link with
Janot is the use of his large title compartment (Renouard 482).
The printing of these two books may probably be ascribed to
Jacques Le Messier(52).
The last dated book of Janot's 1534 production was. Fabri's
Grant et vray art de pleine rethoricgue(53), finished on 7
November, and no other dated book was to appear from his
presses until 25 June 1535. This long gap may have been partly
due to the ban on printing imposed by François ler in January
1535, following the Affaire des placards(54). During the break
Janot appears to have taken up residence at the "en1gne Sainct
Jehan Baptiste" in the "rue neufve nostre dame", the address
from which his father had previously operated, and at which he
was to remain until his death in 1544(55). The circumstances
of his move to this address are not clear, but it seems at
least pesible that during the period between his father's
death in 1521, and iei 1535 the premises were occupied by
Janot's brother Simon. Among the books to appear in 1535 were
two which mention the brothers as partners - perhaps Janot had
to turn to his brother for capital after the ban on printing.
Once again documentary evidence might well have been of help
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here. For his productions of 1535 Janot augmented his stock
of roman type by the acquisition of a fount of what appears to
be Antoine Augereau's "cicero" roinan(56), and this type immed-
iately superseded the Tory faces which Janot had used in 1534,
except for the large roman capitals used on title pages. Some
books were also printed in gothic, but roman typography contin-
ued to dominate.
One significant event of 1535 was the beginning of Janot's
collaboration with Gilles Corrozet, for whom he printed the
Anticques erections des Gaules, finished on 9 August, but of the
books dated 1535, this is the only one which Janot printed for
someone outside his own family. A total of nine books survive
from 1535, all of them printed by Janot, while another three or
four un-dated books probably appeared in the same year.
The books of early 1536 continue much in the style of
1535, and give no hint of the important development which occur-
red later in the year. A total of thirteen books survive from
1536, two of which were printed for Janot, one possibly by
Jacques Le Messier(57) and the other by Nicolas Couteau(58).
Collaboration continued with Corrozet, was resumed with Longis
and Sergent, and began with Jean André. Further roman types
were acquired, for example the "petit ronain" of rather lypn-
nais aspect(59), but the Augereau "cicero" roman was again used
for the majority of the texts.
If the typography of Janot's 1536 books offered no parti-
cular novelty, the same cannot be said about illustration. In
1534 and 1535 only six of Janot's dated books contained illus-
tratdons, and only two of these were printed by hiir(60), and
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he only used one of the blocks in them again(61). To these
should be added three other undated books almost certainly
printed in the same two years(62). Indeed, apart from his
marks the only original and important piece of wood-engraving
carried out for Janot in the first six years of his career was
the large title compartment (Renouard 482) which has already
been mentioned. However, there appeared in 1536 the first four
books to be illustrated in what later became Janot's distinctive
style: the Llvre d'ainours dc Panvphille, Alberti's Hecatoniphile,
Corrozet's Triste elegie, and the Chastelaine du vergier(63).
These account for about forty of the small woodcuts, meastiing
roughly 32 by 53 or 38 by 53 millimetres, of which Janot was
eventually to own some nine hundred(64). The advantage of
hindsight permits the suggestion that 1536 and the introduction
of these cuts was perhaps the most important turning-point in
Janot's career falling, fortuitously enough, half-way through
it. While other events were obviously important - such as the
production of the Amadis de Gaule in French and in direct imi-
tation of the best humanist printing - this one in particular
provides a goon opportunity to pause and look back in a general
way over Janot's publications until that date.
It is of course almost a truism to say that the single
most important influence on a printer or publisher's choice of
books was the economic factor of likely profitability. While
special circumstances, such as the financing of editions by
someone other than himself (like the author, or as in the case
of Plantin's famous polyglot Bible, royalty trying to reflect
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glory on itself) could -creatc 3pcclal circumtanccs, the printer
obviously had to try to calculate the risks, and find a means
of exploiting the market to his best advantage(65). But within
this framework of needing to sell as much as possible as soon
as possible, in order to gain a quick return on capital, there
was an obvious place for specialisation of one sort or another.
By trying to dominate one corner of the market while maintain-
ing a general interest in the whole a printer could eventually
make his economic position relatively sure. This is what Janot
finally achieved, and yet ery little inkling of what would
become Janot's speciality can be gained from looking at his
early production.
All the books in which he was involved before 1534 were
in French, but that is what would be expected, given that the
printers with whom he collaborated were all largely concerned
with the branch of the market dealing with traditional vernacu-
lar literature of proven popularity. One need only cite as an
example the large number of prose versions of the old romances
amongst his joint productions with Lotrian(66). Even in 1534
Janoth output does not offer any very striking novelty. Moral-
ising literature dominates, with Cato and Seneca compilations
together with a new work by Grosnet, and with Gringore's
Notables enseignernents. Fabri's Grant et vray art merits a
reprint, Janot having collaborated in an edition in 1532(67),
and Janot's interest in medicine, perhaps partly attributable
to his participation with Lotrian in the printing of works by
Du Montverd(68) and Mondino de' Luzzi(69), continued with the
edition of the Guidon en Francoys(70). The Guidon is one of
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only two works, the other being Petrarch's Des Reniedesj7l),
which can in any sense be considered luxury books, and both
were printed for Janot. Only two books were printed in Latin
- the Concordat(72) and Grosnet's Enchiridion virtutm(7)
which also appeared in a French version(74). Most of Janot's
1534 books were safe, saleable volures, encompassing a fairly
wide range of interests, and much the same can be said of his
1535 publications. Interesting works, alongside two books on
the nobility(75) and three books of poetry(76), are a romance,
Meliadus Chevalier de la Croix(77), printed in small format
(incidentally, this is Janot's only surviving Duo-decimo), and
a probable piracy of Louvenborch's translation of Aristotle's
Oeconomicgues (78).
So far as the years 1534 and 1535 are concerned, analysis
by subject matter does not seem to yield iruch of interest or
weaning. Janot's books represent many subjects, and apart
from the dominance of French, not in itself particularly rem-
arkable given his background, no one factor stands out. This
might have been expected: at this early point in his indepen-
dent career Janot would probably have been most concerned with
profitability by the easiest means, rather than with any urge
to specialise in a particular field with its greater element of
risk, however valuable it might subsequently turn out to be.
And yet one asrect of his production does perhaps give some
indication of the wy Janot was heading. lhile it would be
dangerous to read too much into such figures, since to some
extent they merely reflect a general trend in French vernacular
printing at the time, it is probably significant that fifteen
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out of the twenty-two books printed by Janot that may be ascribed
to 1534 and 1535 were printed inroman, when he had the means to
print them in the gothic faces that might have been expected.
There might also be significance in the fact that Janot's roman
faces were apparently taken over from two of the more important
individuals in the development of French book and type design
in the first third of the sixteenth century, Geoffroy Tory and
Antoine Augereau79).
Thus, as I have already suggested, it was in 1536 that
Janot apparently reached maturity as a printer. In a sense his
production of illustrated books in the new typographical style
was a natural progression from his work of 134 and
Having presumably established himself financially and also fur-
nished himself with suitable materials to put himself into the
ranks of the printers of the most "modern" outlook, the way was
clear for him to exploit this particular branch of the trade in
visually innovatory books. The dominance of roman continued -
ten out of the thirteen books dated 1536 were in roman, and
only one of the gothic books was actually printed by Janot.
Then he added the new dimension of illustration which he went
on to develop with great success.
1537-1540 : Consolidation and specialisation.
Janot's work . in 1537 therefore developed the new style he
had adopted the year before, and in one sense perfected it.
The acquisition tiwards the end of 1537 of the "petit Canon"
roman (typeface 12) first used by Simon de Colines in 1536(80),
replacing the roman capitals apparently inherited with Tory's
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material, permitted Janot to print his title pages in the hum-
anist style, using a large upper and lower case roman in the
first line, which would remain typical of his work until his
death. A further "humanist" development was the first use of
a new mark (Renouard 481) in Capella's Commentarii(81) depicting
a pot of thistles with the mottoes "Patere aut abstine" and
"Nul ne s'y frotte".
Some thirteen survithg books may be ascribed to 1537,
ten of them dated. Twelve of the total are in French, and ten
of them were printed by Janot, all but two of them in roman,
and for four of them either Janot or his collaborators obtained
privileges. Eight books were illustrated with Janot's new
style woodcuts, five of them using more than three cuts and one
more than thirty. Perhaps the most notable publication is the
Marot edition, accounting for four of the thirteen books, which
was the first of three such editions by Janot(82). The appear-
ance of the Premiere partie des epistres fainllieres(83) marked
the beginning of a series of Cicero translations, while the
translation of Cuzzi's Philoloue d'honneur(84) stands out
amongst the illustrated books for the quality and number of its
woodcuts. 1537 saw the beginning of Janot's connections with
Etienne Caveiller and with the Angelier brothers, who in turn
had links with each other(85).
Fifteen dated books survive from Janot's 1538 productions,
and one more may be attributed to that year(86). French books
again dominate strongly, and only one book was not printed by
him. Roman was used in all but three works, and all but four
incorporated illustrations. Eleven books taed more than three
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woodcuts, and one - Petrarch's Triumphes(87) - more than seventy.
Cuts from an important Ovidian set were also used for the first
time, and Janot acquired five of his woodcut compartments at
this stage(88). He also began to use another thistle mark
(Renouard 480) towards the end of the year. Notable among the
books was the Justinus translation(89), which was the first
folio that Janot printed himself. It is in a transitional
style: while the text is in bastard gothic and combines old and
new style illustrations, the title makes extensive usedof the
newly acquired "petit Canon" roman, in the manner which became
standard in Janot's great folios of later years. The Cicero
series continued with the Des Offices(90).
1539 saw the production of at least twenty-four editions,
twenty-two of them dated, although seven of these (editions of
the five works forming Cicero's Oeuvres(91)) may have been
intended as a single published unit. Three works were published
in Latin, two of them being printed by Jean Bignon, and roman
was used in all but four. Caveiller was responsible for three
further books printed for Janot, who also began his associations
with Galiot Du Pr, Vincent Sertenas, Jean Foucher, and Vivant
Gaultherot(92). New material included a fount of "gros romain"
and a further compartment (Renouard 483), this one featuring
Janot's thistle emblem. However it is the illustrated books
which once again provide the chief interest. Outstanding is
the edition of the Quinze livres de la metamorphose d'Ovide con-
tenant l'Olympe deshistoires poetigues(93) which uses 136
different cuts, while a new edition of the prose translation of
Petrarch's Triumphes(94) used some 93 cuts, and the undated
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verse translation of the same work used 69(95). In addition
to the works appearing in the Oeuvres selection, the Cicero
series was further supplemented with the Seconde partie des
epistres familieres(96).
1540 marked the final important turning point in Janot's
career. About sixteen editions survive, five of them in Latin
(although three of these may have been intended as a single
unit(97)). Four books were printed for Janot, one by Couteau
and two (probably three) by Caveiller, three in gothic and
one in roman, while two others - Cicero's Partitioies oratorie
(98) and Salel's Oeuvres(99) - may merely have used Janot's
compartment (Renouard 484) without his being their printer.
Among the books which probably appeared in 1540 was the
translation by Louis Meigret of the third and fourth books of
Coluwella(100). Meigret's own Traict touchant le collljnunusage
de l'escrjture francoise, printed by Janot in 1542 will be dis-
cussed later, but the appearance of the Columella translation
seems to have been the first fruit of a connection between the
two men which had apparently been in existence for some years(1O1).
Three works are, however, outstanding in this important year,
all of which broke new ground in French publishing, and on all
of them Janot lavished particular care, to the extent of acquir-
ing a large number of new woodcuts and other decorative material.
Possibly the most significant of the three was the Premier livre
de Amadis de Gaule published in July, and this work is discussed
in detail later(102), but it should be stated here that this was
the first romance in French to be both translated and printed in
an obviously humanistic spirit. The other two works are the
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second and third emblem books ever to be published (the first
having been Alciati's Emblemata) and the first two representat-
ives of the genre in French, respectively Guillauine de la
Perrire's Theatre des bons engins and Gili.es Corrozet's
Hecatomgraphie(103). Both these works were reprinted at least
three times each before Janot's death, which is strong evidence
of their commercial worth, as also is their appearance in what
appear to be pirated editions in Lyon(104). Furthermore Janot
went on to produce further books linked with the emblem genre.
His editions of Aesop's Fables in 1542 and 1544(105) were closely
onnected visually with the two famous emblem books of 1540,
while further emblems apparently by Corrozet appeared at the end
of his Cebes translation of 1543(106). Another work which may
have had some connection with eirblem literature is the Rencontres
tot's propos of 1542(107). The descriptions of it specifically
mention "pages encadres et figures sur bois"(108) both of which
were characteristics of the Corrozet and La Perrière works.
However, if this is the case, then at first sight it seems that
the work was not as successful as its companions, since Etienne
Groulleau, Janot's successor, appears to have re-issued Janot's
sheets of 1542 in 1554.
1540 marks a point at which Janot felt able to take the
risk of publishing thoroughly innovatory books, and time even-
tually revealed that his judgement had been sound. Not only
were they successful commercially, but they must also, with their
successors in the same literary and typographical style, have
helped to motivate the choice of Janot as "imprimeur du roy en
langue francoyse", the event which crowned his career in April
1543.
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1541 - 1544 : The crowning achievements.
Janot's production from 1541 onwards, while it fluctuates
in terms of the number of editions printed in each of the four
remaining years of his career, shows him at once maintaining
his standards, reprinting successful works, and continuing to
explore new areas of the market.
1541 was Janot's most prolific year both as a printer and
as a publisher. More than thirty dated editions survive, of
which Janot printed all but one. All but three editions were
printed in French, twenty or more were in roman, six in a newly
acquired italic (typefacel9)and five in gothic. Twenty-two
editions in all were illustrated, eighteen using more than three
woodcuts. The publication (or more accurately, the printing)
of the Ainadis continued(109) but apart from the Second and
Third Books of the romance no other folio was printed by Janot.
He did however continue to develop his sideline of medical books
by printing three translations of Galen(11O) and another work
by Grospré following (or perhaps together with) his 1540 editions
of this author(111). Other books of medical interest are the
astrological work De veritatibus et praedictionibus of Arcandeni
produced towards the end of the year(112), and the polyglot
pharmaceutical dictionary of Remaclus Fuchs(113). 1541 also
saw the publication of the Trois livres des loix(114), the final
volume in Janot's series of Cicero translations. Aside from
Janot's production, one of the few pieces of documentary evi-
dence indicates that Nicolas de Herberay placed an apprentice
with him on All Saints' Day 1541(115).
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In 1542 Janot's production airounted to something over
twenty editions all but one of which he printed himself. Five
works were printed in Latin. He continued to develop his use
of italic, seven works being printed in his new italic face
(typeface 19),while three books were printed in gothic and the
remainder in ronan. Eleven editions were illustrated, eight
using more than three woodcuts. Notable among the illustrated
books was Corrozet's translation of Aesop's Fables(116) which
involved the acquisition of some ninety-six new woodcuts.
Apart from this 1542 saw the production of three folios,
Boccaccio's Philocope, Meigret's translation of Polybius and
Hlisenne de Crenne's translation of the first four books of
the Aeneid(117). Janot's interest in medical works also contin
ued, with the production of five works in Latin, of which
Bernard de Gordon's Liliun medicinae, printed by Janot and jointly
published with Jean Foucher, Vivant Gaultherot and Poncet Le
Preux, is (apart from some of his folios) the largest book he
ever produced(118). The Liliuni inedicinae contains a note from
the printer to the reader, the only such note I have come
across in a Ja ot-printed book. It is unfortunately not very
interesting, although it dwells on the efforts made to ensure
a correct text, and apologises for the impossibility of removing
every single corruption. As with the Aniadis and his other large
books, Janot did not take the risk of producing this work with-
out external financial backing - had it failed, the loss on
capital expenditure could well have been too great for him to
bear alone.
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An association worthy of note was that with Ponce Roffet
in the production of six works by François Habert(11). However,
the most interesting collaboration concerned in the 1542 pro-
ductions is that between Janot and Louis Meigret. Apart from
the Polybilts translation just mentioned, there appeared Meigret's
own Traictetouchant le comr'un usage de l'escriture francoise.
The work was one of the more important among the theoretical
treatments of the orthography of French(120), and had apparently
been planned for some years. Janot appears to have encouraged
its writing, and his widow printed a new edition in 1545.
Meigret himself wrote, in 1551:
"...ii fly a q'nviron vint, ou vint	 vii an, qe
preniieremnt je fis le trtte de l'ecritture Pranoze:
come pourrt bien temoier qeiqes impriireurs, qt n'en
n'ozeret ntreprndre l'impressi6: par ce q'il touFhot
tou' les etas de la plume, 	 qe la nouueaot de
l'ecritture ls etonot. Puis dix ans a, ou enuir, qe
lanot l'iinprima sel6 l ' an E iene couturie d'ecrire,
creIi,ant q'aotreinent ii ne ft trouué trop etraje: edepuis encores pour la sec6de fops, a plus de vij.ans."(121)
Thus Janot would not take the risks involved in printing the
work with all the novelties of orthography which Meigret would
have liked. Even so, it is suggested elsewhere, in the preface
to an edition of Lucian's Mentr printed by Chrtien Wechel in
1548, that Meigret's reforms were at least partly made at
Janot's instigation:
"...a la requeste ide Janot, Meigret7 s'estoit mis
depuis plus de douze ans rechercher la rayson de
bien écrire."(122)
Furthermore, a short piece on spelling by Meigret appears at
the head of his translation of the septiesme et huitiesme livres
of Pliny, printed by Janot in 1544(123). If the lengths of time
mentioned are correct, then Meigret's association with Janot
- 35 -
must have dated from very early in his career, but the more
important point is perhaps that Janot seems to have been actively
interested in orthographical reform, even though his appli-
cations of new ideas were tempered by conservatism. It is not
without significance that Herberay's Ainadis itself marks such
an important stage In the development of French orthography(124),
and Janot's attitude to the matter is evidence of his interest
in the develop ent of French.
From Janot's point of view 1543 must Ive been the out-
standing year of his career, for on 12 Aprifl he was appointed
"Imprinieur du Roy en langue françoyse". The Letters patent of
his appointment are still extant(125), having been reproducçd
In full in several of his books, and they provide another of the
few pieces of evidence on his activities not to come directly
from his books. Some confusion has arisen about the date of
the appointment, because of the problems of old and new styles,
and it has been asserted that 1544 was the year involved. At
first sight this is possible, because if the old style were
being used there would have been two days called 12 April 1543,
namely 12 April 1543 (Easter having fallen on 25 March in 1543)
or 12 April 1544 n.s. (Easter was not until 13 April in 1544).
However, several books mentioning Janot's appointment are dated
1543(126), so that it deafly dates from that year.
It is tempting to speculate why Janot was chosen, and the
answer could well lie in his application of the best humanistic
ideals of printing style to the production of French works,
since the Letters patent firmly state that no less care should
be taken in the production of French books than with those in
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Latin and Creek. It seems likely, too, that Janot's work had
reached royal circles, for example with the Amadis, which was
clearly produced with royal encouragement(127). But all ques-
tions of the honour of the appointment aside, of most practical
and commercial interest to Janot was the licence to print "tous
livres, coinposez in ladicte langue Françoyse, qu'il pourra
recouvrer, apres toutesfois qu'ilz auront esté bien deuement &
suffisanunent veuz et visitez, & trouvez bons & non scandaleux
..."(128). This "blanket" privilege was for the period of five
years following the completion of each book, and well above the
average two or three years he had been granted hitherto. The
appointment as king's printer must, therefore, have been worth-
while to Janot's business both in terms of the glory it brought,
and in the more down-to-earth affair of maintaining a share of
the market for books.
It is perhaps odd, given its importance as a landmark in
Janot's career, that 1543 should account for relatively few
books. Only eleven editions survive, all but one printed by
•Janot. Three were in gothic, two in italic and the remainder
in roman. Nine of the Janot-printed books incorporate illus-
trations and eight use more than three cuts. The small number
of editions produced(129) may have been due to Janot's preoccu-
pation with the printing of the Amadis, for between 10 February
1543 and 6 May 1544 he produced four editions of various parts
of the romance, which raises the effective total of editions a
little. It is also worth noting that the massive edition of
Loix, statutz et ordonnances dated 1544 must very probably have
been in preparation during 1543. However, despite the small
- 37 -
number of works actually appearing, the quality of Janot's pro-
duction was maintained. Acquisitions to his stock of materials
during 1543 include the Aicline italic (typeface 26) and some of
the outstanding set of woodcuts of biblical and related scenes,
appearing in the Doctrine des Chrestiens and in Beroaldus'
la foeliclt6 humaine(130), which was completed in the last year
of Janot's activity.
Whereas there is no very clear indication of when exactly
Janot began his career, more precise information concerning his
death is available in the records of the University of Paris:
Die mercurli ultima decembris /15447, facts fuit congre-
gatio Universitatis apud Maturinensis ad audiendum Petrum
Drouard qui supplicavit ut sufficeretur in loctini Dyonisil
Janot, librarii Jurati Universitatis, qui nuper mortuus
est. Ad hoc responsum est officiuin esse conferenduni sup-
plicanti dummodo artem exerceret et juramenta prestaret. (131)
Drouard's application to replace Janot as a libraire jur of the
university means that his death probably occurred in December
1544, and this seems consistent with the last dated book which
can possibly have appeared from his press in his lifetime, on
10 December of that year(132). Janot cannot have enjoyed the
added honour of being a libraire juré for very long, since it
seems from the evidence of his imprints that the appointment
was not made until the beginning of 1544, or possibly late in
1543(133).
Some twenty-three dated editions survive from 1544, twenty
of them in French and twenty of them printed by Janot. Seven
editions were in italic, two in gothic and the remainder in
roman. Eleven editions were illustrated, eight using more than
three woodcuts. An unprecedented sixteen editions were protec-
ted by privileges. To these totals may be added two works bear-
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ing the imprint of Janot's press, but dated 1545. Both were
in French, both printed in roman, and both printed for Galiot
Du Pré. One incorporated a woodcut not used elsewhere. An
outstanding production of 1544 was the compendium of Loix,
statutz et ordonnances royaulx(134), easily the largest book
Janot ever produced, requiring 187 sheets of paper per copy.
New decorative material, somewhat in the Fontainebleau style
appeared in St Augustine's De spiritu et litera(135), while
amongst the illustrated books Osiander's Harmoniae Evangelicae
(136) dominates the output, embodying as it does some 92 bibli-
cal cuts from the set which first made its appearance in 1543.
New types included another petit roniain (typeface 29) used,
for example, in Janot's third collective Marot edition(137),
and a saint augustin italic (typeface 28) used in the Recueil
do vraye poesie francoyse(138), while he also invested in a
number of new type ornaments(139).
Denis Janot died at the height of his powers, still
seeking to develop his style and the quality of his printing,
but even so what he actually left constitutes a considerable
artistic achievement. He was of caurse fortunate to be operat-
ing at a time when circumstances looked favourably on the
development of the arts in France, even though printing itself
was not yet quite understood as a medium, and consequently
viewed with suspicion from some quarters because of its revolu-
tionising potential. Equally it is almost certainly true to
- 39 -
say that the change from gothic to roman typography in French
works would have occurred even if Janot bad not been there.
But Janot more than did his duty by French printing - his pro-
duction stands out above the mediocre work of many of his
contemporaries. He had his rivals (Jean de Tournes in Lyon
and Chrêtien Wechel in Paris are obvious examples) and not all
his books are of the highest standard, but at its best not
very much surpasses it. To single out particular productions
is perhaps to indulge in subjective judgement, but apart from
the obvious choices like the emblem books and the Amadis, or
for that matter the Grand Olyinpe of 1539 and the Macchiavelli
Discours of 1544, Janot's edition of Osiander's Harinoniae
m j Ze	 -
Evangelicae, also of 1544, will stand up to culogy. The work
is not an ostentatious production: printed in an un-exotic
octavo, and with a not outstanding title page, it is a rather
learned assimilation of the four Gospels into one narrative,
equipped with a certain amount of apparatus criticus. While
it represents the undercurrent of devotional literature run-
ning all through Janot's production, it is printed in Latin
and not French, whose cause as a printed language Janot par-
ticularly espoused. And yet, by its combination of fine typo-
graphical proportions and what must rank as one of the great-
est adhievements of the art of wood-engraving (quite able to
bear comparison with the work of, say Dürer in the field) it
achieves a balance of presentation rare in any book, even in
sixteenth-century France. Stanley Morison described printing
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as the "servant-art". Janot's greatest works, of which the
Harinonise is one, tempt one to revise that judgement - they
may almost stand on their own.
1
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cHAPTER TWO
THE PRINTING MATERIALS OFDENIS JANOT
Any treatment of the basic materials of printing - that
is the pieces of metal and wood which were inked and then
pressed on to paper - during the period in which Janot worked is
inevitably problematic. Not nearly as much work has been done
on the development of the various typefaces in use in Paris in
the sixteenth century as one would like, and while some major
advances are beginning to be made(1), the field is beset with
difficulties. It has therefore to be admitted at the outset
that this particular study does not pretend to break new ground,
nor can it even claim to cover the existing ground at all ade-
quately, particularly in the field of typography. Again, short-
age of time, connected with the serious difficulty of viewing
waterxnarks, has prevented the examination of as basic a material
as the paper which Janot used, which would ideally have been
undertaken. The detailed study of materials which should have
accompanied the observation and description of Janot's work has
thus not been possible. This omission is most important where
the history of printing is concerned, but is perhaps not so
serious when more general questions of literary history are
involved.
This proviso having been made, what follows is an attempt
to describe and analyse the printing materials used in the books
bearing Janot's name. The earlier works present more problems,
on the whole, than do the later ones, when questions of dating
become more easy to resolve. It has seemed best to divide the
material into five parts: typefaces, woodcuts, ornaments,
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initials and marks, and to deal with these in the reverse order
of complication.
i) Marks
Janot made use of a total of six marks of his own(2) which
fall roughly into two groups. The first four (476-479) share
common iconographical features, as do the last two (480-481).
Even so, a small detail of mark 479 is also found as the princi-
pal feature of 480 and 481, so that, iconographically speaking,
the two groups are not totally divorced.
The first mark (476) which Janot used dates from the first
year of his career, and, clearly derived from a mark used by his
father (Renouard 475), it nevertheless developes iconographical
features of the earlier mark and introduces new material. This
was the model for all the marks Janot used until late in 1537.
Mark 476 depicts what appears to be a palm tree, from which
hangs a shield bearing a monogram containing the letters needed
to make up the name DENIS IANOT, and the shield is supported by
two apparently feline animals. Janot's name also appears on a
scroll, and the whole is surrounded by a punning motto: "Tout
par amour: amour partout: par tout amour: en tout bien". This
mark was used in at least thirty-two books until 1537. The
second mark (477) is very similar, except that only one animal
appears, and there is also an additional Latin motto: "Amor
dei oninia vincit". This mark was used at least six times, one
of which was in an undated book from Janot's "Come de cerf"
address, and three of which were in books dated 1532 and 1533(3).
Janot's largest mark (479) also displays the greatest amount
of iconographical detail. Two animals again support the shield
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bearing Janot's monogram, while a significant addition on the
shield is a small thistle, a symbol which became the sole feature
of his last two jnarks(4). The punning "Amor partout" device
remains, as does "Amor dci omnia vincit", the latter being here
displayed on an elaborate helmet, and supported by what might be
a lamb(S). The single tree of marks 476 and 477 is here replaced
by two trees, one on each side. However, the most interesting
feature of this mark is that it appears to have been signed by
its engraver in the bottom right-hand corner with the monogram
(6).
The most complicated of Janot's marks is 478, in which the
same features as in 476 (though laterally inverted) appear on
the right, while the left and centre are taken up with Death
issuing from the jaws of hell and striking a man with a spear,
while God appears on a cloud above. The "Anior dci' motto appears
on the right, while other Latin mottoes appear with the figures
on the left and at the centre: "Ubi nullus ordo sed sempiternus
horror inhabitat" and "Domine salvum me fac". The mark also
appears on several occasions accompanied by a further Latin
motto printed outside the mark: "Qui speculum cernis, Cur non
morlia spernis, Tall nanique doino clauditur oinnis homo". The
mark appears, like 479, to have been signed by its engraver,
towards the bottom left, the "signature" being here somewhat
clearer, and reading either Fl or FT(7). Mark 478 was used at
least twelve times between 1534, when Janot appears to have set
up as an independent printer, and 1S9, at least nine of these
being in 1534 and 1535, the period in which Janot was developing
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his personal style. During this period the mark underwent a
series of breakages which are very useful bibliographically in
dating certain books accurately.
The four marks 476-479, used by Janot until late in 1537,
display some degree of development. Two (476 and 477) were
used from the very beginning of his career as a libraire at
the "Come de cerf", and are relatively simple, while 479
exploits its siee to develop the theme of its predecessors with
some extravagance. In8 this theme becomes part of a more
developed picture, which perhaps accords with the development
of Janot's pretensions as an independent artist. However,
once he reached maturity as a printer he dropped the complicated
imagery of these four marks, and adopted a single, and apparently
incidental feature of Mark 479, the thistle.
Janot's two thistle marks date from 1537 and 1538 respec-
tively. 481, the smaller, was first used in late 1537(8) and
was used at least twenty-three times before Janot's death.
Mark 480, a larger version of 481, incorporating the Janot
monogram also found in 476-479, appears at least fifty times
from 1538(9). Both marks (though 480 rather more often than
481) were sometimes accompanied by either or both of the foll-
owing mottoes: "Patere aut abstine" and "Nul ne s'y frotte".
The appropriateness of both to the image of the thistle is
clear enough.
While Janot's marks always embodied emblematic signifi-
cance, and even though his earlier marks are visually far more
complicated, his two thistle marks nevertheless reflect the
development from a fairly orthodox style as a printer to a style
Fi
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overtly imitative of the finest humanist work. The general
style of the last two marks is very much akin to that of, for
example, the engravings used by Geoffroy Tory, or the very fine
Greek initials used by Estienne to accompany the "grecs du roy".
The four earlier marks, on the other hand, more properly belong
to an earlier and more tiaditional style. The comparison with
the mark of Jean Janot has already been made(1O), and others
could also be added, such as that between Philippe Le Noir's
large mark(11) and 479.
U) Initials
The ornamental initial letters used by Janot after 1534
present relatively few complicaons, although it is interesting
to note that a number of them were already in use during his part-
nership with Lotrian(12). Of a total of 115 initials, 89 fall.
into four easily definable sets, while the remaining 26 appear
to have been cut individually(13).
The first of the four sets to be dealt with ("Set 1") seems
to have come into JEnot's possession with a certain amount of
other inaterial(14) on the death of Geoffroy Tory at about the
end of 1533(15). Tory's set of "lettres fleuries" is illustrated
on	 of the 1529 edition of his Champ fleury (see illustration)
and this is, with some variations, the set used by Janot. Jan-
ct's set apparently included only twenty letters: ABCDEFGHILMNO.
PQRSTVX(16). All measure approximately 16 by 16mm and have
double filets, except the L(17). The D used by Janot is also
not found in the Champ fleury illustration, and neither are the 0,
P or V.
	
However, Janot's P and V appear to be modified from
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letters actually used by Tory(18). In Tory's versions of the
P and V the letters themselves are solid black, but by the time
Janot was using them the blocks had been modified to show the
letters in outline only, as in the remainder of his set. Set 1,
as reconstituted by Janot, appears in about 150 of his editions,
from 1534 until his death and it continued to be used by his
successors.
The second set of initials ("Set 2) cannot be traced back
so easily to a single source. Measuring roughly 10 by 10mm,
they appear in about forty-five editions between 1534 and Janot's
death, although a few also appeared in a book apparently pro-
duced independently by Janot in 1533(19). The letters in the
set are: ABC(two)D(two)E(two)FGHI(two)LM(two)N(two)O(four)P(two)
Q(three)RS(two)T(two)V(two), making a total of thirty-four. All
are roman, with a dark "criblé" background usually decorated
with leaves and flowers.
Janot's third set of initials was also in continuous use
from 1534 until 1544. The letters measure roughly 29 by 27mm
and are gothic, carefully executed. In this case the set can be
traced back with a fair degree of certainty to the Trepperel
family (Janot's mother's family). Jennings illustrates some of
the set, noting that they were used in the Jardin de sante
printed by one of the Trepperels(20). Janot possessed seven-
teen letters: ABCDEFHILMNOPQRSV. The set was also used in books
co-produced with Lotrian, and has been noted in about thirty
editions.
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The last set of initials to be used by Janot ("Set 4")
appears only in books printed during the last year of his career,
and thus forms part of a fairly considerable body of new material
which he assembled shortly before his death. The set consists of
18 roman initials measuring roughly 33 by 33mm, and all incor-
porating the thistle (ABCDEFGHILMNOPQSTV). Like the first,
this last set reaained in use by Janot's successors.
The remaining twenty-six initials were acquired by Janot
gradually between 1534 and his death. Seven of them were also
used before Janot's independent career began(21). Three single
initials (Inits.1-3) appeared in 1534, and of these, two (Inits.
1-2) appear very frequently(22). fl1 tb'ree te.attt tit '.rne
until 1544. 1535 saw the introduction of Inits.4-7, of which
the two most frequently used (Inits.5-6) also remained in use
until 1544. Init.4, on the other hand, only appears in two
editions, both dated 1535. 1536 saw the introduction of [nits.
8-10, of which Inits.8 and 9 remained in use until the end of
Janot's career, while Init.10 was used in only two books, one
in 1536 and the other in 1539. Init.26 probably also dated from
about this time: it appears only in one undated editlon(23),
the style of which suggests the period when Janot had just moved
to the "Enseigne Saint Jean-Baptiste".
While no new initials appeared in 1537, eight (Inits.11-18)
are first found in works dating from 1538. All except Init.11
are found in the folio edition of Justinus(24) and Inits. 12
and 16 appear only in this work. Four of these initials (11,
12,15 and 16) were not used again after 1538, while the remain-
der are found until 1544. Init.13 was used before 1534, probably
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in 1532 in a book produced with Lotrian(25). Inits.19-21 appear
In only four editions, all of which date from 1539, and no new
acquisition was made until 1543, when Init.22 appeared, while
1544 saw the appearance of Inits.23-25, the last to appear In
dated books. These four initials all reflect the late flowering
of Janot's style which is also to be witnessed in his other
printing materials.
Iii) Ornaments
For present purposes, ornaments are understood to mean
woodcut or typecast pieces which do not depict patticular recog-
nizable scenes, or which, if they do depict such scenes, ware
intended mainly for use on title pages(26). Stars and paragraph
marks are not included, and no analysis is offered of material
which is not obviously attributable to Janot. This, with one
exception (compartment Renouard 482), effectively restricts the
material to be dealt with to that used by Janot himself from
1534 onwards. It has seemed useful to sub-divide this section
further into a) Compartments; b) Frames; c) Type-cast ornaments.
a) Compartments(27). Only one compartment (Renouard 482) which
is incontestably Janot's own was used before 1534. It is one of
the largest and most elaborate pieces of wood engraving Janot
ever commissioned, and is the only one of his compartments to
carry his name. Iconographically the compartment is extremely
complicated. Firstly it displays much of the material already
exploited in the earlier set of marks discussed above, and it
has particular affinities with mark 479 - not surprisingly,
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perhaps, since both are signed with the	 monogram. Coin-
partment 482 depicts Janot's monogram on a shield apparently
supported by a lamb, again with a small thistle towards the
bottom of the shield. The palm tree also appears again at the
bottom centre. The "Amour partout" motto is again featured, as
is "Amor dei oinnia vincit". Mottoes not so far used are "Sit
amor falsus derelictus" (top left) and "Amor metis comparat
Laxpo? a pattor (- pastor) pro ovibus ineis" (top right). These
clearly continue the general theme, and may well be connected
with new pictorial features; a bird, top centre left, and the
commonplace emblem of the pelican feeding its young with its
own flesh, top right centre(28). The remainder of the compart-
ment is deeorated with various scenes, some of which are easily
recognizable, such as the Judgement of Paris (top left), Pyramus
and Thisbe (top right), and Herod and the head of John the
Baptist (upper middle left). The first of these is used again
in a later compartment(29), as is the scene appearing at the
bottom right of a couple sitting in a garden, with the motto
"Anior noster Ut flos transiet"(30). This compartment, elaborate
though it is, is used in only four recorded editions, all dating
from 1533 and 1534, the earliest being Meliadus de Leonnoys(31),
finished on 20 March 1533 n.s.
Of Janot's remaining compartments, most appear to date from
1538, and probably from fairly late in the year. The most out-
standing are a set of four (Renouard 483-486) used almost exclu-
sively on title pages. Renouard 483 is a relatively simple
design incorporating a vase of thistles similar to Janot's later
marks (Renouard 480-481), and was in all probability cut by the
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same engraver; Renouard 484, mentioned above as depicting the
Judgement of Paris, also incorporates the shield bearing Janot's
monogram supported by a lamb and accompanied by the motto "Amor
dei omnia vincit"; Renouard 485, also mentioned above, depicts
a pair of lovers with the motto "Amor foster Ut flos transiet",
as well as the shiled and motto found in 484; Renouard 486 depicts
a scene which Miss Mortimer takes to be of Piramus and Thisbe(32)
but which seems more probably to show Echo and Narcissus, there
being no sign of the lion which one might expect with Piranius
and Thisbe, while the man is gazing at himself in the water of
a fountain.
Compartments 485 and 486 are both found in works definitely
dated 1538. 486 appears on the title of Sagon's Chant de la
paix of that year(33), while 485 is found on the title of Cic-
ero's Offices, also of 1538. It seems probable that 484 also
dates from about this time, for although its first accurately
dated use is in Cicero's Amitiof 1539, the compartment also
appears on the title of the second part of Holisenne de Crenne's
Angoisses douloureuses, for which the privilege was obtained on
11 September 1538(34). Compartment 483 appears first in
Cicero's Paradoxes (B)(35) which appeared at some time after 24
January 1539 u.s., but given the similarity of its size aud
style with 484-486, it seems likely that it too dates from 1538.
All four of these compartments continued in use until the end
of Janot's career (36).
Two further compartments date from 1538 ("A" and "B"): they
are less ornate t)zan those listed by Renouard and depict no par-
ticular scene. Of the two, "A" is the most used, appearing for
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the first time in Cicero's Offices of 1538(37). It fairly
clearly imitates the "Tory style", but it is firmly connected
with Janot by its inclusion of the thistle motif. Its main use
was as an ornament within books, and it appears only twice on
titles - of works by Antoine Du Saix(38) - out of a total of
fifteen recorded uses. Compartment "B" is confined exclusively
to books using the six woodcuts symbolising the subjects of
Petrarch's Triumphes(39). Apart from the editions of the Tn-
umphes themselves - dating from 1538 and 1539(40) - the compart-
ment only appears in one further edition, that of Picino's
Diffinition et perfection d'amours of 1541 and 1542(41). It too
is in the "Tory style", and in all probability suffered damage
at some time during or after the printing of the 1539 edition of
the prose translation of Petrarch's Tniuniphes, since all the copies
of both the undated verse translation of the Triumphes(42) and
the Picino work show the compartment in its damaged form.
A further small compartment, called "C", depicting no par-
ticular scene, appears in Enghien's Brief discours of 1544(43).
It is largely cornucopian in subject matter, and similar in gen-
eral style to the frame material found in Janot's edition of
St Augustine's De spiritu et litera1 also of 1544(44).
It seems best to mention here the particularly fine set of
ornamental material which Janot used only in his two editions of
Cebes' Tableau dated 1543. Pieces 7 to 12 of this set are in
the arabesque style, while pieces 2 to 3 exploit the common Ren-
aissance theme of the cornucopia. Pieces 4 to 6 are perhaps
the most noteworthy of the set so far as workmanship is concerned,
embodying the most elaborate, but at the same time delicate treat-
nient of Janot's thistle emblem.
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b) Frames(45). The frames used by Janot are found in his work
from 1540 onwards, although some of theni date from much earlier(46)1
Their use is somewhat restricted, being very largely confined to
emblem books and editions of various books of the Amadis de
Gaule romance. In fact, they fall almost exclusively into two
sets, one for each of these two series of works. Apart from
sidepieces &-4(47), which are common to both, the material of
the two sets intermingles only very rarely(48).
The "emblem book" set of frames consists of spl-8, hpl-8
and tpl-8, and all this material is used for the first time by
Janot in his first edition of La Perriere's Theatre des bons
engins, which dates from some time between ?ebruary and iune
1540(49). All this material was used subsequently In the three
other editions Janot printed of the Theatre, while part of it(5O)
is used in Janot's editions of Corrozet's Hecatonigraphie, one
dating from 1540, another from 1541, and two from 1543(51).
Between the first edition of La Perriere's Theatre and the 1540
edition of the Hecatonigraphie sp2-4, hpl-4 and tpl-4 were planed
down, possibly to accommodate a larger body of material within
them. Apart from these eight uses, and excepting spl-4, this
material is used only in the Fourth Book of Amadis de Gaule(52)
and in the two editions of Helisenne de Crenne's Songe of 1540
and 1541(53), where spl, hpl and tpl appear on the titles.
The set of frames which I have called the "Amadis" set(54)
is also used in other folios of similar appearance, namely
Boccaccio's Philocope of 1542(55), Polybius' çing premiers livres
of 1542(56) and Helisenne de Crenne's translation of Les guatre
premiers livres des Eneydes, s.d. (after 8 March 1542)(57).
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This set appears to have been acquired by Janot in at least two
stages. The first edition of the First Book of Aniadis de Gaule,
finished on 10 January 1540, made use only of spi (which had
already been used in La Perriere's Theatre and the 1540
Hecatonigraphie), but the next edition of the Amadis series, the
first of the Second Book (printed some time between November
1540 and December 1541), used hplO-12 and tplO-12 for the first
time. Later, further new material (hpl3-16 and tpl3-17) was
introduced in Boccaccio's Philocope of February 1542 n.s, when
hp9 and tp9 were probably also used for the first time - although
they also appear in the second edition of the First Book of
Amadis, which may have appeared earlier than the Philocope(58).
The only remaining frame material used by Janot is found in
his edition of St Augustine's Be spiritu et litera of 1544(59).
This consists of sp9, hpll and tpl8, together with piece "a".
This material is of particularly fine execution, and marks a new
departure so far as style is concerned. However, it has only
been observed in this one edition, although similar material was
subsequently used by Janot's widow and his business successor
Etienne Groulleau in, for example, Apuleius' Amour de Cupido of
1546 and in the Figures de l'Apocalypse of 1547(60). It may
have been, therefore, that Janot was envisaging a new develop-
ment in his style of ornamentation when he died. However that
may be, the material he actually used already constitutes one
of the most original contributions to the design of illustrated
books of his period, and much of his subsequent reputation has
depended on it.
- 54 -
c) Type-cast ornaments. Janot's initial acquisition of type-
cast ornaments was made in 1534, when he used three ornaments
(Orrsl-3). A further twelve ornaments (Ori.4-15) appear in
books dated 1535, although many of these date from earlier on,
at least ten having been used, for example, in books produced by
Janot and Lotrian as partners(61). Six more ornaments appear in
books dated 1536(Orns.16-21), of which one (Orn.16) had also
been used in books co-produced with Lotrian; to these may prob-
ably be added Orn.22, which is in much the same general style,
although it did not appear until 1537. Prom this point on the
acquisition of ornaments was more sporadic: one (Orn.23)
appeared in 1538, another (Orn.24) in 1541, two (Orns.25-26) in
1542 and one (Orn.27) in 1543. The final year of Janot's career
(1544) accounts for six new ornaments (Orns.28-33) which again
bear witness to the development of his style at the end of his
career.
iv) Woodcuts.
The illustrated books of Denis Janot perhaps constitute his
most significant contribution to printing as an art, and he was
largely responsible for the introduction of a new style of illus-
stration into Parisian printing, breaking away from the rather
heavy gothic which predominates in vernacular books in the
1530's, and which is also found in Janot's early work.
As before, only material used by Janet from 1534 onwards
is dealt with here. To describe and analyse the earlier cuts
adequately would be impossible without a full-scale examination
of practically all the Parisian illustrations in use at the
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time; this was clearly beyond the scope of the present study.
As it is, over 900 woodcuts are examined, so that some explan-
ation of the notation used is required. A chronological approach
has been adopted, but because of the large numbers involved all
cuts have been given a prefix, usually deriving from the name of
the author of the first dated (or, in a few cases, fairly accu-
rately datable) edition in which the cut appears (62). This
system has the incidental virtue of indicating, in some cases,
which cuts were originally meant for specific books. I have not
attempted to be rigorous in this respect: my principal intention
has been to treat the woodcuts as elements of bibliographical
interest which provide evidence to illustrate the development of
Janot's career. 1hile one particular size of woodcut predomin-
ates in Janot's illustrated work(63), this is not reflected in
the notation. The number of each cut with a given prefix dep-
ends only upon the position of its first appearance in the earli-
est work in which it is used(64).
Apart from Alain de Lille's Paraboles, which probably date
from 1534(65), the earliest illustrated books printed independ-
ently by Janot appeared in 1536, and are immediately recognizable
as being quite different from the books with gothic illustrations
with whose sale and production he had been concerned earlier.
The first book to use the new style of woodcut which can be
dated with any accuracy is Corrozet's Triste eleie(66). This
refers to the death of the Dauphin on 10 August 1536; its privi-
lege was obtained on 2 October, and it was "achevé" on 6 October.
Seven cuts are used. One (Cl) is gothic in style, larger than
the others and clearly dates from earlier. Of the remainder,
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five (C2-5,C7) measure roughly 32 by 53mm, while C6 measures
roughly 38 by 53mm. It is not clear whether Janot himself com-
missioned the cuts. C6 is rather rough in execution, and could
well have been taken over from another printer. C2-5 and C7
are of finer execution; C2 is one of the most used of all
Janot's cuts, appearing in more than thirty editions between
1536 and 1543. Eighteen more cuts appeardd in the Livre d'amours,
auguel est relatee la £rand amour de Pamphille et de Galathee
(P1-18)(67). Twelve of these measure 32 by 53mm and the rem-
aining six 38 by 53mm. Again the smaller cuts re more finely
executed than the reinainder(68).
Apart from the twenty-five cuts dealt with above, a further
twenty-seven may also have appeared in 1536. These are Albl-9,
B1-2, Chl-4, Cu4-5, CulO, Cu12-13, Cu17, Cu20, D17, D26, DS5,
DS1O and Pe27. All are found in undated books which can be
attributed to 1536. The most certain of these is Alberti's
Hecatomphile(69), In which eighteen new cuts appear, for although
the only copy I have located of this work lacks its title, it is
known that a 1536 edition existed. Certainly the general
style of the volume suggests a date around 1536. Of the cuts
appearing in the Alberti volume, nine were intended to accom-
pany "blasons" and are not found elsewhere.
Seventeen new cuts may definitely be ascribed to 1537
(Cu19, Mi-iS and 01). Another five, which may also have
appeared in 1536, are found in books definitely dated 1537
(Cu4-5, Cu12-13, Cull), while a further thirteen (Cul-3, Cu6-9,
Cull, Cu14-16, Cu18, Cu21) probably date from that year. Only
three works are involved so far as these new cuts are concerned,
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namely the collective edition of Marot(70), Marot's translation
of Book I of Ovid's Metaniorphoses(71) and Cuzzi's Philoloue
d'honneur(72). This last work carries a privilege dated 15
Noveivber 1537, but is not otherwise datable. However all but
five of the thirty cuts found in it may be dated to 1538 or
earlier, so that an attribution to late 1537 seems reasonable.
Notable among the cuts found in the Cuzzi volume are two (Cul-2)
which show the coats of arms of the Cardinal Louis de Bourbon
and of the Duc de Vend6nie respectively, these two having been
dedicatee of the book. (Cul is found again in Lescagne's Dis-
putation entre l'homrne et raison, s.d.(73), which may therefore
also date from about this time; it uses a further seven cuts
(Las2-8) not found elsewhere, which Janot probably borrowed from
another printer, or which may have belonged to Pierre Sergent,
with whom he shared the edition.)
Janot's use of woodcuts developed considerably during 1538;
this year saw the acquisition of at least 160 new cuts, while
fourteen more, which he may have used before, were definitely
in use by the end of the year. A further fourteen cuts may also
have come into use during 1538 in the undated Angoisses doulou-
reuses of Helisenne de Crenne, but problems of dating surround
the two editions which Janot produced(74). Apart from the cuts
for the Angoisses douloureuses, important new stocks were
acquired for Petrarch's Triumphes(75) and Sagon's Chant de la
paix de France(76). The Sagon work contains the earliest use
of a number of small cuts, measuring roughly 30 by 10mm, often
used alongside other cuts(77). The set of cuts used for the
first time in Gringore's Diverses fantaisies(78) may very largely
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be traced back to gothic cuts used to illustrate the Gesta
ronianorum(79).
1hule 1539 witnessed a decrease in the number of new cuts
acquired by Janot, several interesting sets appeared. Ninety-
four cuts were used for the first time during the year, while
eight others (H12, H16-17, H20, H22-23, H35, 1J40), probably used
already in 1538, were definitely in use by the end of 1539.
Twenty-five further cuts were probably also used during the
year: among these were several meant to accompany Cato's Mirouer
du reiine et gouvernenient du corps et de l'aine(80). Other inter-'
esting cuts are those illustrating Corrozet's Blasons domestig
(81), most of which appear only in this work, while Bouchet's
Anciennes et inodernes genealogies des roys de France(82) uses
seven cuts depicting kings' tombs, each pierced to allow a
letterpress label to be inserted (Bo7-13), and four more of the
small cuts measuring about 30 by 10mm (Bol,Bo3-5). The most
outstanding illustrated book produced by Janot in 1539 was the
Quinze ]ivres de la metamorphose d'Ovide, which uses 135 wood-
cuts, of which at least forty-two (017-58) were appearing for
the first time.
The most significant feature of 1540, so far as illustration
is concerned, was the appearance of two emblem books: La
Perrjere's Theatre des bons engins(83) and Corrozet's Hecatom-
graphie(84), which together account for 183 of the 200 or so new
woodcuts dating from that year. Many of those, including all
the La Perriere cuts, are confined exclusively to one or other
of these two works(85). One cut (1110) which probably first
appeared in 1538, is definitely datable to 1540, while a further
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six (Pathl-4, Coll-2) may be ascribed roughly to this year.
Twelve cuts (Vagl-6, Vag8-1O, Vagl2-13, Vagl3A) of a new size,
larger than any so far commissioned specifically to appear in
books printed by Janot, are found in the first edition of Book
One of Ainadis de Gaule(86), and contribute significantly to the
innovatory effect in his production of that particular volume.
Only thirty-nine new cuts appeared in books dated 1541 (87).
Six of these were intended for Book Two of Ainadis (Vag27-29,
Vag3l, Vag34-35) while twenty-eight more (A1-12, Cal-16) were
intended as illustrations for spfic books. Arcandam's De yen-
tatibus et praedictionibus astrologiae(88) uses twelve cuts
depicting the signs of the zodiac which are not used elsewhere(39)
Cabosse's Traicte du treshault et tresexcellent mnistere cfe
l'incarnation du verbe divin(which dates from after 31 October
1541, is illustrated by seventeen cuts, all but one of which
were clearly meant for this book in particular; these are the
first examples of the many fine cuts of religious subjects
which were a feature of Janot's later illustrated books.
1542 saw the introduction of i06 new cuts, while another
(H8) probably dating from 1538 appeared in a clearly dated work
for the first time. Ninety-six of the new cuts (E1-96) were
intended to illustrate the translation of Aesop's Fables, prob-
ably by Corrozet, which was produced in much the same style as
the emblem books(90). Four new Ainadis cuts appeared (Vag77,
Vag79, Vag84-85), while a further four of the small cuts meas-
uring approximately 30 by 10mm (T1-4) appeared in Terence's
Andnie, apparently printed by Janot for André Roffet(91).
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Eighty-six woodcuts were first used for certain in 1543,
although fifteen of these (Catl-15) found in Cato's Mirouer du
regime et gouvernement du corps et de l'ame(92), had probably
already appeared in Janot's earlier edition of this work in
1539(93). Notable among the remainder are twenty-seven further
cuts of religious scenes found in the Doctrine des chrestiens
(94), and fourteen cuts designed to illustrate Corrozet's trans-
lation of Cebes' Tableau4).The last year of Janot's life saw
the appearance of ninety-two new woodcuts(95), dominated by the
seventy-six religious cuts intended for use in Osiander's
Harmoniae Evangelicae(96). The use of these cuts, along with
other religious scenes used in the Doctrine des chrestiens of
1543 and in Cabosse's Traicte of 1541, perhaps forms Janot's
crowning achievement as a printer of illustrated books - cer-
tainly their appearance supports the notion, implied by the
stylistic development of Janot's other materials in the last
year of his career, that he planned important new developments,
only to be prevented from bringing them to fruition by his death.
v) Typefaces
Once again it has seemed best, owing to limitations of
time and expense, to restrict detailed discussion of Janot's
types to those appearing in his books of 1534 and later. This
date coincides conveniently with the beginning of the consistent
use of roman typography in his work(97).. It will be seen that
in the bibliography I have usually described the vertical dimen-
sion of 20 lines of type, and then assigned a reference number.
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These numbers cannot claim in some cases to be more than tenta-
tive, an exhaustive study not having been possible, but by and
large they are sufficiently reliable for the general outline of
Janot's acquisition and use of different typefaces to be satis-
factorily discus sed(98).
The "cicero" roman (typeface 1) used for the first time in
the Second volume des lnotz dorez de Caton(99) "achevê" on 28
March 1334, would seem to be that also used by Geoffroy Tory(100).
Inaeed, it would seem that Janot acquired Tory's types when he
died, since the Tory "lettres fleuries" (101) also began to be
used by Janot at about this time. Other faces which Janot prob-
ably acquired in the same way are the "gros romaine4' (typeface 4),
and the roman capitals frequently used on his title pages until
about 1538 (typeface 2). The Tory "gros romalif' continued to
appear in Janot's work until 1535, but the "cicero" appears not
to have been used later than 1534, when he acquired a more mod-
ern face of the same size.
This new "cicero" roman appears to be that designed and cut
by Antoine Augereau (typeface 3). However, the circumstances
of its acquisition cannot be the same as those suggested in the
case of the Tory types discussed above, since Augereau was still
alive at the time of its first dated use by Janot in Les trage-
dies de Seneque, "achev" on 16 May 1534(102). At this point
Janot's fount was not as complete as that used by Augereau him-
self. Augereau's books(103) make use of accents and of a
special sign (0 ) for the mute "e", but these do not appear in
Janot's fount. In Parvi's Vlatde Salut, s.d. (104) of about
this time, Janot appears to use the contractions of his Tory
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"cicero" rorian in a text set mainly in the Augereau face. Not
long after the acquisition of the Augereau "cicero", Janot
began to use what appears to be another fount of the same type,
which was more complete as regards accents (typeface 8). Flow-
ever, this secound fount of Augereau's "cicero" roman was
apparently not cast from the same matrices as the first, since,
for example, the ampersand in the second fount leans backwards,
while in the first it is level(105). The second fount of the
Augereau "cicero" was extensively used in Janot's books until
about 1542.
While the vast majority of Janot's books were printed in
roman (or later in italic) after 1534, he did not altogether
abandon the use of gothic types. In 1534 he made use of two
founts of bastard gothic (typefaces 5 and 7) and of one of a
large texture (typeface 6). Given the present lack of know-
ledge of the gothic types in use in Paris at that time, it would
be dangerous to speculate on the provenance of these types.
Similarly, another bastard face (typeface 9) which first appeared
in 1536 remained In use until 1544. A rotunda (typeface 30)
appears in the undated edition of Alain de Lille's Paraboles(K6)
although this type probably dates from Janot's collaboration
with Lotrian; another rotunda of "cicero" size (typeface 31)
usd in Brandt's Grand nauffraige(107) probably also dates from
this period. Meanwhile, also in 1536, Janot acquired a "petit-
romain" (typeface 10) which is also found In books dated 1537
and which is easily recognizable because of the exceptionally
high tail on what would otherwise normally be called the short
diagonal of the ampersand.
Chapter Two: Fig.k: title of Omphalius, 1.: Nomologia...,
Paris, S. de Colines, 1536, showing Colines' use of
typeface 12
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The most notable acquisition of 1537 was that made late in
the year, of a "petit-canon" roman (typeface 12) which replaced
the Tory roman capitals (typeface 2) as the type used in the
first line of nearly all title pages. This type was apparently
first used by Simon de Colines in 1536 (see illustration) (108).
The earliest appearances of this type in Janot's work are in
the edition of Capella's Commentarif of which copies dated both
1537 and 1538 are known (109), the Implication being that the
work was printed late in 1537 for sale both in 1537 and 1538,
and in the un-dated edition of Bertrand de la Luce's Nouvelle
deffence pour les francoys(110) which carries a dedication dated
26 October 1537(111). Another roman face which also appears for
the first time in the Capella work Is the letter half-way between
a "cicero" and a "saint-augustin" in size (typeface 13), which
remained In use until 1539. Earlier in the year a "gros romain"
(typeface 14) came into use, its first dated use being in the
Premiere partie des epistres familieres of Cicero(112) finished
on 1 February 1S37 This type was only ever used in small
amounts on title pages, and disappears from Janot's work in 1538.
1538 saw the introduction of two small roman faces. The
first, a "petit-romain" (typeface 15) appears in Gringore's
Diverses fantaisles(113) which was finished on 10 July 1538. It
continued in use at least until the following year, and possibly
longer(114). The second face, which is even smaller (typeface
16), is found In the .ecuei1 desoeuvres of Jean Marot finished
on 15 April 1538, and It appears to have remained in use until
1540, although it is found only in two, or perhaps three books
(115). One further face, a bastard gothic (typeface 14A) was
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also used in 1538, in Boutillier's Grant some rural(116).
Janot acquired two more roman faces in 1539, both of which
he continued to use until his death. The "petit-romain" (type-
face 17)(117) first appeared at some time after 24 January, the
date of the privilege for Cicero's Paradoxes and Songe de Sciplo
(118), and was certainly in use by December, when it appears in
Longueval's Nova et facl.lis declaratio(119). The "gros romain"
(typeface 18), which was also used in the collective Cicero
edition(12O), first appeared in another Cicero work, the
Seconde partie des epistres fainiliaires(121), finished on 20
June 1539. Janot used this face widely for the rest of his
career, notably in the texts of his lavish folio editions.
No new types seem to have been added to Janot's stock in
1540, but his acquisition of an italic in 1541 marked the first
major development of his typographical style for several years.
The face in question (typeface 19) of "gros romain" size, with
upright capitals, was used by several Parisian printers of the
period (122) and remained in Janot's stock until his death. It
could be said that, so far as typography is concerned, it was
the use of this type and of the "gros ronain" (typeface 18)
which marked more than anything else Janot's pretensions to be
a "fine" printer. Other types acquired in 1541 were another
very small roman (typeface 20) used in Aristotle's Livre du monde,
finished on 1 June(123), and in the text of several books of the
same year; and two bastard gothic faces (typefaces 21 and 22),
neither of which was much used, although they do continue to
appear until 1543.
hapter Two: Fig.5: page from Catuflus. Tibullus.
Propertius, Venice, Aldus, 1515, showing the
prototype of typeface 26
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The "cicero" roiran (typeface 23) which came into use early
In 1542 seems to have been meant as a replacement for the Aug-
ereau "cicero" which Janot had been using since 1534 or 1535
(typeface 8)(124). It is slightly larger than the Augereau face,
and was in use by April 1542, when It appeared in Bernard de
Cordon's Lilium wedicinae(125); it also appears in Terence's
Andrie(126) for which a privilege was obtained on 12 February.
The face remained in use until Janot's death.
The volume entitled La doctrine des chrestiens(127) of 1543
makes use of a large bastard gothic face (typeface 24) found
nowhere else in Janot's production - it may be that he borrowed
it for use in this particular volume, even though the work is
illustrated with some of his finest "new style" woodcuts. One
other type, a "gros romain" (typeface 25) slightly larger than
that usually found (i.e. typeface 18), is also only found in one
book: the Esdict du Roy sur le faict des notaires & tabellions
du Royaulme de Prance, finished on 14 August 1543(128). The
comparative lull in the cquisition of typographical material
in 1543 is perhaps connected with the relatively small number
of editions which Janot produced in that year.
However, as was the case with other materials, 1544 saw the
acquisition of a considerable amount of important new type. The
earliest of these new types to appear in an exactly dated book
was the "cicero" italic (typeface 26) found in Machiavelli's
Discour!(129), which was finished on 12 April 1544. This face
was clearly based on the Aldine italic (see illustration) and
types of similar or perhaps the same design were widely used in
France and elsewhere at this time. Janot also acquired a "saint
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augustin" italic (typeface 28)(130) in the same year, although
its first dated use did not occur until shortly before his
death, when it appeared in the Recueil de vraye poesie £rancoyse,
finished on 10 December. Two new roman faces were also acquired
in 1544. One, a fairly large "cicero" (typeface27) was in use
by August, when it appeared in Fuchs' Plantarum omnium...(131).
A notable feature of this type is the existence of special
sorts, such as two different swash ampersands, a special "e' for
"a", and a curious device (_ ) used to indicate elision between
certain words. It may perhaps have been meant to be used with
the "cicero" italic just described (typeface 26), the two types
being exactly comparable in size, and they do in fact appear
together in the Fuchs work(132). The other new roman type of
1544 (typeface 29) came into use rather earlier in the year,
since it appears in Sagon's Apoloye en defense pour le roy(133),
finished on 19 May. it is a largish "petit romain", also
inc&rporating special sorts, such as a special character for "ê".
Janot's death late in 1544 broke off his career at an
interesting stage of his development as a typographer. His early
use of only a few types developed gradually until he owned a
considerable stock - in 1538 he had five roman types in use,
while in 1544 he was using ten romans and italics of varying
sizes. The pattern of development is comparable with that of
his other printing inaterials,and it is interesting to speculate
upon what he might have made of the new stocks he amassed in
the last year of his life. However, all that is possible is to
try to trace the way in what all his materials were treated by
him as a whole, rather than as disparate elements.
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A purely statistical approach to the development of Janot's
use of his materials as a whole is neither interting nor very
helpful, since velopments occurred at different times in the
different areas of use. His use of marks developed early and
in two stages, but was complete by 1538, the point when his use
of woodcuts was only beginning to become important. Similarly
his acquisitions of initials were made largely at the beginning
of his independent career, although his use of a new set at the
end of his career is significant when viewed alongside the other
new material of that period. Type ornaments were used around
1535-1536 for the specific stylistic purpose of providing frames,
but thter their use became less frequent and more conventional:
again new designs were a feature of his list two years. The same
general pattern is found in his use of woodcut compartments, of
whith most were in use by 1538; but again 1543 and 1544 saw new
acquisitions. So far as types are concerned, the situation is
a little more complicated, since certain acquisitions were
fairly clearly made as replacements for worn material, rather than
as a means through which to develop style - although both pur-
poses may have been in Janot's mind. The woodcuts, clearly the
zaost outstanding part of Janot's stock of materials, seem to
reveal yet another, albeit related, pattern. The acquisitions
of 1536 and 1537 represent a fairly tentative beginning, but
they presumably boosted Janot's confidence sufficiently for him
to make the massive acquisitions of 1538 and 1540. Once in
possession of a sufficient body of stock material which allowed
him to Iflustrate many of his books without needing to obtain new
woodcuts(134), Janot was able to invest in more specialised
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materials, such as the Aesop cuts of 1542, and the splendid set
of religious scenes of 1541 and more particularly 1543 and 1544.
The two most noticeable stylistic developments were perhaps
made first in 1538, when the recently acquired "petit-canon"
roman, the massive investments in woodcuts and the acquisitions
of compartments mark a considerable step forward, and lead to
the production of the Emblem books of 1540, and then in 1543
and 1544, when the new acquisitions of type and decorative mat-
erials, together with new woodcuts, produced a stylistic climate
which permitted the production of, for example, the translation
of Machiavelli's Discours and of Osiander's Harinonf se evangeli-
cae(135). However, neither the Machiavelli nor the Osiander
uses exclusively new material - even the magnificent cuts in
the Harronlae may be seen as part of the series of religious
scenes begun in 1541. Stylistic development depends not only on
the acquisition of new materials, but also on the use made of
them and of existing materials. The Doctrine de9 chrestiens of
1543(136) uses much new material (more, relatively than the
Osiander), including some of the same woodcuts of religious scenes.
Yet it fails aesthetically (by attempting to juxtapose gothic
typography with new cuts) where the Osiander work succeeds.
In making aesthetic judgements, according to stylistic
criteria, however, I have already left the realm of descriptive
bibliography for that of "l'histoire du livre", the area of study
which considers books in a given context rather than as isolated
physical phenomena. The step is logical: accurate description
of a book is a valuable, f not essential preliminary to assess-
ing its aesthetic qualities in visual or literary terms or to
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placing it in its historical or sociological context. To
illustrate the advantages of this approach, it will prove more
rewarding to examine not a single work but a group of ptibli.
cations. The Amadj g de aule romance provides such a group:
the combination of factors - literary, typographical, artistic,
economic, sociological, even nationalistic which were
involved in its publication reveal the diversity of the elements
which, over and above the simple questions of marks on paper
which have been concerned until now, led to Janet's success as
a printer.
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CHAPTER THREE
'AMADIS DE GAULE' THE TRANSLATION, PUBLICATION AND RECEPTION
OF A PROSE ROMANCE IN SIXTEENTH CENTURY FRANCE
Opinion is divided as to the exact source of the romance
of Amadis de Gaule(1), but what matters in this treatment of the
subject is the Spanish version made, probably some time in the
1490's by Garci Rodriguez de Montalvo(2), for it was from this
that all later versions of the story were immediately derived.
work involved a conscious effort to recast what he
drew from his sources into a polished narrative; thus the head
title of the earliest known edition, printed at Saragossa in
1508(3), states that he "corrigiole de los antiguos originales
que estavan corruptos: y mal copuestos en antiguo estilo: por
faita de los diferentes y inalos escriptores Quitando muchas
palabras superu1s: y poniendo otras de was polido y elegante
estilo: tocantes a la caballeria: y actos de ella". To the
three original books Montalvo added his own fourth book, together
with a certain amount of rioralising niaterial(4). The work thus
reconstituted was to be of great influence throughout cultured
Europe.
The success of the story is indicated by the vast number of
editions, both of Montalvo's work and of additions sade by var-
ious hands,and in various languages, which appeared during the
sixteenth century. The way in which they were transmitted from
language to language is complicated(S) and the detail need not
be dealt with here, but suffice it to say that by the end of the
century twelve books had appeared in Spanish, twenty-one in
French, eighteen in Italian and twenty-four in German(6).
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The earliest French translation of "Amadis de Gaule"
The Amadis was first translated into French as a result of
a commission from Francois br. Baret suggests that the king came
across the work when he was in prison after the French defeat at
Pavia in 1525(7). The first French edition of Nicolas de Her'
beray's translation of Book I did not however appear until 1540,
but was fairly clearly published 'with the toyal blessing. in
1552, when dedicating his translation of the Premier livre de la
chronigue de dom Flores de Grece to Henri II, Herberay began by
mentioning the Amadis: "Sire, j'avoys par le conurandement du feu
Roy votre pere (quo Dieu absolve) entreprins de mettre en lumiere
toute la cronique du roy Ainadis, & estoys sur la fin du huitiesme
l yre quand la mort donna but 	 sos jours..."(8). Several pre-
liminary poems in the various books of the translation implicitly
suggest a royal commission, and it is also noteworthy that Herberay
was granted a royal privilege for six years - far longer than
was usual at the time.
Critical reaction to the French "Ainadis de Gaule".
Little is known of Nicolas de Herberay, seigneur des Essars,
apart from what is revealed in his works, and this is discussed
in detail elsewhere(9). Several documents concerning the publi-
cation of his translation of the first eight books of the Amadis
are however extant and will be dealt with later in this chppter.
Forpresent purposes it is sufficient to record that by the time
he died in 1552, Herberay had come to consider that other works
were more worthy of his attention, despite the quite remarkab
success of the Amadis translation. In the Flores do Grece
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dedication he writes of the Greek gerleman who had introduced
him to the Flores story: "ii me jura avoir receu si grand con-
tentement	 lire l'Amadis Françoys qu'il me contraignoit quasi
a me repentir d'avoir...delaisse l'oeuvre; inais je luy diz que
pour inc seinbler telz discours fables et non croniques, bistoires
vraes, & aussi que quelques aultres avolent desja prins plaisir
le poursuyvre, j'estois content in'en retirer de tout poinct..."
(10). In the light of this attitude, it is of interest to sur-
vey critical reaction to the Aradis translation, and it soon
becomes apparent that despite Ilerberay's own misgivings, his
contemporaries were almost without exception full of priase for
it. No less a poet than Joachim Du Bellay was to address an
ode "Au Seigneur des Essars, sur le discours de son Amadis", which
appeared in the Oeuvres de l'Irtventfon de l'auteur, and as a
preliminary piece in the 1552 Flores de Grece(11). Although cri-
tical reaction was later to turn against the ?kradis when the
largely imitative later books were being produced, and when the
intellectual climate of France had changed, the iittial reception
f Herberay's work was little short of rapturous, with Du Belay's
poem dominating a host of others, mainly by minor or unknown
poets, but with others from major figures like Mellin de Saint
Gelais.
One of the Irost interesting features of these pieces is
that a number of them compare Herberay with the authors of anti-
quity, and, in particular, Flower. An un-named poet ("G.M.")
addressed a poem "A l'Hoinere d'Amadis" in the 1545 edition of
the Sixth Book; and in the Flores de Grece of 1552, two prelimin-
ary pieces maintain the idea. Marc Antoine Muret describes
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Herberay as:
...l'Homere second
Premiere gloire de la France... (12)
and in his ode Du Bellay concludes an attack on the "indoctes"
with this stanza:
Or entre les mieux appris
Le choeur des Muses ordonne
Qu' HERBERAY soit le pris
De la plus riche couronne:
Pour avoir si promptement
Do son propre acoutrement
Orné l'Achille Gaulloys,
Dont la douceur allechante
Donne celuy qui le chante
Le nom d'Hoinere Francois. ( 13)
Another poem in the 1545 Sixth Book of Airaclis hails Herberay as
the French Cicero(14), while another appearing in Book Seven in
1546 makes even more claims for Herberay. The author is Jean
ages
Maugin(15), and apart from the authors of earlier7whom he men-
tions, it is interesting that he alludes to Hugues Salel in the
same line as Herberay - Salel had published his translation of
the first ten books of the Iliad only the previous year:
Les Grecz ont eu jadis pour Orateur
Demostenes, l'eloquent, & parfait:
Pour leur poëte, Homere satisfait
Aux bons espritz,maugré son detracteur.
Quant aux Latins, Cicero, docte Auteur,
En son doulx style excelle par effait:
ft de Maro le mettre tant bien fait
Passe tout autre, en science & haulteur.
L'Italien, sectateur du Latin,
Veult exalter Petrarque, & l'Aretin,
Jusques au ciel, & l leur siege ii pose:
ft le Françoys esgale au.x dessus ditz,
Soit en douceur, sentences, & beux ditz,
Salel, en vers, & Herberay, en prose. (16)
Throughout these poems one is aware that Herberay's contem-
poraries very consciously placed him among the ranks of those
pledged to improve the status of French. The poets in question
are very often blatently nationalistic, and clearly resentful
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of the way in which, for them, the Spanish had seized upon a
French story and adulterated it(17)
	 For these writers Rerberay
was in a sense claiming back France's birthright, and restoring
it to its lost splendour. Thus, in the first edition of the
First Book of Amadis, Antoine Macault could say in "rhtoriqueur"
style:
...vous oysifz cessartz
Suyvez ce translateur: qui des branchus Bssars
Du parler Espagnol, essartant, deffriche
Nostre Ainadis do Gaule: & ii rend par sos arts
En son premier Francoys, doulx, aorn, & rich.. (18)
In Book Pour, first publishedin early 1543, Louis des Masures
continues the onslaught:
Tous nobles cueurs qui desirez scavoir
Ce qul vous soit gloire & honneur d'ensuyvre,
Et vous amans telles qu'aznour vous livre,
Vous trouverez l'un & l'autre dans ce livre
Que detenoit l'espanolle arrogance:
Mais	 la fin la francoyse elegance
Nous l'a rendu, & en le rendant felt
Quo le lisant en sa langue do france
Vous y prendrez & plaisir & profit. (19)
In the Fifth Book of 1544 an un-named poet carries on the corn-
parison of the translation with the Spanish model:
...comme le soleil tout clairt surpasse:
A bien parlor aussi, Prance l'Espaigne passe,
Et la grace qui eat au Prancoys translateur
Pait oublier le nom do l'Espaignol autheur.(20)
This nationalistic attitude is accompanied in other poems
by the comparison of Amadis to Mars, and of his lady Oriane to
Venus. In the Third Book of 1542, Mathurin Beheu addressed this
poem to the reader:
* 75 *
Si tu veulx voir l'amyti, le discord,
L'aigre & le cloulx, paix & guerre ensemble
En un chaos tous uniz & d'accord..
Lis Amadis: là verras ce me semble
Que des Essars Mars & Vnus_asseinb1e
Si proprement par sea Lmotz/ gracieulx,Qu'il semble a veoir que Mars soit amoureux,
bt Venus pour Mars prend la querelle
Et fait coucher (qui est encores iaieulx)
Mars I.e felon avec Venus la belle.(21)
An un-signed Latin poem appearing in the Fourth Book develops the
image further(22), and re-introduces the nationalistic element.
Mars/Amadis and Venus/Orian. are caught by Vulcan/Spain, but are
released by Phoebus/Herberay to whom they will owe immortality:
Squallentem sanie, sole atrum & pulvere Martem
Cypria formoso fovit amica sinu.
ILlulciber hos rudibus nianicis & conipende vinxit:
Artificiptis 501 tulit igne diem.
Mars Amadis, Venus Oriane, Vulcanus Iberae
Phoebus hic eat galle conditor historiae,
Qui nunc berois spoliis titulisque superbi
Virginia in gremlo colla revincta canit.
Oinnia (dic) Marti cedunt, Mars cedit Anion
Utnique a Phoebo ne nioriantur habent.(23)
The most developed exploitation of these two ideas conies,
however, in Pu Bellay's ode "Au Seigneur des Essars"(24). Given
the claims made for Herberay as the French Homer, it is notable
that the chief source of the Mars/Venus/Vulcan topos in the ode
is Book Eight of the Odyssey, but at the same time Pu Bellay
includes details from Ovid's version of the same story(25), and
adds Petrarchan touches(ll.S1-60), the latter probably inspired
in part by an ode of Ronsard which appeared in 1550(26). After
a full length exposition of the story of Mars and Venus' capture
in Vulcan's net and their denunciation by him to the gods (11.1*
110), Pu Bellay moves on to praise }!erberay for releasing the
Ainadis from the oblivion to which it had been consigned in the
Spanish version, and to show how the story ref1e glory on the
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French royal family (11.111-190). Further he says that the
purity of Herberay's French version will remain as a model what-
ever damage time may cause (11.151-190). After an attakk on the
"indoctes" who oppose learned literature and the attempts made
to "improve" French (11.191-280), Du Bellay ends by saying that
try as they may, such people cannot curtail the production of the
good writers, amongst whom he firmly places Herberay by naming
him as the French Homer. He o4r wishes that he had Ronsard's
talent in order to sing Herberay's glory more adequately (11.
281-300).
(7&
Even if the laudatory material is examined no furthe , the
parallel between what the early critics chose to see in the
Asiadis translation and the aims of the Pliade is clear. The
avid insistence on the renewal of French and the use of Latin-
based neologisins, coupled with a conscious effort on Herberay's
part to imitate the ancients(28), and the frequent references to
the ancients in the preliminary verses all contribute to the con-
clusion that the Aniadis was accepted in certain quarters as a
French epic, at last receiving just treatment. Du Bel].ay's
enthusiasm is understandable. What the Pliade would seek to do
in poetry, Herberay was, for his conterporaries, already doing
in prose,
Amidst all the praise, credibility would perhaps best be
served if a voice against the Ariadis were to be !ieard, and it is
once more to Du Bellay that one n'ay turn to hear it. In the
Regrets of 1558, for example, he uses the Amadis and Palmerin
d'Olive stories in a satirical image depicting the difficulties
which the aristocracy has in gaining audiences at court, juxta-
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posing a favourable reference to the situation in France:
Ii me souvient alors de ces Ileux enchantez,
Qui sont en Amadis, et Pa].merin chantez,
Desquelz l'entree estoit si chereinent vendue.
Puis je dis; 6 combien le palais que je voy
Me seinbie different du Palais de non Roy,
Oi ion ne trouve point de chambre deffendue. (29)
A better-defined critical objection to works like Amadis
a;d Palinerin than this passing reference to one aspect of their
character is to be found in the Deffence et Illustration de Ia
langue francoyse of 1549. Here Du Bellay expressed enthusiasm
for the recreation of a French epic:
...choysi nioy quelque un de ces beaulx vieulx
romans Francoys, comme un Lancelot, un Tristan,
ou autres: & fay renaitre au monde un admirable
Iliade & laborieuse Ene!c!e.(30)
The ode leads one to suppose that the Ainadis fulfilled his
requirements, but the very next sentence in the Deffenne refers
somewhat archly to the réfurbishers and amplifiers of French
legends, saying that such authors, however "beau & fiulde" their
language, are "beaucoup plus propres 	 bien entretenir danioi-
zelles au' doctenient ecrire"(31). Sebillet had already written
of the enthusiasm of "demoiseiles" for the language of the Aadis
(32), and Du Bellay himself mentions them in the ode (1.248) a
readers of the romance. One wonders why the ode was so unres-
erved in its praise, especially as it was apparently written
later. There was, of course, no constraint on Du Bellay not to
change his mind between writing the Peffence and the ode, nor,
probably, to adhere strictly to his principles as set out in the
earlier work, where in any case he did not specifically mention
the Arnadis. It may therefore be assumed that he viewed Herberay's
work differently from that of other translators Herberay's
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being the first work of its kind. The romances which preceded
the Amadis were usually somewhat chaotically arranged prose ver
sions of medieval verse tales, not unlike the Spanish Amadis(33);
those which followed, including the later books of Amadis, were
apparently little more than servile imitations aimed primarily
at cashing in on the Amadis' success.
Subsequent criticism of the Amadis was less enthusiastic,
and it was precisely the reaction of the ordinary' readers (the
"demoiselles" of the Deffence et Illustration), and what were
seen as the story's harmful effects on them, which ultimately
caused the work to fall from the favour of the intellectuals,
although some of them continued to admire I-ierberay's French.
Du Bellay's contemporary, Jacques Tahureau, seems to have
shared his feelings; while he strongly attacked the affectation
which the reading of romances was said to cause at court among
both men and women, Tahureau's admiration of Herberay is
unequivocal
...je jlel nommeray toutesfois avecques reverence
& honneur, tant pour tin coulant langage C liaison
de propos, que pnur tine douceur & fiuidit de
parolles dont ii a use outre tous ceux qut se sont
meslet devant luy d'Ccrire en nostre vulgaire...(34)
Other critics were to be less enthusiastic, even on the subject
of Herberay's French. Abel !4atthieu, in his Devis de is langue
francoyse of 1559 and 1560, appreciated that the Ainadis enjoyed
popularity when it appeared, but had reservations about Herber-
ay's intellectual respectability:
on7 parler me sembioit tin peu affecte: me sem-
bloit aussi quelques liaisons doulces et gracieuses:
et quelques autres rudes, disjoinctes & mal pkIis-
antes: qui me faisoient soupçonner que is jugenient
de lettres, etde savoir defailioient en i'homme.
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Avecques Ce, ii prerdt plaisir offrir au peuple
mots nouveaux, et estranges: des quelz le son
m'estoit plus ennuyeux & facheux, & plus deplaisant
a nies oreilles, quo n'eust esté le son d'une cloche
cassée. (35)
Montaigne's comments on the A1nadis are rather stuffy:
Quant aux Aniadis et telles sortes d'escrits, ii
n'ont pas eu le credit d'arrester su1ement mon
enfance(36);
and he never bothered to read them:
...des Lancelots du Lac, des Awadis, des 1-Tuons do
Bordeaus, et tel fatras de livres a quoy l'enfancd
s'ainuse, je n'en connoissois pas seuleinent le nom,
ny no fais encore le corps..(37)
Brantome was positively alarmist about the harmful effects of
the tale:
Jo voudrois avoir autant do centaines d'escus comae
ii y a eu des flues, tant du monde que de rellig-
ieuses, qui se sont jadis esmeues, pô].lues & dpu-
celles par la lecture des Ainadis de Caule.(38)
More detailed, if less flamboyantly expressed criticism is
found in Françols de la Noue's sixth Discours, first published
in 1587, where he says:
J'estime que je ne m'abuseray La7 en affermant los
livres d'Amadis estre des instrumens fort propres
pour la corruption des inoeurs...(39)
He continues to say that the chief objection to the romance is
its concentration on the exterial rather than the internal - he
seems to see it as "delectable" without being "utile". He
objects more specifically to the uncritical portrayals of magic,
of "volup", and of persons hypersensitive to the demands of
honour, all of which he considers to be socially disruptive.
Like Matthieu he dislikes the style of the Amadls and blames It
particularly for concealing the dubious content of the work:
Le sucre qui y est respandu fait avaller les gros
morceaux d'aloës, sans y penser.(40)
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It was these socially disruptive effects, as the men who under-
went the trauma of the Religious Wars saw them, on the wider,
less discerning reading public, which above all else ensured the
fall of Amadis from intellectual favour.
However, Estienne Pasquier again expresses admiration for
Herberay's French, just as he had as early as 1553(41). Although
he describes Herberay's parts of the Amadis as a "roman dans
lequel vous pouvez cueillir toutes les belles fleurs de nostre
langue francaise"(42), he also recognizes that the work can no
longer boast of the success it enjoyed in its first twenty
years(43). Even so, some people were still interested: shortened
versions of the story were published in 1605 and 1606, before the
three final books in 1615. A late enthusiast was Henri IV:
L'Estoile records that the king liked to have the Aradis read
to him at bed-tiine(44).
Bibliographical examination of.Dnis Janot's editions of"Amadis
de Gaule"
Having considered how the Amadis was received critically
it is instructive to examine the ways in which the change in
readership, from an intellectual public during the first twenty
years or so to a wider public later on, is reflected bibliograph-
ically. A detailed bibliographical examination of the editions
printed by Denis Janot will be followed by reflections on the
nature of Amadis publication in general throughout the sixteenth
century.
An important bibliography, by Hugues Vaganay, of the edi-
tions of the French Amadis appeared in 1906(45). This bibliog-
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raphy, despite inevitable errors and incompleteness, contributed
greatly to the study of the Amadis. However, Vaganay's inten-
tions were to provide a general picture of Amadis publication
over a long period, so that he was much less concerned with
bibliographical minutiae than is intended here, where the aim is
to place the earliest French Amadis editions in the context of
the work of one pinter. Vaganay's work is not therefore of any
great use here, except for his treatment of the woodcuts, which
(46)
he carefully noted and numbere44' and his syem has been adopted.
Superficially the analytic bibliography of Janot's Amadis
editions appears straightforward, despite the fact that he was
not the only bookseller involved in their publication. All are
folios, and all are printed largely in a 'gro g roinain' type,
using a set of particularly fine woodcuts especially produced
for the romance(47). The first Book appeared in 1540, and the
following four books came out at roughly yearly intervals, so
that the Fifth Book (together with another edition of the First)
appeared in 1544, before Janot's death at the end of that year.
- After this, publication was continued by Janot's widow and her
second husband, Etienne Groulleau, as well as by Jean Longis and
Vincent Sertena g
 who had been in the venture from the start.
However, a closer study of Janot's Amadis editions reveals a
highly complicated situation. It is best to proceed book by book,
even though this does not, in fact, reflect exactly the chrono-
logical sequence of their appearance in print.
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Book One : 1540 and 1544
The sixteen copies of the First Book which I have examined
immediately present complications. The most obvious initial
division to make is of course that between 1540 and 1544, but
even this is hampered by two factors: firstly the high propor-
tion of missing title-pages, and secondly their replacement in
some cases by an obviously later and, as it turns out, misdated
substitute. This substitute title appears in the BN-Rés Y292,
Cincinnati and New York copies, and uses a type of a later
period, so that the use of colophons as the means of dating is
clearly preferable to reliance on the title page alone. BN-Rés
Y2 92 is in fact even more of a problem, having the sbbstitute
title, a 1540 colophon and a 1544 head-title, and Is therefore
dealt with apart from the other copies.
The following division can be made on the basis of cumula-
tive evidence from title-pages, colophons and head-titles(48):
1540 : Colophon dated
	
1540 : Colophon un-dated
10 July 1540
BN - Vélins 625	 Beaux-Arts - Masson 354
Le Mans - BL 3432	 London, BM - 12403.h.14(1)
Munich - Po hisp 4a 	 Munich - Pc hisp 4
1544
Sorbonne - Rra 125
Angers - BL 2732
Bordeaux - B 335
Lyon - 107713
Lyon - 157929 Rés
Cambridge, Trinity Coil.
Copenhagen - 18-261
Cincinnati - RI. q. Fiction
New York, Pub Liby - B 1540
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The presence of two different colophons among the 1540
copies adds to the complication, and matters are not simplified
by the fact that, of the copies with undated colophons, the
Beaux Arts colophon is different from that of the other two.
It comes however, from the 1544 edition so that one is merely
dealing with the not uncommon occurence of one sheet's being
bound in with others largely from another edition. In this case
the head-title shows that the edition from which the majority of
sheets conies is that wHch normally has the colophon dated 10
July 1540. It remains to check the differences between the two
editions dated 1540 which now appear to have been identified.
Despite further minor complications the evidence of colla-
tion, catchwords, running-titles, initials, woodcuts and decor-
ative frames all bears out the suggested division (and incident-
ally reveals that the colophon sheet of the Beaux-Arts copy is
not the only one from the 1544 edition) (49), while the evidence
of imprints on the title-pages shows the various states of the
first preliminary sheets. The chronology of the two editions
must now be ascertained, and for this purpose an examination of
breakages to the woodcuts is most helpful, showing that the
edition bearing the precisely dated colophon was printed before
the other. The list of 1540 copies way now be presented thus,
with the two editions differentiated by letters, and variant
imprints by the name of the 'libraire'(SO):
Edition I (A) for Longis
for Sertenas
unidentifiabi
Le Mans - BL 3432
BN - Vlins 625
Beaux-Arts - Masson 354 (with
sheets from I (A)
Munich - Pc Hisp 4a
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Edition I (B)
	
Janot	 London, BM - 12403.h.14(1)
Munich - Po Hisp 4
The problems surrounding the copies dated 1544 are fortu-
nately far fewer. The chief of them is that SIX out of the nine
copies examined have either no surviving title page, or the later
substitute discussed above. However, in all other important
respects the various pieces of evidence tally, and it becomes
apparent that only one edition is involved here, with three diff
erent states of the title sheet. To differentiate it from the
1540 editions it will be labelled I (A). The only copy offering
any serious problem is Lyon 157929 Rs, where sheets from other
editions are included - probably, in this case, from 1(B) and
from the 1548 (and therefore post-Janot) edition. The list of
copies for Edition I (A) is as follows:
Edition I*(A) Janot	 Lyon - 157929 Rs (with sheets
from 1(B) and a 1548 edition)
for Longis	 Cambridge, Trinity College
For Sertenas	 Angers - BL 2732
Copenhagen - 18-261
unidentifiable Sorbonne Rra 125
Bordeaux - B 335
Lyon - 107713
Cincinnati - PA q Fiction
New York, Pub Liby - KB 1540
There now remains the problem of BN - Rês Y2 92, and now that
the other copies of Book One have been categorised it is easier
to deal with this strange hybrid copy. It turns out to be
largely made up of sheets from I(A), with others (e.g. N1.6 and
BB1 .6) from I (A), while some are from the 1548 edition(51). For
practical purposes one would place it among the copies of I*(A)
of unidentifiable state.
Edition 11(B) Janot
for Longis
Edition 11(C) Jano
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Book Two : 1541
Book Two of the Amad presents fewer problems than does the
First Book. The twenty-one copies I have examined fall fairly
straightforwardly into three editions, which can be labelled
II (A), II (B), and 11(C), and further subdivided into states
according to imprint:
Edition 11(A) for Sertenas
for Longis
for Sertenas
Bordeaux - B 336
? 1un1ch - Po Hisp 4a
London, BM - 12403.h.14(2)
New York, Pub Liby - KB+1540
Sorbonne - Rra 125
Troyes - X.1.253
London, BM - 634.1.20(2)
Copenhagen - 18-261
Cincinnati - PA q Fiction (with
a sheet from 11(B))
BN - Rs Y 2 105 (with a sheet
from 11(B))
BN - Rs Y2137
Beaux-Arts - Masson 354
Cambridge, Irinity College
Bonn, Univ - Fd 347/119 (with
sheets from 11(A) and
11(B))
%olfenbüttel - 8.1.Ethica fol.
Angers - BL 2732
Bordeaux - B 335
Lyon - 107713
Lyon - 157929 Rs
Munich - Po Hisp 6
Boston, Pub Liby -D.190.8.
Although none of the editions is dated more precisely than
by the year 1541 on the title, it is possible on the evidence of
the breakages to the woodcuts to place them in the order mdi-
II A:
II B
IL C
Chapter Three: Fig.1: successive states of woodcut Vag3k
from Book Two of Amadis de Gaule, G3V.
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cated(52). It is also worth pointing out that 11(A) and 11(B)
are far more scarce than 11(C). It is, of course, dangerous to
base arguments on the number of copie5 nowsurviving, but it will
be seen later that there is reason to suppose that relatively
few copies were printed, at least of the first edition.
Book Three : 1542
The Third Book, like the Second, presents relatively few
problems. I have examined fifteen copies in all, which fall
easily into two editions, each with three different imprints,
and again chronology can be established by the evidence of the
woodcuts. Some interest arises from the face that while the
title pages carry the date 1542, the colophons of both editions
are dated 1 December 1541. The title pages and preliminaries
were often printed last in the sixteenth century, especially in
first editions, and this probably partly accounts for the dis-
parity. It will be seen later that in the case of the first
edition at least, the abnormal gap of at least a month is easy
enough to explain(53). One copy of 111(B) has its title missing.
Edition 111(A) Janot
for Longis
for Sertenas
Edition 111(B) Janot
for Longis
for Sertenas
Munich - Po Hisp 4
Munich - Po Hisp 4*
BN - Rés Y2106
Bordeaux - B 336
BN - Rs Y294
London, BM - 12403.h.14(3)
Cincinnati - RA q Fiction
Beaux-Arts - Masson 354
Cambridge - Trinity College
Oxford, Bodleian - Douce L 492
Sorbonne - Rn 125
Angers - BL 2732
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for Sertenas	 Copenhagen - 18-261
(cont.)	 New York, Columbia Univ - B86.
Ami .JM21Q
unidentifiabj Lyon 107713
Book Four : 1543
The purely bibliographical questions concerning th Fourth
Book are relatively simple. The sixteen copies examined fall
into two editions. One copy of Edition IV(B) has its title page
missing. Chronology can again be 5tablished by an examination
of the woodcuts. There is the slight problem of a variant in the
second sheet of the preliminary gathering of edition (A). Of
the poems examined that in the Bibliothèque Nationale contains
a poem addressed to Montmorency (labelled %7), while the remain-
ing three (labelled L7) have a poem addressed to the king in
the corresponding position ( a2). It is not unusual to find
variants of this sort in an age when dedications to individuals
were of great importance, often affecting an author's livelihood.
EdItion IV(A) Janot	 BN - Ps Y295a7
Lyon - 17713
London, BM - 12403.h.14(4) Lb7
for Sertenas Sorbonne - Rra 125 b7
Edition IV(B) Jailot
	
Lyon - 157929 R
London, BM - 634.1.20(4)
Bonn, Univ - Pd 347/119
Zurich - R88
Cincinnati - BA q Fiction
New York, Pub Liby - KB+ 1543
Lon24!	 Aberystwyth, Nat Liby of Wales
Cambridge, Trinity College
1%olfenbi.ttel - 8.2.Ethica fol.
for Sertenas Munich - Po Hisp 6
Boston, Pub. Liby	 *D.190.8
!mlcIentifiable Angers - BL 2732
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Of less purely bibliographical importance Is the precise
dating of this book (or rather, the dating of the first of the
two editions, since it has already been seen in Book Three that
editions not printed simultaneously could nevertheless be given
exactly the same dating in their colophons). In the Fourth Book
the colophon is dated 10 February 1543, and the question is
whether this is in old or new style. The problem can here be
solved with a Er degree of certainty by remembering that Janot
was named as King's Printer in French on 12 April 1543, so that
if the Fourth Book were dated in old style (i.e. 10 February
1544 new style) it is more than likely that he would have men-
tioned the appointinent(54). It is therefore safe to attribute
edition IV(A) to February 1543 new style. It will be seen later
on that there are further reasons for this attribution(55).
Book Five : 1544
The fifth and last book of Amadis to be printed by Janot
presents no real bibliographical problem. I have examined four-
teen copies and these again fall into two editions. When the
usual tests for state are applied, the resulting list of copies
is as follows:
Edition V(A) .Janot 	 London, BM - 12403.h.14(5)
for Longis
	 Sorbonne - Rra 125
unidentifiable Lyon - 107713
Edition V(B) Janot
for Longis
Mazarine - 351
Oxford, Bodleian - Douce L493
Bonn, Univ - Pd 342/119
New York, Pub Liby - WICB+1543
Cambridge, Trinity College
Wo]Eenbüttel - 8.2.Ethica fol.
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for Sertenas Angers - BL2732
Chantilly, Musée Cond - Delisle 68
Lyon - 157929 Rs
Munich - Po gall 6
Boston, Pub Liby -	 D.19O.8
ThiS preliminary investigation of some eighty-one copies
shows that Janot printed a total of twelve editions of the first
five books, and that the situation concerning, for example, their
chronology is far from simple. It should also be remembered
that these eighty-one copies are probably by no means all that
survive(56), and that it is fairly safe to assume, in the case
of most of the twelve editions, that three states of each exis-
ted - one each for Janot, Longis and Sertenas - even though
copies have not always been located. The examination of the
documents concerning the publication of the Amadis makes the
assumption more likely since they always mention Janot's two
collaborators.
The documentary evidence
The only documentary records concerning Janot's activities
as a printer and publisher which are known at present are a
series of contracts now preserved in the Minutier Central at
the Archives Nationales(57), which all involve Nicolas de Herberay,
and three of which deal with his Amadis de Gaule translation(58).
Not only do these documents reveal much of interest concerning
the conditions of publication, but they also furnish valuable
p	 information of much use in dating the various editions.
The first of these contracts (Appendix), dated 12 July
1540 does not actually name Janot, but it is nevertheless inter-
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esting. In it Flerberay effectively hands over the rights granted
to him by the royal privilege of 2 July 1540, to Jean Longis
and Vincent Sertenas, the two booksellers with whom Janot was
linked in all his Anad1s editions. The privilege was for the
abnormally long period of six years. Presumably, when the pub-
lication of the Amadis translation was first mooted, Herberay
approached Longis and Sertenas and asked them to arrange for the
publication of the work. It will be noted that while the date
of the privilege (2 July 1540) is close to the date of the
achevé (10 July 1540) it does at least precede the latter, while
the contract (12 July 1540) post-dates the achevé by two days.
Presumably there had been some sort of agreement on terms, and
the contract was drawn up to make it formal, which might explain
its relative brevity. It is possible that some sort of financial
backing had accompanied the royal comirission, but the contract
mentions no payment to the translator. The booksellers and Janot
must have wade some quite considerable outlay on the book for
both paper, which was often in short supply(59) and for type,
since it was in the Amadis that Janot wade his first extensive
use of his 'gros roinain' fount(60). Perhaps Longis, Sertenas
and Janot considered that because of the financial risk they
had taken they should reap the benefit of any possible success.
By the time of the second document, which was signed on 19
November 1540 (61) the situation appears to have changed. The
contract is far more detailed and is ieighted far more in favour
of Herberay. Indeed, its terms are such that there seems every
reason to suppose that the First Book had been a success, so
that Janot, Longis and Sertenas were not only prepared to take
- 90a-
the risk of publishing the Second, Third and Fourth Books, but
furthermore to do so on terms highly favourable to I'erberay. In
this contract F rberay undertook to deliv r to Janot, Longis
and Sertenas a manuscript of the Second, Third and Fourth Books
as soon as he had translated them, which he was to do as soon as
possible. The privilege rights for the Second Book were also to
be handed over on the same basis as for the First(62). In
return Herberay received twenti-five 'escus d'orsoleil' on the
spot, with tw nty-five to come on delivery of the manuscript of
the Third Book, and thirty on delivery of the Fourth. On top
of this sum Herberay was to receive t%elve free copies of each
of the three books. Most curiously, Janot, Longis and Sertenas
undertook not t sell any copies of any of the three books until
1-erberay had pres nted them to the king, i. hich he undertook to
do within six we ks of receiving the inbound sheets of the Fourth
Book. This mea t that the three lfbrair s had to wait until
some time in the spring of 1543(63) to sell any of the copies of
the three books - and some of these had been printed late in
1541. The production of the Second and Third Books therefore
represented a considerable outlay on p per, and also, probably,
on new woodcuts, which could not be offset by irunediate sales.
The likelihood of an eventual return must have been the reason
for their acceptance of this curious condition(64).
The third of the documents concerned with the Ainadis is
dated 2 March 1542 new style(65). In it Herberay undertook to
deliver the manuscript of the Fifth and Sixth Books by Easter
of 1543 (I.e. 25 March) and to hand over the privilege rights
on these two books (66). Janot, Longis and Sertenas were, however,
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to pay the fee for the sealing of the privilege, and were to
give either two copies of the three books already printed (i.e.
1(A), 11(A), 111(A)), or two copies of the Fifth or Sixth Books
from amongst the first to be printed, for a gift to the official
concerned in obtaining the privilege, or to any other person
Herberay pleased. The cost of recop)ng the manuscript for
"correction" and printing(67) was to be met by the libraires
who once again undertook to supply twelve free copies of each
of the completed books to Herberay - but this time two of each
were to be bound, and have the edges of their leaves gilded.
The three libraires paid Herberay sixty-two 'escuz d'or' for the
Fifth and Sixth Books, which he was to return if he could not
supply the manuscript within the agreed time. Some idea of the
value of this payment is given in the next clause, which mentions
a horse sold by Janot to Herberay for twenty-two 'escuz d'or soleil
the three libraires were prepared to pay roughly three times the
price of a horse, plus twelve free copies of each book for the
exclusive right to publish the Fifth and Sixth 'ooks.
In the case of the Amadis some indication of the price of
individual copies may be ascertained which helps to set these
payments in perspective. The inventory of Herberay's books made
at his death(68) shows that the various books of the Ainadis were
normally worth about 7 to 10 solz apiece. This compares favour-
ably with the values put on other romances on the list, given
that the latter, on the whole were larger volumes than individual
books of the Amadis(69). It is also xiéticeable that other books
of comparable dimensions to a single book of 	 such as the
1542 Janot Polybius at 6 solz, the Quatre livres des Eneydes at 4
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solz or the Tristan de Leonnoys (possibly the Janot editIon of
1533) at S solz were reckoned to be worth less. Even accounting
for variations due to binding and so forth, the valuations do at
least suggest the relatively high value of the Amadis. This
hypothesis is strengthened by the evidence of another inventory,
that of the books belonging to Jean Le Feron, 'avocat au pane-
ment de Paris', which was drawn up on 18 March 1548. Here the
Philocope of Boccaccio (probably Janot's edition of 1542) is
valued at 10 solz, while five books of the Amadis bound together
are valued at 5 solz, which is, incidentally, the same value
as is given to Estienne's Latin dictionary of 1536(70). It
would therefore seem safe to assert that if the libraires' faith
in the Amadis was sufficiently great for them to sink a large
amount of capital into the production of expensive books, then
they were reasonably sure of its subsequent success. The terms
of the three Ainadis contracts certainly suggest this - Herberay
was able to obtain progressively higher payments as time went
on, and insist, in the case of the second contract, on very
curious and, for the libraires, economically onerous terms.
According to Mile. Parent(71) the payiients made to Horberay were
higher than was normal at the time, when, of course, it was not
uncommon for authors to be paid nothing by their publishers.
And over and above the cash payments, the payments made in kind
to Herberay were considerable. The free copies of the five books
which Janot printed would have accounted for about 2750 sheets
of paper, and taking 8 solz as an average price per copy, they
would have had a cash value of about 40 solz.
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By combining purely bibltgraphical evidence with the mdi-
cations offered by documentary evidence, it is possible to achieve
a clearer and more complete exposition of the circumstances of,
and the reasons for the early multiplicity of editions 	 although
this multiplicity might have gone un-noticed but for the biblio-
graphical investigation. It is also possible now to theorize
about certain other aspects of what l'as been observed, For ins-
tance, in every case, copies of the earliest edition of each
book are now more scarce than those of subsequent editions, and
it seems at least possible, despite the obvious danger of using
scarcity now as evidence of scarcity in the sixteenth century,
to suggest that the first editions of Books Two and Three, at
least, were small because the libraires would have wanted to
cut down capital outlay as much as possible since they knew that
they had no chance of a quick return. However, once they were
free of the clause in their contract which prevented their sell-
ing the Second and Third Books, they were able to print new
editions to supplement the short supply; the evidence of the
woodcuts(72) shows that these new editions probably appeared
within a year of the appearance of the first edition of Book
Four in the spring of 1543.
Chronology of the twelve Janot editions of'!Amadis de Gaule"
One more aspect of Janot's Amadis editions remains to be
dealt with, namely their chronology. So far the evidence of
breakages to woodcuts has only been applied to establish the
chronology of separate editions of single books. However a far
more interesting picture emerges when one considers the chronology
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ever, that a rough post guem for 11(A) is 19 November 1540 -
the date of the contract for the Second, Third and Fourth Books.
11(B) is clearly to be placed after the Philocope(76) which gives
a post guein of 24 February 1542. The documentary evidence per-
mits one to place this post guen even later - i.e. after IV(A)
(10 February 1543) since no copies of 11(A) were meant to be
available until the appearance of IV(A), so that Janot is
unlikely to have produced any further copies before that happened.
So far as an ante guem is concerned there is evidence o place
11(B) before V(A)(77) so that 11(B) was printed before 6 May
1544. 11(C) can be placed after V(A) which gives a post guein of
6 May 1544(78). No definite ante Quem can be given.
Edition 111(B) can probably be placed between IV(A) and V(A),
even though the woodcut evidence is slightly confuslng(79))
 so
that it was printed between 10 February 1543 and 6 May 1544.
The problem now arises of which of 11(B) and 111(B) was printed
first, since both appeared between IV(A) and V(A). Fortunately
the woodcuts reveal that 11(B) preceded 111(B) (80).
Edition IkA) was printed after V(A) (81) as was IV(B) (82)
so that both were printed after 6 May 1544. All the evidence of
the woodcuts indicates that the last of the Janot editions was
V(B). It is, however, impossible to put the three editions prin-
ted between V(A) and V(B) into any particular order, either by
documentary or woodcut evidence. Nevertheless a far more com-
plete picture of the chronology of the Amadfs editions bearing
Janot's name is now available, and it is best presented in two
columns, the editions on the left being those which can be def
-
initely placed, while those on the right can only be placed
more vaguely:
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10 July 1540
afterl g
 November 1540
1 December 1541
10 February 1543
May 1544
7
I	 (A)
II	 (A)
III	 (A)J
	
before 10 Febraaryl543
IV	 (A)
II	 (B)
III	 (B) 
11(A)	 ?
V	 (A)II(C) 7
V	
(B) LIV(B) 7
Detailed analysis of Denis Janot's twelve editions of the
first five books of the Amadis de Gaule romance reveals that
what appears to be a relatively straightforward series of publi-
cations in fact involves a complicated set of circumstances, not
only governed by the usual rules of supply and demand which
dominated the book trade of the period(83) but also, in this
case, by the presence of the payments to the translator as an
active economic factor affecting publication. Ilerberay's dem-
ands, as has been seen, were responsible for some very cniious
conditions of production which are reflected in the chronological
table of the editions, but what is more significant about his
interventions in the production of the work is that they serve
to re-inforce the conclusion, which could in any case have been
made on the evidence of its reception in critical-intellectual
circles - namely that Amadis was an immediate and outstanding
publishing success (84).
The other significant factor about Janot's editions is that
they were clearly aimed at the luxury market. Not only were
they highly priced, but were also, on their first appearance,
strikingly novel in typographical presentation (no romance before
1540 had ever been printed in direct imitation of the best
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humanist printing) and in the inclusion of specially produced
woodcuts. Janot brought the fruits of fine humanist printing to
the Amadis and while it is still a matter for speculation how
much, if at all, his action was instrumental in bringing about
favourable critical reaction in inte?lectual circles, and whether
or not his was the decisive action in bringing about the domin-
ance of roman over gothic typography in French vernacular prin-
ting(85), the fact remains that, at its best, his achievement
in the Amadis provides one example of the incomparable heights
to which the French raised the art of printing in the sixteenth
century.
It is in the light of this initial success and high artistic
standard that one must view the continuation of Amadis public-
ation during the sixteenth century in France. Following Janot's
twelve editions between 1540 and 1544 at least another 138
editions of twenty-one books in French were produced before 1600,
which amounts to an average of more than seven editions per
book(86). Of the total of at least 150 editions, 122 appeared
in France, and the remainder in Antwerp. The first and most
obvious question to consider is that of dating. The first
cdition of the First rook appeared in 1540, and the twelfth and
final book of what we may call the first series of the French
version appeared in 1556. There were various new editions of
these twelve books, both during and after that period, but no
addition to the story appeared until 1571. In that year the
publication of a second series began, namely of Books Thirteen
to Twenty-four. The last new book to appear was the twenty-first
of 1581. After that production fell right away until 1615 when
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the three final books appeared.
To turn to the question of format, Books One to Twelve all
first appeared in folios, and folios cont'nued to appear until
1559, all of them in Paris and all print d by Janot, or his
successor Etienne Groulle u. There wer twenty-eight in all,
twelve produced before 1544, and a further twelve before 1554.
The first octavo editions appeared in 1548, and they continued
to appear until 1563, but did riot then reappear until 1615. Like
the folios, the thirty-five octavos all appeared in Paris and
were also largely produced by Janot's successors. The first
sexto-decimo editions came out in 1557, when Groulleau produced
five books, but they were not extensively printed until the
1570's when Lyonnais printers first published the Amadis. Two
collective editions appeared between 1575 and 1579, and this
period accounted for forty-one sexto-decirno books. This was the
last great flowering of Ainadis production, although nine more
editions, probably all sexto-decimos, appeared before the end of
the century. Quarto editions were very largely confined to
Antwerp in the 1560's and 1570's, although two were produced in
Paris, one in 1573 and one in 1574(87).
Several interesting points arise, even from this inadequate
survey of the sxteenth-century Ainadis. One is the interest of
Christophe Plartin, the great printer of Antwerp. Another is
the shift of production from Paiis to Lyon in the 1570's, which
may well have been connected with a change from Spanish to Italian
source material. But the most striking point is the complete
change of physical aspect which Aiadis editions underwent between
their first appearance and the end of the century. The way in
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which critical reactinns to the effects of the romance indicate
a changed readership has already been noted, and the modifi-
cations of physical aspect provide complementary indications of
the same change of readership.
The produ tion of books in small formats is economically
significant to the person printing them (or having them printed)
in several ways. To take just the question of paper: Janot's
folio editions of Book One of the Amadis required seventy-eight
sheets for each copy, while the sexto-decimo editions produced
later required about twenty-two. Thus the person financing the
publication of the sexto-decimos could either produce the same
number of copies for less capital outlay, or more copies for
the same capital outlay. Either way the cost to the reader was
smaller. The expensive folio editions can only have been avail-
able to those able or prepared to pay a high price for them,
whereas the small formats were available to a far wider market,
even at a time when the reading public formed only a fraction of
society. For Etienne Groulleau to introduce his octavo editions
in 1548 alongside his folios suggests that he was trying to
make the book reach a wider audience, following the great success
of the luxury edition. The subsequent success of the smaller
formats shows that his action was economically sound, since he
could thus tap additional sources of income: the resources of both
the reader of moderate means, and d the rich reader who, despite
his wealth, would only buy books of realtively low price.
This state of affairs is more or less matched by present-
day experience. The person who buys an expensive book may do so
for ostentation or as an investment, but most probably because
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he has special reasons for wanting to read it. The 'ordinary'
reader on the other hand will either do without or buy the
paper-back. Janot produced his Amadis folios at a time when they
happened to be, or were perhaps made to be, attractive to the
section of the reading public most a le to inclined to buy
expensive boo , but later it was th 'p perback' market which
proved most successful.
In this treatment of the French An dis printed during the
sixteenth cen ury, descriptive bibliogr phy has been used for a
purpose somew at different from that of providing information for
Zhe accurate stablishment of texts, which is its ultimate justi-
fication as an academic discipline. I'owever its use as a means
of investigatng t e secondary subject of publishing history may
at least be justified in the case of the Amadis insofar as it
permits, in t e parts of tie romance here it has been applied
with any rigour, a far more detail d ve q of the deveopinent of
its publicatio than would otherwise have been possible(88).
The prospect of c rrying out a full investigation of the editions
dating from aft r 1544 is daunting, but the less detailed work
presented here nevertheless implies that such an examination
might well be instructive in dealing with this body of material
which was so widely read during the sixteenth century. The example
of the Amadis reveals that an approach to literature via its
printer and its publishing history can have a bearing on its
interpretation as a social phenomenon in its time. With the
A adis it is lucky that a body of critical material is available
for assessment alongside the bibliographical material, but
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bibliography has in this case provided the basis for a valuable
extra perspective on the development of the work, as well as
perforiring its prinary task of enumneratirg which editions of
the Amaclis ere produced where, and ihen.
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LISTS OF PRINTING MATERIALS
These lists of materials used by Denis Janot are divided
into the following sections:
Marks
Initials
Ornaments
Woo dcut a
Type faces
Note: with the exception of Marks 476-479, Compartment 482
and certain type-ornaments and initials, this list is confined
to saterial used by Janot from 1534 onwards.
1177
—/03—
MARKS
The reproductions given here are from Renouard: Les marques
yporaphigues parisiennes des XVe et XLIe sic1es
1176
478	 48o	 4St
479
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INITL&LS
The four sets of initials are dealt with first, followed by
the initials which appeared singly. For practical reasons it
has not been possible to provide illustrations of all initials,
and their dimensions in millimetres with short descriptions
have therefore been given as appropriate.
Set 1: 16 by 16: roman with flowers in background
See the illustration (Chapter Two, fig.I) of Tory's set of
"lettres fleuries". Janot used the same set, with the exception
of the following letters: DKLOPVYZ. However, variant letters
of very similar cut were used for DLOPV, of which some, if not
all were also used earlier by Tory.
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Set 2: 10 by 10 approx.: roman, cribl backgroimd
(The drawings provided attempt merely to be an aid to ident-
.ification, rather than an accurate representation of the back-
;round pattern of each initial)
B
OL1
E2
t- I	 '
H
2Q3
Ss
3(4s2
T
0
H
N2
-107—
Set 3: 29 by 27: gothic
Janot also made use of the following further initials from
this set:
F: depicting a child with a staff and shield
I: depicting Adam and Eve
Q,: depicting a mermaid
R: depicting a man and a woman
S: depicting two fish
-(Os-
Set 4: 33 by 33: roman, light background, usually depicting
thistles
Janot also made use of the following further initials from
this set: BCDFGHINOPSTV
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Initials not found in sets
mit 1: C 16 by 16 - roman; dark cribl background
mit 2: S 16 by 16 - gothic; 2 flowers.
mit 3: A 32 by 32 - gothic, letter formed by interlaced ribbons
mit 4: R 13 by 12 - gothic
mit 5: A 32 by 32 - gothic, high cross piece
mit 6: S 22 by 21 - gothic, flowers
mit 7: L 33 by 33 - gothic, letter formed by interlaced ribbons;
kneeling goblin
mu 6: 0 22 by 22 - gothic; flower
mit 9: D 24 by 23 - gothic; flower
mit 10: P 33 by 33 - gothic: 2 flowers and 2 birds
Lilt 11: S 20 by 19 - roman; light "renaissance" style bacground
mit 12: 0 29 by 30 - gothic; large rcee
Lilt 13: C 32by 32 - gothic; flowers
mit 14: E 32 by 32 - gothic
mit 15: P 32 by 32 - gothic, letter formed by interlaced ribbons;
flowers
mit 16: Q 45 by 45 - gothic, open letter; ijna3.
mit 17: P 49 by 49 - roman; fleurs de ].ys
mit 18: P 57 by 55 - roman; Pope
mit 19: P 20 by 20 - roman
mit 20: T 17 by 19 - gothic; bird and. flower
mit 21: AE 18 by 19 - roman
mit 22: F 23 by 23 - roman, solid letter; flowers
mit 23: L 30 by 30 - roman; crible' background
mit 24: F 52 by 25 - roman; crown above
mit 25: C30 by 30— roman; cribl background with leaves
mit 26: L 18 by 18 - gothic; lion
- 110 -
OP1'IA1ffNTS
The ornaments are divided into Compartments, frames
(subdivided into side-pieces, head-pieces and tail-pieces)
and type-cast ornaments.
Note: due to problems of repoduction it has not been possible
to illustrate side-piece 9, head-piece 17 and tail-piece 18,
nor woodcut piece "a", which are found only in St Augustine's
Pepiitu et litera of 1544 (no.203).
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C ONPARTMENTS
Thereproductions of compartments are divided into three sections:
i) those numbered by Renouard; ii) miscellaneous compartments;
iii) compartments from the editions of Cebes' Tableau, 1543
i) Compartments numbered by Renouard
48. - Dimension ,5 millimkres en longuetir.
- Dimension	 S3 ,mmiltiimmètres.	 - Dimmiensiorm : 83 rmtilliiiiètres.
11 S5. - Diincnsiomi : 83 millimetres.	 486. - Dimension : 83 millimetres.
ii) miscellaneous compartments
C
A
-
-"3-
iii) compartments from the editions of Cebes: Le tableau, 1543
ut,IO4I)
-liz'--
$-
!'f.1 ,'t.7
	
.)
t)#x7
	
3xS-
c447) tdyw23x?
-I's---
4+r78 tkc2vj +xS7
1i.24-x
-'. (_	 '.-,-,	 - "• \__J-
f-
2: First used 1540
-"7-
FRANES:
a) side—pieces
1: First used 1540
3: First uced 1540
-h g -
5: First used 1540
4: First used 1540
—(19-
6: First used 1540
7: First used 1540
q I
-12-0
8: First used 154O
b) head-pieces
4: First used 1540
5: First used 1540
1: First used 1540
2: First used 1540
3: First used 1540
k(f
6: First used 1540
7: First used 1540
Jji
-,
 :9 c' — rc?22 :: LI
:'	 3r
8: First used 1540
\) '--	 --JJ
ct
± )
 $
.1111
9: First dated use 24 February 1542, but probably used earlier
10 First used 1541
'	 ))
- -.
11: First used 1541
12: First used 1541
13: First used 154
U	 U r	 LU	 'U
14: First used 1542
------, =.-'-
15; First used 1542
	 -
k[
16: First used 1542
1	
rzrz1
c) tail—pieces
1: First used 1540
2: First used 1540
3: First used 1540
4: First used 1540
-l2'--
5: First used 1540
6: First used 1540
;7K	 .	 ,:r-\ -	 .-	 )
7: First used 1540
[L	
-	 I
.
"	 [
—j 	 '-
8: First used 1540
ill!
9: First dated use 24 Febru.ary 1542, but probably used earlier
_______	 -_____
10: First dated use 1541
-	 -	
^
©'	 E
H25-
11: First dated use 1541
-	 j'J(LJ	
a'
12: First dated use 1541
13: First dated use 1542
II.	 •-'
Ii'	
)1)
14: First dated use 1542
LL	 L
/'z'
15: First dated use 1542
16: First dated use 1542
17 First dated use 1542
--
-iz6-
TYPE O1NAMENTS:
4'	 1: 1irs used 153!.
+
	
2: i'irst used. 134
3: First used 1Lj.
Li.: First used 1535
5: First used 1535
}
	
6: First used 1535
4
	
7 First used 1535
8: First used 1535
9: iirst used 1535
10: First used 1535
11: 1irst used I
12: First used 1535
13: First used 1535
-lZ7-
14: First used 1535
15: First used 1535
16: 'irst used 1536
U	 17: FirsI used 1536
18: First used 1536
19: First used 1536
20: First used. 1536
21: First used 1536
22: First used 1537
^3: first usec1 1538
21i.: first usd 1541
QJ	 25: Iirst used 1542
26: Firt used 151+2
•	
27: .t"irst used 143
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28: i?Jrsb used 1Lgi-,.
*	 29: 1•'irs) used 15Lii.
O: first used 151k
• --1: i?irct used 15!fl
)2: t'irct used i_k1
-7
. 1"irst used 11ik
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WOODCUTS
The list of woodcuts which follows is presented in order
of prefix. Except in the case of those used in the Amadis de
Gaule editions (prefixed "Vag" in the bibliography) it has not
been practicable to provide illustrations of the cuts.
For each cut the description is made up of several elements.
On the left will be found (when possible) the date of the cut's
first use; a date in parentheses indicates the year in which
it was probably first used, and this may be followed by a
firm date. The cut's reference number follows, with its
dimensions in millimetres, and an indication of the number of
"filets" surrounding it ("sf"
	
single "filet"; "df" - double
"filet"). Last comes a brief description of the scene depicted.
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A - Arcaridam
1541	 Al
1541	 AZ
1541	 A3
1541	 A4
1541	 A5
1541	 A6
1541	 A7
1541	 A8
1541	 A9
1541	 AiD
1541	 All
1541	 Al2
54 by 76 sf Aries - sheep; coat
of arms hanging from tree.
53 by 76 sf Taurus - bull working
bellows.
54 by 76 sf Geirini - twins.
54 by 76 sf Cancer - ten-legged
lobster.
55 by 77 s
	
Leo - lion.
54 by 76 sf Virgo - naked woman with
palm branch and jug.
54 by 77 sf Libra - scales.
55 by 77 sf Scorpio - eight-legged
insect.
54 by 76 sf Sagittarius - centaur with
bow and arrow.
55 by 77 sf Capricornus - goat.
54 by 77 sf Aquarius - naked man
spilling water.
55 by 77 sf Pisces - two fish; shield
on tree with initials RR Richard
Roussat.
AL - Alain do Lille
	Undated ALl	 25 by 54 df Two fires side by side.
	
AL2	 25 by 54 df Black pig, centre; tufts
of grass, left and right.
	
AL3	 25 by 54 df Three trees, background;
stream with three fish, foreground.
	
AL4	 25 by 54 df Animal eating from bowl,
left; man on horse holding dog, right.
	
ALS	 25 by 54 df Group of various animals,
left; lion, right.
	
AL6	 25 by 54 df Fisherman, left, taking
in line with fish on end.
Hi-
AL7
AL8
AL9
AL 10
25 by 54 df Large fish, foreground;
two men and mast in water, background.
25 by 54 df Dog (facing left) eating
from bowl.
25 by 54 df Lambs, left; ewe, centre
and right.
23 by 45 Sf Sagittarius firing towards
left.
AL11	 25 by 54 df Bird, left; ship right.
AL12	 25 by 54 df Army, left; bird, right.
AL13	 25 by 54 df Cliff, left; bird falling
into water, right.
AL14	 25 by 54 df Man with hands raised,
left; animal, centre and right; trees
background.
ALl 5
AL 1 6
AL 17
AL 18
AL 19
AL2 0
AL21
AL22
AL 23
AL 24
AL 25
25 by 54 df House, left; cock on
perch, centre.
25 by 54 df Two dragons (with faces
on ends of tails).
25 by 54 df 11an, left, sticking
spear into deer, right.
25 by 54 df Bird, left; woman in
bed, centre and right.
25 by 54 df Three long-necked birds,
the two on the left pecking at them-
selves.
25 by 54 df Lion, centre, facing cubs,
right.
25 by 54 df Naked body lying on
ground, crow pecking at the eyes.
25 by 54 df Bird on nest on tree,
left; bird flying, right.
25 by 54 df Woman, left; unicorn,
centre, being speared by man, right.
25 by 54 df Deer, centre; fountain/
vatermill(?), right.
25 by 54 df "Fish" with four pairs
of legs.
AL 26
AL 27
AL 28
AL2 9
AL 30
25 by 54 df Animal lying with feet
in air; three birds.
25 by 54 df Hunter and hound; deer.
25 by 54 df Tree - birds in nest.
25 by 54 df Tree, left; bird with
another bird in its talons, centre.
25 by 54 df Donkey, left and centre;
thistles, right.
Aib - Alberti
1536	 Albi
1536	 A1b2
1536	 A1b3
1536	 A1b4
1536	 A1b5
1536	 A1b6
1536
	
Aib 7
1536
	
Alb 8
1536
	
Alb9
25 by 50 sf Hair-arrangement (blason
des cheveux).
25 by 50 sf Eyebrow (blason du
sourcil).
25 by 50 sf Eye (blason de l'oeil).
23 by 52 sf Tear-drop (blason de la
larine).
25 by 50 sf Ear (blason de l'oreille).
25 by 50 sf Mouth (blason de la
bouche).
25 by 50 sf Breast (blason du tetin).
25 by 52 sf Hand (blason de la main).
25 by 50 sf Thigh (blason de la
cuysse).
B - Boutillier
Undated Bi
82
58 by 53 sf Scholar at desfr (Inside
oval double filet).
94 by 76 Sf Man, right, offering book
to king, right.
—I3.—
Be - Bealdus
1543	 Bel	 32 by 53 sf Fire and battle, left
background; two men kneeling before
another, centre; animal being slaughtered
in front of butcher's shop, right.
1543 Be2 32 by 53 sf hay wagon, left, arriving
at house, centre background; man, right;
dog, centre foreground.
1543	 Be3	 32 by 53 sf Man, left, and man with
cap in hand; man burning chaff, right;
harvest scene, background.
1543	 Be4	 32 by 53 Sf Man with shovel, left;
man kneeling before another, right;
men tending vine, background.
1543	 Be5	 32 by 53 sf Man at counter, left;
men climbing from boat, right.
1543	 Be6	 32 by 53 sf Man behind table, centre;
wan, left, and two men, right, putting
money on table,
1543	 Be7	 32 by 53 sf Two soldiers dragging man
away, left centre; man behind table with
money on it, and two others, right.
1543	 Be8	 32 by 53 sf Man in front of door, left,
with man with sword, centre, on one knee
before him; groups of people walking on
path, right.
1543	 Be9	 32 by 53 sf Men hoeing, left; man/
woman on bed, centre and right.
1543 BelO 32 by 53 sf Man being tied up by two
soldiers, foreground; king and retinue
eating, background; bearded man, right.
Bo - Bouchet
1539	 Bol
	
30 by 11 nf Man with pike facing left.
1539	 Bo2
	
32 by 53 sf Archer on shore, left;
man in ship, right.
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1539 Bo3	 27 by 10 nf Man with plumed hat and
white sword.
1539 Bo4	 29 by 10 nf Man walking towards
right - hands in front.
1539 Bo5	 30 by 10 nf Man in long robe facing
left.
1539	 Bo6
1539	 Bo7
1539	 Bo8
1539	 Bo9
1539	 BolO
1539	 Boll
1539	 Bo12
1539	 Bo13
32 by 53 df Group of men around a
woman being cut open on a table.
32 by 53 Iclosing 7 by 21 sf King in
long robe (NO fleurs do lys on robe) with
Lull regalia, lying on tomb.
32 by 53 enclosing 8 by 28 sf King in
armour lying on tomb (NO orb).
32 by 53 enclosing 7 by 20 sf Tomb
with king kneeling at alter - drapes in
background.
32 by 53 enclosing 8 by 28 sf Tomb -
king in armour with orb in left hand;
eagle arms.
32 by 53 enclosing 6 by 25 sf Tomb -
king in long robe with flours de lys on it
32 by 53 enclosing 8 by 26 sf Tomb -
king in armour with orb; arms halved:
fleurs de lys and eagle.
32 by 53 enclosing 8 by 29 sf Tomb -
king kneeling at altar (NO drapes in
background).
Br - Jean de Brie
Undated Bri	 32 by 53 sf Man and sheep, left; man
putting spear through wolf's neck, right.
C - Corrozet
1536	 Cl	 105 by 76 sf Funeral procession.
1536	 C2	 32 by 53 df Griffin, left; scholar at
desk, centre; dog, right.
1536	 C3
1536	 C4
1536	 CS
1536	 C6
1536	 C7
1539
	
C8
1539
	
C9
1539
	
do
1539
	
cli
1539
	
C12
1539
	
C13
1539
	
C14
1539
	
C15
1539
	
C16
1539
	
C17
1539
	
C18
1539
	
C19
1539
	
C2 0
1539
	
C21
1539
	
C22
1539
	
C23
1539
	
C24
32 by 53 df Archway, left; woman,
centre; vine, right.
32 by 53 sf Woman holding chest.
32 by 53 df Two women - the woman on
the right has raised hands.
38 by 53 df Woman, left; man right;
body, foreground.
32 by 53 sf Two men left (one in a
long robe); man, centre; man going
through door, right.
32 by 53 sf House.
32 by 53 sf Courtyard, with well.
32 by 53 sf Walled garden.
32 by 53 sf Three barrels in cellar.
32 by 53 sf Kitchen fire, with pot
hanging in it.
32 by 53 sf Granary in a roof.
32 by 53 df Castle, left, naked woman
standing by bed inside; naked and winged
king, right, looking in through castle
window.
32 by 53 sf Bed.
32 by 53 sf Chair with two objects on
seat.
32 by 53 sf Bench with arms each end.
32 by 53 sf Table.
32 by 53 sf Cabinet on legs.
32 by 53 sf Chest.
32 by 53 sf Wooden stool.
32 by 53 Sf Foot-stool with embroi-
dered top.
32 by 53 sf Hand-brush.
32 by 53 sf Bag/box holding combs,etc.
1539	 C25
19	 C26
1539	 C27
1539	 C28
1539	 C33
1539	 C34
1539	 C35
1539	 C36
1540	 C37
1540	 C38
1540	 C39
1539	 C29
1539	 C30
1539	 C31
1539	 C32
1540	 C40
1540	 C41
1540	 C42
32 by 53 Sf Mirror.
32 by 53 sf Jewel cabinet.
32 by 53 sf Stable.
32 by 53 sf Small room/carrel for
s tudy.
32 by 53 sf Painter painting naked
woman, left; three naked women, right,
32 by 53 sf Cupid (with bow, but no
blindfold), left, man, right.
30 by 54 sf, sides; df, top and bottom.
Walled town - gatehouse towards left.
30 by 54 sf, sides; df, top and bottom.
Walled town - gatehouse,right centre.
30 by 54 sf, sides; df, top and bottom.
Town with river and boats in fore-
ground; castle, right.
30 by 54 sf, sides; df, top and bottom.
Town - ntoated and walled; bridge,
right centre.
30 by 54 sf, sides; df, top and bottom.
Castle and bridge, left; boats on river,
right.
30 by 54 sf, sides; df, top and bottom.
Man and dog, foreground; river, middle-
ground; house, background.
32 by 53 sf Three men, left, two of
them with cross-bows; target, right.
32 by 53 sf Gnarled and bent tree
(towers, left backgronnd).
32 by 53 sf Man, right, throwing food
to dog, left.
32 by 53 sf Palm tree, left; man
throwing stone, centre; house, right.
32 by 53 sf Battle, left, woman
stabbing boy, centre; castle, right.
32 by 53 sf Tree with ivy growing over
it.
1540	 C43 32 by 53 Sf Pa]mtree, left; man pour-
ing bucket of water on flames, centre;
fire, right.
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1540
1540
1540
1540
1540
1540
1540
1540
1540
1540
1540
1540
1540
1540
C44	 32 by 53 sf Woman lying, left, under
tree, centre, with insects flying around;
boy (YCupid) with bow and branch, right.
C45	 32 by 53 sf Kitchen - crockery in
bowl, left; oven, centre right.
C46	 32 by 53 Sf King sitting by barrels,
left; blindfolded woman (?Fortune)
holding bowl, and a man, right.
C47	 32 by 53 sf Tree, left; man holding
sword and flaming torch, centre; light-
ning, top right.
C48	 32 by 53 Sf Cupid (no blindfold),
left, firing arrow at woman with shield
and down-pointed spear, right.
C49	 32 by 53 sf Naked man "on fire",
left; woman holding branch, right.
C50	 32 by 53 sf Bush, left; man with
winged right foot and crutch under left
arm holding staff and bag, right.
C51	 32 by 53 sf NakeiL woman on horse.
C52
	
32 by 53 sf Warrior with sword and
shield, left; old scholar at desk, right.
C53
	
32 by 53 sf Snail.
C54	 32 by 53 sf Man at table clearing
away chessmen into a bag.
C55	 32 by 53 sf Man, centre, playing dice
on table, left; fire, right.
C56	 32 by 53 sf Crocodile with lizard
appearing out of its stomach.
C57 32 by 53 sf Crown with snakes twined
around it.
1540	 C58	 32 by 53 sf Man holding his left
foot, left; woman right.
1540
	
C59	 32 by 53 sf Sun shining on naked man,
left; wind blowing on heavily wrapped
man, right.
1540
	
C60	 32 by 53 sf Man and woman (husband
and wife), left; two women, right, of
which the one nearest the centre is
crowning the wife with laurel.
-j g
1540	 C61
1540	 C62
1540	 C63
1540	 C64
1540	 C65
1540	 C66
1540	 C67
1540	 C68
1540	 C69
32 by 53 Sf Tree and bird, left; bèrd
hovering, centre, feeding young in nest
built on water, right.
32 by 53 sf Stag with arrow through
neck, left and centre; tree with bow
hanging from it, and quiver, right.
32 by 53 sf Three men breaking arrows
across their knees.
32 by 53 sf Man with crossbow, right,
shooting bird over a river, left.
32 by 53 sf Sheep, left, scratching
face of lion, right (house left back-
ground).
32 by 53 sf Snake/lizard wound round
a sword (lake, trees, castle in back-
ground).
32 by 53 sf Seal on island.
32 by 53 sf Man holding seal.
32 by 53 df Woman wading in river
carrying ?globe on her shoulder.
1540
1540
1540
1540
1540
1540
1540
1540
do
	
32 by 53 sf Man with sword, left;
fire, right.
Cu	 32 by 53 sf Cupid, right centre, throw-
ing his blindfold into a fire, left
centre.
C72
	
32 by 53 sf Man with large fan, left;
flower on plant, right foreground.
Cl 3
	
32 by 53 sf Two dogs, left, and seal,
right centre, chasing rabbit, right.
C 74
	
32 by 53 df Man standing in water,
centre; globe on a fire, right foreground.
C75	 32 by 53 sf Man with wheel on his back
and carrying a staff incorporating a
globe.
C76	 32 by 53 sf Man in front of rock,
centre, finding a baby hidden in a
horse's belly.
Cu	 32 by 53 sf Tree, left; snakes/lizards
attacking an elephant, centre and right.
1540	 C84
1540	 C85
1540	 C86
1540	 C87
1540	 C88
1540	 C89
1540	 C90
1540	 C91
1540	 C92
1540	 C93
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1540	 C78
1540	 C79
1540	 C80
1540	 C81
1540	 C82
1540	 C83
32 by 53 sf Half-naked woman (Peace)
sitting before small altar and holding
bunch of branches.
32 by 53 df Cupid (no blindfold),
holding flaming torch, left; woman,
right.
32 by 53 df Man holding globe in his
right hand and a pair of hands tied
together in his left.
32 by 53 af Man pouring a liquid from
one urn to another.
32 by 53 sf Man pulling scorpion away
from his leg.
32 by 53 sf Lantern on its side
burning.
32 by 53 sf Fountain, foreground;
trellis, background.
32 by 53 sf Candle burning in candle-
stick.
32 by 53 sf Burning broom.
32 by 53 Sf Icarus falling from the sky.
32 by 53 sf Squirrel floating on a raft.
32 by 53 df King sitting at table, left;
pillar, centre; king crouching in front
of statue on pedestal, right.
33 by 53 sf Candle burning in candle-
stick placed on top of barrel.
32 by 53 df Naked woman, left; man,
left centre, and woman, right, placing a
wreath on a crippled nun, right centre.
32 by 53 sf Bird on nest, left; wind
blowing from top right.
32 by 53 sf Candle burning in candle-
stick in a room full of moths.
1540	 C94	 32 by 53 df Woman standing and woman
lying (Fortune), left; man tying ?negro
slave to a tree, right.
1540	 C95	 32 by 53 sf Woman holding a branch in
her right hand and a sword in her left.
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1540	 C96
	
32 by 53 df Man in long robe, left;
man looking in mirror, right.
1540
1540
1540
C97 32 by 53 df Woman, left centre, drag-
ging man, left, before judge with ass's
ears, right centre; two women, right.
C98	 32 by 53 sf Naked woman, left centre,
chasing birds, right.
C99	 32 by 53 sf Vine entwined round a
dead tree.
1540	 C100	 32 by 53 sf Ring set with one stone.
1540
1540
1540
1540
1540
C101	 32 by 53 df Old woman in sea, left;
Fortune standing on her wheel and acting
as the mast of a boat, centre.
C102 32 by 53 df Man shearing sheep under
leafy trees, left; ditto under bare
trees, right.
C103	 32 by 53 df Group of men (one with a
harp), left and centre, walking towards
woman wnd man with another harp, right.
C104	 32 by 53 df Griffin, left, attacking
lion, right.
C105	 32 by 53 df Ship, left, wrecked on
rock, right.
1540	 C106	 32 by 53 df Crippled woman (?leper),
centre, moving towards door, left; woman
in doorway, right.
1540	 C107
	
32 by 53	 f Woman, left, chasing
Cupid, right.
1540	 C108
	
32 by 53 df Cupid on pedestal, left;
woman (Virtue) on pedestal, right.
1540
1540
1540
C109 32 by 53 df Naked and winged man (Time)
holding a cloud over the sun and moon
with his left hand and a pair of scales
in his left, and walking on wheels.
CilO	 32 by S3 sf Skull with compass needle,
above compass card.
Clii	 32 by 53 sf Bird and snake, left;
naked boy, centre.
1540	 C112	 32 by 53 sf Broken circle described
with broken pair of compasses (land-
scape in background).
1540
1540
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1540
1540
1540
1540
C113 32 by 53 sf Horse kneeling on front
legs.
C114	 32 by 53 Sf Well, left; two women
pouring water into barrels, right.
CilS 32 by 53 sf Naked woman standing on
pedestal, spindle and slipper in back-
ground.
C116 32 by 53 sf Woman holding pair of
scales, in the pans of which a feather
weighs more than a sceptre.
C117 32 by 53 sf Naked boy holding balloon.
CuB	 32 by 53 sf Man, centre, with his
hands in two boxes; other people stand-
ing all round.
Ca - Cabosse
1541	 Cal
1541	 Ca2
1541	 Ca3
1541	 Ca4
1541	 CaS
1541	 Ca6
1541	 Ca7
1541	 Ca8
1541	 Ca9
32 by 53 sf Annunciation - BYM, left;
angel, right.
32 by 53 sf Christ, left; future
disciples and fishing boat, right.
32 by 53 sf Sea, left; Christ, centre;
disciples, right.
32 by 53 sf Town, left; Christ, centre;
disciples, right.
32 by 53 sf Christ preaching, top left
corner; congregation all round; town,
top right.
32 by 53 sf BVM holding infant Christ,
and another woman, centre; men all
round (presentation in the temple).
32 by 53 sf Christ, left; man holding
stone, right (?temptation in the wil-
derness).
32 by 53 sf Group of people, left
bakkground; Christ surrounded by
Ypriests, right.
32 by 53 sf Crucifixion - Christ about
to have his side pierced by man on horse.
-'4)--
1541	 CalO	 32 by 53 sf Christ kneeling, left;
man and queue of people, centre;
house, right.
1541	 Call	 32 by 53 sf Open door and Christ, left;
?high priests, centre and right (?Christ
casting out money-lenders).
1541	 Ca12	 32 by 53 sf Town, left; woman kneeling,
centre; Christ standing, right; men in
background.
1541	 Ca13	 32 by 53 sf House, left; woman kneel-
ing and two dogs centre; Christ standing,
right.
1541	 Ca14	 32 by 53 sf St John the Baptist bap-
tising Christ, left; Christ kneeling,
dove over head, right.
1541	 Ca15	 32 by 53 sf Christ standing, man
kneeling, centre; two men, left, tvo
men, right.
1541	 Calô	 32 by 53 sf ?BVM, right; group of men,
centre; open door, left; figure hanging
from tree, left background.
Cat - Cato
?1543 Catl	 32 by 53 sf Woman giving kneeling and
(prob.1539) chained man a drink in a prison cell.
?1543	 Cat2	 32 by 53 sf Angel with sword, top left;
man, centre, being attacked by lion,
left, and dragon, right.
'11543	 Cat3	 32 by 53 sf Cart with men in it, left
and centre; pillar; man, right.
71543	 Cat4	 32 by 53 sf Archer, left; pillar; two
men playing cards at table, right.
71543	 CatS	 32 by 53 Sf Two men, left, one of them
holding a rake; man coming through
door, right.
'11543 Cat6 32 by 53 sf Naked woman and man by
tower, left; man with sword following
naked man, right.
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11543 Catl 32 by 53 sf Man with horns and woman,
left; two women, centre; man and woman,
right.
11543 Cat8	 32 by 53 sf ?Rock with window in it,
left; man and dog, centre, being sent
away by man with key, right.
11543	 Cat9 32 by 53 sf Man with a dog, carrying
animal, left; man with stick in front
of tower, right.
11543	 CatlO 32 by 53 sf Man with staff, left;
BENEFICE (naked woman), left centre;
IRE (naked woman with axe), centre; man
with sword and shield, right centre;
naked woman with staff, right.
11543	 Catli 32 by 53 sf Man in bed with three men
round him; woman in doorway, right.
11543 Catl2 32 by 53 Sf Nan sewing, left; house,
centre, man knocking on door of house,
right.
11543	 Catl3 32 by 53 Sf Man, left, peeping through
door, centre, at man with treasure,
right.
11543	 Catl4 32 by 53 sf Two men, one in doorway,
left; three men, right.
11543	 CatlS 32 by 53 sf Two men, one with purse,
left; pillar; naked man between two
others; right.
Ce - Cebes
1543 Cel 78 by 55 sf Old man with staff, left
foreground; two men, right foreground;
walled garden in background containing
two further walled gardens.
1543	 Ce2	 32 by 53 sf Walled garden - gate, left
centre, woman, naked child and group of
men going through; old man on bench
outside, right.
1543	 Ce3	 32 by 53 sf Walled garden - gate, left
centre; group of people inside going
towards woman holding cup, right.
-'44--
1543	 Ce4
	
32 by 53 sf Walled garden - gate, left;
couples ?dancing inside.
1543	 CeS	 32 by 53 sf Naked woman (Fortune)
standing on orb, centre, holding ?purse
and necklace; groups of men and women,
left and right.
1543	 Ce6	 32 by 53 sf Walled garden - gate, left;
couples standing and sitting inside; a
further walled garden inside.
1543	 Ce7	 32 by 53 sf Man and winged woman, left
foreground; walled garden and several
people on raised ground, towards back-
ground.
1543	 Ce8	 32 by 53 sf Walled garden - gate, centre;
three women inside; group of people
going in; woman sitting outside, left.
1543	 Ce9	 32 by 53 sf Walled garden and groups
of people, left background; men and women
on rocks, right.
1543	 CelO	 32 by 53 sf Walled garden - gate, left;
men and women inside talking to woman
sitting outside castle.
1543	 Cell	 32 by 53 sf Group of men, left; two
women, centre; four men with wreaths on
their heads, right.
1543	 Ce12	 32 by 53 sf Graup of men round table
- two candles on table; pitchers in bowl,
left foreground; men bringing in food
from right.
1543	 Ce13
	
32 by 53 sf Man with woman on his
shoulders; pillars, background.
1543	 Ce14
	
32 by 53 sf Horse drawing cart, left
and centre; donkey, right.
Ch - Chastelaine du Vergier
	
Undated Chl
	
32 by 53 sf Two men, left; lady,
right - vine, background.
	
Cli 2
	
32 by 53 Sf Man and woman, left,
approaching woman, right.
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Ch3
	
32 by 53 sf Couple in front of rose
trees.
Ch4
	
32 by 53 sf Man running in through
arch from left; two men standing, right.
Col - Columella
Undated Coil	 53 by 31 nf Piece of equipment d:ncor-
porating crossed timbers 	 with
a plumb line.
Co12
	
71 by 11 nf Knife ("serpette") of
vine grower.
Cu - Cuzzi
(1537) Cul	 58 by 44 nf Shield - three fleurs de lys
diagonal bar; Cardinal's hat above;
tassels, sides and bottom.
	
(1537) Cu2	 52 by 38 nf Shield - three fleurs de
lys, diagonal bar; crown above; girdle
and shells at sides; St George and
dragon, below.
	
(1537) Cu3	 32 by 53 sf Two women, left; window,
1538	 centre; woman and man, right.
(1536) Cu4
1537
(1536) CuS
1531
38 by 53 df Cupid,left, firing arrow
at naked woman, right.
32 by 53 df Woman seated at table,
left; man coming in, right.
(1537)
1538
(1537)
1538
(1537)
1538
(1537)
1543
Cu6	 32 by 53 sf Two figures lying, left;
mirror, centre; man in long robe, right.
Cu7	 32 by 53 Sf Three men, left - one
bowing; two women, centre - one curtsey-
ing; two women, right.
Cu8
	
32 by 53 sf Two women, one of them
with a dog, left; woman and man, right.
Cu9
	
32 by 53 sf Man, left; two men, right
- one carrying bundle. (Probably used
earlier in 1539 Cato)
(1536) CulO 32 by 53 sf Two women, left, in front
of window; man by pillar, right.
(1537) Cull	 32 by 53 sf King and men at table,
1538	 left and centre; servant with tray,
right.
(1536) Cu12
1537
(1536) Cu13
1537
(1537) Cu14
1538
(1537) CulS
32 by 53 df Woman, left; man with
finger in air, right.
32 by 53 sf Two figures by stream,
left; naked woman, right, chasing Cupid
through window, centre.
32 by 53 sf Two women, left; kneeling
queen, centre; king, right, with two
others, one of whom has long axe.
32 by 53 sf Two men under arch - the
man on left has plumed hat.
(1537)
1538
(1536)
1537
(1537)
1538
1537
(1536)
1538
Cu16	 32 by 53 sf Group of ?priests, left;
king and two men, right.
Cull	 38 by 53 df Man on chair, centre;
two men each side.
Cu18
	 32 by 53 Sf Small prince, right centre,
surrounded by people.
Cu19 38 by 53 df Queen on throne, centre;
two women, left; three women, right.
Cu2 0
	
32 by 53 Sf Man kneeling, left;
couple, centre; woman, right.
32 by 53 df Woman on throne and two
maids, left; kneeling woman and two
others, right.
(1537) Cu21
D - Dupont
1538	 Dl	 32 by 53 sf Man holding bird under tree,
left; man holding ?book and tearing his
hair, right.
1538	 D2
	
32 by 53 sf Man,.left, being approached
by two others, right.
1538	 D3
	
32 by 53 sf Group of five women.
1538	 D4
	
32 by 53 sf Group of five women -
the one on right spinning at wheel.
1538	 D5
	
32 by 53 sf Rose tree, left; man,
centre.
1538
1538
1538
1538
1538
1538
1538
1538
1538
1538
1538
(1536)
1538
1538
1538
1538
D6	 32 by 53 sf Four men - the two in
centre have plumed hats; the one centre
right has back to reader.
D7 32 by 53 sf MEn reading with another
man behind, left; four women approach-
ing from right, centre and right.
D8	 32 by 53 sf Man, left, arguing with
three women and a dog, centre and right.
D9 32 by 53 sf Mirror, left; woman having
her hair combed by maid, centre; another
maid with bottle, right. Cf. 056.
D10
	
32 by 53 sf Woman between two men
dancing, left; man playing flute, right.
Dli
	
a by 53 df Swan, left; tomb, centre;
three women changing into trees, right.
D12
	
32 by 53 sf King on throne, left; bow
and arrows, centre; man on knees, right.
D13	 32 by 53 sf Three men, left; woman,
centrem poet on throne with dog at his
feet, right.
D14	 32 by 53 Sf Couple, left, tugging at
swaddled baby; man coming in, right.
DiS	 32 by 53 df Couple, left; couple,
centre; woman changing into cow, right.
D16
	
32 by 53 sf Naked woman holding cloth,
bridle and feather.
D17
	
32 by 53 df Woman conifortin daughter,
another woman, left; four other girls,
left.
D18
	
32 by 53 sf Three men and a woman,
left; doorway, right.
D19
	
32 by 53 sf Two men, left, running
towards two women, right.
D2 0
	
32 by 53 sf Man and boy, left; two
women, centre; two men and tower, right.
1538	 DZ1
1538	 D22
1538	 D23
1538	 D24
1538	 D25
(1536) D26
1538
1540	 D27
1540	 D28
1540	 D29
32 by 53 sf Bridegroom with ring,
priest, bride, left and centre; two
men, right.
32 by 53 sf Man and woman, left; man
about to strike woman, right.
32 by 53 sf Woman, left; four men,
right.
32 by 53 sf Woman holding branch, left;
shield on ground and snake, right.
32 by 53 df Cart drawn by black horse,
left; black monster attacking one of
three women, right.
32 by 53 sf Man with lamp, left,
standing over man on bed, centre.
32 by 53 sf Three women with spindles.
32 by 53 sf Stag, left; skeleton,
naked man and woman's head, centre; naked
woman holding apple, right (Adam and Eve
in garden).
32 by 53 sf Man in bed, left; pillar;
man and woman, right.
Doc - La doctrine des chrestiens
1543	 Dccl
1543	 Doc2
1543	 Doc3
1543	 Doc4
1543	 DocS
1543	 Doc6
1543	 Doc7
32 by 53 sf Egyptians drowning in
Red Sea.
32 by 53 Sf Priests, left; children,
centre, in front of Christ, right.
32 by 53 sf Saint at desk, left;
scribe at desk, right background.
32 by 53 sf Christ in temple surroun-
ded by priests.
32 by 53 sf Christ sitting, left,
arguing with two priests standing right.
32 by 53 sf Christ standing, centre,
between two soldiers; men seated all
round.
32 by 53 sf DEVS in cloud, top left;
saint and bird in remainder of cut.
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1543	 Doc8	 32 by 53 sf Christ on steps, left,
preaching to men all round.
1543	 Doc9 32 by 53 sf Men handing money over
counter, left; ships, centre background;
Christ, right.
1543	 DoclO 32 by 53 sf Two priests, left; man,
centre, walking towards Christ, right.
1543	 Docli 32 by 53 sf Group of men, another man
with lamp on hill, left background;
Christ with group of men, right.
1543	 Docl2 sf Christ, left being approached by
three men, centre, from boat, right;
table extreme left; shepherd and sheep,
top left.
1543	 Docl3 32 by 53 sf God, Christ and Holy
Spirit holding triangle.
1543 Docl4 32 by 53 sf Two wheels, left; God,
centre; symbols of the four evangel-
ists, right.
1543	 DociS 32 by 53 sf Christ, centre; kneeling
groups each side.
1543	 Docl6 32 by 53 sf Nativity - Christ, BVM
and Joseph in stable.
1543	 Docll 32 by 53 sf Christ on "bridge", right,
before high priests.
1543	 Docl8 32 by 53 sf Christ being nailed to
cross.
1543	 Docl9 32 by 53 sf Three crosses at Calvary.
1543	 Doc2O 32 by 53 sf Christ being placed in
sepulchre.
1543	 Doc2l 32 by 53 sf Descent into hell.
1543	 Doc22 32 by 53 sf Christ rising from dead
- Christ on bright cloud, top; sleeping
guards by open tomb, bottom.
1543	 Doc23 32 by 53 sf Disciples watching ascen-
sion.
1543	 Doc24 32 by 53 sf Christ in glory next to
God (on God's left!).
—Isv-
1543	 Doc2S 32 by 53 Sf BVM with Christ-child in
temple - dove of Holy Spirit over her
head; people all round.
1543	 Doc26 55 by 65 df Exterior of church.
1543	 Doc27 32 by 53 sf Man distributing gifts
to poor.
DS - Du Saix
	 (Descriptions of the DS cuts from the
Esperon of 1539 are found at the end, even though
they probably date from the same time as the Seconde
partie de l'esperon, 1538.)
1538
1538
1538
1538
DS1	 32 by 53 sf Man writing at table and
small page, left; man coming in, centre;
man in doorway, right.
DS2	 32 by 53 sf Man in doorway, left;
man, left centre, talking to two men,
right, one of whom is in a long robe.
DS3	 32 by 53 sf Man, left, ?selling cloth
to man, centre; man with bag, right.
DS4	 32 by 53 Sf Icing on throne, left;
judgement of Paris, centre; grotesque
figure, right.
(1536) DS5	 32 by 53 sf Two women, left; three
1538	 men and two children, right.
1538	 DS6	 32 by 53 sf Naked man blowing horn,
left; woman with lamp, man's bust on
pedestal, centre; woman and child, right.
1538	 DS7	 32 by 53 sf Woman and man by fountain,
left; pillar; man running towards
another, right.
1538	 DS8	 32 by 53 sf Naked man at anvil, left;
naked man with winged head and heels,
centre; winged naked woman and Cupid,
right.
1538 DS9 32 by 53 sf Woman in bed, left, with
maid behind and child in front of bed;
king and two c 1 ers, right.
(1536) DS1O	 32 by 53 sf Two women and a man, left;
1538	 another man, right.
1538	 DS11
1538	 DS12
32 by 53 Sf Man raising hat to king,
left; pillar; couple in bed, and another
man, right.
32 by 53 df Man in pulpit, left; six
people and a child in congregation,
centre and right.
1538
1538
1539
1539
1539
DS13	 32 by 53 sf Man in wattle enclosure,
left; man in garden, right; birds
flying between them.
DS14	 32 by 53 sf Man with hat raised, left;
man with ?sceptre in his left hand,
centre; man, right.
DS1S	 32 by 53 df Warrior on pedestal, left;
man, centre, with sword raised against
Cupid, right.
DS16 32 by 53 df Three men, one of them
with an axe, left; tree with headless
body hanging from it, right - other
bodies in background.
DS17	 32 by 53 sf Woman with spindle on
shore, left; three men on ship, right.
1539 DS18 32 by 53 df Man with harp, left; man
with ass's ears, centre; centaur/satyr
playing shawm, right.
DuC - Du Clerc
1544	 DuC1 31 by 7 nf Three flowers (?thistles).
1544	 DuC2	 31 by 8 nf Right-hand end of building.
1544	 DuC3	 31 by 8 nf Branch in ground, snake
round it, two birds on it and one bird
above.
1544 DuC4 28 by 10 nf Woman facing half-left,
her right hand holding skirts and her
left hand pointing left.
1544
	
DuC5	 31 by 7 nf Round tower.
—)S2--
E - Aesop
1542	 El
1542	 £2
1542	 £3
1542	 £4
1542	 ES
1542	 E6
1542	 E7
1542	 E8
1542	 E9
1542	 ElO
1542	 Eli
1542	 £12
1542	 E13
1542	 E14
1542	 ElS
1542	 £16
1542	 Eli
1542	 E18
1542	 £19
32 by 53 sf Cock finding jewel.
32 by 53 sf Lamb, left, and wolf,
right, drinking from stream.
32 by 53 sf Hawk dropping rat in water,
left; frog with legs tied, right.
32 by 53 sf Dog on plank with meat in
mouth looking at its reflection in water.
32 by 53 sf Cow, left; sheep, centre;
lion, right; dead deer, foreground.
32 by 53 sf PDX, left; crane, right.
32 by 53 Sf Snake, left, being beaten
by man with axe, right.
32 by 53 sf Donkey, left; wild pig,
right.
32 by 53 sf Man with candle and jug,
left; two rats eating, right.
32 by 53 sf Eagle dropping oyster on
a rock.
32 by 53 sf Crow dropping cheese to fox.
32 by 53 sf Pig, left; lion being
kicked by donley, centre; cow, right.
32 by 53 sf Two men goading donkey,
left; man with dog on lap, right.
32 by 53 sf Rat, right, releasing
lion from net, left.
32 by 53 sf Two birds on a bed.
32 by 53 sf Man sowing seed, surroun-
ded by birds.
32 by 53 sf Frogs in water, one of them
being carried off by bird, right; prince
in cloud, top centre.
32 by 53 sf T o large birds attacking
smaller ones.
32 by 53 sf Wolf, left; sow with pig-
lets, right.
1542	 E20	 32 by 53 Sf Three men, left; rat com-
ing out of rock, centre; three men,
right.
1542	 E21	 32 by 53 sf Deer, left, being chased
by hound.
1542	 E22	 32 by 53 sf Hares coming from trees,
left; frogs, right.
1542 E23 32 by 53 sf Nanny goat on hill, left
background; wolf, left; kid in stable,
right.
1542	 E24	 32 by 53 sf Sheep and deer, left;
wolf, right.
1542	 E25	 32 by 53 sf Man coming through door,
left, to beat snake, centre; man and
snake, right background.
1542	 E26	 32 by 53 sf Fox, left; stork, right.
1542	 E27	 32 by 53 sf 10lf holding human head.
1542	 E28
1542	 E29
1542	 E30
1542	 E31
1542	 E32
1542	 E33
1542	 E34
1542	 E35
1542	 E36
32 by 53 sf Peacock, centre, being
attacked by other birds.
32 by 53 sf Ant in bottom of hollow
tree, left; fly, right.
32 by 53 Sf Bull, left; frog, right.
32 by 53 sf Lion, left, being kicked
by horse, right.
32 by 53 Sf Warhorse, left; saddled
mule/pony, right.
32 by 53 sf Deer, lion, unicorn, dog,
bat, etc., left; various birds, right.
32 by 53 sf Fox and hounds, left;
man killing wolf, right.
32 by 53 sf Deer caught by hounds,
left; deer looking into fountain, right.
32 by 53 sf Snake with file.
1542	 E37	 32 by 53 sf 'i-eep, left; wolves, right.
152	 B38	 32 by 53 sf Toodcutter in forest.
1542	 E51
1542	 E52
1542	 E53
1542	 E54
1542	 ESS
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1542	 E39	 32 by 53 sf Naked man lying on ground.
1542	 E40	 32 by 53 sf Fox, left; monkey, right.
1542	 E41	 32 by 53 sf Oxen at manger, left; man,
centre, pushing away deer, right.
1542	 E42	 32 by 53 sf Cook at table, left; two
boys, right.
1542	 E43	 32 by 53 sf Dog outside butcher's shop.
1542	 E44	 32 by 53 sf Dog, left; sheep with bird
on back, centre.
1542	 E45	 32 by 53 sf Sheep and goat, left;
wolf, right.
1542	 E46
1542	 E47
1542	 E48
1542	 E49
1542	 ESO
1542	 E56
32 by 53 sf Cat chasing mouse, left;
man, naked woman, Cupid, right.
32 by 53 sf Horse and packhorse, left;
man leading packhorse, right.
32 by 53 Sf Coalmnan and packhorse,
left; man with white sheet, right.
32 by 53 sf Man, left, being bitten in
ankle by snake; bird in tree by net,
right.
32 by 53 sf Three men, one of them
with a trumpet, by gaol.
32 by 53 sf Dog, left; wolf, right.
32 by 53 Sf Dogs, left; man about to
kill pig, right.
32 by 53 sf Fox, left; lion, right.
32 by 53 Sf Fox, centre, setting fire
to tree with eagle in it.
32 by 53 sf Storks flying away from
nest, left; man sleeping, right.
32 by 53 sf Cat with chicken in its
mouth.
1542	 E57	 32 by 53 sf	 g in manger, left, bull,
right.
154k	 E58	 32 by 53 sf Bird in tree, left; pea-
cock, centre; woman, right.
- icc-
1542	 E59
	
32 by 53 sf Animal catching mice in
chest.
1542	 E60	 32 by 53 sf Man holding net being
bitten by ant, left; dove in tree and ant
in stream, right.
1542	 E61	 32 by 53 sf Peacock with tail spread
out standing amid crowd of birds.
1542	 E62	 32 by 53 sf Donkey, left; fox and
dead deer, centre; lion, right.
1542	 E63	 32 by 53 sf Man, left, whipping don-
key, centre; god in clouds, right.
1542	 E64	 32 by 53 Sf Woman with stick, left;
two women one about to kill chicken,
right.
1542	 E65	 32 by 53 sf Hawk killing smaller
birds inside building.
1542	 E66	 32 by 53 sf Eagle with lamb in beak,
left; man pulling crow off sheep, right.
1542	 E67	 32 by 53 sf Bird trap, left; man
holding bird, right.
1542	 E68	 32 by 53 sf Fox, left, looking at
goat down a well.
1542	 E69	 32 by 53 sf Foxes crowding round
another fox without tail.
1542	 B70	 32 by 53 sf Man with horn and staff,
left, chasing fox with two hounds.
1542	 E71	 32 by 53 sf Partridge in cage with
two cocksi
1542	 E72
1542	 E73
1542	 E74
1542	 E75
1542	 E76
32 by 53 sf Tree with fox in it, left;
man with axe, centre; two huntsinen,
right.
32 by 53 sf Man, left, with cudgel,
breaking statue, right.
32 by 53 Sf Deer, left, being chased
by man on horse, right.
32 by 53 sf Man dropping dog from
window, left; dog in doorway, right.
32 by 53 sf Woodcutters, left; man in
bed, right.
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1542	 E77	 32 by 53 sf Man with pack, left;
image of death, right.
1542	 E78	 32 by 53 sf Bulirush growing in water,
left; fallen tree, right.
1542 E79 32 by 53 sf Cow, left; man about to
kill cow , right; altar, centre back-
ground.
1542	 E80	 32 by 53 sf Fortune holding wheel,
left; youth lying on parapet of well,
right.
1542 EBi 32 by 53 sf Bear, left, looking at
man's body, foreground; man in tree,
right.
1542	 E82	 32 by £3 sf Horses rearing, left;
horse in stable, right.
1542	 E83	 32 by 53 Sf Three 	 Left; 'trLf
carrying off sheep, right.
1542	 E84	 32 by 53 sf Two men coming from door,
left; two men talking, centre; group
of men, right.
1542	 E85	 32 by 53 sf Fly, left; Jupiter in
clouds, right.
1542	 E86	 32 by 53 sf Bird on ground, left; child,
right.
1542	 E87	 32 by 53 sf Woman cutting hen's throat.
1542	 E88	 32 by 53 sf Man killing lion on statue,
left; real lion killing real man, right.
1542	 E89	 32 by 53 Sf Man holding bird, left;
bird trap and bird fixed to it, right.
1542	 E90	 32 by 53 sf Tortoise, left; hare, right.
1542	 E91	 32 by 53 sf Man working at forge.
152	 E92	 32 by 53 Sf Two men and two hounds,
left; "castor" at bay, right.
1542	 E93	 32 by 53 sf Serpent, left; Jupiter on
cloud, right.
1542	 E94	 32 by 53 sf Monkey, left; mother monkey
holding baby, right.
-1542	 E95
1542	 E96
1544	 E97
32 by 53 sf Ant, left; cricket, right.
32 by 53 sf Doorway, left; two women
cutting man's hair, right.
32 by 53 Sf Sheep, dog, two birds,
left; wolf, right.
F - Ficino
1541
1541
Fl	 32 by 53 sf Helmet and arrows on ped-
estal, left; Cupid and woman, each with
hand on wreath; woman with spear; man
seated, holding snake, right.
F2 32 by 53 sf Winged woman, left, putt-
ing wreath on naked man, centre, who is
having armour put on by two women, right.
1541	 P3
	
32 by 53 sf Cupid, sitting left; man
approaching, right.
G - Gringore
1538
1538
1538
1538
Cl	 32 by 53 af Woman and daughter, kneel-
ing, left; king on throne, centre;
priest, right; body on floor, foreground.
G2 32 by 53 sf Kneeling man with hands
bound and woman, left; man on throne,
centre; woman (?nun), right.
G3	 32 by 53 sf King on throne, left,
with gibbet in background; four men,
right.
G4	 32 by 53 Sf Mart and kneeling man with
sword, left; pillar; king and queen
with assassin, right.
1538	 G5	 32 by 53 af King on throne, left;
man being thrown from rock, right.
1538 G6 32 by 53 sf Group of men, left; man
about to cut ai mal's throat, centre;
two kings and Pope, right.
1538
	
G7	 32 by 53 sf King and retinue, left; man
on horse about to ride through fire,
right.
-IS.g -
1538
1538
G8	 32 by 53 sf King with sword behind cur-
tain, left; seven men (?beggars) round
table, centre and right.
G9	 32 by 53 sf Two men by Stream, left,
with wolf further upstream; man in door-
way, centre; pillar; man and priest in
chapel, right.
1538	 GlO	 32 by 53 sf Man, left; king on throne
with boy on lap, centre, giving purse
to kneeling man, right; woman, extreme
right.
1538	 Gil	 32 by 53 sf King and retinue talking to
man in window, left; pillar, coronation
scene, right.
1538
1538
G12	 32 by 53 sf Two men on horseback, left;
castle under siege, centre; burning
ship, right.
G13	 32 by 53 sf King on throne in doorway,
left; men on cart being drawn in from
right by two horses.
1538	 G14	 32 by 53 sf King lying, right fore-
ground, tended by three women; two men,
left background; two men, centre back-
ground.
1538 GiS 32 by 53 sf Man coming through door,
left, towards three other men; pillar;
three men, right - one of them taking
something from another's eye.
1538	 G16	 32 by 53 sf Man kneeling before statue
of woman, and a woman holdinga child,
left; woman and man, right, with devil
in sky.
1538 G17 32 by 53 sf Two headless bodies lying
in bed, left; pillar; man with two sev-
ered heads over plate, right.
1538	 G18	 32 by 53 sf Three women hanging from
tree, left; two men with branches, right.
1538
	
G19	 32 by 53 sf King on throne, left; fire
on floor, table, bird on windowsill,
centre; man in long robe and door, right.
1538
	
620	 32 by 53 sf King, left; smith at anvil,
centre; man about to be beheaded, right
background.
-I5--
1538	 G21
1538	 G22
1538	 C23
32 by 53 sf Naked man tied to tree,
left, with arrows stuck in him; man,
centre; men with bows, right.
32 by 53 sf King on throne, left, and
man drinking; fire and ship in window,
centre; five men around table, right.
32 by 53 sf King and three men, left;
pillar; woman on pedestal and man with
walking stick, right.
H - Helisenne de Crenne
1538	 Hi
(1538) 112
(1538) 113
1538	 114
1538	 115
1538	 116
(1538) Hi
(1538) 118
1542
1538	 119
(1538) 1110
1540
1538	 1111
(1538) 1112
1539
32 by 53 sf Naked woman riding over
ea on four horses, centre; Cupid,
centre right.
31 by 8 af Palm tree.
31 by 7 nf Staff with branches and
buds sprouting.
32 by 53 sf Woman holding book.
32 by 53 sf House, left - man knocking
at door, couple inside; man with sword,
centre; woman being burned and stoned,
right.
32 by 53 sf Woman (Lucretia) stabbing
herself, centre; temple, left.
32 by 53 sf Monk, left; woman, right.
32 by 53 sf Man, left, handing note to
woman, right - both standing.
32 by 53 sf Couple seated - the man
(on right) playing lute.
32 by 53 sf Woman, right, removing
blindfold from Cupid, centre.
32 by 53 sf Naked king, left; woman on
knees before him; fountain, centre;
judgement of Paris, right.
32 by 53 df Two knights fighting with
swords - a horse each side.
- I o -
(1538) 1113
	
32 by 53 sf Two men, left; archway,
1541
	
centre background; man, right.
1538	 H14
	
32 by 53 Sf Man, left, pleading with
four others, right.
1538
	
1115	 32 by 53 sf Four "compartments", left;
three men under doorway, centre; king,
queen, etc., right.
(1538) 1116	 32 by 53 df Death of Mcon - Diana,
1539	 left; Acon changing into stag, right;
stag being chased by hounds, centre.
(1538) 1117	 32 by 53 df King on bed, left; pillar;
1539	 two women, centre; pillar, ship, right.
1538
1538
1118 32 by 53 sf Two men blowing horns,
left; two horsemen, right; embattled
town, left background.
1119	 32 by 53 df Knight on horseback, left,
striking another, right, with lance;
fountain, centre background.
(1538) 1120	 32 by 53 sf Ship, left; man on cliff
1539	 edge, left centre; three men, right -
one with pike and one with hoe.
1538	 1121
	
32 by 53 sf Woman, left, with arrow
in breast; Cupid, centre; man, right.
(1538) 1122	 32 by 53 df Battle scene - knight,
1539
	
left, unorsing another, right, with lance.
(1538) 1123	 32 by 53 df Battle scene - horsemen,
1539	 swords only; severed head and broken
sword, bottom left.
1538
1538
1538
1538
1124	 32 by 53 sf Man tending cannon, bottom
left and centre; two men, top centre;
army led by fifer and drummer, right.
1125	 32 by 53 Sf King with sceptre, left;
dead man, centre; man hanging from tree
over pig, right.
1-126	 32 by 53 df Two men fighting on foot
- swords and shields.
1127	 32 by 53 sf Mfl woman and child at
table, left; pillar; man swimming to
ship, right.
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1538
1538
1538
1538
1538
1128	 32 by 53 sf King surrounded by men,
one of them on knee, left; pillar; men
with picks round tower, right.
1129	 32 by 53 sf King on throne, Tight;
Queen on knees, right centre; woman
standing, left centre; others all round.
H30
	
32 by 53 df Man on knees, and horse,
left; fountain, centre; man right.
1131
	
32 by 53 Sf Woman, left centre, approach-
ing man with winged staff and helmet.
1132	 32 by 53 sf Ship, left; man on cliff,
left centre; man on horseback, right
centre; lady in tower, right.
1538	 1133	 32 by 53 df Couple, left; couple in
cloud, top right.
1538
	
1134	 32 by 53 sf Two men, left; king and
three other men, right - three birds
overhead.
(1538) H35	 32 by 53 sf Cupid on pedestal, centre,
1539	 crowning man, left, and woman, right.
1538	 1136
	
32 by 53 sf Three dogs sniffing at
?porcup Inc.
1538	 1137	 32 by 53 sf Man, left; woman, centre;
man with feathered hat, right - all in
front of wide window; tower, centre
background.
1538	 H38
	
32 by 53 sf Three men and one woman,
"suspended from strings".
1538	 1139
	
32 by 53 sf Man holding bird, left;
woman and birdcage, centre; man, right.
(1538) 1140	 32 by 53 sf Man playing lyre, left;
1539	 naked woman with cloth, centre; couple
under arch and sphinx, right.
1538	 1141	 32 by 53 sf Altar with fire, left;
woman with snakes, centre left; woman
with branch, centre right; man stepping
from pedestal, right.
Ha - Habert
1541	 Hal	 32 by 53 sf Man selling something to
another man, centre; man holding bag,
right.
1541 Ha2 32 by 53 sf Judge in chair, centre;
two men, left, one with crook, saying
BEE BEE; another man, right.
J - Justinus
1538	 32 by 53 df Woman, left; horseman,
centre; king and weeping queen, right.
1538	 J2	 32 by 53 sf Man and woman playing
chess, left; man being put on gibbet
and nun in front of chapel, right.
1540	 J3	 32 by 53 sf Poet on throne, right,
with ?Cupid with tablet at feet; large
bird with ICing in talons, top left;
three women and town on cloud, top centre.
L - Leniaire de Belges
1545	 Li	 32 by 53 sf Man at desk, left, lec-
turing to six students on benches, right.
LaB - La Borderie
1542	 LaB1	 32 by 53 nf Lady holding flower.
LaP - La Perrière
Undated LaP1	 55 by 55 sf Janus-faced man, key in
left hand, staff with sun on it in
right hand.
LaP2	 55 by 55 Sf Bacchus, left and naked
woman, right, holding woman in net,
centre.
LaP3	 55 by 55 sf Man scraping lion's back
with razor.
LaP4	 55 by 55 sf Man with scourge, left;
table with dish with insects in it,
centre.
LaPS	 55 by 55 sf Man in tennis court.
LaP6	 55 by 55 sf Four masks.
LaP7	 55 by 55 sf Man, right, putting point
of sword in fire, left.
LaP8	 55 by 55 af Man with chest cut open,
sitting on bench.
LaP9 55 by 55 sf Man in cloak trying on ring.
LaP1O 55 by 55 sf Man sitting at table with
scales and weights.
LaP11 55 by 55 sf Man with staff, left,
putting out right hand to another ninn,
right.
LaP12 55 by 55 sf Man with sword, left; old
man warming hands, right.
LaP13 55 by 55 sf Donkey standing on two
cushions.
LaP14 55 by 55 sf Woman holding scales -
pair of clasped hands in one pan,
feather in other.
LaP1S 55 by 55 sf Man painting female nude.
LaP16 55 by 55 Sf Headless female naked body,
holding palm branch.
LaP17 55 by 55 sf Pig, left; man pouring
liquid from jug, right.
LaP18 55 by 55 sf Naked woman holding key.
LaP19 55 by 55 sf Rose bush.
LaP2O 55 by 55 Sf Naked winged woman hold-
ing sail (i.e. Fortune?) leading naked,
blindfolded ins" into a pit.
LaP21 55 by 55 Sf Man fighting insects with
sword.
H64-
LaP22 55 by 55 sf King with sceptre with
dog and lion on lead.
LaP23 55 by 55 sf Man catching lobster in net.
LaP24 55 by 55 sf Pig with ring in nose in
front of house.
LaP2S 55 by 55 sf Man drawing bow with no
arrow in it.
LaP26 55 by 55 sf Battle scene.
LaP27 55 by 55 sf Chess-board; two players, the
one on right putting chess-men into a bag.
LaP28 55 by 55 sf Tortoise, bottom; insects,
top.
LaP29 55 by 55 sf Naked, winged woman hold'
ing castle, left; man lying right with
net containing sword, mitre, cardinal's
hat and cord, castle.
La30	 55 by 55 sf Rose-tree, left; man, right.
La31	 55 by 55 sf Man breaking sword on anvil.
LaP32 55 by 55 sf Eagle, bottom; insects, top.
LaP33 55 by 55 sf Man striking rock with razor.
LaP34 55 by 55 sf Bird falling from tree, left;
larger bird in tree, centre.
LaP35 55 by 55 af Man in centre of maze;
representations of the four elements in
corners.
LaP36 55 by 55 sf Nan catching three blowing
cherubs' heads in a net.
LaP37 55 by 55 Sf Woman looking at herself
in mirror.
LaP38 55 by 55 sf Bird cage on table.
LaP39 55 by 55 sf Army of lions led by deer,
left; army of deer led by lion, right.
LaP4O 55 by 55 sf Thg pouring liquid Into a
bowl, right; three bodies hanging from
gibbet, left background.
LaP41 55 by 55 sf Two men playing tennis.
LaP42 55 by 55 sf Monkeys playing with donkey.
LaP43 55 by 55 sf Galley being rowed against
the wind.
LaP44 55 by 55 sf Man standing in stream
with two eels in hand.
LaP45 55 by 55 sf Four birds (?crows)
surrounding dead man.
LaP46 55 by 55 sf Man, right, feeding bone
to donkey, and grass to dog.
LaP4	 55 by 55 Sf Mother monkey with its baby.
LaP48 55 by 55 sf Bacchus holding cup and
sceptre.
LaP49 55 by 55 Sf Interior of room; spider's
web, top right.
LaP5O 55 by 55 sf Woman lñnging cup to man
on bed.
LaPS1 55 by 55 sf Man using winged staff to
strike tortoise.
LaPS2 55 by 55 sf Eagle with arrow through
its breast.
LaPS3 55 by 55 sf Man touching spot on his
cheek and looking in mirror.
LaP54 55 by 55 sf Man, right, with birds
trapped in net, bottom left; more birds
in air, top left.
LaPSE 55 by 55 sf Jesr and cleric plaiting
horse's tail.
LaPS6 55 by 55 sf Large black bird swallow-
ing worm.
LaP57 55 by 55 sf Warrior pouring liquid from
one Jug to another.
LaP58 55 by 55 sf Man, right, leading lion
on leash.
LaPS9 55 by 55 sf To men playing chess, fore-
ground; house burning, left background.
LaP6O 55 by 55 sf Man behind large mask,
left, taunting lion, right.
LaP61 55 by 55 sf Two dogs, bottom left;
rabbit, top right.
LaP62 55 by 55 sf Cupid playing lute, left;
donkey dancing on hind legs, right.
LaP63 55 by 55 sf Naked woman holding razor
- half her hair shaved off.
LaP64 55 by 55 sf Man with large head.
LaP65 55 by 55 ff Town, left; tree, centre;
dead tree, right.
LaP66 55 by 55 Sf Man, left; man, centre,
paying money to man in long robe, right.
LaP67 55 by 55 sf Five hammers beating on
table on tree-stump.
LaP68 55 by 55 sf Woman hotling tray with
clock on it.
LaP69 55 by 55 sf Single-humped camel.
LaP7O 55 by 55 sf Heavily laden man swimming.
LaP71 55 by 55 sf Man beneath winged clock.
LaP72 55 by 55 Sf Sun shining on crooked
fruit-tree.
LaP73 55 by 55 sf Man with plate in right
hand and heart in left hand.
LaP74 55 by 55 sf Warrior pouring liquid
from jug into cauldron.
LaP75 55 by 55 sf Lion hanging from gibbet,
left; two lions, bottom right.
LaP76 55 by 55 sf Man behind table with cards
and dice on it, centre; man walking
away, left.
LaP77 55 by 55 Sf Cupid, left, holding sieve;
man, right, pouring liquid through sieve.
LaP78 55 by 55 sf Woman in ship.
LaP79 55 by 55 Sf ('iipid, left, fanning still
fired by a heart, with bellows.
LaP8O 55 by 55 sf Tree with live branches on
j
	 left, dead branches on right.
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LaP81 55 by 55 sf Cupid tending grafts on tree.
LaP82 55 by 55 sf Tree overgrown with ivy.
LaP83 55 by 55 sf Snake in ring, on pillar.
LaP84 55 by 55 Sf Bird caught by snare in tree.
LaP8S 55 by 55 sf Man using bellows to turn
sails of wind-mill.
LaP86 55 by 55 sf Bishop placing light on rock.
LaP87 55 by 55 sf Vine.
LaP88 55 by 55 Sf Man, left, holding fish;
woman, right.
LaP89 55 by 55 sf Sun beating down on old man
in long robe.
LaP9O 55 by 55 Sf Man on foot, chasing bird.
LaP91 55 by 55 sf Man being trampled by war-
horse.
LaP92 55 by 55 sf Dog, left, and rabbit, right,
holding crown round staff, centre.
LaP93 55 by 55 sf Blindfolded man, left,
chained to woman, right; priest, centre.
LaP94 55 by 55 sf Man lying on ground, being
attacked by ants.
LaP9S 55 by 55 sf God in cloud, top left;
loaded donkey lying down, bottom; man
with arms raised, right.
LaP96 55 by 55 sf Man holding dolphin by its
tail.
LaP97 55 by 55 sf Man with staff trampling
on plants.
LaP98 55 by 55 sf Mother bear licking its baby.
LaP99 55 by 55 sf Hercules attacking the hydra.
LaP99 1 55 by 55 Sf Woman, left; attacking jes-
ter, bottom, WIi spear.
LaP100 55 by 55 sf Woman holding cloth over
head (YFortune), left, on trolley drawn
by ants; another woman, centre.
-16g-
Las - Lascagne (All but the first of these cuts date
from before 1540. This is their first dated use
by Janot after 1534.)
1540	 Lasi 77 by 55 sf King, left, with rod and
sceptre; Lily, centre (LILI	 /VM/FIDEI);
woman holding chalice, right.
1540	 Las2	 103 by 78 sf Christ on Cross; man, left;
two Marys, right; top "PATER MIDIMIT
TELLIVS NON ENIM SICVT QUID FACIVT left:
SCDM MVLTITVDINEM MISERATIONV TVARV
DELE INSQVITATEM MEAM".
1540	 Las3	 126 by 81 df Cod lying at bottom of
tree; Kings etc. on branches, BVN and JC
on top branch.
1540	 Las4	 126 by 81, enclosing 15 by 71 df BVM
ith smaller image of herself and JC in
front, God over her head; several mottoes
- main one at top: TOTA PVLCHRA ES AMICA
MBA ET MACVLA NON EST IN TB.
1540	 LasS	 73 by 38 df Gothic ogee arch at top;
Marriage of Mary (left) and Joseph
(right); priest in centre Bottom outer
filet largely missing.?.
1540	 Las6	 124 by 80 clf BVM, centre; God, above
(similar to Las4) - main motto here in
gothic: "tota pulchra es amica mea et
macula non est in te".
1540	 Lasl	 73 by 38 df "gothic" ogee arches at
top; BVM holding JC; men kneeling round
them.
M - Marot
1537	 Ml	 32 by 53 sf Four men on balcony.
1537	 M2	 32 by 53 sf Man playing bagpipes, left;
sheep andsheep-dog, centre; seated man
leaning on stick, right.
1537	 M3
	
32 by 53 sf Koman playing lute, left;
man with hawk "d hounds, right.
1537	 M4
	
35 by 22 df Christ cirrying cross.
1537	 MS
	
35 by 22 df Crucifixion - the two Marys.
1538	 M17
1538	 M18
1538	 M19
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1537	 M6
	
38 by 53 df King on throne, left,
taking an object from man, right.
1537	 M7
	
32 by 53 sf Pilgrims with capes and
candles.
1537	 M8	 32 by 53 sf Man swimming, left; couple
and sleeping dog on bank, right.
1537	 M9	 32 by 53 sf FORTUNE being carried in
her litter.
1537	 M1O
1537	 Mu
1.537	 M12
1537	 M13
1537	 M14
1537	 M15
1538	 M16
1538	 M20
1544	 M21
1544	 M22
1544	 M23
53 by 45 df BVM and Christ; angels,
top corners; cherubs, bottom corners.
32 by 53 sf Three men, left; man,
right; trellis, background.
58 by 46 sf God in heaven, top; man
and angel kneeling, bottom.
32 by 53 sf Jester, left, being squir-
ted by woman behind fountain, centre;
couple, right.
32 by 53 sf Woman (and tree), left;
two men, right.
53 by 48 df Christ with group of men
- one has key, another staff.
32 by 53 sf Man playing bagpipes out-
side cattle pen, left; shepherd, right.
32 by 53 Sf Ship with anchor hanging
from bows; fish, centre foreround.
32 by 53 sf Woman (Fortune) standing
on sea - one foot on fish, the other on
an orb, and holding a broken staff.
32 by 53 Sf Tomb, foreground - three
people kneeling by it; two men, background.
32 by 53 sf Fox, left, walking away
from lion in den, right.
32 by 53 sf Nativity scene - adoration
of the shepherds.
32 by 53 sf "'n with pack, left,
being beckoned by corpse, right.
32 by 53 Sf Cupid, left, firing at
skeleton, centre, over the body of a
warrior.
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1544
	
M24	 32 by 53 sf Crucifix and grave, left;
skeleton and queen, centre; two women,
right.
Ma - Maciave1li
1544	 Mal	 111 by 111 octagonal Scrolls and fruit
round edge; eagle being attacked by
teeth, centre; pierced for letterpress,
top, bottom, left and right edges and
bottom centre.
1544	 Ma2
	
67 by 57 sf Portrait of Macchiavelli
(outer part may be compartment).
0 - Ovid
1537	 01
	
32 by 53 df Woman in window, left;
two men in street, right.
1538
1538
1538
02	 32 by 53 df Man falling from chariot
which is being drawn through the air by
four horses.
03	 32 by 53 df Circular symbolisation
of the four elements, left; king hold-
ing sceptre, right.
04	 32 by 53 sf A god sitting on cloud,
left; naked man being cast out of
heaven, right.
1538	 05	 32 by 53 df Man going through door,
left, followed by pigmies.
1538
	
06	 32 by 53 df Man on foot and horseman,
left; walled town, right; four figures
(including two kings) on cloud, top
left and centre.
1538	 O	 32 by 53 sf Man plying harp.
1538
	
08	 32 by 53 df King at table, left, with
a human leg on his plate; man with
wolf's head ru"ring away, right.
1538
	
09	 32 by 53 df Naked men and women in
water; two people in a boat, left back-
ground.
011
012
—!71-
1538
1538
1538
1538
1538
1538
1538
1539
1539
1539
1539
010	 32 by 53 df Temple, left, with couple
praying to naked goddess; pillar, centre;
couple, right, ?savaging children.
32 by 53 df Man firing arrows into a
dragon.
32 by 53 sf Woman in a chariot drawn
through sky by six pigeons.
013	 32 by 53 sf Giant lying on ground, left
background; cow, left, being held by
man in cave, right.
014	 32 by 53 df Man with winged heels and
two pipes, left; Argus, centre; cow,
right.
015
	 32 by 53 df Satyr (Pan), right, embra-
cing woman (Syrinx) changing into reeds.
016
	 32 by 53 df Man with winged heels
holding head of slain Argus.
017
	 32 by 53 df Naked woman standing among
flames, flaming torch in her left hand.
018
	 32 by 53 df Man being created by god
- birds and animals looking on.
019	 32 by 53 sf Two women, left; pillar
with warrior on it, centre; three men,
right.
020	 32 by 53 df Man (Mercury), left,
killing Argus, right (NB bottom left
hand corner deliberately missing).
1539	 021	 32 by 53 df Group of men, left; pillar;
two men, left centre; pillar; woman
kneeling, right centre; pillar; naked
goddess on altar, right.
1539	 022	 32 by 53 df Icarus falling into the
sea; Daedalus flying on; three onlook-
ers on beach.
1539	 023	 32 by 53 df Woman lying on ground
surrounded by aiakes.
1539	 024	 32 by 53 df V man on throne, left;
woman kneeling between two others, right,
her hair being held out.
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1539	 025
	
32 by 53	 f Crowned woman on chariot
drawn through the air by two peacocks.
1539
1539
1539
1539
1539
1539
026	 32 by 53 df Man holding a flaming
torch and a child, loft; dead woman on
ground, right, with lightning overhead.
027
	
32 by 53 Sf Archer, left; couple,
centre; centaur with lyre, right.
028
	
32 by 53 sf Naked man being beaten by
four women with cudgels.
029	 32 by 53 sf Woman being carried off
on bull's back, left; five women, centre
and right.
030	 32 by 53 df Man (Hercules), right,
attacking the hydra, left.
031	 32 by 53 sf Lion and deer, left;
stream, and man playing lyre, centre;
two women and two children, right.
1539	 032	 32 by 53 sf Man (Narcissus) looking at
himself, left; woman (Echo, right
background.
1539	 033	 32 by 53 sf Fountain, left; man (Pyra-
mus), lying, centre; woman (Thisbe)
about to kill herself, right; lion,
centre background.
1539	 034	 32 by 53 sf Old man, left; naked man
supported by two women in front of a
curtain, right.
1539	 035	 32 by 53 sf Man and boy being attacked
by snakes.
1539	 036	 32 by 53 df Two men with a headless
and limbless body, left, in a camp; man
stabbing himself, centre; town, right
background.
1539	 037	 32 by 53 Sf Sly women kneeling, left;
man with flaming torch on pedestal, right.
1539 038 32 by 53 sf Room with garlands - man
about to kill bull, boy playing flute,
three other peorle.
1539
	
039	 32 by 53 sf Winged boy (?Cupid) holding
feathers/branches in a chariot drawn by
pideons.
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1539	 040
1539	 041
1539	 042
1539	 043
1539	 044
1539	 045
1539	 046
1539	 047
1539	 048
1539	 049
1539	 050
1539	 051
1539	 052
1539	 053
1539	 054
1539	 055
1539	 056
32 by 53 sf Men climbing into the
wooden horse of Troy.
32 by 53 sf Cupid on pedestal, left;
naked couple, centre and right.
32 by 53 sf Battle, left, and right
background; woman, centre foreground,
being rescued by two men in boat, right.
32 by 53 df Woman outside walled gar-
den, left; two women inside garden, right.
32 by 53 sf Hunters killing boar.
32 by 53 df Hound chasing deer, left
and centre - both changing into trees;
hunter, right.
32 by 53 df Bull and cow, left;
castle, centre; woman, right.
32 by 53 df Woman and man with sword,
left; maze, knight and minotaur, right.
32 by 53 sf Man on horse, left; woman
with branch, left centre; woman with
cymbals/drum, right centre; Cupid, right.
32 by 53 sf Woodcutter, left, cutting
tree, centre; man, right.
32 by 53 df Archer, left; centaur,
shot by arrow in chest, carrying woman
on its back, right.
32 by 53 df Archer, left; man lying
on fire, centre; altar, right.
32 by 53 sf Lamb in ?cave, left;
wolf, right.
32 by 53 sf Ship sailing towards left.
32 by 53 sf Well, woman and a man in
window, left; woman tending man in bed,
rIght.
32 by 53 sf Tents, left; man walking
away with chests, centre.
32 by 53 sf Man in boat, left, hitting
people outside with oar; woman with
branch stepping in, and man on shore,
right.
-'74---
1539
1539
057	 32 by 53 sf Two men - one naked, left;
tower, centre; man with sword on belt
following naked man through trees, right.
058	 32 by 53 sf Bird, left, flying towards
nest on rock, right.
Os - Osiander
1544
1544
1544
1544
1544
1544
1544
1544
1544
1544
1544
1544
Osi	 32 by 53 sf Priest and angel at altar,
centre; people kneeling either side
(angel visiting Zacharias).
0s2	 32 by 53 af Building, left; woman
kneeling before BVM, centre and right
(Mary's visit to Elizabeth).
0s3	 32 by 53 sf Women washing baby, left
foreground; woman in bed, left back-
ground; baby on table surrounded by men,
right (birth of John the Baptist).
0s4	 32 by 53 sf Marriage scene - man,
groom, priest, bride, woman (marriage
of Mary and Joseph)
OsS	 32 by 53 sf Man holding Christ, left;
BVM, centre; Joseph, right (presentation
in temple).
Os 6
	 32 by 53 sf BVM and Christ, left;
three magi, right.
Os 7
	 32 by 53 sf Massacre of the Innocents.
0s8
	 32 by 53 Sf Christ in the temple with
the doctors, right; BVM looking on.
0s9	 32 by 53 sf People drying themselves
by river, left; John the Baptist,
centre; priests, right.
OslO	 32 by 53 sf Christ, left; two men, right
(Christ calling two of the disciples).
Osli	 32 ry 53 sf Christ by pitchers, left
foreground; BVM next to bride at wedding
feast (wedding at Cana).
0s12	 32 by 53 sf Christ casting merchants
out of the temple.
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1544	 0s13	 32 by 53 sf Altar, left; old man
sitting by table with candle, centre;
Christ, right (Christ and Nicodemus).
1544	 0s14	 32 by 53 sf Soldiers, left; soldier
kneeling, centre; Christ and disciples,
right; (?centurion with sick son).
1544 OsiS 32 by 53 sf Man in ship, left; man on
gangplank, centre; Christ, right (call-
ing of Peter and Andrew).
1544	 0s16	 32 by 53 sf Town, left background;
man kneeling before Christ, centre;
disciples, right (healing of leper).
1544	 Osll	 32 by 53 sf Christ, left; man suppor-
ted by two others, centre; Christ talking
to priest, right (casting out devil on
the sabbath).
1544	 0s18	 32 by 53 Sf Men on shore, left; boat,
right - men pulling in net, man kneeling
before Christ.
1544	 0s19	 32 by 53 sf Christ talking to a group
of men, left; sea, boats, towns, etc.,
right.
1544	 0s20	 32 by 53 sf Sick man being lowered
through roof to Christ.
1544	 0s21	 32 by 53 sf Girl lying on bed, right;
Christ and others nearby (healing of
Jairus' daughter).
1544	 0s22
	
32 by 53 sf Christ, left; man carrying
bed, centre; piscina, right.
1544	 0s23
	
32 by 53 sf Christ and disciples in
front of rock.
1544	 0s24	 32 by 53 sf Christ surrounded by people,
some on stretchers, left; woman holding
apron out, right.
1544	 0s25	 32 by 53 sf Tvo men in house, left -
one has plank blocking eye; men digging
graves, etc., right.
1544	 0s26	 32 by 53 sf ri-rist at table, left, with
woman, centre, washing his feet; others
round table.
1544	 0s27	 32 by 53 Sf Christ, centre, casting
devil out of possessed man, left; group
of people, right.
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1544	 0s28
1544	 0s29
32 by 53 sf Men on steps of synagogue,
left; Ckrist, centre, preaching in
synagogue.
32 by 53 sf Christ, small boy, disci-
ples, left; feeding of the five thousand,
right.
1544	 0s30	 32 by 53 sf Christ spitting in man's
eye, left; Christ and man in front of
town, right.
1544	 0s31	 32 by 53 sf Christ surrounded by disci-
ples, left, touching eye of man sitting,
centre; priests, right background.
1544	 0s32	 32 by 53 sf Man at desk on dais, left;
man kneeling between two soldiers, right.
1544	 0s33	 32 by 53 sf Christ leading people
through door, left; pillar; Christ
arguing with priests, centre and right.
1544	 0s34	 32 by 53 sf Group of men and one woman,
left and centre; Christ writing in the
dust, right (woman taken in adultery).
1544	 0s35	 32 by 53 sf Christ on steps of temple,
left; men inside teaple, right.
1544	 0s36	 32 by 53 sf Christ talking to two men,
left; pairs of people walking around,
right.
1544	 0s37	 32 by 53 sf Inside building - man,
centre, questioning Christ, right; others
standing round.
1544	 0s38	 32 by 53 sf Good Samaritan, centre, ten-
ding wounded man; two priests passing by,
left; thief in bushes, right.
1544	 0s39	 32 by 53 af Christ (with disciples),
left, receiving note from kneeling man,
centre; town, right background.
1544	 0s40	 32 by 53 Sf Christ, left; two women,
right - one sitting, one standing.
1544	 0s41	 32 by 53 sf Christ and five others at
round table, left and centre; Christ and
two men at door, right.
1544	 0s42	 32 by 53 sf Christ at lectern, right,
laying hands on bending woman - others
all round.
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1544	 0s43
	
32 by 53 sf Two men, left; father wel-
coming prodigal son, centre and right.
1544	 0s44	 32 by 53 sf Man at desk 1
 left, writing
in book; three iren approaching, right,
one holding a paper.
1544	 0s45
	
32 by 53 sf Ten ?lepers, left; ?leper
who returned, centre; Christ, right.
1544	 0s46
	
32 by 53 sf Christ, centre, surrounded
by children with their mothers.
1544	 0s47	 32 by 53 sf Man working at vine, left;
three men, centre, one with a shovel,
being paid by two men, right.
1544	 0s48	 32 by 53 sf Christ, right centre, sur-
rounded by people - dog, centre fore-
ground.
1544	 0s49 32 by 53 sf Man behind table with money
on it, centre; two men in front of table.
1544	 0s50	 32 by 53 sf Christ at table with four
other men, left, his feet being washed by
woman (Mary Magdalene), centre; woman
with tray, right.
1544	 0s51	 32 by 53 sf Christ on donkey, left,
approaching city, right.
1544	 0s52	 32 by 53 sf City and sea (with sinking
ships), left; Christ and disciples on
shore, right.
1544
1544
0s53	 32 by 53 sf Christ and four men, left;
groups of men in front of buildings,
right.
0s54	 32 by 53 sf Man ploughing (two horses),
left; Christ and group of people around
tree, right.
1544	 OsSS	 32 by 53 sf Men tending vine, left
(wattle fence, foreground); three men
beating another man, right.
1544	 0s56	 32 by 53 sf Christ with a group of men,
left; group of men, rightbackground.
1544	 0s57	 32 by 53 sf Sheep, left; shepherd,
centre, with Cod in cloud above; goats,
right.
1544	 0s58	 32 by 53 sf Man on throne, centre -
others standing round; dog, centre
foteground.
1544	 0s59	 32 by 53 sf Christ and disciples by
tree, left and centre; pairs of men,
right background.
1544
1544
1544
1544
1544
1544
1544
1544
1544
0s60	 32 by 53 sf Last supper - pitchers in
container, centre foreground.
0s61	 32 by 53 sf Christ finding sleeping
disciples.
Os 62
	
32 by 53 sf Christ being captured in
garden.
Os 63
	
32 by 53 sf Christ being questioned by
high priests, left and centre; man (Peter)
and woman by fire, right background.
Os 64
	
32 by 53 sf High priests, left; Christ
surrounded by soldiers, centre.
Os 65
	
32 by 53 sf Man (?Pilate) on throne,
left; Christ and soldiers, right.
Os 66
	
32 by 53 sf Pilate washing hands, top
left; archway, bottom left; two men
going up steps, centre left; group of
men, right.
0s67	 32 by 53 sf Christ being scourged.
0s68	 32 by 53 sf Cross carried by Simon of
Cyrene; Christ following surrounded by
soldiers.
1544	 0s69 32 by 53 sf Crucifixion - BVM and ?man,
left; woman kneeling to right of cross;
high priest and soldiers, right.
1544	 0s70
1544	 0s71
1544	 0s72
1544	 0s73
1544	 0s74
32 by 53 sf Deposition, top left; Christ
being placed in tomb, centre and right.
32 by 53 sf Two disciples, one left,
one right, finding opened tomb.
32 by 53 sf Christ between two disci-
ples (on road to Emmaus).
32 by 53 sf Thomas putting fingers in
wound in Christ's side.
32 by 53 sf C1 rist, centre; sea, left;
disciples and woman, right.
1544	 OslS	 32 by 53 sf Christ standing, centre;
disciples kneeling - Live, left, six,
right.
-'79-
1544	 0s76	 32 by 53 sf Disciples at top of
stairs, top left, with flames above
heads; Pentecost meal (with flames of
Holy Ghost descending), top right;
people listening, foreground.
P - Livre d'amour...de Paphille et Galathé
1536	 P1	 32 by 53 sf Cottages, left; couple,
right.
1536	 P2	 32 by 53 df Group of men singing -
music book on table.
1536	 P3	 32 by 53 df Man, right, handing note
to woman, left - both seated.
1536
1536
1536
1536
1536
1536
1536
1536
1536
1536
1536
P4	 32 by 53 df Toman on battlements, left;
man, right.
P5	 38 by 53 df Woman reading letter, left;
wan with hand in air and wearing sword,
right - both seated.
P6	 32 by 53 sf Man, left; woman and
cradle, centre; man, right.
P7	 32 by 53 sf Maid pouring drink, left;
Cupid, centre; couple, right.
P8
	 38 by 53 df Woman on throne, left,
receiving note from man, right.
P9
	 32 by 53 sf an and woman, left;
woman playing dulcimer, right.
plo
	 32 by 53 sf Couple seated, left - the
wan playing flute; couple walking, right.
P11	 32 by $3 sf Two men, left; doorway,
centre; man in lopg robes, right.
P12	 32 by 53 sf Two men, left; woman look-
ing through door at man in bed, right.
P13	 32 by 53 sf Couple standing at table,
left; couple seated, right.
P14	 32 by 53 sf Woman, left, greeting
two women, right.
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1536	 P15
1536	 P16
1536	 P17
1536	 P18
38 by 54 sf Woman with flaming horn,
left; man playing lute, right.
32 by 53 Sf Man, left; woman, centre;
woman coining through door, right.
32 by 53 sf Couple seated, left, back-
view; couple standing, centre.
38 by 53 df Woman with clenched hands,
left; man in front of window, right.
Pan - Disciple de Pantagruel
Undated Pani	 72 by 55 df Two men under tree, left;
man holding bottle 1 centre.
Pan2	 32 by 53 sf Man with bottle left;
approaclñng half-open door with two men
in it, right.
Path - Pathelin
Undated Pathl 32 by 53 sf Low table, left; man,
centre, talking to shepherd, right.
Path2 32 by 53 sf • House with crenelated
turret, left; man, centre, talking to
shepherd, right.
Path3 32 by 53 sf Man in bed, left centre;
man with bottle, left; woman, right
centre; fire-place, right.
Path4 32 by 53 sf Man, left; table, centre
(book/cloth on it), woman, right.
Pc - Petrarch
1538	 Pel	 45 by 35 nf Symbols of love (winged
torch, bow and quiver, etc.).
1538	 Pe2	 32 by 53 sf Man and woman on horse,
left; inan asleep under tree, with shep-
herds and sheep, centre.
Pe8
Pe 9
PelO
PeIIL1
Pe12
Pe13
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1538	 Pe3
	
32 by 53 sf Bucolic scene - e.g.
reaping, left; bagpiper, centre right,
1538
1538
1538
1538
1538
1538
1538
1538
1538
1538
1538
1538
1538
1538
1538
1538
1538
Pe4	 32 by 53 sf Two men, left; cradle,
centre; man plou,hing, right.
PeS	 32 by 53 Sf Bridegroom with ring and
another man, left; priest, centre;
bride and two others, right.
Pe6	 32 by 53 sf Wolves at table, left;
woman and arinoured man on one knee, right.
Pe7 32 by 53 sf Woman, left; woman and
parrot, centre; wan killing dog with
sword, right.
32 by 53 sf Man, left background; two
men, centre, sheep and cattle all around.
32 by 53 sf Bride, priest and bride-
groom, left; two women, left.
32 by 53 sf Three women, left; two men,
centre, walking towards two men, right.
32 by 53 sf Two women, left, in front
of window; iran by pillar, righL
32 by 53 sf 1%oinan, left; man and woman,
centre; man, right - all in front of vine.
iS by 35 nf Symbols of chastity (crossed
branches and candle) over those of love.
Pe14	 32 by 53 sf Four men on a balcony.
PelS	 32 by 53 sf Sheep and stream, left;
man holding flute, centre; man playing
bagpipes and man sitting, right.
Pe16 32 by 53 sf an and woman, both on one
knee, left; woiran standing, right.
Pell	 32 by 53 sf Bacchus on chariot drawn by
elephant and cat, left and centre; man
at desk, right.
Pe18	 32 by 53 sf Pillar; man, left; pillar;
man in front of window, right; pillar.
Pe19	 32 by 53 sf Two men (one with axe),
approaching man in long robe, right.
Pe20	 45 by 35 nf Symbols of death (skull,
coffin, etc.) over those of chastity.
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1538	 Pe21
	
32 by 53 sf Couple, left; tree, centre;
woman, right.
1538
1538
Pe22	 32 by 53 sf Man, left, and another,
right, showing a third man (in long robe),
also right, into room out of cut, left.
Pe23	 30 by 54 sf, sides; df, top and bottom.
Townscape with builders.
1538	 Pe24	 32 by 53 sf King on throne, left, with
boy at his side; queen and another woman
kneeling, centre right; man with axe,
right; two men, centre background.
1538	 Pe25	 45 by 35 nf Symbols of fame (horns and
book) over those of death.
1538	 Pe26	 32 by 53 sf Two men, left; man carrying
message, centre; man cutting another
man's hair, right.
(1536) Pe27	 32 by 53 sf King on throne, left, being
1538	 handed message from man on one knee,
right; two men, centre background.
1538	 Pe28	 90 by 70 sf King, top centre, looking
from balcony on to naked woman on couch
left; man with scroll and two women,
right.
1538
1538
1538
1538
1538
1538
1539
1539
Pe29	 42 by 34 sf People round pillar, dragon
above, left; Moses receiving the ten
commandments from God, right.
Pe30 32 by 53 sf Dog, left; man, centre
left; man, centre right, in front of
window.
Pe31
	
45 by 35 nf Symbols of time(clock-face,
plant and hour-glass) above those of fame.
Pe 32
	
5 by 35 nf Symbols of divinity (cloud
and lightning) over those of time.
Pe33	 32 by 53 sf Man sitting, left; man
sitting playing flute, right; sheep all
round.
Pe 34 32 by 53 Sf Monks(?) around body of
Christ(?); crucifix, left.
Pe 35 32 by 53 sf Two women holding severed
head, left; headless body in tent, centre.
Pe 36 32 by 53 sf Woman sitting with scorpion
in lap.
1539	 Pe37
1539	 Pe38
1539	 Pe39
32 by 53 sf Tower on island, left; man
holding orb and staff on island, centre.
32 by 53 sf Two skeletons pulling off
bed-clothes, left; lady in bed, right.
32 by 53 sf Man looking at sun, moon
and stars about to fall down a hole.
Undated Pe40	 32 by 53 sf Two men in street, centre,
skeleton behind them with hour glass;
man, right.
Undated Pe41	 32 by 53 sf Doorway, left - man corning
out and another further out; two men,
right.
R - Recuell de vraye poesie francoyse
1544	 Ri	 32 by 53 sf King, left; lady with large
hat, right; another woman, extreme right.
S - Vauzelles: Simulachres et faces historlees de la
inort
Undated Si
	
32 by 53 sf Angel with flaming sword,
left; Adam and Eve, centre; skeleton
with stringed instrument, right.
S2	 32 by 53 sf Skeleton and man working
with poles, left and centre; woman
feeding baby, right.
S3	 32 by 53 sf Skeletons playing trumpets,
left and right; skeleton and shallow
dishes, left and centre foreground.
S4	 32 by 53 sf Skeleton, left; man with
cross, left centre; man on knees, right
centre, kissing feet of Pope on throne,
right; skeleton behind throne.
S5	 32 by 53 sf T'tan and man kneeling, left;
king with sword on throne, centre, and
skeleton; man, ight.
S6	 32 by 53 sf King at table, centre;
skeleton and two servants, left;
another servant, right.
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S7	 32 by 53 df Man and vine, left; man
with sealed document,and skeleton,right.
S8	 32 by 53 sf Clothed skeleton dancing,
left; man and two nmen, right.
S9	 32 by 53 sf Man and sheep, left; bishop
(mitre and crozier) and skeleton, right.
610	 32 by 53 Sf Skeleton, kneeling woman
and child, left; ?king and adviser,right.
Sli	 32 by 53 sf Man in long robe holding
book, being dragged off by skeleton with
mitre and crozier.
612	 32 by 53 Sf Woman (nun), with arms im
air, left; nun with rosary, centre,
being dragged off by skeleton, right.
S13	 32 by 53 sf Man fighting off death
with sword.
S14	 32 by 53 Sf Jester, left; man holding
parrot, left centre; skeleton and man
in long robe, right.
S1S 32 by 53 sf Man on throne, left, with
skeleton and boy at side; man with hand
in purse, right.
S16	 32 by 53 sf Poor man, left; two rich
men, centre, with skeleton on ground
between them.
S17	 32 by 53 sf Man and skeleton in pulpit,
top right, people all round; pillar,centre
S18	 32 by 53 sf Skeleton with bell and
staff, left; priest carrying Sacrament
and two others, right.
S19	 32 by 53 sf Skeleton pulling cloak off
man, centre; lion walking out, right.
S20 32 by 53 sf Man sitting on bed, left;
old woman with rosary, centre; skeleton
with "sylophone", right.
S21	 32 by 53 af Man, left; skeleton with
bottle, centre; man at desk, right.
S22	 32 by 53 Sf Man, left; skeleton with
bottle, centre; man at desk, right.
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S23	 32 by 53 sf Skeleton carrying skull,
left, man sitting at desk, right.
S24	 32 by 53 sf Skeleton taking money from
table, left; man with hands raised,right.
S25	 32 by 53 df Ships, background; two men
and skeleton amid parcels and barrels
on quayside.
S26	 32 by 53 sf Ship being overcome by
waves, skeleton holding mast.
S27	 32 by 53 sf Knight with sword, left,
having lance stuck trhough him by
skeleton, right.
S28	 32 by 53 sf Skeleton, left, pulling
armour off knight, right.
S29	 32 by 53 sf Skeleton playing drum,
left; couple standng, right.
S30	 32 by 53 sf Two skeletons (ond partly
hidden), left, pulling woman off bed,
right.
S31	 32 by 53 sf Skeleton, left, pulling at
man carrying pack, right.
S32	 32 by 53 df Man ploughing (two horses
side by side) - skeleton goading horses.
S33	 32 by 53 sf Skeleton and child, left;
fire, centre; man and woman, right.
S34	 32 by 53 sf Angels, top corners, blow-
ing trumpets; God, top centre, with
Christ and ?BVM; five graves with people
in them looking up to God.
S35	 32 by 53 Sf Woman, left; symbols of
death, centre; man, right.
/ g -
Sag - Sagon
Sagi	 29 by 10 nf Man with drawn sword in
left hand, facing left.
SagZ	 29 by 10 nf Man facing forward, his
right hand across body pointing towards
right.
Sag3	 29 by 10 nf Man (with laurel wreath)
with stick in his right hand, facing
almost towards front.
Sag4 28 by 11 nf Woman wearing apron facing
almost towards front, with hands raised
to waist level.
Sags
Sagó
i5-g	 Sag7
27 by 10 nf Man with pointed cap and
walking stick.
32 by 53 sf Man kneeling, left; altar
set out for Mass, right.
29 by 10 nf Old bearded man, stick in
right hand, facing left.
Sag8	 31 by 7 nf Branch stuck in ground -
leaves, shoots and clusters of berries
(one cluster of berries each side, bottom
left and middle right).
Sag9 30 by 10 nf Man with dog on lead
going towards right.
iç	 SaglO 28 by 10 nf Bearded man, plumed hat
and black sword, head turned to his right,
right hand pointing to his left.
15	 Sagil 30 by 10 nf	 an facing left; stick!
wand in his left hand.
Sagl2 28 by 20 nf Man with beard and long
robe icoking right, finger on left
hand raised.
Sagl3 32 by 53 sf Beehives, left; two men
looking at them, centre; man with bowl
and scraper, right.
Sagl4 29 by 10 nf Man, clean shaven, facing
fowwards, plui	 hat, hands in front.
SagiS 28 by 10 nf Old bearded man, stick In
right hand, facing left.
Sagl6 32 by 53 sf Plough (two horses), fore-
ground; woodcutting and digging in
background.
Sagl7 27 by 10 nf Woman facing left, her
right hand pointing in air.
Sagl8 31 by 8 nf BrRnch stuck in ground -
leaves, shoots and clusters of berries
(three clusters of berries; top, right
centre, and bottom right).
i.çg
	
Sagl9 32 by 9 nf Tree with bird on top.
Sag2O 29 by 10 nf Man facing left - left
index finger in air.
T - Terence
1542	 Ti
	
31 by 7 nf Left hand edge of house.
1542	 T2
	
28 by 10 nf Man with ragged clothes
and pack.
1542	 T3	 30 by 8 nf Palm-tree.
1542	 T4	 28 by 10 nf Wonan in long robe facing
left.
Th - Edict.,.sur les articles faitz par la faculte
do Theologie
1543	 Thi	 32 by 53 sf John the Baptist baptising
JC, left; JC in prayer - dove over his
head, right.
1543	 Th2
1543	 Th3
1543	 Th4
1543	 ThS
1543	 Th6
32 by 53 sf Two men and two kneeling
women, left, and God on cloud; man in
bed, right, receiving Communion.
32 by 53 sf Cripple in doorway, left
background; group of people round bed
and devil running away, left; pillar;
wthrnan and child in bed, and maid and
cat, right.
32 by 53 sf Boy falling from parapet
and another on ground (having just fallen)
with ?JC blessirg him, left; pillar;
?Christ arguing with priests, right.
32 by 53 sf God on cloud, top; men
and women in hellfire, bottom.
32 by 53 sf Angels on cloud, top; man
reading at altar, top centre; four men
each side in stalls.
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Vag - Woodcuts appearing in the"A1nadis de Gaule" editions of
Denis Janot
The reference numbers accompanying the reproductions which
follow are to Vaganay's Amadis en francais. In the bibliog-
raphy these cuts are referred, under the prefix "Vag". The
numbers are not consecutive because Vaganay re-numbered each
cut every time it appeared in the editions he examined. One
cut, Vag 343, although used by Janot did not appear in any
of his Amadis editions and is not illustrated here: it
depicts a garden scene.
-Fig. i.
Fig. z.
lug. 3 = Fig. 7.
Fg. .
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TYPE FACES
The lists of typefaces include every easily identifiable
type used by äanot from 1534. Some types which he appears
to have used very rarely, or only once, are not included,
nor is the Greek face which he used very occasionally.
TYPEFACES : The names given in brackets are those of the sizes
by which the types might have been designated in
the sixteenth century.
Typeface 1:	 roman, 81mm for 20 lines ("cicero"). First dated
use: 28 March 1534 n.s. From Tory's stock.
Typeface 2:	 roman caps., approx.7nnn high ("petit-canon").
First dated use: 28 March 1534 n.s. Prom
Tory's stock.
Typeface 3:	 roman, 81mm for 20 lines ("cicero"). Fknst dated
use: 15 May 1534. Augereau's design with
upright "&". Cf. typeface 8.
Typeface 4:
Typeface 5:
Typeface 6:
Typeface 7:
roman, 59 nun for 10 lines ("gros romain") • First
dated use: 16 May 1534. Fcm Tory's stock.
bastard gothic, 82 mm for 20 lines ("cicero").
First dated use: 7 November 1534.
textura, "f" 9 mm high ("petit-canon"). First
dated use: 7 November 1534.
bastard gothic, 67 mm for 20 lines ("petit romain").
First dated use: 1534.
Typeface 8:	 roman, 81 mm for 20 lines ("cicero"). First dated
use: 1535. Augereau's design with leaning "&".
Cf. typeface 3.
Typeface 9:
Typeface 1:
Typeface 11:
Typeface 12:
ypeface 13:
bastard gothic, 96 mm for 20 lines ("saint
augustin"). First dated use 20 March 1536.
roman, 65 nun for 20 lines ("petit romain").
First dated use: 1536. Long upper tail on "&".
textura, 25 mm for S lines ("saint augustin").
First dated use: 1537.
roman, "1" 9 mm high ("petit-canon"). First
dated use: late 1537.
roman, 22 mm for S lines ("cicero"). First dated
use: late 1537. Cf. typeface 8?
peface 19:
-2O-
Typeface 14:	 roman, 28 mm for & lines ("gros romain"). First
dated use: 1 February 1537 n.s.
Typeface 14A: bastard gothic, 81 mm for 20 lines ("cicero").
Only use: 1538.
Typeface 15:	 roman, 62 mm for 20 lines ("petit romain").
First dated use: 10 July 1538. Cf. typeface 17.
Typeface 16:
ypeface 17:
Typeface 18:
Typeface 20:
Typeface 21:
typeface 22:
Typeface 23:
Typeface 24:
Typeface 25:
Typeface 26:
Typeface 27:
Typeface 28:
roman, 11mm for 4 lines ("petit texte"). First
dated use: 1538.
roman, 64 mm for 20 lines ("petit romain"). First
dated use: after 24 January 1539. Cf. typeface 15
roman, 115 mm for 20 lines ("gros romain"). First
dated use: 20 June 1539.
italic, roman caps., 116 mm for 20 lines ("gros
roniain"). First dated use: 1 June 1541.
roman, 52 mm for 20 lines ("petit texte").
First dated use: 1 June 1541.
bastard gothic, 85 mm for 20 lines ("cicero").
First dated use: after 17 June 1541.
bastard gothic, 64 mm for 20 lines ("petit romain").
First dated use: 1541.
roman, 84 mm for 20 lines ('cicero"). First
dated use: April 1542.
bastard gothic, 108mm for 20 lines (?). First
dated use: 1543.
roman, 117mm for 20 lines ("gros roniain"). Only
use: 1543.
italic, roman caps., 86ih for 20 lines ("cicero").
First dated use: 1544. "Aldine" italic.
roman, 86mm for 20 lines ("cicero"). First
dated use: August 1544.
italic, leaning caps., 24mm for S lines ("saint-
augustin"). First dated use: 10 December 1544.
ZO4-
	 V
ypeface 29:
Typeface 30:
Typeface 31:
roman, 68mm for 20 lines ("petit romain"). First
dated use: 19 May 1544.
rotunda, 68mm for 20 lines ("cicero"). Only use:
Ca. 1534-3S.
rotunda, 82mm for 20 lines ("cicero"). Only use:
Ca. 1535-37.
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APPEND I CE S
APPENDIX A : DOCUMENTS
The two documents reproduced here are i) the printer's
introduction in Bernard de Gordon's Liliuin niedicinae of 1542
(No. 173), ostensibly the only surviving writing by Janot himself,
and ii) the letters patent of appointment as King's printer
granted to Janot on 12 April 1543 (transcribed from Les loix,
statutz & ordonnances royaulx, 1544 (No. 213)).
1) Typographus candido lectori salutem.
Effectum est tandem, Ut a prelo nostro exiret Bernardi Gordonli
opus de morborurn remediis, castigatum quiclem & a mendis vindica-
turn, iii praesertim quae & scriptoris sensum corruperant, & non
sine periculo ita legi poterant a Lovicii? medicinae artifi-
cibus: Qua in restitutione plurimurn laboravit unus cx medicis
Parisinis, maxinie circa ponderum notas & numerorum, in quibus
nemo falli potest citra grave discrinion aegrotantium, quorum
vita salusque in eo vertitur, Ut certis mensuris, ponderibus,
ac nuznris pharmaca illis exhibeantur, pro quo labore quantam
illi ipsi doctori Parisiensi gratiam debeas tecum reputabis
Lector candide. Accesserunt etiani niarginales quaedam annota-
tiones a Remaclo F. Lymburgen. non iliac quidem penitendae: sed
Tyronibus artis fructosae & rerum praecipuarum interpretes.
Neque vero his contenti fuimus adminiculis ad negocii suscepti
absolutioneni, sed praeterea nacti sumu' artis niedicae studiosum
luvenem, quo scilicet nihi]. (si fieri posset) illis exideret non
relictum protinus & limatuin. Quod si levia quaedam erratula
adhuc relicta sint, cuiusmodi stint nonnuliae literarum vel
syilabarum transpesitiones, (quae omnes effugere in totum nenio
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potest) Cogita lector lapsum talem, esse minimum vel potius
nullum aut facile reparabilem. Bene vale ex officina nostra
Calcographica, Lutetia. 1542.
ii) Francoys par la grace de Dieu Roy de France, A tous ceulx
qui ces presentes verront, salut. Sçavoir faisons que nous
ayants est bien & deuement advertis, de la grande dexterit &
experience, que nostre cher & bien ainé Denys Janot a en l'art
d'imprimerie, & cc choses qui en dependent, dont ii a ordinaire-
ment faict grande profession: Et mesmement en la langue Françoyse.
Et considerants que nous avons a retenu, & faict deux nos
impriineurs, l'un en la langue Grecque, & l'aultre en la Latine:
Ne voulants moms faire d'honneur la nostre, qu'ausdictes deux
aultres langues, & en conimettre l'impression personnage qui
s'en saiche aquicter, ainsi que nous esperons que sçaura tresbien
faire ledict Janot. Icelluy pour ces causes & aultres 	 ce
nous mouvants, avons retenu & retenons, par ccc presentes, nostre
imprimeur en ladicte langue Françoyse: pour doresnavant imprimer
bien & deuement en bon caractere, & le plus correctement quo
faire so pourra, lee livres qui sont & seront copesez qu'il
pourra recouvrer en ladicte langue, & aussi nous servir en cest
estat, aux honneurs, auctoritez, privileges, preminences,
franchises, libertez & droicts qui y peuvent appartenir, tent
qu'il nous plaira. Et affin do luy donner meilleure volunté,
moyen $ occasion do s'y entretnnir, & supporter lee fraiz &
mises, peines & travaulx qu'il luy conviendra faire & prendre,
tent es impressions, corrections, qu'aultres choses qui en
dependent. Nous avons voulu & ordonn, voulons & ordonnons &
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nous plaist, & audict Janot permis & octroyé par ces presentes,
qu'il puisse imprimer tous livres, copposez en ladicte ].angue
Françoyso, qu'il pourra recouvrer, apres toutesfois qu'ilz auront
est bien deuement & vouz & visitez, & trouvez bons & non scan-
dalleux: Et que pour iceulx imprimer, aultres que luy n'ayent ja
eu do privilege do nous, sinon qu'il fut expir€, sans quo durant
cinq ans,
	
compter du jour quo lesdicts livres auront esté par
luy achevea d'imprimer, aultres que luy les puissent iniprimer,
ny faire imprimer: sur peine do confiscation $ perdition d'iceulx
livres, & d'aniencle arbitraire.
Si donnons en mandement par ces mesmes presentes, au provost
do Paris ou son 1ie^tenant, & h tous nez su2res Iusticlers &
officiers qu'il appartiendra, & chascun d'eulx endroict soy,
quo do flog presents, retenue, permission & octroy, $ contenue en
cesdictes presentes, us facent, seuffrent & laissent ledict
Denys Janot jouyr & user pleinentent & paisiblement, tout ainsi
quo dessus est dict, car ama! nous plaist ii estre faict. En
tesmoing do Ce, nous avons falct mettre nostre sêel cesdtctes
presentes, donna	 Paris, le douziesnte jour d'Apvril, l'an de
grace mu cinq cents quarante troys: Et de nostre regne le
vingtneufiesnie. Sur le reply. Par le Roy. L'evesque de
Thulles present. Signs. Bayard. Et sell sur double cueue,
du grand sel dudict Seigneur.
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APPENDIX - B : NICOLAS DE HERBERAY
No systematic biographical study of Nicolas de Herberay has
been attempted here, and this appendix merely tells some of what
is revealed about him in his work, and reproduces documentary
evidence concerning his business connections with Denis Janot.
In the most detailed description I have found, Nicolas de
Herberay, seigneur des Essars(1) is described as "Commissaire
ordinaire de l'Artillerie du Roy, & Lieutenant, en icelle es pays
& gouvernement de Picardie, de Monsieur de Brissac, Grand-Maistre
& capitaine general d'icelle"(2), while there is documentaTy
evidence that he was secretary to the Duc d'Orlans(3). He died
in 1552, and an inventory of his property was made in October of
that year(4). Herberay's preface to the 1553 edition of his
translation of Josephus Flavius' Sept livres de la zuerre et
captivit des juifz mentions a serious illness(5), which had
brought him close to death(6), but even so his last years were
well filled with translating activity, since between the death
of Prancois ler in 1547, and his own, he also undertoot the trans-
lation into modern French of Le premier livre du Cronigue du
tresvaillant & redout dom Flores deGrece, published in 1552(7)e
Herberay was also responsible for a number of other trans-
lations. Dents Janot printed two editions of his translation of
Diego de San Pedro's L'amant mal traict de s'amye, one probably
in 1539(8) and another in 1541(9). He à1 also credited with a
translation of Antonio de Guevara's Orloge des princes, dated
1530 (with another edition in 1555)(1O), and Cioranesco mentions
two further short works of his, a Petit discours d'un chapitre
de Primal€on of 1549, and a piece called Si on peult appeler ou
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laisser guelgue chose	 celuy gui n'est point, of 1557(11).
Various occasional pieces by Herberay are also found in
works by other authors printed by Janot, often signed only by
his device "Acuerdo olvido", for instance in Adrien Sevin's trans-
lation of Boccaccio's Philocope of 1542(12), and Jacques Gohory's
translation of Macchiavelli's Premier livre des discours of 1544
(13). He also wrote the "Genealogie des roys de Prance" which
appeared in the Recueil de vraye poesie francoyse of 1543 and
1544(14).
Herberay's conscious modernity of expression was noted in
the discussion of the Amadis presented above(15), and another
manifestation of his modernity is perhaps to be found in his
orthography, which, if not revolutionary, is noteworthy because
of its regularity While some of the credit may be due to his
printers, it is notable that this orthography was consistently
adopted throughout his career as a translator(16).
Not surprisingly, the list of Herberay's books incorporated
in the inventory of his property drawn up in October 1552(17)
includes most of his own work published before that date(18).
The exceptions are his translations of San Pedro's mant mal
traict(19), the Oo2e des princes, and, very oddly, the First
Book of Ainadis de Gaule. The works printed by Janot for which
Herberay wrote occasional pieces are all represented, except
the Recueil de vraye poesie francoyse(20). Other works which
Herberay possessed which could have been printed by Janot were
Justinus' Sur los hystoires de Tro ge Pompe(21), Les cing prem-
iers livres do Polybe(22), Helisenne do Crenne's translation of
Los guatre premiers livres des Eneydes de Vir .gille(23) and
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Tristan...filz du noble roy Meliadus de Leonnoys(24). A book
published by Janot's widow which may also have been in the
collection was the Deux restes de Polybe of 1545(25). Herberay
also seems to have owned a copy of the famous and beautifI]ly
illustrated Paris edition of Antoine de Macon's translation of
the Decameron which was commissioned by Marguerite de Navarre(26).
Among the books not printed in French were, predictably, a number
of works in Spanish, including the Fourth to the Seventh Books of
Amadis(27), the story of Flores and Blancaflor(28) and a trans-
lation of the Orlando furioso(29), and in Italian there was a
copy of the Cortegiano(30).
It is not possible to calculate exactly how many books there
were in Herberay's library because the final items on the inven-
tory do not always mention a specific number of books, but the
total probably lies between 170 and 200. The vast majority were
in French, but with Spanish- and Italian-printed books also being
mentioned specifically; there is a surprising absence of Latin
books, at least amongst those actually named, although one Greek-
printed book is mentioned(31). Interestingly, in his preface to
the translation of Josephus Plavius, Herberay reveals that he
needed help with greek, saying that he would never have under-
taken the translation "sans l'ayde que j'ay receu de quelques uns
do mes antys."(32), whereas he is confident enough to critie
earlier Latin translations of the same work: "..J'espere rendre
l'histoire plus intelligible en nostre langue qu'elle no fut
oncques en 1* Latine"(33). Herberay's library was therefore
largely vernacular, although his interests as a translator were
not similarly confined.
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Contract for the printing of Book One of Amadis
Nicolas do Herberay, escuyer, seigneur des Essars, demourant
a Paris, a consenty et accorde, permet, consent et accord. par
ces presentes Joan Longis et Vincent Certenas, libraires jurs
en 1'Université do Paris, qu'ils puissent imprimer et faire
imprimer jusques six ans, prochainement venans, finis, rero1us
et accoinplis le premier livre do Amadis do Gaule traduit par
ledict Herberay do langue espaignolle en langue françoise, et par
11ictz ]ibraires exposer et faire exposer en vente leur
prouffit ledict livre do Amadis do Gaule, durant ledict temps de
six ans a telles personnes quo bon leur semblera,	 compter du
Jour et date qu'il sera achev d'impriiner, suyvant la permission
do ce donnee audict do Herberay par le Roy nostre Sire, par sos
]e-t-tors patentes donnees Paris soubs son grand scel, le deux-
ieme Jour do juillet, an present mu VCXL. Et en outre a ledict
Herberay permis ausdictz libraires do faire defences tous
libraires imprimeurs et autres qu'ils soient ou puissent estre
dedans le royaulme do Prance, do no iniprimer ou faire imprimer
dodans ledict tenips do six ans ledict premier livre do Amadès de
Gaule ainsi traduict d'espaignol en françois par ledict do
Herboray, no iceulx exposer en vente, en aucune nianiere, sur
peine do confiscation desdictz livres et d'aniende arbitraire
appliquer au Roy notre Sire.
Pait et passe en double l'an mu VCXL, le lundi douziesme
do Juillet.
(12 July 1540; Archives Nationales, Minutier Central, XIX, 155)
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Contract for the printing of Books Two, Three and Four of Amadis
Noble homme Nicolas de Herberay, escuyer, seigneur de Essars
a promis et promect a Jehan Longis, Denis Janot et Vincent
Certonas, tous marchans libraires demourans a Paris,
	 ce presens,
do leur bailler et delivrer los troys volumes, c'est assavoir
1. second, tiers et quart du livre, que ledict do Herberay a
translate do espaignol en francoys de Amadis do Gaulo, si tost
et incontinent quo lesdictz trois derniers vdumes dudict livre
auront este par luy translates, qu'il promect translater le
plus tost quo faire so pourra, auquelz ii promect bailler ce
qu'i]. a Ja commence du second volume dudict livre pour l'impriiner,
et dos present leur a delivre, en la presence des notaires
soubscriptz, le privileige, 	 luy donne par le Roy notre Sire,
pour ce faire, datt€ du deuxiesme sour do juillet dernier passe,
signd par le Roy, de La Chesnaye pour desdicts volumes en faire
leur prouffict. Et moyennant ce, lesdicts libraires dessus
nomme: ont promis, promectent et gaigent, chascun pour Ia tout
sans division, rononciation bailler et payer audict do Herberay
ou porteurs des presentes pour luy, la somme do IIIIxx escus
d'or soleil, c'est assavoir, dedans huy, vingt cinq escuz d'or
soleil, at is reste en caste maniere, c'est assavoir, autres
XXV sscuz soleil en leur delivrant par luy le tiers volume dadict
livre, et XXX escus d'or sobil en leur delivrant le quart volume
d'icelluy iivre. Et si promectent delivrer franchenient audict
do Herberay do chacun desdicts troys volumes douse livres en
blanc ou volume do feuille, ci tost qu'iiz seront imprimez, sans
par luy en non payer, et aussi qu'ils no pourront debiter no
vendre aucuns desdictz troys volumes, qua premierement liz
n'aient estê prsentez par ledict do 1-lerberay au roy notre Sire,
sur paine do tous despens dominages et interestz, lesquelz ii
promect presenter six sepmaines apres que ledict quart volume
luy aura este baill imprimé en blanc comine dict est.
Fait at passe quadruple, l'an mu VCXL, le vendredi XIX
jour do novembre.
(19 November 1SO; Archives Nationales, Minutier Central,XIX,15S)
Contract for the printin .g of Books Five and Six of Amadis
Noble homme Nicolas do Herberay, escuyer, seigneur des
Essars, confess. avoir promis et proniect Jehan Longis, Denis
Janot at Vincent Certenas, tous niarchans libeaires demeurant A
Paris, A ce presents, do leur bailler, fournir, livrèr, au jour
do Pasques prochain en un an, 1. cinquiesme et sixiesnie volumes
des livres do Amadis do Gaule qu'il traduyra d'espaignol en
françois at leur faire donner par le Roy le privilleige de
lmnprimer lesdicts cinquiesme at sixiesmne volumes desdits livres
do Aniadis, a la charge que lesdits libraires dessusnomnjnez seront
tenuz faire les fraiz du sceau A laura cléspens at do bailler
audit sieur de Essars deux livres bien reliez et dorez dez troys
premiers vcumes desdits livres do Amadis ja imprimez ou deux
desdits cinquiesnte et sixiesnies volumes, den premiers qui seront
imprimez, au choix et oslection do luy, pour lea donner au
secretaire qul fera despecher ledit conga ou A telle autre per-
sonne qu'il lui plaira. Et se seront tenuz en oultre lesdits
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libraires dessusnommez do bailler et delivrer audit steur des
Essars douze livres desdits cinquiesme et sixiesme volumes, c'est
assavoir dix en blanc et deux reliez et dorez, sans quo puur
raison desdits livres ii leur en sera tenu payer aucune chose.
Et en oultre seront tenuz lesdits libraires faire escripre et
mectre au net I leurs despens lesdits cinquiesmes et sideemes
volumes, comme ii appartient, tant do fois qu'il en sera besoing
pour la correction et impression d'iceulx, sur la mynute qui
leur en sera bailléo par ledit sieur des Essars, sans ce quo
ledit des Essays los puissent vendre no bailler a aultres. Pour
lesquelz cinquiesme et sixiesme volumes desdits livres d'Amadis,
lesdits libraires out baillé et pays audit sieur des Essars man-
uellement, comptant, en la presence des notaires soubzscriptz la
somme de soixante deux escuz d'or soleil, dont ii so tient pour
content et los en quicte. Bt ou ledict sieur des Essars seroit
defaillant do louT dlibrer lesdits deux volumes niynutez dedans
ledict temps, en Ce cas leur sera tenu, promect et gaige resti
tuer I chacun d'eulx par esgalle portion ladite somme de soix-
ante deux escuz d'or soleil par eux I luy baille. Aussi denteure
quicte ledit sieur des Essa ys envers ledit Denis Janot do la
somme do vingt doux escuz d'or soleil pour ung cheval bay quo
ledit Janot luy avoit vandu. Et so demeurent quictes lea uns
envers los autres do toutes aultres choses quelconques dont iii
pourroient estre tenus los uns envers los autres, pour quelque
cause quo ce soyt, sans toutevoyes deroger no prejudicier au
contenu cy dessus.
Fait at passe double, l'an mu VCXLI, 1. jeudi deuxiesme
jour do marsh
(2 March 1542 n.s.; Archives Nationales, Minutier Central,XIX,16P
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Contract for the printing of Books One and Two of Palmerin
Noble homme Nicolas de Ilerberay, escuyer, seigneur des
Essars, confesse avoir promis et promect a Jehanlongis, Denis Janot
et Vincent Sertenas, tous marchans libraires, demeurant Paris,
a ce presents, do leur traduire, bailler, fourniret livrer, tout
traduit d'espaignol en francoys, dedans le jour Jean Baptiste,
prochain venant, vingt cayers du premier livro de Palmerin,
qu'il traduira d'espaignol en lange francoise, chacun cayer con-
tenant six feulles mis au net, pour commancer par eulx imprimer
ledict livre. Et se promect ledict sieur des Essars, do contin-
uer et parachever de traduire ledict premier livre do Palmerin
et le leur rendre tout traduit, do ladicte langue espaignole en
francois, dedans le znois d'aoust prochain ensuyvant, ou plus
tost so faire le peult; et ce moyennant trente solz tournois pour
chqcun cayer imprim dudit livre do Palmerin, contenant troys
feulles, do la sorte des cayers des livres do Amadisaulo, quo
ledict sieur des Essars leur a aussi par cy-devant traduit, sur
1. pris de laquelle traduction, lesdictz libraires dessusnommez,
seront tenus, promecttont et gaigent, chacun pour le tout, sans
division, renoncant au bênfico do division et do discution,
bailler et payer audict sieur des Essars ou au porteur, la somine
de quarante livres tournois, d'huy en troys semaines prochain
venant, et le reste du pris d'icelle traduction, lesdictz lib-
rairos seront tenuz et gaigent, aussi chacun pour le tout, dans
division et renonciation, comme dessus, rendre et payer audict
sieur dos Essats, si tost ot incontinant quo ledict premier
l yre sera achev do traduire. Et so promect, en oultre, ledict
siour des Essays do traduire et leur bailler, fournir, livrer,
tout traduit, d'espaignol en francoys, dedans le jour de Pasques
aussi prochain venant, le second livre dudict Paitnerin, norun
Primaléon, moyennant et parini. soixante sous tournols, pour chacun
cayer imprim, contenant troys feulles, et de la sorte conune
dessus, que lesdictz libraires dessusnominez, promecttent et
gaigent, aussi chacun pour le tout, sans division, renonciation
coinine dessus, luy bailler et paler, au feur et ainsi qu'il leur
delivrera, par cayer, ledict second livre, solt mynute, laquelle
mynute, lesdicte libraires seront tenuz faire escriptre et
mectre au net, a leur despens, tant de foys qu'il en sera bes-
oing, pour la correction et impression d'iceu].x, sans que ledict
sleur des Essars en puisse vendee ne bailler a aultres. Et
seronttenuz iedlctz libraires dessusnommez de bailler et ].ivrer
audict seigneur des Essars, douze iivres do chacun desdictz
premier et second livre de Palmerin, c'est assavoir dix en blanc
de chacun ot deux autres aussi do chacun reliez et dorez, bien
et deuement, comme ii apparticat, sans quo pour raison desdicta
livres, ii leur en soit tenu paler aucune chose. A esté accords,
que ou ledict sleur des Essars sera defaillant do leur délivrer
ledict premier livre do Palmerin, mynute, dedans ledict temps,
en ce cas qu'il sera tenu, proinect et gaige rendre et restituer
chacun desdictz libraires, par esgalie portion, ce qu'il aura
recu d'eulx, do ladicte somme do XL it, qu'ilz lui ont promis
avancer et paler, comnie dict est, so bon semble auxdictz lib'
raires, ou donner tone davantaige pour faire la traduction
d'icellui premier livre do Palnierin, sans toutes voyes dêroger
no prEjudicier	 aucune obligation, quo ledict sieur des Essars
bun a par cy-devant hit., par raison do la traduction d'esp-
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aignol en francoys des cinq et sixiesme livres d'Aniadis do Gaule,
qui deineuro en sa force et vertu. Promecttant et obligeant
chacun.., mesinenient lesdictz libraires, chacun pour le tout,
sans division, renonciation, speciallement iceulx libraires au
benefice do division et de discution.
Pait et passe double, l'an mu VCXLIII, i.e jeudi. dix
neufviesme jour d'avril, apres Pasques.
(19 April 1543; Archives Natlonales, Minutier Central, XIX,163)
Contract by which Herberay places an apprentice under Janot
Nobles homnie Nicolas de Herberay escuyer Sr des essarts
Confesse que en jour do toussainctz de lan passe ii auroit bathe
Coinme encores par ces presentes Ii baillo en apprentis dudit
jour jusquos a quatre ans apres (ensuyvant?) finiz et accomphiz
Gerard duport filz do feu Gerard duport en son vivant marchant
deineurant a sully pres (Orleans?) a Dents Janot niarchant hibraire
demeurant a Paris a co present qui Lauroit et a prins, Retenu
prend et Retient a son apprentis Auquel pendant ledit temps Ii
a promis et promet monstrer & enseigner son dit niestier de hib-
raire, lart, et science & tout dont Ii so mesle & entremet (a
caution?) dicehluy Luy qui en (..) son vivre et buyre manger feu
lict hostel & lumiere Et ledit Sr des essars sera tenu. entre-
tenir ledit apprentis pour los deux premiers annees & demye des-
dits quatre annees do tous habilieniens chausses soulliers et
autres sos necessitez uil Luy aviendra durant ledit temps Et
ledit Janot lentretiendra au surplus a ses despens pour i.e Reste
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dudit temps de quatre ans qui seroit ung an & demy. A ce fut
present ledit apprentis aage de vingt ans ou environ qul cedit
ball a eu et a pour bien aggreable promis et prolnect servir
sondit maitre et luy obeyr a sea (coTnmandes?) licites & honneates
sans luy desfuyr. (Vuillant?) ou cas de fuyte Et oudit cas de
fuyte ledit bailleur le proinet sercher. Et se le plenuyt de
toute loyaulte & preuclhoinmye Projnet & obteste (...) en drolt
soy (,..) Meatier ledit apprentis son corps a tenir prison.
(Renove...?) & faict & passe Lan mu cinq cens quarante ung Le
jeudy deuxiesnie jour de Mars.
(2 March 1542 n.a.; Archives Nationales, Minutier Central,XIX,160)
Privilege for Book Five of Ariadls
Prançoys, par la grace de Dieu Royde Prance: au prevost de
Paris, ou son lieutenant, Salut. CoTnine nous avons cy devant
octroy, & fait expedier nostre cher & bien amé Nicolas de
Herberay seigneur des Essars, corunissaire ordinaire de nostre
artillerie, noz letres de privilege, & permission pour faire
imprimer lea quatre premiers livres d'Ainadis de Gaule, que ledict
des Essars a traduictz de langaige Espaignol en langue Françoyse:
& nous alt a present fait entendre qu'il continue de parachever
lea aultres, & mesmes le cinquiesme pour nous le presenter, &
pource qu'il desireroit bien aussi lea faire iniprimer, & inettre
en lunilere: ii nous a humblement suppli6, & requis luy vouloir,
ceste fin, octroyer aultres noz letres de permission. Pource
eat ii, que nous inclinants
	 la supplication & requeste dudit
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de Herberay, a icel].uy (pour ces causes & aultres a ce nous mou-
vents) avons permis & octroyé, permettons & octroyons par ces
presentes, qu'i]. puisse, & luy loyse faire imprimer par tel
iinprimeur do nostredicte yule do Paris que bon luy semblera,
ledict cinquiesme livre, & aultres qu'il a ja tradulctz, & tra-
duira encores cy apres dudict Amadis do Gaule. Bt	 fin que
celluy qui los imprimera alt moyen do se r'embourser, des frais
qul luy conviendra faire pour cost effect: avons inhib6 & defendu,
inhibons & defendons	 tous iniprimeurs do nostre royaulnie, qu'ilz
n'ayent	 imprimer no faire imprinier, cu exposer & mettre en
vente iceulx livres, solt qu'ilz soient do la traduction dudict
de Herberay, ou d'aultres, jusques 	 six ans ensuyvants, 	 con-
ter de la date, que celluy qui aura charge dudict do Herberay do
ce faire, lee aura impriniez, si cc n'est du vouloir et consente-
ment desdicts do Herberay & imprimeur: & cc eur peine d'aniende
arbitraire, & do confiscation desdictz livres. Si voulons &
vous maridons, & enjoignons par ces presentes, quo do noz pres-
ents grace, privilege, licence & permission, vous fassiez,
souffriez & laissiez ledict do Herberay, ensemble ledict impri-
meur, jouyr & user pleinement & paisiblement durant ledict
temps, & ainsi que dessus est dict: sans en Ce leur faire,
mettre ou donner, no souffrir, estre fait, mis ou donné aulcun
arrest, destarbier, ou empeschement en aulcune maniere. Et ou
aulcuns so trouveront contrevenants a nostre presente permission,
procedez	 l'encontre d'eulx,	 la confiscation desdicts livres,
& adjudication desdictes amendes, ainsi quo do raison: car tel
est nostre plaisir. Donna	 Fontainbleau, le septiesnie jour do
Decembre, Pan do grace, mu cinq cents quarante trois. Et do
nostre regne I.e vingtneufiesme.
Ainsi sign€. Par I.e Roy. L'Evesque de Tulles present.
Delaubespine.
Et se11 sur simple queue, do cire jaulne.
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Tnveitory of the books of Nicolas dePerberay
1. Ensuyvent los livres appartenants	 u.7 seigneur des essart
2. & estimez par Vincent chLrteran7 & (.7 bonfons maistres
a Paris
3. aux,uunes7 de ,:.7 et ainsi quil sensult
4. Et Lremierement7 ung orozo7 en deux volumes prise xii solz
S.	 Item wig second & tiers volume des amadis L•? de	 .,7
prise xii solz
6.	 Item wig second volume de saint augustin de la cite de
dieu prise x solz
7. Item un decameron do Bocasse grand volume prise xii solz
8. Item ung philocoppe do Bocasse prise x solz
9. Item wig pallenierin dollive dore prise xv solz
10. Item wig Lfiesme7 livre de amadis dore prise xx solz
11. Item wig primaleon do cresse prise x solz
12. Item wig septiesme livre do aniadis prise viii solz
13. Item wig quart cinq et six do amadis Reliez do L••?
prises xx solz
14. Item wig huitieine ]ivre do amadis I:..? do
	 ..7 prise x solz
15. Item wig grant Vitruve prise xxx solz
16. Item ung pallemerin dollive
	 ..7 do veau prise xii solz
17. Item los L..7 do Letrac1e7 grant volume prise vi solz
18. Item wig premier livre do Roland /../ dore prise x solz
19. Item wig premier livre do discours de machiavel prise v solz
20. Item ung Lpiani alexandri7 prise xv solz
21. Item ung	 .,7 grand volume prise x solz
22. Item ung Instruction7
	 L•? do agneau priso vi solz
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23. Item ung gerard deuphrate dare prise x solz
24. Item ung I..7 de ovide en francois prise x solz
25. Item ung /1actance7 francois grand volume prize x solz
26. Item histoires de I:..? temps prise vi solz
27. Item L•7 histoires de polibe grand volume prize vi solz
28. Item un p/inse7 de I..7 prize xviii solz
29. Item les /ctes7 des appostres prize x solz
30. Item ung alain chartier prize v solz
31. Item une /...7 prize V soiz
32. Item ung dion historien en grec prize xii solz
33. Item les quatre ]ivres des eneydes de virgule prize 1111
sol z
34. Item ihistoire des plantes prise x solz
35. Item ung /?eneas7 de virgule en francais prize v solz
36. Item un tristan de lyonnois prize v solz
37. Item les /memoyres7 dargenton du Roy loys prize 'F
38. Item	 ..7 L•7 grand volume prise vi solz
39. Item ung Vitruve /..7 prise xviii solz
40. Item 1.mg I..7 de I..7 prize ii solz
41. Item les troys livres de theodore prise ii solz
42. Item img tiers volume des post...s prize 111 solz
43. Item ung tiers volume de Lancelot prise iii solz
44. Item ung second & tiers volume de wachiave]. i:..?
prize liii solz
45. Item ung Herodote /..7 (..7 prize iiii. soiz
46. Item ung	 cornelius tacitus7 en francois prize v solz
47. Item ung polibe francals petit volume dore prize v solz
48. Item les quatre cinq six & septiesme livres damadis espagnol
prisez xxx solz
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49. Item wig livre
	 des 1..7 cle Juan de inera
50. p?ise
	 ii solz
51. Item ung primaleon do gresse espagnol prise liii solz
52. Item wig (...7 espaignol prise iii solz
53. Item ung /..7 Juan de inera y	 prise iii solz
54. Item une L.7 t•7 espaignol prise ii solz
55. Item ung Roland furieulx espagnol prise ii solz
56. Item ung amadis de gresse espaignol L•7 de papier prise
ii solz
57. Item wig I..7 de	 ..7 prise ii solz
58. Item Un livre intitule la cronica del Rey don Rodrigo
59. prise liii solz
60. Item wig livre en espagnol de flores & blancaflor prise
ii solz
61. Item ung capella espagnol prise ii solz
62. Item ung livre de	 /..7 prise ?ii solz
63. Item ung ./ L.../ de ...7 prise xviii solz
64. Item wig L•/ prise ii solz
65. Item ung I? apathemis7 en francois prise ?ii solz
66. Item wig cortizan en italien prise ii solz
67. Item douze livres en (francois7 prises ensemble xviii solz
68. Item une petis livres en francois prises ensemble xviii solz
69. Item vingt cinq petis livres en francois prises ensemble
xx solz
70. Item wig /1peti7 Justin en francois prise ?ii. so].z
71. Item dix huit livres en francois prise ensemble xxx solz
72. Item wig ...7 en deuz volumes dorez prise v solz
73. Item vingt huit petis ]ivres en	 .rn7prise ensemble xx solz
74. Item ung L:••7 de	 /..7 /..7 prise ii solz
7$. Item ung livre do la I...! de i..7
76. prise ii solz
77. Item	 ..7 petis livres /..7 do ('../ prises ensemble x solz
78. Item ung .../ petiz livres telz quelz prise ensemble v solz
(oc	 'sci)	 tAidvi	 ita%i iUin2e, 4t ) )'/)
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INTRODUCTION: Notes
1) See below, Chapter One, pp. 20-21.
2) See below, Bibliography, no.292. Henceforward all referen-
ces to the Bibliography will use only the number, thus "no.292".
3) See, for exapple, the 1544 Pliny translation (no.219) at
Vienna, which was thought to be lost, or Chappuys' Coniplaincte
de Marr s.d. (no.257) which I cameacross quite by accident in
Lille.
4) For instance, it has not been possible for me to visit any
Italian libraries.
5) Bowers' work was in turn based largely on the methods elab-
orated by Sir Walter Greg in the Bibliography of the English
Printed Drama to the Restoration.
6) Bowers, F., Principles of Bibliographical Description, p.38.
7) Ibid., p.39.
8) The reason for this was probably econom1 - type was an
expensive item of equipment (see, inter al., Febvre, L., and
Martin, Hp-J., L'Apparition du livre, p.167) and only the largest
firms would have the funds to hold large stocks. In any case,
with large books it was common practice to set part of a book,
print it, distribute it, and reset the type for the next part.
This was the procedure used as late as the 1960's when Stanley
Mèrison's John Fell was hand set using a small fount of type at
Oxford.
9) This is quite apart from the significance of multiple
editions in the establishment of texts.
10) Nos.299-302. See below, p.31.
11) Bowers, Principles..., p.40.
12) Nos.131 and 145.
13) On this point, see Bowers, Principles..., pp.49-53.
14) See No.164.
15) See No.185.
16) Bowers, Principles..., pp.41-42.
17) Lbid., p.56.
18) i.e. type which got caught on the ink ball during inking
and pulled from the form.. Leaf-numbers, being isolated from the
rest of the type-page, were particularly prone to being pulled.
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19) The bibliographer and the textual critic may of course be
the same person, and frequently are. On this question see also
below, p.18
20) Bowers, Principles..., p.113.
21) ibid., pp.135-180.
22) Bibliographical opinion has now veered strongly towards the
use of photographic reproductions in place of quasi-facsimile
transcriptions, chiefly because Xerox has made the provision of
such reproductions a very simple matter. However, when one is
dealing with books as old and as rare as many of Janot's are,
libraries are now often reluctant to allow them to be xeroxed.
(The British Library, for example, will no longer make copies of
any book printed before 1800.) Photographs would be one way
round the problem, but it has not been a practicable proposition
from the point of view of time and cost, so far as the present
study is concerned, given the large number of books involved.
Reliance has therefore been placed on the more conservative
method, elaborated for use without the benefits of photography,
and within the limited alms of the study "quasi-facsimile" has
fulfilled its purpose.
23) Compare, for example, the two transcriptions of the two
editions of Le grand Caton, Nos.253 and 254.
24) i.e. formes in which recurring matter like running titles
and the furniture providing the space between the pages was left
standing, with new text being substituted at the end of the run
for each sheet.
25) e.g. variation in the signing of inserts has been helpful
in identifying the printers of Janot's early publications. See,
e.g. no.$46 in which La Noir used a different convention from,
say, Lotrian.
26) In Janot's case catchwords occur most commonly in his folios,
and are of assistance in providing characteristic identification
for each sheet, In quartos, octsva, duodecimos and sextodecimos,
on. sheet usually forms one gathering (or two in the case of
sextodecimos), but in folios, three or more sheets normally make
up a gathering, so that correspondingly more identification per
gathering is needed to pick out aberrant material. Equally, and
this would be the chief reason from the printer's point of view
for using catchwords, the multiplicity of sheets within gather-
ings could avoid problems in binding. Catchwords provide an
easy means of checking which sheet hould follow which.
27) An example is provided by the Rabelais Quart Livre editions
of 1552 mentioned above (p.6). A confrontation of two copies of
ostensibly the same edition, but of what Rabelais scholars have
loosely called different "tirages", shows catchwords in clearly
different positions on most pages, revealing that two editions
are involved.
28) See below, p.14.
29) Bowers, Principles..., pp.300-306.
30) Some work on the romans and italics of Janot's period has
been done, and this is referred to in the chapter on Janot's mat-
erials. For the gothics practically nothing is available as a
point of reference; fortunately they are comparatively more easy
to differentiate from each other, although they are perhaps of
less significance in Janot's production.
31) e.g. Janot's edition of Fuchs, L. De sanadis, 1542, No.17!
32) The largely "gothic" woodcuts used in books from Janot's
early career have not been dealt with in nearly as much detail as
those appearing in Janot's career as an independent printer.
33) The Bowers method is the result of a fairly long process of
development. On the history of bibliographical description, and
for an appraisal of its present procedures and customs, see
Foxon, D., Thoughts on the History and Future of Bibliographical
Description.
34) Gaskell, P., John Baskerville, a Bibliography, p.xv.
35) See above, note 34: Gaskell, P., A Bibliography of the
Foulis Press.
36) Renouard, P., Iniprimeurs et libraires parisiens du XVIe siècle.
37) Cancellation is a matter of particular importance in Basker-
yule's work, and in the eighteenth century generally, but it is
not common in the sixteenth century. As regards errors, it will
be seen in tke entry reproduced that Dr Gaskell is able to con-
clude that Baskerville did not here use skeleton formes, a matter
of interest	 the student of printing methods, if not to the
general reader. This sort of deduction is sometimes possible in
Janot's work.
38) Poxon, D., Review of P. Caskel]'s A Bibliography of the
Poulis Press, The Library, 5th series, 20, 1965, pp.251-252.
39) Hanson, LW., Review of P. Gaske].l's John Baskerville: a
Bibliography, The Library, 5th series, 15, 1960, pp.135-143.
40) Gaskell, P., "The early Work of the Foulis Press and the
Wilson Foundry", The Library, 5th series, 7, 1952, pp.72-110;
149-177.
41) i.e. more or less in the Bowers manner.
42) Carter, H., Review of P. Renouard's Imprimeurs et libraires
parisiens du XVI siecle, The Library, 5th series, 21, 1966, p.70.
43) Foxon, Thoughts..,, p.26.
44. Since it is hoped that the present study may eventually
serve in the publication of Renouard's work to which it owes so
much, this aim would seem the more reasonable given that Renou-
ard's work should eventually cover all sixteenth-century Parisian
printing, and therefore provide a fairly comprehensive body of
general information for the specialist to draw on.
45) The collection of more material than is tresented has the
advantage of allowing a judgement of how much detail need be
given for any one edition. And even though detail need not
always be presented, it may provide, in difficult cases, a weigkt
of evidence to set the author's mind at rest.
46) "... a straightforward transcription of the title in roman
type (without line endings) and the collation suffices to dis-
tinguish editions (in Greg's Bibliography of the English Printed
Drama? ...", Foxon, Thoughts..., p.19.
47) A big gap in the bibliography i the lack of any treatment
of the paper Janot used. It has been extremely difficult to get
good views of watermarks in his books except in a very few cases,
and it has seemed better not to attempt to provide any coverage
of this (admittedly important) aspect of Janot's production
without proper evidence.
-232-
CHAPTER ONE : Notes
1) Any search at the Minutier Central would take a long time,
since there are at present no firm indications of exactly which
notary or notaries Janot employed.
2) Coyecque B., Recueil d'actes notaries relatifs
	
lihistoire
do Paris.
3) Renouard, P.,	 te sur lee isiprimeurs 1 ib r aires
avant exerc	 Pa
	
450	 1600, Paris, iS
4) Harrisse, H., Excerpa colombiniana.
5) Picot, B., in the Revue critique d'histoire dt do littrature,
July 1887, pp.44-54.
6) Leproux, G., Gallia typographica.
7) Now Madame Charon.
8) It should be registered that for the purposes of this chapter
I have rigidly restricted myself to the use of books which I have
actually seen. Books of which records exist, but which I have not
been able to locate, have not been mentioned except in a very few
named instances. To this extent the analysis offered here falls
short of completeness.
9) This form of dating was confined to Latin books printed from
1540 onwards.
10) No.2. I have not located any copies of this book, but
Tcheeerzine, A., Bibliograplie d'ditions originales et rares
d'auteurs français,.., Vol.VI, p.97, gives details and facsimiles.
11) No.3. This book was almost certainly printed by Nicolas
Couteau.
12) No.1.
13) See Map, fig.1.
14) Se. Renouard, P., Rdpertoire des imprimeurs parisiens,
1ibraires, pp.218-219.
15) Nos.5 and 6. The dating of the Cueur do Philosophie in 1530
u.s. rests on the assumption that Janot gave up the "Come do
	 ,ç'
cerf" address when he joined Lotrian late in 1530 (see below, p.*);
the possibility of its having been printed in 1531 n.e. must not
be ruled out. The two known states of the Bouchet work may cause
some confusion, since one suggests that Le Noir was the printer,
and the other that Janot was. The materials used were Le Noir's,
and it appears to have been his habit to attribute the printing
of works he produced for others to his collaborators. C.f.
Do Vigo en francoys, no.7.
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16) No42 276 and
note IS $ assumed to
17) No.325
18) No.304.
346. Th. apparent discrepancy mentioned in
have operated.
19) Noj,i3L%d4.i 327.
20) On. cannot, of course, know how many books hare been lost,
but for th. surviving "Come de cerf" books, a ratio of t : 11*
for Janot : non-Janot would be difficult to credit. PoT Janot's
production from 1534 onwards the corresponding ratio is ughly
7 : 1. Furthermore, two surviving books produced in eighteen
months or so, and at such a ratio, scarcely represent an economic
exploitation of the necessary plant and materials.
21) Janot is never specifically referred to in an imprint as an
"imprimeur" until 1535, except in works produced with Lotrian and
in the works shared with Le Noir already mentioned, while the
words "impri pi par Denis Janot" only appear from 1534 onwards.
22) See Doucet, R.IsBibliothèques pari3iejj3au_xvte siècle, pp.
ff., foran irehtory of Jean Janot's books.
23) See Map, fig.1. Lotrian already had a connection of sorts
with Janot - he had earlier taken over the shop of Janot's mat-
•rnal grand-father's widow, who had herself been associated with
her son-in-law, Denis' father. In any case, Lotrian's shop cannot
have been more than about 100 yards away from the "Come do cerf".
24) On this point speculation is again inevitable. Some help
might be gained if an exhaustive search could be made for docu-
vients about such arrangements in the Minutier Central.
25) Information might be forthcoming were a detailed study to be
made of the whole known production of the Trepperels and Jean
Janot, as well as of Denis Janot and Lotrian. HaMsse attempted
this in his Excerpts colombiniana (see below, note 26) but his
conclusions are open to doubt.
26) The Cueur do Philosophie appeared from the "Come de cerf"
on 23 March, while the earliest dated book bearing the names of
Lotrian and Janot is Juan do Vigo's Practiq
	 (No.7) of 28
December, printed by Le Noir. HaDisse placed the formation of
the partnership between 25 January 1530 and 22 February 1531,
having not apparently come across the Cueur do philosophie and
Vigo's Practigue. He knew of the Ordonnances des ]OUSte!, s.d.(No.280) and reasoned (p.LII, note 2) that they were printed in
early December, but, strangely, he does not us. December 1530
as the terminus post queja for the formation of the collaboration.
Picot in his criticism of ftaxjisse's work (Revue critique d'histoire
et do littrature, July 1887, p.50) puts the formation in 1531.
Lepreux (Gallia typographica, p.279) puts the move from the "Corn,
do cerf" in 1532, but mentions nothing about the "Escu dePrance",
suggesting without any supporting evidence that Janot moved
straight to the "Enseigne Sainct Jean Baptiste".
21) Renouard, REpertoire..., p.285.
28) Art. cit., p.S0.
29) Firmin-Didot, A., Essaitypographigue at bibliographigue
sur l'histoire de is gravure sur bois, 157.
30) See Nos. 19, 21, 30, 32-33.
31) Nec. 19, 21'25, 28, 30, 32-33.
32) See Renouard, REpertoire,.., p.284.
33) No.13.
34) No.14. This ignores an edition of Du Montverd's Fleur at
secreta de medecine of 1538 (BN - REs 80 Te l7 35 and Welicome
1946) which carries a privilege granted to Janet and Lotrian on
29 January 1532. (This war also the date of the privilege they
obtained for the Mondino work.) The only mention of Janot comes
in this privilege; otherwise it seems to be exclusively Lotrian's
production.	 CI?. their earlier joint edition, S.d. (No.271).
35) No.9.
36) No.17.
37) Janot had been using his own marks (Renouard 476-479) both
independently, and in works shared with Lotrian, from the very
beginning of his career.
38) No.11.
39) No.15.
40) Set 2.
41) Harrisse, Excerpts colombiniana, p.XLVII. LB . that Harriss.
mentions a book of Janot's (loc.cit., note 3) purporting to
carry the "Escu de Prance" address, and dated 1536 - Bouchet's
Elegantes epistres. However, the reference Harrisse makes in
Brunet, J.C., Manuel du libraire at de l'amateur de livres, Vol.!,
1158 does not mention the "Escu de France".
42) No.342.
43) Nos. 286 and 287.
44) No.291.
45) Type ornaments 4-13. See below, Chapter Two, p.54.
46) No.21,
47) The only romanprinted book linked with his name before
this is Corrozet's Pleur des antiqultez of 1532. which wai
printed by Nicolas Savetier. No.9.
48) Four fifths of all dated books between 1534 and 1545.
49) On Janot's style see below, p.
50) Several more undated books which may be ascribed to this
period were also shared with Longis and Sergent. Renouard,
Documents..., p.138 suggests that Longis may have been married
to Janot's sister.
51) Nos.29 and 31.
52) Le Messier is nowhere mentioned, but many of the initials
used are also to be found in one of the few works he ever signed:
Curtius, Quintus, Des factiz et testes d'Alexandre 1. grand,
Paris 1534 (Munich - A Lit b 334).
53) No. 30. N.E. that Pabri is called Le flvre in the biblio-
graphy in order to conform with EN usage.
54) Terrass., L., Prsnçois br, Vol.11, p.237.
55) See Map, fig.1. During the recent construction of a car
park under the Parvis do Notre Dame, the chance was taken to
ce the outline of the old buildings of the rue Neuve Notre
Dame, and Sainte Genevieve des Ardents standsout clearly. Two book,
dated 1584 do carry the Sthnt Jean Baptiste address (nos.20, 23)
but it could well be that they were dated in the old style.
Given the lack of firm evidence from accurately dated books, it
still seems reasonable to place the move around late 1534-early
1535.
56) Se. below on Janot's types, p.61. It was however first
used in Grosnet's Enchiridionvirtutem of 1534, no.27.
57) Gaguin, La meT des cronicques, No.51.
58) Gilles, Annalles, No.52.
59) Typeface 10.
60) Guido do Cauliaco's Guidon en_francoys, No.29 and Petrarch's
Des Remedos, No.31.
61) That on 1R of Gringore's chintz royaulx of 1535, No.39.
62) Aiim do Lille's Paraboles, No.229, Brandt's Grand nauff-
raigedes folz (A), No50 and Champier's Chevalier Bayard, No.255.
63) Nos.SS, 230, 49, and 258. The Chastelaine du vergier is
undated, but typographical and other evidence allows it to be
placed in or shortly after 1536. On the woodcuts and dating of
Alberti's Recatomphile, see the note under its entry in the
bibliography.
—.Z36_
64) On the cuts themsves, see below on Janot's materials.
65) See Pebvre, L. and Martin, B.-J., L'apparition du livre,
Chapter V, passim.
66) On the immense popularity of such works, see Woledge, B.,
Bibliographie des romans at nouvelles.
67) No.30. (Cf. No.10). He did so again in 1539 (No.102).
68) No.271.
69) No.14.
70) No.29.
71) No.31.
72) No.22.
73) No.27.
14) NoJ28.
75) NoL36 and 37.
76) Nos.34, 39 and 40.
77) No.41. This later romance is not connected with the
Moliadus volume of 1533 (No.17) q.v.
78) See No.235. The dating of this volume in 1535 is fairly
safe - see the note to the entry in the bibliography. Chrtien
Wechel had published this work in 1532 - it isair assumption
that one of the reasons for pirating an edition would normally
be a certain confidence that it would sell.
79) See Johnson, A.F., "Geoffroy Tory", The Fleuron, 6, 1928,
pp.37-66, and Veyrin-Forrer, J., "Antoine Augeresu, gravourde
lettres at imprimeur parisien (vera 1485?-1534)", Paris et lie
cia France, 8, 1956, pp.103-156. Nina Catach, in t'orthographe
française	 l'poguede is Renaissance, p.44, note 34, suggests
that some of Tory's type had in turn previously been used by
Baligault.
80) See below, Chapter Two, p.63.
81) No.62.
82) Nos.66, 67, 68 and 69. The 1537 edition is attributable to
Janot only on the grounds of typography and illustration.
83) No.63.
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84) No.266.
85) See Droz, B., Chemins del'h€rsIe, Vol.1, p.291.
86) Crenne, H. de, Angoisses douloureuses, Nos.263 and 264.
87) No.84.
88) Renouard 484-486, (A), (B).
89) No.79.
90) No.71.
91) No.91.
92) The associations with Foucher and Gaultherot were signifi-
cantly confined largely to the joint publication of medical books.
93) No.105.
94) No.106.
95) No.322.
96) No.93.
97) I.e. the three medical works, two by Grospré, and one by
Tussignano. (Nos.119, 152 and 126.)
98) No.113.
99) No.328.
100) No.260. The work itself is undated, but it carries a
privilege granted on 22 September 1540.
101) See the discussion below on L. Meigret's Trait...de l'escri-
ture francoise.., p.34.
102) See Chapter Three.
103) Nos.299 and 115. The first edition of the Theatre is un-
dated, but its privilege was granted on 31 January 1540 n.s. and
the evidence of the breakages to the frames around the woodcuts
reveals that it was printed before the Hecatonigraphie of the
same year, i.e. before 22 June 1540. The Janot editions of the
Theatre are normally wrongly dated 1539 because the privilege is
dated in the old style in the book itself, and only two editions
are normally identified, whereas there are in fact at least four
bearing Janot's imprint, two of them of the original versioi and
two incorporating revisions.
104) The pirated edition was un-illustrated, and apparently
came from the presses of the "Icarus" printer.
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105) Nos.169 and 208.
106) Nos.192 and 193.
107) No.185. N.B. that I have not seen this work.
108) Brunet, J.C., Manuo1,, IV, 1231.
109) See Chapter Three, p.9O.
110) Nos.149, 150 and 282.
111) No.152.
112) No.131.
113) No.148.
114) No.140)
115) See below, Appendix B.
116) No.169.
117) Nos.164, 184 and 347.
118) The Lilium medicinae (No.173) required 62 sheets of paper
per copy, and only six other books exceeded this. See Appendix A.
119) Nos.174-179.
120) On Meigret, see Catach, N., L'orthographe française...,
pp.87-95, etc.
121) Reproduced in Catach, N., L'orthographe francaise..., p.285,
from Meigret, I.., Rponce 	 is dezesperee repligue de Glaomalis
de Vezelet transforms en Gyllaome des Aotels, 1551.
122) Quoted in Catach, N., L'orthographe francaise..., p.88.
123) No.219.
124) See, e.g., Catach, N., L'orthoraphe franaise..., p.248.
125) See Appendix A.
126) e.g. Cebes, Le Tableau, edition A, 1343 (no.192).
127) See Chapter Three, p.71.
128) See Appendix A.
129) It is worth pointing out that at least one edition osten-
sibly of 1543 probably dates from 1544, namely edition B of
Corrozet's Hecatoingraphie.
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130) Nos.196 and 190.
131) See Concasty, M.L., ed., Commentaires de lafacult de
i'decine de l'Universit de Paris, p.379b.
132) The Recuell de vraye poesie francoyse, No.220.
133) The appointment could possibly have been made by 2 January
1544 (see No.204), store likely by 31 January 1544 (see No.213)
and certainly by 25 March 1544 (see No.219).
134) No.213. Janot's edition was a reprint, with oute additions,
of the edition of 1542, printed by Caveiller for Poncet Le Preux
(who obined a privilege for it on 27 September 1542) and the
Angeliers. The editor of the collection, Antoine Burner,
introduced novel orthographical ideas in 1542, but Janot declined
to use them in his edition despite the fact that they are mentioned
on the title. See Catach, N., L'orthographe francaise..., pp.203-
204, 276, etc.
135) No.203.
136) No.218.
137) No.216.
138) No.220.
139) See below, Chapter Two, p.54.
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CHAPTER TWO : Notes
1) See, for example, the following: Parent, A. and Veyrin-Forrer,
J., "Claude Garamont: new documents", The Library, 5th series,
29, 1974, pp.80-92; Barker, N., "The Aldine roman in Paris, 1530-
1534", The Library, 5th series, 29, 1974, pp.5-20; Vervliet, H.,
"Les canons do Garamont: essal sur la formation du caractère
romain en France au seizime siecle", in Refuiuin animae bibilo-
theca tFestschrift für Albert ICôlb), Wiesbaden, 1969, pp.4*1-500.
2) Illustrations or descriptions of the materials described will
be found on pp.lOZff. Marks are here defined as those appearing
in Renouard, P., Les marques typographigues parisiennes des XVe
et XVIe siècles, nos.476-481. From here on the marks will be
referred to by their Renouard numbers. It should be noted that
Janot appears to have used two versions of mark 480. See the
Harvard Catalogue, no.105, where mention of the variant is made.
The two states are very similar and they have not been differ-
entiated here.
3) It may be significant that in the three dated books Lotrian
does not appear to have been involved, suggesting p.rhaps that
Janot was acting independently of his partner in these cases.
4) See below, on marks 48$-i and on compartment 483.
5) Probably the Lamb of God, symbol of His love.
6) C f. the same "signature" on compartment 482.
7) It could well be due to the same engraver as 476, 479 and
compartment 482, the general style being not dissimilar, e.g.
in the treatment of the trees, while the suggested readings of
the signature on 479 and 482 (see Harvard Catalogue, no.134, and
Fairfax-Murray Catalogue, Vol.1, p.S1O) tally with that given here.
8) In Capella, Commentarii, no.62.
9) The earliest accurately dated use was 10 July 1538, in
Gringore, Diverses fantaisies, no.77. The mark went on to be
used by Janot's successor Etienne Groulleau, and also by Pasquier
Le Tellier.
10) See above, p.42.
11) Renouard 623.
12) Analysis of initials
in books actually printed
have usually been made in
in books produced earlier
has been restricted to those appearing
by Janot after 1534, although notes
the bibliogaphy of initials also foudd
in collaboration with Lotrian.
13) It is impossible to say whether or not they were cut speci-
fically for Janot, or whether they might not once have formed
parts of sets. The large number of initials in use in Paris at
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the time has prevented the properly detailed study of the genesis
of the initials which might have clarified this problem.
14) Typefaces 1, 2, 4. See below, p.61.
15) Tory died before
stir los iriprimeurs ii.
1600, p.265.
14 October 1533. See Rencuard, Documents
raires...ayant exerc a Paris do 1450 1
16) i.e. not using Tory's KYZ.
17) The L used by Janot was, however, also used by Tory (even
though it does not appear in the Chawpfleury illustrations), e.g.
in La procession do Soissons...faicte a la 1ouene do Dieu pour
la delivrance do nosseigneurs lea Enfans de Prance "achev" on
29 August 1530. (Mazarine 35889 Rs.) Janot did not use the L
in the Champ Fleury illustration.
18) The P is found in the Procession do Soissons, 1530, while
the V appears in François br's Ordonnances du Roy nostre Sire
sur l'estat des tresoriers et manyertent des Finances, of 1532(BN: REs. F 1894).
19) The Danse macabre, No.15.
20) See Jennings, 0., Early Woodcut Initials, p.231.
21) Inits. 2, 3, 5, 6, 8, 9, 13. It may well be that, like Set
3, these initials were inherited by Janot from his predecessors
in the printing trade.
22) mit. 1 has been noted 53 times, and Init.2 47 times (six of
these being before 1534).
23) i.e. Champier's Cestes, ensemble is vie dupreux chevalier
Bayerd, no.255.
24) No.79.
25) In flu Montverd's Pleura 4emedecine, no.271.
26) Certain woodcut ornaments, whilst representing no particular
scene, are included in the list of woodcuts since they appear to
derive from a common source. These cuts are found notably in
Sagon's Chant do is paix of 1538 (no.86), Bouchet's Genealogies
of 1539 (no.87) and Terence's Andrie of 1542 (no.187).
27) A compartment is taken to mean a woodcut border cut on a
single piece of wood, and pierced in the centre for letter press.
28) See Tervarent, G.de, Attrjbuts et syrnboles dans l'art profane,
302-3.
29) Renouard 484.
30) See Renouard 485.
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31) No.17. Meliadus is also the only work of the four using
Compartment 482 with evidence, other than the compartment itself,
to link it with Janot's name, and even here Janot's imprint only
occurs in one of the two states of the edition.
32) Harvard Catalogue, no.140.
33) No.86. This work concerns the truce of Aigues-Mortes con-
cluded in July 1538, which makes it possible to date this use of
the compartment to August or September 1538 at the earliest,
allowing time for the news to travel, and for the work to be
composed.
34) S.. nos.263-264. There is of course no way of knowing by
how much time the granting of the privilege preceded the com-
pletion of printing, but the chances are that the work was pub-
lished in 1538.
35) No.91.
36) 483 - at least 11 times; 484 - nine times; 485 - 14 times;
486 - ten times. N.B. that 486 was seriously damaged in 1542
during the printing of Aesop's Fables.
37) No.71. "A" also appears in Helisenne d. Crenne's Angoisses,
probably of late 1538: see nos.263-264.
38) Nos.272-273.
39) I.e. cuts Pel ., P.13, Pe20, P.25, P.31 and P.32.
00) Nos.84, 106 and 322.
41) No.145.
42) No.322.
43) No.207.
44) No.Z03.
45) Frames are taken to mean woodcut borders made up of several
pieces, the various elements of which could be used independently.
46) E.g. head-piece 9 and head-piece 12 are both used in FinO's
Prothomathests, 1532 (EN: Rs V120). Also bead-piece 15 and
head-piece 16 appear to be dated 1520. but, surpisingly, I have
not come across them elsewhere.
47) From here on sp • side-pieces (in sets of two); hp •
head-piece; tp • tail-piece.
48) The only cases of material from the emblem books being
used in editions of the Arnadis occur in the two editions of the
Iourth Book (nos. 188-189), where sp7, hp3 and tp8 are found,
the latter two nnly in the variant state of edition IV A.
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49) No.299, q.v. for details on the dating of this work.
50) Spl-4, hpl-4, tpl-4.
51) Nos. 115, 141 194 and 195. N.B. that edition B, although
dated 1543, probably dates from 1544.
52) See above, note 48.
53) Nos.116 and 142.
54) For details of the Amadis editions see Chapter III.
55) No.164.
56) No.184.
57) No.347.
58) No.164.
59) No.203.
60) See Harvard Catalogue, nos.33 and 75.
61) In the absence of any firm evidence this could indicate
that the two "libraires" were still collaborating as late as
1535, although it would be interesting to know whether any other
printers were also using the same material.
62) For cuts appearing in the Amadis de Gaule romance, the nota-
tion of Hugues Vaganay has been adopted; see his Amadis en francais
63) i.e. cuts measuring roughly 32 by 53mm.
64) So far as dating is concerned, the year alone has been taken
into account. Thus, if a cut is used in more than one book in
the year of its first appearance, then it has the prefix appro-
priate to the book appearing first in the bibliography.
65) No.229. The cuts used in this edition (AL1-30) appear to
date from earlier than 1534. It should be notid that more than
one set of cuts depicting those scenes was in use in Paris at
this time.
66) No.49.
67) No.55.
68) It may be that the smaller cuts were commissioned by Janot,
and that he obtained the larger ones from another printer. Some
of the larger cuts seem more worn, although I have not found them
in the work of any other printer of the period.
69) No.230.
70) Nos.66, 67, and 68.
71) No.69.
72) No.266.
73) No.306.
74) Nos.263-264.
75) No.84.
76) Nos.86.
77) Two such cuts (112-3) are used in Edition A of the Angoisses
douloureuses.
78) No.77.
79) Information from Mr David Du Vivier.
80) No.89. I have found no copy of the 1539 edition, but only
an incomplete set of photographs; however, the Janot edition of
1543 (No.191) is represented in the Bibliothèque Salute Genevieve.
It seems likely that the fifteen cuts otherwise found only in the
1543 edition were also found in the 1539 edition, especially as
their general style suggests the earlier date of execution.
81) No.96.
82) No.87.
83) No.299.
84) No.115.
85) It seems probable, since the La Perriere cuts are not used
elsewhere, and, equally, are of abnormal dimensions, that they
belonged to La Perriere rather than to Janot.
86) No.109.
87) Vag77, Vag79, Vag84-85 are not counted here, although they
must have been cut by the end of that year, since the edition in
which they first appeared (Amadis III A, no.163), although dated
1542 on its title, carries an "achevé" of 1 December 1541. See
Chapter Three, p.86.
88) No.131.
89) Miss Mortimer notes (Harvard Catalogue, no.35) that the first
shows Richard Roussats arms, and the last his initials, so that
these cuts may have belonged to Roussat rather than to Janot.
No.138
90) No.169.
91) No.187; these cuts might well in fact date from 1538, when
the first cuts of this size appeared in Sagon's Chant de la paix,
no.86.
92) No.191.
93) See above, note 80.
94) No.196.
Nos.192-193.
95) Ninety-three if one counts the new cut appearing in Lemaire
de Beige's Promptuaire (No.224), which, though dating from 1545,
was presumably planned by Janot.
96) No.218.
97) Only one instance has been recorded earlier: Corrozet's
Pleur des antiguitez...of 1532, no.9.
98) For the purposes of this section on types, acquisition by
Janot is assumed on the basis of the earliest dated use by him.
99) N6.21.
100) e.g. in the Ot	 .sur l'estat	 rs of
1532 (BN:Rês P1894).
101) i.e. Set 1.
102) No.33.
103) e.g. Marguerite de Navarre's Miroir de Paine pecheresse,
of 1533 (BN: Rés Ye 1631); see Renouard,Impr1meurs et libraires
parisiens du XVIe siÈcle, Vol.1, pp.219-220, and Pianche A39.
104) No.321.
105) The ampersand in the fount used by Augereau is also level.
106) No .229.
107) Edition A, no.250,
108) Some measure of disagreement exists as to the origins of
this type. Vervliet ("Las canons de Caramont...") notes that it
first appears in 1536 in the work of Simon de Colines (p.488),
but does not think that its design should be attributed to Claude
Garaniont (p.496). Mile. Parent and Mnie. Veyrin-Porrer ("Claude
Garamont: new documents"), however, imply that in fact Garamont
did design and cut this face (p.82), since it is found in works
printed in 1545 by Etienne Mesvière, whom Garamont was under
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contract to supply with type and matrices (contract transcribed,
pp.87-8). The terms of the contract do not, however, explicitly
mention the supply of a petit-canon, while other types are speci-
fically mentioned, so that the attrihution of this particular
type to Garamont cannot be prowen.
109) No.62.
110) No.297.
111) It is an interesting coincidence that both these works
involve anti-imperial propaganda.
112) No.63.
113) No.77.
114) It is possible that typefaces 15 and 17 are one and the
same, although typeface 15 appears to be slightly smaller. See
below for details of typeface 17.
115) Again it is possible that typefaces 16 and 20 are the same,
although typeface 16 is never used in the text of any work, while
typeface 20, which appears in any case to be slightly smaller,
is used for the text of several works, which suggests that Janot
possessed a larger fount of typeface 20,
116)
117)
118)
119)
120)
121)
No.70.
This may be the same as typeface 15; see above, note 114.
Nos.92 and 94.
No • 104.
No.91.
No • 93.
122) See Carter, 11., A View of Early Typo2raphy, p.122 and fig.
82 (not fig.81). It should be noted that the capitals designed
for this fount, while roman, are in fact slightly smaller than
those of the "gros romain" (typeface 18); the two different sets
of capitals eventually became mixed in Janot's typecases.
123) No.133.
124) See above, p.62. The hypothesis that typeface 23 was
meant as a replacement is supported by the fact that the only
book dated 1542 which still uses typeface 8 is San Pedro's
Debat de deux entilzhoinmes... (No.186), for which the privilege
was granted early in the year, on 8 January.
125) No.173.
126) No.187.
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127) No.196.
128) No.198.
129) No.214.
130) This is the only italic Janot used which has leaning capitals.
131) No.211.
132) It should be noted that all three typefaces just discussed
appear in either or both of the second edition of C6bs' Tableau
(no.193) and the fourth edition of Corrozet's I-Iecatomgraphie
(no.195), both of which are ostensibly of 1543. The use of these
types suggests, however, that the two editions are falsely dated
- it is difficult to credit a gap of several months between the
first usages of new materials such as these.
133) No.221.
134) N.B. of the 134 woodcuts used in the iinze livres de la
metamorphose d'Ovide (No.105) of 1539, for example, only about
fifty were new.
135) Nos.214, 218.
136) No.196.
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CHAPTER THREE: Notes
1) See, e.g. Thomas, Sir H., "The Romance of Amadis of Gaul",
Transactions of the Bibliographical Society, 11, 1909-11, pp.
257ff.
2) Ibid., p.252.
3) BM - C.20.e.6.
4) See Jones, RO., A Literary history of Spain: the Golden
Age Prose and Poetry, p.53.
5) See Thomas, art.cit., pp.251 ff.
6) See Thomas, art.cit., pp.292-297. These figures take no
account of the multiplicity of editions within each language.
See below, pp.97-99, for further discussion of the 16th century
editions.
7) Baret, B., Dc l'Amadis de Gaule et de son influence sur les
rnoeurs et la litt€rature aux XVIe et XVIIe siècles, p.209.
8) Le premier livre de la chronigue de doin Flores de Grece,
1552, ä2.
9) See Appendix B.
10) Flores de Grece, 2R,
11) Du Bellay, J. Oeuvres poêtigues, vol.IV, pp.163ff.; Flores
de Grece, 1552, 2tff. It should be recorded that there are a
few variants between these two texts, the most significant of
which is the inclusion of an extra stanza in the Chamard version.
12)
13) Chamard text, 11.281-290.
14) 'Au Lecteurs, S.', signed "J'attends le temps".
15) Known as the "Petit angevin", Maugin was responsible, among
other things, for a translation of L'histoire de Palmerin d'Olive,
which appeared in 1553, for which a contract had been made bet-
ween Herberay, and Janot and his two associates Longis and
Sertenas in April 1543. See Appendix B. Herberay appears to
have abandoned the translation of Palmerin, presumably because
of the commercial success of the Amadis, and the consequent
pressure on him to continue with it.
16) 2R
17) One must always bear in mind the traditional enmity between
France and Spain.
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18) -2R
19)
20) a3R.
21) N,B. 1.6 - the original has "maulx". The error may
have been due to dictation.
22) "Development" here in fact involves a more detailed ref-
erence to sources. The various sources (Homer and Ovid in par-
ticular) are even more deftly exploited in the Du Bellay ode
discussed below.
23) fl4R
24) It would be impractical to quote as often as desirable from
this poem, and so it has seemed best to give line references to
Chamard's text.
25) Ovid, Ars arnatoria, II, 11,561ff.
26) Ronsard, P. do, Odes, Book II, no.XXVII (Oeuvres completes,
Vol.1, p.259ff.).
27) A notable omission here is any discussion of Michel Sevin's
'Discours sur les livres d'Aaadis' which appeared in the Eighth
Book of 1548.
28) Herberay himself was aware early on of the parallels to be
drawn between the Amadis and the epics of Homer and Virgil, and
his imitation of the ancients was apparently conscious. In a
sonnet to the reader of the Second Book of 1541, in which he
seeks to justify his departures from the Spanish text, he says
that no-one blames Homer and Virgil for putting their own inter-
pretations on their source materials, and so with some pride
he adds:
...si tu vois en ce livre imiter
L'antiquit, loue l'effort honneste,
Car tout bon oeuvre est digne do bon pris.
29) Du Bellay, J., Oeuvres poétigues, Vol.11, p.142.
30) Du Bellay, J., Deffence et Illustration de la langue fran-
çoyse, Livre II, Ch.5, pp.128-129.
31) Ibid., p.129.
32) Sebijiet, T., Art potigue, p.31.
33) Janot was involved in printing several such romances. See,
e.g. Meliadus do Leonnoys (No.17) and Tristan (No.18).
34) Tahureau, J., Lea dialogues, p.28.
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35) Mathieu, A., Devis de la lanue françoyse, 1572 ed., f•14R•
It seems from what Mathieu goes on to say that he may not actu
ally have read the Amadis - "Jo no me suis pas amuse ft lire
L iceux discours7, desirant employer te temps & mon entendeinent
ft discours meilleurs, & do plus hault estat, & do plus grande
consequence"(ibid.). However the essential point is that his
remarks indicate a change of attitude towards the romance and
its translator.
36) Montaigne, M. do, Oeuvres completes (Essais, II, 10), p.389.
37) Ibid., I, 26, p.175.
38) Brantome, P. do Bourdeille, Seigneur de, Oeuvres completes,
Vol.IX, p.573 (in 'Des dames').
39) La Noue, F. do, Discours politigues et militaires, p.161.
40) Ibid., p.167.
41) i.e. in his sonnet mourning Herberay's death. See Appendix B.
42) Pasquier, E., Recherches de la France, Book VI, Ch.5 ("
Ch.37 in Oeuvres choisies, Tome II, p.18). This reference to
the Amadis appears first in the 1607 edition of the Recherches...,
although a complimentary reference to Herberay was made in the
1596 edition, f.232R.
43) "Jamais livre no fut embrassé evec taut do fervour que
cotul, l'espace do vingt ans ou environ; et neanmoins la mmoire
en semble être aujourd'hui dvanouie." Oeuvres choisies,tome II,p.18
44) See L'Estoile, P. de, Journal, Tome II, p.375.
45) Vaganay, H., Auiadis en francais (Livresl-XII), essai de
bibliographie. Vaganay also produced a scholarly edition of
the First Book of Amadis de Gaule.
46) have only come across one cut which he did not list: that
on V6 of the first edition of Book One, which I have labelled
"13A". Reproductions of the woodcuts are to be found in the
lists of Janot's materials.
47) A number of these cuts seem to have been based on those in
the earliest Spanish illustrated edition of 1519.
48) .g. Headtitles: 1540 (10 July): ...jTraduit D'e:Cpagnol en
Francyos sic ,...; 1549 (undated): ...(Traduict d'Eipaignol en
Francois,...; 1544: ...JTraduict d'EIpaignol en Françoys,...
49) e.g. catchwords on flJ6V. 1540 (10 July): de irej d'ire;
1540 (undated): d'irej d'ire (i.e. consistent); 1544: d'yre] d'ire
50) It is worth noting that BN:R6s Y2 128 has title and colophon
dated 1548, but gatherings A-C from 1(A). The 1548 edition was
printed by Janot's successor Etienne Groulleau.
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51) See above, note 50.
52) See the illustrations of G3V of each of these three editions.
N.B. the gradual deterioration of the edge of the block. (In
edition A the bad rendering of the right-hand filet is probably
due to bad inking.)
53) See below, p.90.
54) All the books I have seen which were printed for certain
between Janot's appointment and his death, actually mention the
appointment.
55) See bbw, p.90 and note 64.
56) I know of others in the National Library in Lisbon, in the
Library of }olocsa in Hungary, and in the National Library in
Rome. f(ni4i'tadti	 c4frv4 //
	
€vt'i ,qrrzd
	
1i/ (44iV4.
57) Etude XIX, liasses 155, 160, 163. These documents were
unearthed by Mile. A. Parent who presented them in her thesis
at the Ecole des Chartes: Recherches sur les m6tiers du livre
a Paris (1535-1560) in 1973, which was published in 1974. She
very kindly allowed me to transcribe the documents from her
work before its publication.
58) See Appendix B. The others I have seen are in the Palmerin
document mentioned above in note 15, and a contract in which
Herberay placed an apprentice with Janot, dated 2 March 1512.
59) It is worth noting that at least one copy of the first
edition was printed on vellum, involving the use of 78 skins.
(B N V6lins 635; this volume has Louis XIV's binding, and
might have been the copy intended for François br.)
60) Type face 18.
61) See Appendix B.
62) The date of the privilege is given as 2 July 1540, so pre-
sumably Herberay had obtained the privilege for the Second Book
at the same time as that for the First. Unfortunately I have
not been able to trace the full text of this privilege.
63) Edition IV(A) was apparently finished on 10 February 1543
- six weeks from then was 24 March.
64) The existence of this clause is further evidence in favour
of dating IV(A) in February 1543 u.s. (See above, p.88). A gap
of more than arear between 111(A) and IV(A) would be more cur-
ious than ever in the circumstances. Perhaps Herberay had some
difficulty in making an early delivery of the manuscript. Cer-
tainly in the contract for the Fifth and Sixth Books a date for
delivery of the manuscript was fixed. See the next paragraph.
65) See Appendix B.
66) This privilege survives in full. See Appendix B. It was
not granted until 7 December 1543.
67) The manuscript to be handed over by Herberay is termed a
"mynute" (" "brouillon" - Huguet), which seems to suggest that
it was somewhat rough, and that it would therefore need recopy-
ing before being handed over to the compositors. What "correc-
tion" was is not certain in this context. It could be just
"proof-reading", but since it is mentioned before printing it
could well have something to do with the preparation of the
manuscript for the compositors (perhaps involving normalisation
of orthography?), or with the calculation of the amount a of
paper required.
68) See Appendix B.
69) e.g. Gerard d'Euphrate at 10 solz; two copies of Palmerin,
one at 15 solz, the other at 12 solz. Cf. the Philocope of
1542 at 10 solz, and the Decameron of 1545 at 12 soi.
70) See Doucet, L, Lea bibliothègues parisiennes au XVIe siècle,
1956, nos.252, 259 and 492.
71) Parent, A., Lea m6tiers du livre fl Paris au XVIe siècle
[1535-1560), p.110.
72) See below, p.96.
73) There is a slight problem concerning the dating of the
Philocope because of the question of old and new styles. The
colophon is dated 24 February 1542, and the privilege 23 January
1541. Toyal documents were dated in the ljtyle until the
1560's, so that the privilege date is 23/1S42'n.s. The colo-
phon problem remains - Janot's practice over the use of old and
new style varies. The entry under Andre in vol.1 of Renouard's
lmnprimeurs et libraires parisiens, no.155 suggests 24 February
1543 U.S., but this seems toleave a more than usually long gap
between privilege and'achev. Fortunately woodcut evidence
indicates that 24 February 1542 n.s. is the correct dating.
74) It seems best to use a "shorthand" representation of break-
ages to the cuts. Thus	 indicates a cut with a break in
the bottom filet towards the left.
75) Evidence of Vaganay 27 : unbroken in 11(A); LI in 111(A).
76) Vaganay 34 : unbroken changing to L J in Philocope;in 11(B).
77) Vaganay 27 :	 in 11(B); LIIJ changing toL7 in V(A).
78) Vaganay 27 :
	 II1' changing to Q in V(A); /7 in 11(C).
79) Vaganay 34 : LIIIJ in IV(A); II	 in 111(B). (But N.B.
Vaganay 14 :
	
in 111(B);	 ii IV(A). However inking
confuses the issue whenever Vaganay 14 is used.) Vaganay 27 :0 in 111(B);	 changing to	 in V(A).
80) Vaganay 34 :	 in 11(B);	 in 111(B).
81) Vaganay 2 :	 in V(A);	 in IkA).
82) Vaganay 85 : unbroken in V(A); 	 in IV(B). Vaganay
135 : unbroken in V(A); 	 7	 in IV(B).
83) See Pehre, L., and Martin, I-J.-J., L'Apparition du livre,
Chapter 7.
84) It is also worth noting in this connection that after
Janot's death his successors jealously and successfully guarded
a monopoly in the production of the Ainadis until the first
Antwerp editions appeared from Plantin's presses in 1561.
85) See Carter, H., A Viewóf Early Typography, p.89: "It was, I
think, crucial that Denis Janot...set the first part of Amadis
de Gau].e in roman in 1540...".
86) In fact the earlier editions were printed far more fre-
quently; for example, both the Third and Fourth Books appeared
in at least thirteen editions.
87) The analysis of the post-Janot editions of the Amadis is
not based on bibliographical examination, but mainly on "dpouille-
ment" of published library catalogues, and cannot thereforeclaim
any great accuracy. However the general tendencies indicated
are probably sufficiently sure to provide a satisfactory basis
for argument.
88) Had descript&ve bibliography here been aiming at the
establishment of a text the criteria would have been different.
For example, not quite so much attention would have been paid
to documentary evidence and the discussion of the commercial
value of the work, while more detailed presentation of the
internal variants would have been essential.
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APPENDIX B : Notes
1) Presumably Les-Essarts-le-Vicomte, in the Marne department,
about 20 km NE of Provins.
2) Du Verdler, A., La bibliothègue d'Antoine Du Verdier, 1585,
p.915.
3) See Parent, A., Les métiers du livre	 Paris au XVIe siècle
(1535-1560), p.107.
4) See below.
5) "...tonibant en maladie, force m'a est garder la chainbre &
le lit un an et plus." Josephus Flaviu, Sept livres de la
guerre et captivité des juifz, 1553, a2".
6) "...je ms suis trouvé inaintesfois sur le poinct de rendre
l'ame..." ibid.
7) See Chapter III, note S. Cioranesco	 IiograpMe de Ia
littérature francaise du seizièine siècle, 11456) also attributes
to Herberay the translation of Le premier livre de l'histoire
de Gerard d'Euphrate, duc de Bourogne, of 1549, but Brunet
(Manuel..., II, 1546) quotes the preface of the anonymous trans-
lator as saying that he held up his translation because of the
lack of interest in works of this sort, until Herberay renewed
interest in them with the Amadis in 1539. This might Indicate
that Herberay's work was known before publication; perhaps it
circulated in manuscript.
8) No.330. The choice of Janot as pr1nte for the Amadis prob-
ably has something to do with the fact that he also printed San
Pedro's Amant inal traict for himself and Sertenas, who obtained
a privilege for the work on 29 November 1539.
9) No.158.
10) The 1550 edition was printed by Janot's successor Etienne
Groulleau.
11) Cioranesco 11455 and 11463. I have not seen the first of
these works. The second is in fact written in Latin, with a
French Introduction. (B M : 878.g.7(5)).
12) No.164.
13) No.2 14.
14) Nos.199 and 220.
15) See above, Chapter Three, note 28.
16) See Catach, N., L'orthographe française	 i'épogue de la
Renaissance, e.g. p.441.
17) See below.
18) Inventory, 11.5, 10-14
19) The absence of this work could e accounted for by the fact
that many of the smaller volumes were valued in lots of about
ten to twenty-five at a time.
20) This absence could also be attributed to the grouping
together of the smaller volumes.
21) Janot, 1540, no.120. (Not here the 1538 folio, no.79
because the Inventory, 1.70, specifies "petit".)
22) Janot, 1542. No.184. Inventory 1.27.
23) Janot, s.d. No.347 (after 8 i4arch 1542). Inventory, 1.33.
24) Janot, 1533. No.18. Inventory, 1.36.
25) Inventory, 1.47.
26) Inventpry, 1.7.
27) Inventory, 1.48.
28) Inventory, 1.60.
29) Inventory, 1.55.
30) Inventory,l.66.
31) Inventory, 1.32.
32) 2R
33) Ibid.
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juifz (trans. Nicolas de Herberay), Paris, E. Groulleau, J.
Longis, V. Sertenas and J. Bonfons, 1553 (BN: H.2071).
LA NOUB, François de: Discours politigues et militaires, ed.
F.E. Sutcliffe, Geneva, 1967.
L'ESTOILE, Pierre de: Journal pour le regne de Henri IV, ed.
L.-R. Lefèvre, Paris, 1948.
LOIX, status et ordonnances roiaulx: Paris, E. Caveiller, 1542
(RN: F 20 12).
LUCIAN: Le menteur, Paris, C. Wechel, 1548 (BM: 720.f.13).
MARGUERITE de Navarre: Miroirde l'aine pecheresse, Paris, A.
Augereau, 1533 (BN: Rs Ye 1631).
MATHIEU, Abel: Devis de la langue françoise, s.l., 1572 (BM:
1435. a. 24)
MEIGRET, Louis: Reponce	 la dezesperee repligue de Glaoinalis
de Vezelet transforin6 en Gyllaome des Aotels, Paris, C.
Wechel, 1551 (BN: Rs X 912).
Le MISTERE de la conception et nativit de la glorieuse vierge
Marie avecques le niariage dicelle, la nativité, passion,
ressurrection et assencion de nostre Saulveur et Redeirpteur
Jesuchrist, Paris, C. de Marnef and M. Le Noir, s.d. (RN:
Rés Yf 16).
MONTAIGNE, Miche]. de: Oeuvres coinpltes, Bib1iothque de la
Pléiade, Paris, 1962 (reprint 1965).
PALMERIN d'Olive: L'histoire de Palmerin d'Olive, translated by
Jean Maugin, Paris, E. Groulleau, 1553 (BN: Rs Y 2 140).
PASQUIER, Etienne: Oeuvres choisies, ed. L. FeugIre, Paris, 1849.
PASQUIER, Etienne: Recherches de la France, Paris, J. Mettayer
and P. L'Huillier, 1596 (Glasgow University Library Eli 2-C8).
	
La PROCESSION e Soissons. . . faicte a ia 1
	
de Dieu pour la
	
d€livrance enos seigneurs les En fans 	 ance, Paris, G.
Tory, 1530 Masarine 35889 Rs. .
RABELAIS, François: Le quart livre, M. Fezandat, Paris, 1552
(BN: Rs Y 2 2164; BN: Rothschild 1514).
RONSARD, Pierre de: Odes (Oeuvres completes, Vol.1), ed. P.
Lauinonnier, Paris, 19141
SEBILLET, Thomas; Art po€tigue francoy, ed. F. Gaiffe, Paris,
1910.
TAHUREAU, Jacques: Les dialogues de Jacques Tahureau gentil-
hoinme du Mans, ed. F. Conscience, Paris, 1870.
TORY, Geoffroy: Champ Fleury, Paris, G. Tory, 1529 (BN: R6s
V 515).
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b) Other works
In this section catalogues of book sales are usually entered
under the name of the owner rather than the seller. Standard
library catalogues, such as the National Union Catalogue,
Bibliothèque Nationale, and British Museum Catalogues are not
included.
BARBIER, A.-A.: Dictionnaire des ouvrages anonymes, 3rd edition
(4 vols.), Paris, 1872-8.
BARET, B.: De l'Amadis de Gaule et de son influence sur les
nioeurs et l.a litt6rature aux XVIe et XVIIe siècles, Paris,
2nd edition, 1873 (reprint Geneva, 1970).
BARKER, N.: "The Aldine roman in Paris, 1530-1534", The Library,
5th series, 29, 1974, pp.5-20.
BARKER, N.: Stanley Morison, London, 1972.
BEHAGUE, 0. de, comte: Catalogue des livres rares et precieux
C OIIIP OS
inemb re
5, 1u.
BIBLIOTHECA Belgica. Bibliographie gnrale des Pays Bas, founded
by F. Van der Haeghen, Vol.1- 	 , 1888-
BOUCHEREAUX, S.M.: "Recherches bibliographiques sur Glues
Corrozet", Bulletin du bibliophile, 1948, pp.134-151, 204-
220, 291-301, 324-336, 393-411, 470-478, 532-538, 584-596,
and 1949, pp.35-47, 94-107, 147-154, 196-202; and 1954, pp.
260-295; and 1955, pp.20-48 (Tables).
BOWERS, F.: Principles of Bibliographical Description, Princeton,
1949.
BRIQUET, C.M.: Les filigranes: dictionnaire historigue des
marques du papier, des leur_apparition vers 1282 jusqu'en
1600, 2nd edition, Leipzig, 1923.
BRUNET, J.C.: Manuel du libraire et de l'amateur de livres,
5th edition (6 vols.), Paris, 1860-65 (Supplement, 2 vols.,
1878-80).
BULLETIN DU BIBLIOPHILE, Paris, 1834 - July 1914, January 1917-
40, 1945 -
CARTER, H.: A VIew of Early Typography, Oxford, 1969.
CARTER, H.: Review of P. Renouard's Iniprimeurset libraires
parisiens du XVIe siècle, The Library, 5th series, 21, 1966,
pp.69-72.
FIRMIN-DIDOT,
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CATACH, N.: L'orthographe franQaise è l'pogue de la Renaissance,
Geneva, 1968.
CIORANESCO, A.: Bib liographie de la littrature francaise du
seizième siècle, Paris, 1959.
CONCASTY, M.L., ed.: Conimentaires de la faculté de mdecine de
L'Universit6 de Paris, 1526-60, Paris, 1964.
COYECQUE, B., ed.: Recuell d'actes notaries relatifs
	 l'his-
toire de Paris et de ses environs au XVIe siècle, Vol.1-
Paris, 1905-
DE RICCI, S.: Gothigues français, unpublished M.S. (BN:
Iniprimés, Reserve).
DESQ, P.: Catalogue des livres rareset precieux jnanuscrits et
imprimes conposantla bibliothègue de M.P. Besg, de Lyon,
Paris, 1866.
DOUCET, R.: Les bibliothègues parisiennes au XVIe siècle,
Paris, 1956.
DROZ, B.: Chemins de l')res1e, Vol.1, Geneva,	 7DP
DU VERDIER, A.: La bibliothègue d'Antoine Du Verdier, Lyon,
B. Honorat, 1585.
DU VERDIER, A.: Les bibliothègues francoises de la Croix du
Maine et de Du Verdier, sieur de Vauprivas (6 vols.), Paris,
1772-3.
ESSLING LAndre Masséna7, prince d': Catalogue des livres rares
et pr€cieux...cle M. e P. d. E., Paris, 1845.
FAIRFAX MURRAY, C.: Catalo .e of a Collection of Early French
Books in the Library of • Fairfax Murray, compiled by Hug
ackson (Z V01S.),	 ndon, 1961 (reprint).
FBBVRB, L.; MARTIN, H.-J.: L'apparition du livre, Paris, 1971.
31 mai 1879, Paris, 1879.
FIRNIN-DIDOT, A.: Essai typographigue et bibliographigue sur
l'histoire de la gravure sur bois..., Paris, 1863.
PDXON, D.: Thoughts on the History and Future of Bibliographical
Description, Los Angeles, 1970.
FOXON, D.: Review of P. Gaskell's A Bibliography of the Foulis
Press, The Library, 5th series, 20, 1965, pp.251-252.
FREEMAN, M.J.: "Les editions anciennes de Coquillart", Bibilo-
thèp ue d'Huinanisme et Renaissance, 36, 1974, pp.87-104.
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GASKELL, P.: A Bibliography of the Foulis Press, London, 1964.
GASKELL, P.: "The Early Work of the Foulis Press and the Wilson
Foundry", The Library, 5th series, 7, 1952, pp.72-11O;149-l77.
GASICELL, P.: John Baskerville: a Bibliography, Cambridge, 1959.
	
GUUJET, C.-P.: Bibliothègue franoise, ou	 de la litté-
	
rature francoise... (18 vols.), Paris, 	 - DV.
GRAESSE, J.G.T.: Trsor de livres rares et pr€cieux ou nouveau
dictionnaire bibliographigue (7 vols.), Dresden, 1859-69.
GREG, Sir W.W.: A Bibliography of the English Printed Dramat
the Restoration (4 voi.s.), Oxford, 1939-59 (reprint 1970).
HANSON, L.W.: Review of P. Gaskell's John Baskerville: a Bib-
liography, The Library, 5th series, 15, 1960, pp.135-145.
HARRISSE, H.: Excerpta colombiniana, Paris, 1887.
HARVARD COLLEGE LIBRARY. Department of printing and graphic arts:
Catalogue of Books and Manuscripts. Part 1: French 16th
Century books, compiled by Ruth Mortiiner (2 vols), Cambridge
(Mass.), 1964.
HENNINGS, J.C.: Bibliothecae seu Notitiae libroruin ratiorum,
Par I, Kiel, 1766.
HUNT, R.M.M.: Catalogue of botanical books in the collection of
RacheIa(cMasters Miller Hunt (2 vols. in 3), Pittsburgh,
1958-61.
JENNINGS, 0.: Early Woodcut Initials, London, 1908.
JOHNSON, A.F.: "Geoffroy Tory", The Fleuron, 6, 1928, pp.37-66.
JONES, R.O.: A Literary history of Spain: the Golden Age Prose
and Poetry, London, 1971.
JOURDA, P.: Marguerite d'Mgouline, duchesse d'Alenon, reine
de Navarre(1492-1549), (2 vols.), Paris, 1930.
LACI-IEVRE, F.: Bibliographic des recueils col].ectifs de posies
du XVIe siecle, du Jarclin de plaisance, 1502 aux Recueils
dc Toussaint du Brays 1609, Paris, 1922.
LA CROIX DU MAINE, F. Grudé de: Premier volume de is Bibiiothgue
du Sleur de La Croix-du-Maine, Paris, A. L'Angeiier, 1584.
LATHUILLERE, R.: Guiron le Courtois: etude de la tradition
manuscrite et analyse critique, Geneva 1966.
LEPREUX, G.: Gallia typographica, ou r€pertoire biographigue
chronologigue de tous les imprimeurs de France depuis les
origines de l'imprimerie jusgu'à la Revolution (4 vols.),
Paris, 1909-13.
LB L
ten t
M. Fevret de Fontette (5 vols.), Paris, 1768-78.
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LA ROCHE LACARELLE, S. de: Catalot des livres rares et pr€cie
manuscrits etIinprims cowposant a bib]k,thègue de feu M. le ba
ron de La Roche Lacarelle, Paris, 1888.
LA VALLIERE, L.C. de la Baume-le-Blanc, Duc de: Catalogue des
livres de la bibliothègue de feu N. le duc de la Vallière,
Premiere partie...par Guillaunie de Bure, fils a1né (3 vols.),
Paris, 1783.
LA VALLIERE, L.C. de la Baume-le-Blanc, Duc de: Catalogue des
libres de la bibliothègue de fue N. le duc de la Vallière.
Seconde partie...par Jean-Luc Nyon l'atné... (6 vo]s.),
Paris, 1788.
LINDEBOOM, ?J.: Catalogue de très beaux livres anciens &
niodernes, Paris, 1925.
MAGGS Brothers, Paris, série francaise, Catalogue 97: La Bib-
liothegue d'un huinaniste d'après les livres choisis princi-
paleinent dans les bibliothèques de Prosper Blanchemain et de
M. Alfred Pereire, Paris, s.d. L1926/.
MORISON, S.: John Fell, Oxford, 1967.
MOURA, B.: Catalogue de beaux livres anciens, rares et curl eux
coniposant la bibliothègue de N. Edouard Moura, Paris and
Bordeaux, 1923.
NICERON, J.P.: Mêinoires pour servir	 l'hlstoire des Homnies
illustres dana la rpubligue des lettres, avec un catalo
raisonné de leursouvrags (4 vols.), Paris, 1729-45.
OMONT, H.: "Catalogue des ditions françaises de Denys Janot,
libraire parisien (1529-1545)", N6inoires de la socit de
l(histoire de Paris et de PIle de France, 25, 1898, pp.
271-296.
OSMONT, J.B.L: Dictionnaire typographigue, historique et cri-
tique des livres rares, singuliers, estiniés et recherchés
en tous genres... (2 vols.), Paris, 1768.
OVID: Amores, Medicaitina faciei feinineae, Ars aniatoria, Remedia
ainoris, ed. E.J. Kenney, Oxford, 1961.
PANZER, G.W.: Annales typographici ab anno MDI ad annum MDXXXVI
continuati post maittairii aliorumgue doctisslmorum virorum
curas in ordinein redacti ewendati et aucti... (6 vols.),
Nuremburg, 1798-1803.
PARENT, A: Les métiers du livre	 Paris au XVIe siècle (1535-
Qj, Geneva, 1974.
PARENT, A. and VEYRIN-FORRER, J.: "Claude Garamont: new docu-
ments", The Library, 5th series, 29, 1974, pp.80-92.
PICHON, J., baron: Catalogue de la bibliothèque de feu M. le
baron Jér6me Pichon (3 vols.), Paris, 1897-8.
PICOT, E.: Review of H. Harrisse's Excerpta columbiniana, Revue
critique d'histoire et de litt&rature, July 1887, pp.44-54.
POTIER, L.: Catalogue des liv
et iinpriinés faisant partie
(2 vols.), Paris, 1870-2.
s rares et précieux manuscrits
e la librairie de L. Potier
QUATREMERE, B.: Bibliothèque Quatren'ère. Catalogue d'une coll-
ection de livres précieux et importants, provenant pour la
plupart de la bibliothègue de feu M. Etienne Quatremère de
l'Instltut.Deuxièine partie..., Paris, 1859.
RAHIR, E.: La Bibliothègue de feu Edouard Rahir (6 vols.),
Paris, 1930-38.
RAUCH, N.: Livres précieux et autographes des XVe et XVII iècles
catalogue N° 2, Mies (Vaud), 1949.
RENOUARD, J.: L'officine des Langelier, libraires parisi
1536-1562, un-published MS (BN: Iinpriinés, Reserve).
RENOUARD, P.: Bibliographie des editions de Simon de Colines:
1520-1546, Paris, 1894 (reprint 1962).
RENOUARD, P.: Documents sur les iniprimeurs, U braires... . a
exercé	 Paris de 1450	 1600, Paris, 1901.
RENOUARD, P.: Imprimeurs et libraires parisiens, un-published
MS (BN: linprimés, Reserve).
RENOUARD, P.: linprimeurs et libraires parisiens du XVIe siècle,
Vol.1-	 , Paris, 1964-
RENOUARD, P.: Les marques typographiquesparisiennes des XVe
et XVIe siècles, Paris, 1926-28.
RENOUARD, P.: Repertoire des imprimeurs parisiens, libraires.
fondeurs de carattères et correcteurs d'iniprimerie depuis
l'introduction de l'imprinierie	 Paris (1470) jusqu' la fin
du seizième siècle, Paris, 1965.
SCHWOB, M.: Catalogue de la bibliothègue de feu M. Marcel
Schwob, Paris, 1905.
SEILLIERE, FSF.A., baron: Catalogue de livres rares et précieu
composant la bibliothègue de feu M. le baron Ach. S., Paris
Paris, 1893.
York,
SOLE INNE,
Cataio
reprint
Sole inne.
SOLAR, F.: Catalogue de la Bibliothègue de M. Flix Solar,
Paris, 1860.
TCHEMERZINE, A.: Bibliographie d'éditions originales et rares
d'auteurs francais des XVe, XVIe, XVIIe et XVIIIe siècles
contenant environ 8000 fac-siinils de titres et de gravures
(10 vols.), Paris, 1936.
TCHEMERZINE, A.: LUnpublished photographs of old and rare book?
MS. (BN: Imprlin€s, Rserve).
TERRASSE, C.: Francois ler. Le roi etle règne (2 vols.), Paris,
1949.
TERVARENT, G. de: Attributs et symboles clans l'art profane,
1450-1600: dictionnaire d'un langage perdu, Geneva, 1958-64.
THOMAS, Sir H.: "The Romance of Ainadis of Gaul", Transactions of
dthe Bibliographical Society, 11, 1909-11, pp.251-297.
VAGANAY, H.: Amadis en francais (Livres I-XIIi, essai de
bibliographie, Florence, 1906.
VERVLIET, H.DL.: "Les canons de Garainont: essai sur la formation
du caractère romain en France au seizièine siècle", Refugiuin
aniinae bibliotheca (Festschrlft für Albert Koib), Wiesbaden,
1969, pp.481-500.
VEYRIN-FORRER, J.: "Antoine Augereau, graveur de letres et
imprimeur parisien (vers 1485?-1534)", Par s et lie de France
MêmoirespubiispariaF€dration es soc t€s historigues
et arch€ologigues de Paris et de l'Iie de France, 8, 1
pp.103-156.
WOLEDGE, B.: Bibliographie des
francais antérieurs a 1500,
Geneva, 1975.
romans et nouvelie
Geneva 1954; Supplement 1954-
YEMENIZ, N.: Catalogue de la bibiiothègue de M. N. Yeineniz...,
(2 vols.), Paris, 1867.
ADDENDUM:
GUYOT DE VILLENEUVE, F.G.A.: Catalogue des livres n,anuscrits et
imprimés, des desseins et des estampes du cabinet de feu 11.
Guyot de Villeneuve (2 vols.), Paris, 1900-01
cnt 3anot,
PARISIAN PRINTER & BOOK-
seller (fi 1529-1544) : A bibliographical
study. In two volumes. Volume II.
By Slep ban Phil:p John Ra12'les.
A Thesis submitted for the Degree of
Doctor of Philosophy in the University of
W"arwick, Department of French Sindies.
Sep/ember 1976.
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BIBLIOGRAPHY
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INTRODUCTION
The method followed in the Biblioaphy is largely that
of Professor Bowers, although the presentation is somewhat
simplified, while the particular emphasis to be expected in
the bibliography of a printer accounts for some other changes.
The various elements of each description will be discussed
below, but some general remarks must be made first.
Illustration is very little used. Its effective use
would have required all editions, if not all copies, to
have been photographed, which was not practicable, given the
number of books involved, either in terms of time or
expense. The general shortcoming of transcription is
appreciated, especially as it can easily lead to error.
However, care has been taken throughout to ensure accuracy.
j
It can only be hoped that the errors which inevitably
remain are not too serious. Allowance has also to be made
for the disadvantages of the typewriter over letterpress
in the presentation of transcriptions. However, it has been
possible. throughout to differentiate between the figure 1
and lower case 1, and in the appropriate places, between £
and s.
The. Bibliography is based on the examination of Janot's
books themselves. Books printed for him have sometimes received
less rigorous attention, the chief interest lying in the
books he printed himself. Similarly books printed before
153k, the beginning of his independent career, are dealt
with a little differently. Books which I have failed to
locate are dealt with as fully as possible from secondary
sources whichare named in the descriptions concerned. Such
-v -
second-hand information is clearly indicated-by the use of
quotation marks. Books printed under the imprint of Janot's
widow are not included, nor are some editions often ascribed
to Janot - perhaps the most notable of these are the editions
of Rabelais' Gargantua and Pantagruel of 1537/8 which were
probably in fact the work of Denys de Harsy of Lyon.
The basic arrangement of the Bibliography is chrono-
logical by year of publication, and by alphabetical order
of author or title within each year. Undated books are
dealt with in one alphabetical sequence after the dated
books.
Each description is made up of up to ten different parts:
1) heading; 2) title transcription; 3) colophon; li.) formula;
5) contents; 6) typography; 7) initials; 8) woodcuts; 9)
locations; 10) note. Some of these may be omitted when their
inclusion would add no new information: the description of
a book containing no woodcuts will not include that heading,
while a colophon which adds no new information to that
given by the title will similarly not be included. The.
exception to this rule occurs in descriptions drawn up from
secondary sources. Here every heading is included, with the
phrase "no information" being used to indicate when it is
impossible to say whether or not the book had particular
characteristics.
1) Heading: a) A reference number appears in the top right
hand corner of the first sheet of each description, followed
when appropriate by references to Renouard's manuscript
(e.g. R108) and to Omont's numbering of Janot's catalogue
(e.g. O Lf.2) (1).
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b) The heading proper follows, under the name of the
author, or in the case of anonymous works, the title.
i) Author: The name form used is established, when possible,
according to the usage of the published volumes of Renouard's
or
Imprimeurs et libraires parisiens, .ef failing that, the
printed catalogue of the Bibliothque nationa].e. Despite
the inconsistency with the rest of the entry, which is in
English, it seems best to use French headings beacause the
subject matter involved is largely French, and, more important,
because this Bibliography might usefully be consulted
alongside the Renouard work. Thus the name forms used in,
say, the contents section of a description will not always
be the same as those in the heading - it would be odd, in
a section basically in English, to speak of "Hei VIII,
roi d'Angleterre".
ii) Title: Anonymous works are filed by the first significant
word of their titles, ignoring such formulae as "Sensuyt..."
or "Cy commence..." The filing word is capitalized for
clarity. An exception is made in the case of works (usually
romances) where a hero is named in the title: e.g. Robert
].e diable, Richard sans peur, Chevalier dora; here the
charactexs name appears first in capitals, followed by the
title. (If the title begins with the character's name, then
the title is transcribed without aseparate statement of
this name at the beginning: e.g. MELIADUS de Leonnoys.)
c) A short title follows, usually in the spelling given
in the book, but normalising tt1U and "j",	 and tifti, "U11
and "v't and expanding contractions in accordance with
modern usage.
d) ft brief statement of publishing details is given. All
the books concerned in the Bibliography were printed in Paris,
-and this is stated first. The printerie then named, when he
has been identified, followed, when appropriate,by the
• names of the booksellers who shared the edition, beginning
with Janot when he was not the printe, and followed by any
others in alphabetical order by surname-. square brackets
round a name indicate cases of uncertainty. The year of
publication is given when possible, followed in parentheses
by any more precise details of dating which may be available.
Undated books are designated "s.d." (i.e."sans date").
Books which appear in editions with two dates are listed
under the earlier date. This is at variance with Bowers'
practice, since for him the ideal copy is "the final and
most perfect state" (2), but here the interest lies in
knowing as accurately as possible ,
 when Janot printed the
book, and the earlier date is a better indicator of this.
	 4
Books of doubtful date are listed under the most likely
date, with a cross-refer.ce under other possible dates.
When there is no hint in which of two possible years a book
is to be dated, it is listed under the earlier date, with
a cross reference under the later date.
2) Title transcription: The title of every edition is
transcribed in quasi-facsimile, by and large according to
the practice of Bowers. Line endings are indicated by a
single vertical stroke, not by the double stroke favoured by
French bibliographers. When variation occurs, Janot's state
of the title is taken as the standard, while the variant
states in other copies are noted (3).
Transcriptions begin, when appropriate, with details of
variations of colour and of any frames or compartments used.
Typography is assumed to be roman unless otherwise indicated,
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when thefo11owing styles are diIrerentiated roman; italics
roman caps.; italic, leaning caps.; bastard; textura;
rotunda. The only exception concerns he use of a variant style
in the mottoes of a mark, when the variation is noted only
within the section in square brackets in which the mark is
identified. Words underlined indicate the use of red. ink,
while under-dotting indicates the use of small capitals.
Complete lines of small caps. are not under-dotted. Dipthongs
and ligatures such as AE, ae, oe, ff, fi, ffi, fi, ff1, 22,
Li, £fi, £1, 221, , cl and so forth are not indicated as
being cast as one piece of type (l). This allows the seem-
ingly anomalous transcription "at" to appear in some places.
"0' for mute is not shown; "" for '' is given as
Other contractions, such as "a' s for 'xI' or '.th' and "j" for ?tqujlt,
are given as printed. Special sorts used in gothic faces,
the ragged , ampersand ft, and final 2 are transcribed, as r,
& and nrespectively. The use of awash characters is not
noted. Rules, marks and lines of ornaments are noted in
square brackets, when their reproduction is not possible.
No indicatjon of errors (e.g. by the use of "sic' is made
in the transcriptions, although errors may be noted elsewhere.
3) Colophon: Colophons are transcribed only when they add
significant information to that given in the title, on,
for instance, author, printer or date. Here old spelling,
capitalization and punctuation are preserved, but
	 and
HJII	 and "&',	 and "v" are normalised to modern usage
and contractions are expanded. When a colophon is not
transcribed, its presence is, of course, still noted in the
contents section.
- LX -
li.) Formula: In the note on the physica.1 atrcture of each
edition format is given first, followed by details of the
gatherings, superior figures after a letter or series of
letters indicating the number of leaves in each. A statement
of signatures follows, and then a statement of foliation (5).
Mis-signatures, inis-numberings and other anomalies are
noted, and the formula ends with a note of any variants
observed.
In the statement of the gatherings the usual 23 letter
alphabet (missing out PIjH "u", and "w") is assumed to be used.
Multiple letter signatures are given with a figure to
indicate the number of letters: thus a sequence signed AAA-
CCC will be shown as 3A3C. Superior figures before the
letter indicate that the sequence. involved is not the first
to use the same letters: thus 2A-E refers to the second
sequence signed A-E.
In the statement of signatures "$" indicates the number
of• leaves in each normal gathering to be signed. Thus "$3"
means "the first three leaves in all gatherings". Exceptions
to the normal are indicated in parentheses, using the plus
and minus signs followed by leaf numbers: "-B1kC3" indicates
that the first and fourth leaves of gathering B and the
third of gathering C are unsigned. 7Tindicates unsigned
leaves at the beginning of a. work; 	 indicates unsigned
1
leaves within a work.
Inserts to gatherings are noted in two ways:
indicates a fold inserted after 2, both leaves of which are
signed: iii and iiii respectively; M'(N2+'M3'.1) indicates
a fold inserted after 142, of which only the first leaf is
signed: Miii.
references:
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Apparently anomalous signatures, using Lror 11' for
gatherings signed K or k are not noted because they are very
common, especially in gothic books, although the use of
Lr or ir in gatherings which are partly signed with K or k
is noted. Gatherings using small capital K instead of the
full capital are also noted.
Plain figures in square brackets indicate inferential
numberings of un-numbered leaves, while underlined figures
in square brackets show the number of un-numbered leaves
for which foliation cannot be inferred found at a given
poaition. A complicated sequence of numbering is sometimes
followed by an indication of the total number of leaves in it,
thus:. [=165). Such an indication refers onlyto the sequence
immediately preceding.
5) Contents: The contents of each edition are listed in
simplified form. Title, colophon, privilege, "achev" and the
use of compartments and marks are noted, as are "pieces
].iminaires" and their authors, prologues and tables. Reference
throughout is made to signatures, inferential signatures
being used for unsigned leaves, since the frequency of error
makes the use of foliation impracticable even when leaves
are numbered. The following usage is adopted in signature
P refers to the whole gathering
P1 refers to both sides of the leaf signed Pi
RP2 refers to the recto of P2
refers to the verso of P3
pkRa refers to the first column of
Vb	 VP5 refers to the second column o P5
- xi -
In gatherings with inserted folds, the numbering of the
leaves is continuous, including the insert. Thus, in a
quarto with a fold inserted after B2, the leaf immediately
following the insert is referred to as B5, not B3.
6) Typography: The section concerning typography begins
with a statement of the number of columns in each page of
the text when there are more than one. (This information is
not given if only the preliminaries are divided into
columns.) A statement of the number of lines on a typical
page is followed by the measurements of the page named.
Dimensions are given in millimetres for the body of the text
measuring from the top of the ascenders on the top line
to the bottom of the descenders on the bottom line, followed
immediately in parentheses by that over headline and direction
line. The horizontal measurement of the text foi.lows the
word "by", and the overall width including sidenotes is given
in parentheses when appropriate. The horizontal measure of
each column is indicated for two-column books.
The dimensions of the various typefaces used are given,
beginning with that used in the text, and continuing with
faces used in other places. In the case of book8 printed
by Janot from 13k onwards reference are made, except in a
very few instances, to the list of his typefaces. A measure-
ment is usually given for twenty lines of type, taken from
the bottom of the first line to the bottom of the twenty-
first; when fewer lines are measured the number is under-
lined to indicate the change of practice. In some cases
it has not been possible to take a meaningful measurement:
in such cases identification has been attempted and the
reference number given when possible. In other cases,
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especially with larger faces,a measurement -is given for
one line. here the printed part of the letter only is
measure& - the long £ is usually chosen and the measurement
given thus: £ 9mm high. When approprfate, the statement
concludes with a note of the type ornaments used.
7) Initials: Initials are noted in one of two ways. In the
case of books printed by Janot from 13k onwards, and in
some other cases usually involving books produced earlier
in collaboration with Alain Lotrian, reference is made
either to the four sets which he used, or to the list of
initials he used singly. In other cases the number of initials
used is noted, and some attempt may be made at identification,
since initials can be helpful in ascertaining the printer
of a work produced for Janot.
8) Woodcuts: [In some editions the woodcuts section is
piweded by a section listing the frames or compartments used
to surround the woodcuts, but only when these frames or
compartments appear in regular sequences.)
In all but a few cases, woodcuts used by Janot from 153Li
onwards are referred to by the numbers used in the lists
given in volume 1. Only the first use of each cut in any
given edition is noted, except when they are accompanied by
frames not used in regular sequences, when all instances
are noted to allow the variations in the frames around them
to become apparent. In other editions not printed by anot
the number of woodcuts used is noted, but no further details
are given, except in a very fe cases when the subject
matter of the scenes portrayed is mentioned.
- irjjj -
9) LocatiEns: Details of libraries andpress.-marks are given
when possibl for the copies I have located. Copies which' I
have not examined are mentioned with the note "not seen".
Similarly, copies which I have examin?e& through the use of
microfilms and partial xeroxes are noted. Known imperfections
in individual copies are stated. Locations are listed in
the following order: a) libraries in Paris, beginning with
the Bibliothque nationale, the remainder in alphabetical
order of the designation adopted; b) .ibraries elsewhere in
France; c) libraries in Britain, Europe and America.
Librarie are usually named according to the place in which
they are situated and the list of libraries cited provides
further information when necessary.
10) Note: Further useful information is appended in a note.
In particular deatails of secondary sources of information
concerning editions of which no copies have been located are
given at this point.
Footnotes
1) References to Omont's numbering is always given, even
when Janot was involved in several editions of a work, while
his catalogue reproduced in transcription below) would
presumably have referred to the last of his editions.
2) See Introduction, note 20. 	 - -
3) It has not always been possible to examine all known thtes,
but I have tried todo so, especially when Janot was the printer.
If ) To do 60 would be quite impractical: typeface 26, for
example, uses at least fifty ligatures.
5) No book connectedwith Janot which I have examined is
paginated
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LIST OP LIBPARIES
This list gives details of libraries named in the Bibliography.
Par is
BN: Bib1iothque nationale, Paris
Archives Nationales: Archives Nationales, Bibliothque, Paris
Arsenal: Bibliothque de l'Arsenal, Paris
Beaux-Arts: Ecole nationale sup4rieure des beaux-arts,
Bibliothque, Paris
Bibliothque de l'Institut: Bibliothque de l'Institut de
France, Paris	 -
Bibliothque de la Socit du protestantisme francais:
Bibliothque de la Socit6 du protestantisme fran2ais,
Paris	 -
Bibliothque historique de la Ville de Paris: Bibliothque
historique de la Ville de Paris, Paris
Bibliothque Victor Cousin: Bibliothaque Victor Cousin,
Universit6 de Paris, Paris
Facult de I4decine: Universit g de Paris, Bibliothque
universitaire, Section m6decine, Paris
Facult de Pharmacie: Universit6 de Paris, Bibliothque
universitaire, Section pharmacie, Paris
Mazarine: Bib1iothque Mazarine, Paris
Sorbonne: Universit6 de Paris, Bib1iothque universitaire,
Section Lettres-Sciences (Bibliothque de la Sorbonne),
Paris
Ste Gen: Bibliothque Sàinte-Genevive, Paris
Frce
Aix: Bibliothque Manes, Aix-en-Provence
Amiens: Bibliothque municipale, Amiens
Angers: Bibliothque municipale, Angers
Aurillac: Bibliothque municipale, Aurillac
Auxerre: Bibliothque municipale, Auxerre
Avignon: Musum Calvet, Bibliothque, Avignon
Besanon: Bibliothque municipale, Besan2on
Blois: Bibliothque municipale, Blois -
Bordeaux: Bib1iothque municipale, Bordeaux
Brest: Bibliothkue municipale, Brest
Chantilly: Mus4e Cond, Chantilly
Chaumont: Bibliothque municipale, Chaumont
Cherbourg: Bibliothque municipale, Cherbourg
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Grenoble: Bibliothque municipale, Grenoble
La Rochelle: Bibliothque municipale, La Rochelle
Le Havre: Bibliothque municipale, LeHavre
Le Puy: Bibliothque municipale, Le Ptiy
Lille: Bibliothque municipale, Lille
Lunel: Bibliothue municipale, Lunel
Lyon: Bibliothue municipale, Lyon
Marseille: Bibliothque municipale, Marseille
Montpellier, Bibliothque municipale: Bibliothque municipale,
Montpellier
Montpellier, Universit (Facult6 de droit): Universit6 de
Montpellier, Bibliothque universitaire, Section droit,
Nontpellier
Noulins: Bibliothque municipale, Moulins
Nancy: Bibliothque municipale, Nancy
Nantes, Dobre: Musée Dobre, Nantes
Ntmes: Bibliothque municipale, Nmes
Perpignan: Bibliothque municipale, Perpignan
Poitiers, Universit: Universit g
 de Poitiers, Bibliothque
universitaire, Section centrale, Poitiers
Reims: Bibliothque municipale (dite Bibliothque Carnegie),
Reims	 -
Roanne: Bibliothque municipale, Roanne
Rouen: Bibliothque municipale, Rouen
Saint-Di g : Bibliothque municipale, Saint-Di6
Toulouse: Bibliothque municipale, Toulouse
Tours: Bib1iothque municipale, Tours
Troyes: Bibliothque municipale, Troyes
Verdun: Bibliothque municipale, Verdun
Versailles: Bibliothque municipale, Versailles
Other places
Aberystwyth: National Library of Wales, Aberystwyth
Baltimore: Peabody Institute, Baltimore
Barcelona: Biblioteca Universitaria, Barcelona
Berkeley, Bancroft Library: Bancroft Library, University of
California, Berkeley
Berlin: Deutsche Staatsbibliothek, Berlin (GDR)
Berne: Schweizerische Landesbibliothek, Berne
Bethesda: United States National Library of Medicine, Bethesda
- xvi -
Bloomington: University of Indiana, Bloomington
Bologna, University: Biblioteca Universitaria, -Bologna
Bonn: Universitts-Bibliothek, Bonn
Boston: Public Library, Boston, Mass.
Bremen: Staatsbibliothek, Bremen
Brussels: Bibliothque royale, Brussels
Budapest: Országos Szch4nyi Kt5nyt&ra, Budapest
Cambridge, Emmanuel College: Emmanuel College, Cambridge
Cambridge, Pitzwilliam Museum: Fitzwilliam Museum, Cambridge
Cambridge, King's College: King's College, Cambridge
Cambridge, Trinity College: Trinity College, Cambridge
Cambridge,:University Library: Cambridge University Library,
Carlisle: Dickenson College, Carlisle, Pennsylvania [Cambridge
Chatsworth: Chatsworth House, Derbyshire
Chicago, Newberry Library: Newberry Library, Chicago
Chicago, University: University of Chicago Library, Chicago
Cincinnati: Public Library, Cincinnati
Cleveland, Public Library: Public Library, Cleveland, Ohio
Copenhagen: Det Kongelige Bibliothek, Copenhagen
Cornell: Cornell University, Ithaca, New York
Edinburgh, NLS: National Library of Scotland, Edinburgh
Edinburgh, University: Edinburgh University Library, Edinburgh
Fribourg: Bibliothque universitaire, Pribourg
Geneva: Bibliothêque Publique et Universitaire, Geneva
Ghent, University: Bibliotheek van de Universiteit, Ghent
Glasgow: Glasgow University Library, Glasgow
GBttingen: Stadts- und Universit,ts-Bibliothek, GBttingen
Hartford, Trinity College: Trinity College, Hartford,
Conne cti cut
Harvard: Harvard University Library, Cambridge, Mass.
Lincoln Cathedral: Lincoln Cathedral Library, Lincoln
London, BM: British Library, Reference Division, London
London, Royal Society of Medicine: Royal Society of Medicine
Library, London
London, Welicome: Weilcome Historical Medical Library, London
Los Angeles, UCLA, Biomedical Library: Biomedical Library,
University of California, Los Angeles
Lucerne: Zentralbibliothek, Lucerne
Madrid: Biblioteca nacional, Madrid
Manchester: The John Rylands University Library of Manchester,
Manchester
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Minneapolis: University of Minnesota Library., Minneapolis
Mons: ?Bibliothèque publique, Mons	 -.
Munich: Bayerische Staatsbibliothek, Munich
New York Academy of Medicine: New Yorc Academy of Medicine,
New York
New York, Botanical Gardens: Botanical Gardens, Bronx Park,
New York
New York, Columbia University: Columbia University, New York
New York, Pierpont Morgan Library: Pierpoint Morgan Library,
New York
!ew York, Public Library: Public Library, New York
Oxford, All Souls College: All Souls College, Oxford
Oxford, Bodleian: Bodleian Library, Oxford
Oxford, Christ Church: Christ Church, Oxford
Oxford, Magdalen College: Magdalen College, Oxford
Oxford, Taylor Institution: Taylor Institution, Oxford
Peterborough Cathedral: Peterborough Cathedral Library,
Peterborough
Philadelphia, College of Physicians: College of Physicians of
Philadelphia Library, Philadelphia
Philadelphia, University of Pennsylvania; University of
Pennsylvania, Philadelphia
Princeton: Princeton University Library, Princeton
San Marino: Huntington Library, San Marino, California
Seville: Biblioteca Capitular Colombina, Seville
Uppsala: Biblioteca Walleriana, University Library, Uppsala
Vienna: sterreichische Nationalbibliothek, Vienna
Warsaw: Biblioteka Narodowa, Warsaw
Washington, Congress: Library of Congress, Washington
Washington, Folger: Folger Shakespeare Library, Washington
Williamstown: Williams College, Williamatown
Wolfenb1ttel: Herzog August Bibliothek, WolfenbUttel
Yale: Yale University, New Haven, Connecticut
York Minster: York Minster Library, York
Zurich: Zentralbibliothek, Zurich
I (fli)
La FOREST et descriptior des rans etsaeshilosophes
du temps pass4, Paris, . Lber oe D. Janot, 1529
(achev6 20 October)
[in black and	 J(textura)ILa foreft et defJ(bastard)
2J t1on des grans et ies Philofophes duj tempspaffe
contenant doctrines & fenton=Ices merueilleufes, &
a toutes gens de b e2perit de queue gualitequ
foient, tant enimoralie que naturelle philofophie tres
vtil=Jle s et delectables. Jmprime nouuellemt.I[niark=
Renouard k77J I(textura) Ci,m priuileio. I(bastarci)EtOn
les vent a Paris deuat lhoftel dieuja lenfeigne de la
Come de cerf.	 -
Colophon: Cy fine la forest des philosophes Nouuellement
imprimee a Fans par Pierre leber demourant au coing
du pave pres is. place Naubert Et fut achevee dimprimer
le xx. jour Doctobre. Lan mu cunq cens. xxix.
Formula: 80:4A-Q8Rk [$k(_121fOkR3k)signedi lkO leaves,
ff [Ji-xuiii [xvixvi-lvu lix-exxxuij[cxxxuuuuJ [=132J
[M2 signed 1'iui; misnumbering ii as liii, liii as lvii,
luuii as lviii, lxiuii as lxujj, lxviii as lxvii, lxxviii
•	 as lxxix, cxliii as cvi, cxxvii as cxxvJ
Contents:	 tite; 'iV:	 granted to Leber for 2
years, dated 2 October lS29; 2R : prologue;JJ3V: table;
head-title, followed by verse games; AiR: text
s; R3V: colophon; Rk: ?bak.
pj: 25 ]i1es (A2) 121 (130) by 72; text in bastard
gothic, 97mm 'or 20 lines, useô throughout except for
textura (2 9mm high) in lines 1 and 9 of title, and in
line I
Initials: 1k gothic nitials
1 cont.
tJoodcuts 9 gothic cuts
Locations: BN: Rothschild (Picot 2558; Qi and Q8 bound in
[	 each others' places); Arsena1 8°ScA52O; BM: 8Li61.a.28
(iacicsgri-k; inserted folded sheet before Al)
2 (R2)
GRINGORE, Pierre: Les menus propos de Nere Sotte..., Paris,
for D. Janot, Paris, 1529 (achevé 2'7 August)
(textura) 3 [init:IEnfuyuent iesjmenus proposjde mere fotte
nouuellement cIporez par Pierre gringoire herault dar=J
mes de monfeigneur le duc de Lorraine . I Auec plufieurs
additions nouuelles comime pourrez veoir cy apres.I[woodcut]I
ItOn les vend a Paris par Denys ianotjdemourant en la rue de
marchepalu a lenifeigne de la corne de Cerf deuant la Ruel
neufue noftre dame.
Colophon: Cy finissent les menus propos de mere sotte
composez par Pierre gringoire herault darmes du tresillustre,
treshault et trespuissant prince Anthoine par la grace de
dieu due de Calabrie, Lorraine & bar, marquis du pont,
conte de Provence et de Vauldemont. &c. Nouvellement imprime
a Paris pour Denys ianot libraire demourant en la rue ae
marchepalu a lenseigne de la come de cerf devant la rue
neufve nostre dame Et fut acheve dimprimer le .xxvii. jour
daoust Nil. CCCCC.xxix.
Formula: "In 8 de (82)ff..., sign. a-o pour 8, sauf h par 6'l
Tchemerzine. This is odd, although Renouard suggests in his
manuscript: "a-g par 8 et Li. , h par 6, i-o par Lj. et 8", but
this suggests a total of 86 leaves, not 82.
Contents: no informat.ofl
Typography: "goth" - Tchemerzine
Initials: no information
tjoodcuts: "27 fig. daris le texte". - Tchemerzine
Locations: no information
Note: See TchemerziXie, Bibliographie, vol. VI, p.97, and
Renouard, MS, no. 2
3 (P3)
Le VIOLXLdes hystoires rornmaines, Paris, IN. CouteaiJ for
D. Janot, 1529 (achev 15 October)
[in black and redJ(textura) L3 [init jE violier des hylftoires
rommailnes :_moralifez j fur les nobles geftes, faictz
vertueulx & an=Iciennes Cronigues de toutes nations del
g&s fort recreatif et moral. Nouue1lementJtranflate de
latin en Francoys. xxxij.l[Mark=Renouard Lj.76J(bastard)
C On. les vend a Paris en la rue de Marchepalu par Denys!
ianot, a la come de cerf, deut la rue neufue noftre dame.
Colophon: Cy finist le viollier des hystoires Rommaines
moraliseez Nouuellement translate de latin en Francoys,
et Imprime pour Denis ianot libraire demourant a Paris
en la rue de marchepallu a lenseigne de la come de serf
devantla rue neufve nostre dameEt fut acheve le
	
e
jour doctobre mu cinq cens .xxix.
Formula: 4°:
[$3(-?'a1 03+ThSGG4) signedt 144 leaves, ff [kii-Cxl
[gathering a is seriously mis-imposed and mis-signed;
the pages as they would be signed in correctly imposed forrnes
RRVRVVVR	
-rr
run: 1 3 3 2 2 L1. 1 4 ; present a2 is unsigned; present
a4 signed aiui[mis-signing d3 as Diii, e3 as Eiii, z3
as zii, BBI s fli, CCI as Ci, GG3 as Gui; mis-numbering
lxiii as liii]
Contents: TaiP: title; 7Tai": table; aiR: text begins; GG8:
colophon; GG8V : Janot mark=Penouard 476J
Typography: 38 lines (a2) 157(166) by 95(110); text in
bastard gothic, 83 mm for 20 lines, used throughout
except i) textura (2 9mm high) in lines 1-3 of title;
ii) textura, approx. 11mm for 2 lines, in lines 4-7 of
title.
Initials: 55 initial, including 2 sets belonging to
Nicolas Couteau
3 cont
Woodcuts: 26 ot1uc cutt mainly ca. 98 by 105mm, i11ustratiig
scenes in the gesta romanorum.
Locations: BN Ris Z9L1.1; Oxford, Bodleian: Douce R139;
San Iviarino; kOl738
4 (R8)
A?OLONIUS: Lplaisante et agreable histoire d'Apolonjus
prince de Thir, Paris, I). Lotrian and. D. Janot, 1530
"...la plaisante & agréable Histoire d'Apolonius, Prince de
Thir en Afrique, & fbi d'Antioche, Iraduite par...Corrozet
en ses jeunes ans, imprim6e
	 Paris par Alain Lotrian. &
Denjs Janot..." - La Croix du Maine; "...Paris chez Alain
Lorrain (sic) et Denys Janot, 1 530... " - Hennings, Panzer
Colophon: no information
Formula: 80 - Hennings, Panzer
Contents: no information
Typography: no information
Initials: no information
Woodcuts: no information
Locations: no information
Note: The earliest refernc to this work is in La Croix du
Iaine, 1772, Vol. I, p. 287, from which Nicron, Vol. XXIV,
p. 158, no. 2k appaars to have drawn his information.
Hennings, Bibliothecae..., p. 99 mentions the date 1530
and the format 80, and Panzer repeats this information
(Vol. VIII, p. 139, no. 1968). It is difficult to kno'
whether Hennings produced his entry from a copy of the
book, or how he arrived at the attributions of date and.
format. See also Brunet, I, 351.
5 (R6)
BOUCHLT, Jean: Sensuyvent les regnars traversant les
erilleuses voyes..., Paris, P. Le Noir for D. Janot,
1530 (achev 25 January)
in black and redJ(textura) S initJEnfuyuen_lesfregnars
trauerIft lea Perilleujfes voyes Des folles ficesJdu
inonde compofees par feJbaftien, brand lequel compolfa la
nef des folz dernierement Jmprime nouuellejment a Paris.
xxx. I [woodcuti
V
Colophon: Cy finist le livre des Regnars traversant les voyes
perilleuses des folles fiances du monde. Nouvellement
imprime a Paris par Denis Janot demourant en la rue de
archepallu a lenseigne de la Come de Cerf devant la
rue neuve nostre Dame. [Variant: Nouvellement imprime a
Paris par Philippe le noir Libraire et lung des deux
relieurs jurez de livres en luniversite de Paris.
Deinourant a 1aris en la grant rue sainct Jacques a
lenseigne de la Roze blanche couronnee. Lan mu cinq
cens et trente. Le .xxv. jour de Janvier. (BN)J
Formula: k0:a8b_ffg4(g2+*g3.k)h4ik(i2^*i3.k)k_qr8s_z4&4
A_E4F'+(F2+*F3.k) [$3(_a1c213+agli-ik5rF Li-)signedJ 130 leaves,
un-numbered. [iS signed i iii]
çontent: a1 1 ; title; a1:"De vulpe" by Sebastian Brant;
"Lamentation de l'auteur" by ?Zebastian Brant;
Vb	 Rhortation" by Bouchet; g5 : text beins; 6 : colophon;
F6V : Janot mark=Rertouard 476 [Variant: Le oir mark=
Renouard 62L. (BN)]
Typogra: 2 cola; 42 lines (a4) 160(163) by 111 (measure=
Sli-mm); text in bastard gothic, 76mm for 20 lines, used
throughout except: i) textura (r 9mm high) 5n lines 1-3
of title; ii) textura, 24mm for 4 lines, in lines 1-8
of title.
Initials: 30 initials, from Le iToir's stock.
Joodcuts: 19 woodcuts, many featuring foxes.
5 cont.
Locations: BI: Rs Xh 60; Ste Gen: Y)+0k26261nv 590 R4s;
Chantilly: Delisle 332; Boston (not seen)
Note: The 1530 dating seems probable because Janot was working
with Lotrian by late January 1531.
6 (R9)
Le CTJ1UR de philosophie..., Paris, P. Le Noir for D. Janot,
1530 (achev4 23 March) (see note
[in black and redJ(textura)S 3 [init:JEnfujt le Cueurlde
Philofophie: Icontonant plufi=jeurs demandes et queftions
propofees par le faige Pla=Icides au Philofophe Tymeo:
Etles refponces cotenuzjen icelluy. Auec le traictie de
Lefpere du made Et le C=jpoft et Kalendrier touchant le
cours de Libra et de la Lulne des feftes fixes et le biffexte.
Le tout figuree: Tranflatelnouuellement de Latin en Francoys.
XXX . I[woodcut, flanked by type ornaments]J0n les vend a
Pa.ris par Denys Janot demourt a1'1archepalut a la Come
de Cerf deuant la rue neufue
2pj2 : Cy finist le Cueur de Philosophie translate de Latin
en Francoys a la requeste de Philippes le Bel Roy de France:
Nouuellement Imprime a Paris pour Philippe le Noir, lung
des deux Relieux jurez: Et Maistre Imprimeur a Paris,
Demourant en la grand Rue Sainct Jacques: A lenseigne de
la Roze blanche couronnee. Et a este acheve dymprinier
le .[xxiiiJ. jour de Mars [M.ccccc.xxx] [Note: Eli copy
has "xxxiii jour de Mars Mccccc.xx"; Renouard, Repertoire,
p. 217, says he had seen a copy dated 1530, and assumed
that an "x" had fallen from the forme and been wrongly
replaced .J
Formula: k° af(a2+*a3.If)b_lkm8n_zkAkB8C_F1FG(G2+*G3.k)
[$k(-al+m6)signed] 132 leaves, ff [6] i-cxxvi [m6 signed
my ; A3 signed Aeii]
B	 V	 R	 VContents: al : title; al : blank; a2 : prologue; a2 : table;
V
bi : text begins; G6 : colophon
Typography: 39 lines (a2R); 1 1.9(157) by 101; text in bastard
gothic, 76mm for 20 lines, used throughout, except i)
textura (2 9mm hjCh) in lines 1-3 of title; ii) textura,
2kmm for 5 lines) in lines Li_9, 11-12 of title
6 cont,
Initials; 5 initials, including several from Le Noir's
stock
Woodeuts: L1.Q gothic cuts
Locations: Arsenal: ? (not seen); London, BM: C97.bb.25;
Uppsala, University: (not seen)
Note: The 1530 n.s. dating is probable becauseJanot was working
with Lotrian at the "escu de France" by late January 1531
7 ( D7; 037)
VIGO, Giovanni da: De Vio en francoys,Paris,P. Lo Noir for
D. Janot and A. Lotrian, 1530 (achev 28 December)
[in black and redJ[in compartment=Renouard 625J(textura)
DeVio En FfrancoysjCSenfuyt la practicque & cyrurgiel
de tres exceliet docteur en Iiedecinelmaiftre Jehan de Vjgo:
Nouuelle=Irn ent traflatee de Latin en Fracois: JA lutilite
publicque: Lt principalle=Iment des CyrurGiens. Et eft
diuiI'eeen deux parties La premiere eft nomjmee la copleufe
contenanto .ix. liuresjparticuliers: loi'quelz font inferez
enila page feguente auec la declaratioldiceulx. [line of 6
type ornanients, including 1+, 5, 8, i0IICn les vnd a
Paris ar P1iilip=pe le Uoir Imprimeur & Libraire,JP lun
des deux relieux de liures iu=Irez en Luniuerfite de
ladicte yule: delmourant a la grand rue fainct Jacques,
A lenfei[ne de la Rofe blanchelcouronnee. h.ccccc.xxx.
Colop1ion: Cy finist la Cyrurgie	 practique de tresexceilent
docteur en medecine naistre Jehan de ViLo avec les
ung
additions marinal1es sur/chascun chappitre nouvellement
traduytte de latin e'i francoys, Imprimee a Paris par
Denys Janot et !aain lotrian. Demourant en la rue neufue
nostre datie a lenseine de Lescu de france [Variant:
Irnprimee a Paris par Phelippe le :oir maistre Imprimeur,
Et lung des deux relieux de livres jurez de ladite yule.
Le .xxviij. jour cl Decembre hil cinq cens trente. (BN;
Lille)J
Formula: Fol:	 [$3(-a1aP4)sinod 230 leaves,
fi' [ijii-ccxxiiij[ccxxv_ccxxxJ[misnunibering lxxix as lxxvi
[Variants: cc unnumbered (Lille); ccxvii as ccxvi (7N)i
P	 VContents: al : title; al : contents;	 d candidur ectorem",
by Iicolas CLcinus; a2: jesme; a3: 	 eins;
V	 .Ra12 : Le1.oir mark=enouard o23; L	 : seconde partie do
	
'/b	 Pala. cirugie de...Jehan dc V1L0 ; 12 :	 P3
:bb1 ; PG: Janotmnrk=enouard 1+76.
7 cont.
Typography: 2 cols, sidenotes in both margins; 51 lines (a3)
211(222) by 137(166); text in rotunda, 83mm for 20 lines,
used throughout except i) textura (D 6mm high) in line I
of title; ii) textura, 58mm for 12 lines in lines 2 onwards
V	 R
of title, lines 2 onwards of al , line I o a2 ; 111)
textura (f 9mm high) in line I of al
Initials: 50 initials, including a set belonging to Le Noir
Woodcuts: 2 woodcuts
Locations: BN: flés lf0Td?339A; Facult de Pharmacje: 58L1-0;
Lille: 43592
8 (ai)
SYDRACH: Fontaine de toutes sciences Paris, A. Lotrjan and
D. Janot, 1531
"Sydrach le grant philosophe fontaine de toutes sciences.
Contenant mule nonante et quatre demandes et lea solutions
dicelles. Paris, Alain Lotrian et Dens Janot, 1 531" -
Renonard.
Colophon: no information
0Formula: "In Z I? - Renouard
Contents; no information
grap: "goth." - Renouard
Initials: no information
Woodcuts: no information
Locations: "collection particuliêre" - Renouard
Note: See Renoua.rd, MS, no.11 (i.e. no.1k under Lotrian) from
which all the details given above are drawn.
9 (Ri3)
COROZET, Glues: La fleur de antiguitez..., Paris N.
Savetjer for D. Janot, 1532 (after 19 harch)
[in a four piece woodcut frame, 9/ by 59 enclosing 68 by ki]
WLA FLEVRJ des Antiquitez, S ingullaritez, & excellenceside
la plufque noble &Itriumphante yule & cute de Paris
capitalle dujRoyaulme de France.JAuec la genealogiel du Roy
Francoys pre=Irnier de ce nom. IOn les ved au pmier pililier
de la grit falle du palais, 	 Denys Ianot.ICVI4 PRIVILEGIO.
Colophon: Fin des antiquitez & excellences de la yule de
Paris Av'ec la Genealogie du Roy Francoys Faictes &
composees par Gilles Corrozet. Et imprimes a Paris pour
Denys Janot libraire ayant sa bouticque en la grant
salle du Pallais au premier pillier devant la chappelle
de messeigneurs les presidens. 1532.
Formula: 8°: A-I8 [ 1 k(-Al2k)signed] 72 leaves, ff [8J
I-LXIII [LxIIII]
RV	 -.Contents: Al : title; Al
	 privilege granted to Nicolas
Savetier for 1 year, dated 19 Iarch 1531 o.s.; A2V: "Aux
illustres & notables bourgeoys & citoyens de la yule
R	 2de Paris" by Corrozet; Ak : prologue; A5 : table; BI
text begins; H7V: "Les genealogies du noble Francus...";
17R: colophon; 17V; Janot mark=Renouard i-77; 18: blank.
Typography: 19 lines (B2R) 85(97) by 51; text in roman, 45mm
f or 10 lines, used throughout.
Initials: 6 initials
Joodcuts: I cut of Virgil and Mecenas
Locations: BN: Rs 8° Lk75982
-i,m	 tr-i'
'')	
''-
LB FEVR, Pierre: Le grant et vray art de pleine rethorio,
Paris, LforJ D. Janot, J. Longis and P. Sergent, 1532 (achev
k October) (see note)
[in black and redJ(textura)grant & vrayj(bastard)art de
pleine rebhorique, vtille, proffitafble et neceffaire a
toutes gens
	 Jdefirent a bien elegantement parjler et
efcripre. Compile et corriipofe pr trefexpert, fcientifij
que et vray orateur maiftre Pierre fabri, en fon vivant
cure defleray et natiffde Rouen.jPar lequel vngjchafcun
en le lyfantjourfra facillerient & aornenientfc ompo fer et
faire toutes defcrifptions en Drofe, comme oraifons,flettres
mifflues,	 ftres,_ferrnons,frecitz, collations et requeftes.f
tUn les vend a Paris en la rue neufuc noftrefdame a lenfeigne
fainct Nicolas. Ou au palaisfen la gallerie par ou on va a
la chancellerie. [See note for details of variant irnprintsJ
Colophon: Cy fine le second livre de vraye rethorique
Nouvellement imprime a Paris le quatriesme jour Doctobre
liii cinq cens .xxxii.
Formula: 80:7T2A_V8X2a_h8 [Lf(.-X3k)signedi 232 leaves,
-.	 ....r	 2.	 ....	 rff L2J1-C1x1111L2J 1-lxllll LDk signed Diiiii, k signed
iiiii, a3 signed aiiii; misnumbering lxiii as lxviiJ
Contents : i R : title; 7T 1 V : hlank;772: table for Book 1;
AiR: text begins: Book 1; XLfV: colophon: Book I (dated
1+ October lS32);XlR: title: Book 2 (see note for details
of imprints); aiR: text begins: Book 2; h8V: colopiion
Typographr: 27 lines (A2R) 112(121) by 73; text in bastard
gothic, 83mm for 20 lines, used throughout except i)
textura CL 10mm high) in line I of title and in some
heaclirgs; ii) bastard gothic, 53nm for 10 lines in
lines 2-13 of title and in sone headings.
10 cont.
Initials: 13 gothic initials
Locations Chantilly: Delisle 725 (misbound: A-X bound in
place of a-h); Munich: L.eleg.g lkS.
Note: A copy of what is presumably this edition with Janot's
imprint is reported in the Bulletin du bibliophile, III,
October 1838, p. 377, no.958. The !4unich copy has the
Sergent iuiprint on the titles of both books. The Chantilly
copy has the Sergent imprint on the title of Book 1, and
the Longis imprint on the title of Book 2.
11 (Ii Li & 225; OiO) -
LE FEVRE, Raoul: Le recuell des hystoires troyeines, Paris,
P. Le Noir for D. Janot, 1532
[in black and redJ[in a compartment 229 by lLfS enclosin a
circle 12 1-fm in diameter above an aperture 13 by 38]
[type ornament]I(textura)CLerecueil des hyiftoires
Troyennesj(bastard)ou eft contenu la genealogie de Saturne
& delJupiter fon filz, Auec leurs geftes et beaulxlfaitz
darmes. Et auffi les haultesproueffes &jvaillances de
Hercules, et la maniere comIment ii deftruit Troye par
deux fois. Et laJreedification faicte par le roy Priam.
Et fjnalblemet la totale deftruction dicelle faicte pan
les grecz, reueu et corrige nouuellement a lalvraye verite.J
COn les vend a Paris par Denis Ja=jnot libraire Demourt
en la rue neuflue noftre Dame a lenfeigne de leflcu de
France.I[in the aperture] M.D.xxxli. [Variant: last line
black in Beaux Arts]
Colophon: Finist le recueil des histoires de Troyes
contenant la genealogie de Saturne: ensemble les
glorieuses prouesses sorces & vaillances de hercules.
Et aussi les trois destructions & reedifications de la
dicte cite faictes tant par ledit preu Hercules comme
par les gregoys. Imprime a Paris par Denis Janot Libraire
demourant a la rue neufue nostre dame a lescu de France.
[Variant: Imprime a Paris par Phelippe le Noir Libraire
& lung des deux relleux de livres jurez en luniversite
de paris demourant a la grant rue sainct Jacques a
lenseigne de la Roze blanche couronnee (Beaux Arts)]
Formula: 'ol: A-X 62A-2F6
 [$3(-A1)signea] 162 leaves,
un-numbered
Contents: AiR: title; A1:blank; it2R: text begins (head title
mentions the compiler, ?aoul Le Fevre); FF5: colophon;
Le Noir riark=Renouard 623; FF6V: blank
11 cont.
Typorahy: /+2 lines (BIR) 201(205) by 137; text in Lastarci
gothic, 96mm for 20 lines, used throughout except
textu	 (2 9mm high) in lines 2-3 of title
Initials: 52 initials from Le Noir's stock
Woodcuts: 33 gothic cuts
Locations: BN: Rs Y2 172 (lacks FF6); BN: Rs gY2l;
Beaux Arts: Lesoufach 
-i-93; Cambridge, Pitzwilliam
Huseum: 6.H.735 (lacks FF6); London, BN: C/+7.h.3
i2 (R1t)
LEONI, Tommaso: La fleur de vertu, Pails, for 1. Janot and
J. Lorigis, 1532
["La fleur de vertu auquel est traicte de l'effet de plusieurs
vertus et vices contraires a icelles, en induysant a propos
les dictz et sentences des sainctz docteurs et philosophes,
traduycte de vulgaire italien en langaige francoyc.") 1"On
lee vend en la boutique do Jehan Longis" - Brunet
Colophon: "Imprime a Paris pour Denis lanot, 1 532" - Brunet
Formula: "pet in-8. do 99ff. chiffrês." - Brunet
Contents: no information
ppgraphy: no information
Initials: no information
Woodcuts: "fig. cur bois" - Brunet
Locations: no information
Note: See Brunet, II, 1286, from which all the details given
above are drawn. The title transcribed is from the Galiot
Du Pr edition of 1530 as noted by Brunete I have not been
able to locate the Veinant Sale Catalogue mentioned by
Brunet.
13 (R15)
L'ESPIN Dfl PONT-ALLAIS, Jean do: Contreditz du pince des
sotz, Paris, [N. CouteauJ for D. Janot and J. Longis,
1532 (achev 25 August)
[in black and redJ(textura) (Contreditzl(b astard ) Du prince
des fotz aubrement ditl S ongecreux . J 4fPour euiter les abus
de ce mdeDe Songecreux lifez los contreditzjEt retenez
deffoubz penfee mundelceulx de pfent & ceulx du taps iadisl
En ce faifant par notables edictzlPourrez debatre et le pro
et contralEt fouftenir allegnt matz b&s dictzjCe 	 par
eulx en voye rencontra. [Variant: add:f0n lee vend a Paris
en la gale Irie par ou on va a la chcellerie Ion la boutique
hanIongis. (BN)]
Colophon: Fin des contredictz du prince des sotz autrement
dit Songecreux, nouvellement imprime a Paris le xxv. jour
daoust N.D.xxii.
Formula: 8°: AY8Zk [$(_zi30XkZ3k)signed ] 180 leaves,
ff [iJii-cxxix clx-clxxxix[cxc][=180J[P3 signed Viii,
Y and Z signed y and z misnumbering clxi as clxii]
[Variants: viii un-numbered (B	 Rothschild); misprinting
cx as Ox (BN: Rothschild, ;azarine)
Contents: AiR: title; A1V: blank; A2R: prologue;
R
"Lettres envoyees a Songecreux; B3 : text begins;
ZkV : Janot mark=Renouard )77 [Variant: blank (BN: R6s
Ye 1226)3
Typography: mainly verse with no fixed number of lines per
page, but some prose, e.g. Li	 28 lines, 9k(101) by 58;
text in bastard gothic, 67m m for 20 lineS used throughout
except i) textura (C 10mm high) in line I of title; ii)
bastard gothic, 25mm for 5 lines, in lines 2-11 (1k) of
title and in some headings and running titles.
13 cont.
Initials: 15 initials from a set belonging to Nicolas Couteau
/ Locations: BN: Rés Ye 1226; BN: Rothschild (Picot 503);
I'lazarine: )1 675 (lacks A1-5 and Yi-Z))
11+ (R11+bis)
MONDINO DE' LUZZI: L'anatomie de maistre flundin, Paris,
A. Lotrian and D. Janot, 1 532 (achevé i8 March n.s.)
[in black and redJEin a four piece frame, 214 by 148
enclosing 123 by 79J(textura)dICy eft Lana=)thomie de
maiftrel(bastard) Mundin boulonnoys Naguere traduicte del
langue latine en vulgaire ou francoyfe. Oulfont plufieurs
figures & apoftilles: moult re=jquife et neceffaire pour
la congnoiffance, etinotice dicelle, Reueue, et recongnue
en plu:=lfieurs lieux par ledit tranflateur, Nouuelle=(
rnent imprimee a Paris, par Alain Lotri= Ian et Denis Janot,
Jmprimeurs etiLibraires, demourans en la rue jneufue noftre
Dame alen=Jfeigne de lefou delFrance.lgEt fut acheue
diprimer le	 iourlde Mars mu cing cens trente
deux.Et fe vedent au Palays au premier pil=Ilier de la
grat falle, Dres la chappelle de mef=(fieurs les prefidens.il
[in an aperture of the framei(textura)Cum priuilegio.
Formula: Fol: A..0 4
 [$3( .-A1BCDHLN3)signedl 6 leaves,
ff [1i-ii 2ii-li[lii-l iiiJ[mjsnumbering iii as ii,
xxiii as xxiiiiJ Note: this book is very small for
a folio, but the presence of the same initial on D3R
and D4V seems to indicate that it is. The only copy
examinei is printed on vellum, so that the chain-lines
could not be observed in the usual way.
contents: AiR: title; Al IT :	 vilege: granted to Lotrian
and Janot for 3 years, dated 19 January 1531 o.s. (see note)
A2R: dedication: Richard Roussat (the translator) to
Hugo Marrnier, in latin, dated from Langres: "Idibus
februarii 1531" (presumably o.s.); A211 : dedication:
Roussat to Nicolas d'Origny, in latin; A3R: prologue;
A4'1 : blank; Bi n : text beFins;	 R table; 04R: Janot
mark=Renouard 476
12+ cont.
jpograjhy: 2+2 lines (B2R) 188(199) by 117; text in bastard
gothic, 88mm for 20 lines used throughout, except i)
textura (2 9mm high) in lines 1-2 of title, lines 1-3
R
of .A3 and in some headings; ii j rotunda, 19mm for 5 lines,
in labels of woodcuts.
Initials: 31 initials, including Set 3: CEPL}PQR
Woodcuts: A set of anatomical diagrams specially cut for
this edition (see the privilege). Some of the cuts bear
Roussat's arms (ci'. Janot's edition of his translation
of Arcandam, de veritatibus et praedictionibus
astrologiae, 152+1). The cut on G3V appears to be signed:
IOMARD 1531.
Locations:	 de Medecine: 6522+ Rs (on vellum; 03 the
wrong way round and bound before 01)
Note: The privilege mentions that the printers had had
blocks specially made for the illusIrations. The terms
of the privilege suggest the dating in 1532 n.s.: the
printers are unlikely to have wasted nearly a year of
a three year privilege in producing the book.
15
La GANDE danse macabre des hommes et des f'emmes, Paris,
[?foDJ D. Janot, 1533
[in black and redJ[In a frame of type ornaments (except
bottom) 4, 5J(textura)tLa_grideIdanfe macabre des h6J
(bastard)mes et des ±'emmes nouuel=jlement imprime et augmenj
tee de hiftoires & beaulx dictzjen latin c&ne ii appert 
.p
la tajble . eft en la fecode paige delce fentliure
.m.vC.xxxiii.I[3 woodcuts, side by side] ICOn les vend a
Paris en lairue neufue noftre dame a i en=Ifeigne '' lefcu
de Frce & en lalfalle du palais Denys ianot
Formula: 8°: a-n8 [k(-a1ikl4)signedJ 104 leaves, un-
numbered [i3 signed iii]
p	 V	 pContents: al : tLtle; al : table; a2 : text begins; i3 :
"discours du corps et de lame"; k8 2 : Hia douloureuse
	
complaincte de lame dampnee"; 1SR:	 vie du maulvais
Antechrist"; m6R: "les quinze lignes qui doivent preceder
].e jugement universal de tout le monde"; n8 2 : colophon;
Janot mark=Renouarcl 477
Typography: 27 lines (i31 ) 92(94) by 53; text in rotunda,
68mm for 20 lines, used throughout except 1) textura
(L 9mm high) in line 1 of title and line I of 152;
ii) textura (r 4mm high) in line 2 of title; iii)
bastard gothic, 19mm for k lines in lines 3-8, 10-13
of title. Type ornaments 4, 5.
Initials: Set 2: HL03QVV2
Woodcuts: numerous woodcuts, apparently mainly from 3 sets:
i)22 by 17mm; ii) 43 by 22mm; iii) 60 by 49mm
Locations: Munich: Im Mort 29
-	 * 16 (see 081-82)
JOSEPHE, JFlavius: Le grant aThageste, Paris, [J. Le Messier)
for B. Janot, J. Boulle, 1533
[in a k piece frane: 190 by 1 1 .5 enclosing 123 by 72](textura)
L[init)E grant ala=I(bastard)gefte du Treinoble, &
trefilluftre Kyftorio4graphe Jofephe Plauie Duc des Juifz,
etjgrt zelateur de la by I4ofaicque: & de gralce cotenat
les nnales & autiquitez iudaic=(ques cinecat depuis la
creati du mode lull ques a la derniere Deftruction de
llierufa=Ilem: faicte par Valpafien & Tytus Ion filzl
Empereurs Rommains: Lan de noltre feligneur Jefuchrist lxxi.
Et de la creation duJnonde cinq mule cent feptante.
Nouuelle=jment linpritne a Paris,l(t+I1lOhil cinq cens
.xxxiil. 141 [below frameJOCu les vend a Paris par Denis Janot
au premier pilier de la grat fable duPalais, et en la rue
neufue noltre Dame a. leufeigne de lefcu de Prance. [Variants:
0 les vd a Paris rue fainct Jacques par Jehan boulle pres
les Jacobins. (Aberystwyth); no imprint below frame (Miens,
Vienna))
Formula: Fol: A-V62A-2V62x°2y8 [4(-1Rk+yy5)signed]
260 leaves 1 ff [6)i-ccliiii[inisnumbering ccxvi as ccxii,
ccxxx as ccxx; misprinting clxv as clvv, cdliii as
ccliiiiil[Variants: Dl unsigned (Miens); 11113 unsigned,
ccii ndsprinted cxcviii (ktherystwyth)J
Contents:	 title; 1: prologue;	 table; Ala : text
begins; yy8 : colophon; yy : blank
Typography: 44 lines (B1R) 212(22k) by 131(150); text in
bastard gothic, 96mm for 20 lines, used throughout,
except textura (i 9mm high) in line 1 of title
Initials: 34 initials, apparently from Le Messier's stock
16 cont.
Woodcuts: 8 gothic cuts
I Locations: Amiens: H72k; Avinon (imperfect; not seen);
Cherbourg (not seen); Aberystwyth (lacks yy8); Vienna:
12.D.13
Note: I have found no copy of the Janot state of this edition,
and the title transcription is made from Tchemerzine's
photograph, now preserved at the Bibliothque Nationale,
which may have been taken from the copy reported in the
Seillire Sale catalogue, Paris, 5 May 1890, p .255, no.
1011. The Cherbourg copy may represent this state, but
is not at the moment available for consultation. The
attribution of the edition to Le Messier's p'ess is made
on the evidence of the initials.
17 (R19; oioa)
MELIADTJS de Leonnoys... Paris, [for] D. Janot, 1533
(achev 20 March)	 . (see note)
[in a compartrnent=Renouard k82J(textura)Meliadus dei
Le onnoy s . I(bastard) 0u prefent Volume font contenus lesno=l
bles faictz darmes du vaillant roy 1elia=Jdus de Leonnoys:
Enfemblo plufieursjautres nobles proeffes de Cheualerie,J
faictes tant par le roy Artus, Pala=Imedes, le Morhoult
dirlande, le bJcheualier fans paour, Galehaultjle brun,
Segurades, Galaadlque autres bons Cheualiersleftans au temps
dudit roylMeliadus Hiftoire £ingu=liere et recreatiue, Nou=I
uellemt Jmprimeela Paris.J1t"t1'IC0n les ved a Paris en la
rue neufue noftreldame a lefcu do France, par Denys ianot,
oulau premier pilier du Palais. [Variant: delete lines
18-20 (Arsenal; Harvard; Chicago, Newberry Library)1
Colophon: Ce present vollume des faictz & gestes du noble
roy Meliadus do Leonnoys fut achevee dimprimer a Paris
le .xx. jour du moysde Mars. Lan mu cinq cens .xxxii.
Formula: F0146A_Z6&62A_2062Pk [$k(- ..1PPk)signed] 238
leaves, ff [6]i-ixviii lxviii-lxxxi lxxxiii-CCxxxii [=232]
[12 signed Ku; X,Y and Z signed x, y and z; misnunibering
1 as ii, lxij as lx, lxvii a lxvi, lxxix as lxxx,
CCxxviii as CCxxvii][Variants: Yl signed ayi (BM (A and 8);
Chicago, Newberry Library; Munich; Oxford Bodleian);
NN1 as Ni (BN; Arsenal Mazarine; Troyes; Chicago, Newberry
Library)]
Contents:*12: titie;*i\T: blank;i 2R: prologue signed
1tGaing me fluy t ?+3Ra : table 46': Janot Mark=Renouard
L1 79; Al: text begins; ppRb. coiphon; PpLT: blank
Typography: 2 cole, k9 lines (v2) 231(2k2) by 155 (measure=
75mm); text in bastard gothic, 91i-mm for 20 lines, used
throughout, except textura (1 9mm high) in lines 1-2 of
title, line I of	 2 , and in first line of text
17 cont.
Woodcuts: I cut of a scribe writing at
	 ctes; the same cut
is also found in CATON: Le trand Chaton en francoys, Paris,
A. Lotrian and D. Janot, s.d. Edition A, al , q.v.
Locations: EN: R4s Y256 (lack A3.k); Arsenal: Fo]. EL 928 Rs;
Mazarjne: 3k8F (lacks title); Aix (not seen); Nantes, Dobr4e
(not seen); Troyes: X.l.370 (lacks title); Chatsworth (not
seen); Chicago, Newberry Library: Case.YA.591.56;
Edinburgh, NLS: Newb 3878 (not seen); Harvard.: 27273.38*;
London, BM: G 10528 (BM A); London, BM: C3k.m.k (BM B;
facsimile title); Iiunich: Po Ita]. 2; Oxford, Bodleian:
Douce 14112
Notes: The Newberry Library copy has a 16th century "ex libris":
Des livres de Noreau Sr D'Auteuil 1550. See Woledge,
Biblioraphie, no 152/2. This is a translation and reworking
into French of the Arthurian compilation of Rustiçiano
de Pisa which was made at the request of Edward ?IV of
England. The identity of the compiler with the device
"gaing me nuyt" has not been established. The dating in
1533 n.s. is made on the evidence of the compartment
RenouarcL k82, which is not otherwise used before Novemb'-
1533.
18 (R2k; 0158)
TRISTAN: Les grandes proesses de Tristan, Paris, [N..Cduteau
for] D. Janot, 1533 (achev 10 September)
[in a compartment=Renouard 1 82](textura) L[init]Es grandesj
(bastard)proeffes du trefvaillant, noble et ex=Jcellent
cheualier Triftan filz Dujnoble roy Neliadus De leon=Inoys
& cheualier de la tableronde. Nouuellemt imiprime a Paris
LanftIil cinq cens.Ixxxiii.
Colophon: Cy fine le second & dernier volume faict et compille
a lhonneur & memoyre du tresvaillant, noble & excelleit
chevalier Tristan filz du noble roy Melyadus de Leonnoys.
Nouvellement imprime a Paris Lan mu cinq cens trente
troys. Le dixiesme jour de Septembre.
Formula . Fol: akA_ZG&6 962A-2T62V' 2X6 [$k( -al kBLWI2PT'2LMVV4)
-i	 n	 r	 .	 ....	 .	 :2..
signed 2o2 leaves U LkJ1-Cli].ii premier ai-Cxxiiii
[ and Z signed y and z; misnurnbering xxiii as xxiiii,
xxiiii as xiiii, xxvi as xxv, lxiii as lxxi, lxiiii as
lxx±iii, lxxii as lxx, xc as xxxii, xciiii as xcv, Cxliii
as Cxliiii, 2lxxxvii as lxxxviii, 2lxxxviii as lxxxix;
misprinting Cxlv as Cvxl, Cxlviii as Cxlviiiij[Variants:
D4 unsigned (Troyes; EM); Y1i- signed ziiii (BN(B)); liii
2.
unnumbered (BN(B); Troyes); liii as ii (Bli); vi as
premier (BN(B); Troyes)]
Contents: aiR: title; a2Ra: table; AiR: text begins; AARa:
"seconde partie"; X6R : colophon; XX&1 : blank
Typopraphy: 2 cols, k5 lines (A2R) 221(233) by 156 (measure=
75mm); text in bastard gothic, 98mm for 20 lines, used
throughout except textura CE 10mm high) in line I of title
Initials 35 initials, several from the stock of Nicolas
Couteau
Locations: BN: Rs Y266-7 (=BN(A)); BN: Rs y2689 (=BN(B),
lacks B3.k); EN: Rothschild (Picot 1k90); Lyon: 10613k;
18 cant.
Locations: cont
Troyes: X.7.9LFI (lacks XX6, TT bound after VV, 06 bound
between H6 and Ii); Chicago, Newberry Library Case,.
YA539 . 8836; BM: C.7.b.9 (Part I only); Vienna:
BE.6.t.)+Lf.
19 (R25; 060)
AMBOISE, Michel d': Lee epistres veneriennes, Paris, D. Janot
for J. Longis and P. Sergent, 153k
"Lee Epiatresil Veneriennes Dej Lefclaue Fortune priue de lafl
court Daniours nouuelle-j ment faictes & compo-j Lees par luy.
Aueqsll toutes Lee oeuuresll Et y eft corn-Il prins ce @11
Lfuyt,(I Premierement lee, xxx, Epiftres ye-fl neriennes, les
fantafies dudict efcla-II ue, Lea complaintes, regretz, & epi-fi
taphea, Auec .xxxiiii, Rondeaulx &fl cinq Balãdes damours, Le
tout re-I(tieu & corrige par luy oultre les pre-Jf cedentes
imprerfions,JI on lee vend au Palays en la Gallerie par ou
onil va en la Chancellerie en la boutique de lehan Longis.II
Et au premier Pilier de la grant Salle en la boutique dell
Denys lanot. Et en la rue neufue noftre Dame a len-(( Leigne
Lainct Nycolas.fl 153L1..j( " - Renouard
Colophon: "Cy finent toute8 lee oeuvres de Lesciave fortune
par luy reveues & corrige&3, Imprimees nouvellernent a Paris
par Denys Janot pour Jehan Longis, & Pierre Sergent
	 -
demourans a Paris." - Renouard
Formula: "In-8°, 2ff. urn, non sign., clii ffc., sign.
- Renouard
-rrllContents: "1 : title; 'l : plogue; ?"2 : "a lesclave fortune
-i--Vby Gillea Corrozet; '2 : "responce...a Gilles Corrozet" by
M. d'Amboise; AiR: text begins; ?f18'1 : "fantasiestt;
R	 Vcomplaintes..."; sk : "rondeaulx et balades"; T8
colophon. - derived from Renouard.
Typography: "lettres rondes" - Brunet
Initials: no information
Woodcuts: no information
4	 19 cent.
Locations: no information (Renouard gives BN: Rs Ye1622 and
Aix, but both these copies are of Janot's undated edition,
q.v.)
Note: See Renouard,MS, no. 25 (i.e. no.25 under Longis), and
Brunet, I, 225 from which all the details given above
are drawn. Osmont, Dictionnaire typographigue, Vol.1,
pp.22-23, also refers to this edition as that "s. laquelle
on donne la préfrence sur les autres..." It is therefore
particularly unfortunate that I have not been able to
locate a copy of this edition. Cf. Janot's editions of
1536 and s.d.
20
BOUCHET, Jean: Les triumphes de la noble et amoureuse dame,
Paris, D. Janot, 153k
"Les triumphes de la noble et amoureuse Dame et l'art de
honnestement ayrner, compos par le Traverseur des voyes
perilleuses. Nouvellement imprim 	 Paris. On les vend en
la rue Neufve Nostre Dame, a lenseigne S. lehan Baptiste, pres
saincte Geneuiefue des Ardens, par Denys lanot. N.D.XXXiiij."
- Brunet
Colophon: no information
Formula: ' 1 in8" - Brunet	 -
Contents: no information
Typography: "goth." - Brunet
Initials: no information
Woodcuts: no information
Locations: no information
Note: See Brunet, I, 160, from which all the details given
above are drawn.
21 (21)
CATON: Le second volumedes motz dorez, Paris, D. Janot for
J. Longis and P. Sergent, 153k (achev6 28 March n.s.)
'LE SECONDJVOLVI1 DES MOTZIDOREZ DV GLtNDIET SAIGEI
CATHONjLefquelz font en lat & en ±'rancoys. auecquesaucuns
bons & trefutilles adaiges, authoritezj& dictz nioraulx des
faigesjproffitables a vngfchafcun, Et en la fin du liure
font inferees aulcunes propofitions fubtilles &
enigmaticquesjfentences, auecques linterpretation dicefles)
pour la c2olaton & recreati des auditeurs.JQui fpeculum
cernis,jCur non mortalia fpernis,CMark=Renouard k78]I
Tall namcjue domo clauditur omnis homo,JOn les vend au
premier pilier de la grand fal)le du palais en la boutique
de Denis lanot. Etlen la galerie par ou on ion va a la
chanfellerie enjia boutique de lehan Longis. Et en la rue
neuf fue Noftre dame a lenfeigne fainct Nicolas.
Colophon: d finist le second volume des motz dorez du grant
& saige Cathon en Francoys & latin avecques aucuns bons
& tresutilles adages authoritez & dictz moraulx des
saiges prouffitable a ung chascun, nouvellernent Imprime
par Denys lanot pour lehan Longis & Pierre sergent
Libraires demourans a Paris
Formula: 8°: a8A-S8 [$3(-a1)signed 152 leaves, ff [8J
i-lvj lvil3-lxxliJ lxxv-lxxxvj lxxxvj-cxlv 1kk
CQ3 signed Qij; misnumbering XXXV as xxxvii, xxxviii
as xxxvii, lxvii as lxxijJ
R	 VContents: al : title; al : privile: grante& to Pierre
Grosnet (the translator/compiler) for 2 years from
achev, dated 26 July 1533; a2: achev4: "le vingt-
huitiesme jour de mars, Nil cinq cens .XXXIII. avant
pasques" (i.e. o.s.); a2: "exhasticon ad lectorem";
R.	 .
a3 : dedication: Grosnet to Francois de Valois, dauphin
de France, Henri, duc d'Orl6ans and Charles d'Angoulme;
21 cont.
Contents (cont.): aLfR : ltpreambule ft
 by Ayme cle Castenea
(A. de Casteigner); a?: table; a8R: blank; a8V:
R	 V
woodcut; Al : prologue; Al : rologue du saige Cathon";
A2V: txt begins; c6 series of mainly moralising
poems by various authors - see note; S8R: colophon;
S8V: Janot mark=Renouard 1+76 [Variant: Longis mark=
Renouard 680 (BN B; Besan2on); blank BN A)1
Typography: 31 lines (AaR) 12L4(133) by 73; text in roman, 81mm
for 20 lines (typeface 1) used throughout, except
roman caps. (typeface 2) in line I of title. Type
ornaments 1, 2.
Initials: Set 1: ABCDEFGILIIOPQRSTV; Set 2: DINQSTV; C (mit 1)
Woodcuts: I gothic cut
Locations: BN: Vélins 2092 (BN A); BN: Rs pYc 908 (BN B;
lacks all before Dl, gathering I, Kl.8, S5,6); Arsenal:
8°BL 5222; Sorbonne: RXVI 1228 (lacks Si.8); Besancon:
21+6513.
Notes: There are two settings of gathering D, that found in
BN A probably being the earlier; it would seem that a
forme was pied. Tor the attribution of the poems in
this compilation see Lachvre: Bibliogra-Dhie des recueils
collectifs de posies du XVIe sicle, pp . 2k-29.
22 (R38)
CONCORDtTA inter. • .Leonum decirnum &.. .Franciscum huius
nominis primum..., Paris, D. Janot for J. Longis and P.
Sergent, 153k
Concordata inter Sactif=Ifimurn dominum no$tr! Papam Leonem
deci=Imum & Chriftianif=jfimum doinumInoftrum Regeml
Francifc hulius nomi=jnis pri=fmum.jPragrnatica fanctio. I
15314.. jFacultates legati.
Colophon: Impriine, a Paris Par Denis Janot Pour Pierre
Sergent. Et Jehan Longis Libraires.
Formula: 16°in 8's: A-R8
 L$k(-AI2HKRk)signedi 136 leaves,
ff [I]2[3]i+-51[52J53-136[C2signed Bii; N3 signed miii;
misnurnbering 112 as 102]
Contents: AIR: title; A1V: blank; A2R: text begins;
R.	 -blank; G1. : "pragmatica sanctio" with commentary by
RCosme Guymier; RI : "La reception & modification des
facultez de monseigneur le Lega; R8 : colophon;
R8V: blank
Typography: 20 lines (BIR) 81(91) by 50; text in roman,
81mm for 20 lines (typeface 3) used throughout except
roman, 29mm for 5 lines (typeface 4) in title, line I
R.	 -
of G3 , headlines and headings
Initials: Set I; CEFL
Locations: BN: R4s 8°Ld7178 (all after G1- bound before all
up to G3); Ste Gen: (lost); Berkeley, Bancroft Library:
tDC 113.5.1516.153k
23 (R28-& 221; 031)
C0QUILLkT, Cuillaume: ]es oeuvres, Paris, D. Janot for
3. Longis and P. bergent, 1534 (see note)
[in black and redJ C0QVI12LART.JLes oeuures Maiftre Guillaumej
Coquillart en fon vivant Offi=Jcial de Reins, Nouuellemetj
corrigees & imprimeesla Paris, Ou font coltenues plufieursl
ioyeufetezjc&nelvous pourrez veoir en la table de cel
prefent liure, 1534.l0n les vd en la rue neufue noftrej
dame a lfeigne £ainct lehan Baptifte pres £acte
Geneuiefue des ardas [Variant: 0n les v&d au Palays en la
Gal jlerie par ou on va a la chancelle=Irie, a la Boutique
de Ieh longis. (Grenoble)]
Colophon: Imprime a Paris par Denys Jannot. pour Pierre
sergent & Jehan Longis Libraires.
Formula: 16°in 8's: A-S8 [$4(-A1)signed] 11+4 leaves, ff [iJ
ii-xvi. 2xvilvi [lviiJlviii-cxliii [=i4 1+ J [misnumbering
xlix as lix, ii as ]Jcj, liii as lxiii, lv as lxv, lix
as lxix, lxi as lxx][Variant: lxiii as lxxii (Reims)J
Contents: Al a : title; A1V: contents; A21 : text begins
(Les droitz nouveaulx, A2; Le plaidoyer H2R; L'enqueste,
K7 ; Le blason des armes, et des dames, No ; le mono-
logue de la botte de foing, p2V; Ie monologue du puys,
V	 RQ6 ; Le monologue des perrucques, 27 ); o : colophon
Typography: 21 lines (A3) 85(92) by 59; text in roman, 81mm
for 20 lines (typfae i) used throughout except
roman caps. (typeface 4) in line I 9f title
Initials: Set 1: V; Set 2: FQ2
Locations: BN: Rs Ye 1265 (lacks t±Le, replaced with later
substitute); Grenoble: F.2k32R6s (not seen; facsimiles in
Tchemerzine); Reims: CR..III.287.PP.P65.
Note: Renouard lists the BN copy as undated, but comparison
reveals that it is part of' the 15,1+ edition, listed in his
as no. 28. Freeman lists the three copies separately
(nos. 17, 18 & 21).
24 (R29)
CO1ROZET, Gilles: La fleur des antiguitez...., Paris, D. Janot
for J. Longis and P. Sergent, 1534
[in black and-recl3 LA FLEVR DES I.ANTIQUITEZ, IN-fularitez,
& excellences de laln oble & triumphante villel& cite de
Paris, capitaljle du royaulme dei France,_adiou-Iftees oultrel
la prelmiejre impression plufieurs fingularitez e-fftans en
ladicte yule. Auec la genealo-Jgie du roy lracoys premier
de ce nom . ! 0n les vend, en la rue neufue noftrejdame, a
lenfeigne fainct Nicolas.j1534.
Colophon: Fin des antiquitez & excellences de la ville de
Paris, Des noms des rues, eglises, & colleges dicelle
yule avec la Genealogie du noble roy Francoys. Imprimes
nouvellement a Paris, par Denis Janot, pour Pierre
Sergent & Jehan Longis libraires.
Formula: 16°in 8's: A-H8I 1 [$k( .-hlIk)signed] 68 'eaves,
ff [iiii[uui]uuii-lxuuuj 2lxiiii-lxvii[=68] [misnumbering
xliii as xlii]
R	 VContents: Al : title; Al : introductory verse by Corrozet;
prologue; A3V: table; A6V: text begins; E6R: "les
genealogies...tt; i4R: colophon; ikV: Janot mark=Renouard 478
Typography: 20 lines (ciR) 82(93) by 51; text in roman, 82mm
for 20 lines (typeface 3) used throughout except roman caps
(typeface 4?) in line I of title.
Initials: Set 1: ADiiLN; Set 2: C; Set 3: L
Locations: BN: Rs 8°Lk"
 5982c
25 (R31)
GRINGORE, Pierre: Notables ensoignemens, adages et proverbes,
Paris, [D. Janot foxJJ. Longis and P. Sergent, 153k
[in black and red] ( textura) INotables J (bastard)Enfeignemens:
Adages et pro=juerbes: faictz & compofez par PierreJ4ngore
dit vauldernot: heraultidarmes de hault et puiffantjfeigneur
monfieur le ducjde Lorraine: Nouuel=Jlernet reueuz & cor=j
rigez: Auec plu=Ifieurs autres adjiouftez oultrella preced=
te impref=Ifion.J(roman)153k.I(bastard) COn les vend au
Palays en la galerie parlou o va en la Chancellerie, a la
BouticquejJehan longis.[Variant:(bastard) On les vend a
Paris en la Rue neufuejnoftre Dame a Lenfeigne fainct
Nycolas. (Arsenal)]
Formula: 16°in 8's: A-N8
 [$k(-A1K3kM3N3k)signed] 10k leaves,
un-numbered [D3 signed Aiii; Fk signed Eiii]
Contents: AIR: title; A1V: prologue; A2R: text be; L6R:
"plusieurs proverbes adjoustez...sur les princes"; 115R:
de justice ; M8 : 'des femmes ; N : de fortune";
	 -
'!tin & conclusion": acrostic on Gringore;
"remede tresutille pour le corps & lame dung chascun";
Janot mark=Renouard k78
Typography: normal page has six four-line pieces of verse:
88(95) by 60 (A3R); text in bastard gothic, 67mm for 20
lines (typeface 7) used throughout except 1) textura
Ci 9mm high: typeface 6) in line I of title; ii) bastard
gothic (E approx. 3mm high) in line 2 of title; roman
(probably typeface 3 or 8) in line 15 of title arid in
device "Qui speculum	 on N8V.
Initials: Set 1: CDST; Set 2: C2FNOS2 ; S (mit 2)
Locations: Arsenal: 8°BL 8691 1- (Rés); Chantilly: Delisle 862
26 CR32)
GRINGORE, Pierre: Lea visions demere sotte, Paris, D. Janot,
I 3k
"Lea visions de mere sotte. [impr. Paris par Denys lanot
133k" - Du Verdier
Colophon: no information
Formula: no information
Contents: no information
Typography: no information
Initials: no information
Woodcuts: no information
Locations: no information
Note: See Du Verdier, Bibliothêgue..., 1583, p.1016; 1773,
Vol V., p.28k, from which all the details given above are
drawn, and from which the references of Goujet, Nicéron
and Brunet are drawn.
27 (R33; 050)
GROSNET, Pierre: Enchiridion virtutum, Paris, D. Janot, 153k
tENCRI4I1IDI0N Virtutii flue cojpendiolum morale Petril
gro2neti Altiffiodorenifis artium magiftrijnec non in
vtroq; iure licentiati, in optima l Arifto=Itelis Moralia
introductori.IP?LiISIIS, JApud Dionifiuin lanot, JCurn
priuilegio, 1153k.
Formula: 8°: A-K8
 [$3(-A1)signed] 80 leaves, unnumbered
Contents: AIR: title: A1V: "Ad lectorem epygramma";
dedication: Grosnet to Antoine du Prat; A6V: dedication:
Grosnet to Guillaume du Prat & Antoine du Prat;
R
"duodecim virtutis moralis fontes"; Bi : text begins;
K8 : dedication: Grosnet to Thomas du Prat
Typography: 2k lines (A?) 98(101) by 60; text in roman,
82mm for 20 lines (typeface 3), used throughout except
1) roman caps. (typeface 2) in line ' of title; ii)
roman, 30mm for 5 lines (typeface k) in lines 2-hi, of
title. Type ornament I
Initials: Set 1: CHIIOPQSV
Locations: 1Iazarine: 2797k; Le Havre: R860
Note: The privilege announced on the title is not mentioned
elsewhere.
28
GROSNET, Pierre: Le manuel de vertus moralles & intellectualles,
Paris, D. Janot for J. Longis and P. Sergent, 153k (achev6
29 July)
[in black and red:L(LE_IcANVELJDes Vertus Noralles &
Intellectual=Iles Aultrement dict Lenchiridionjqui vault
autant a dire commeJPrptuaire J.ffin de promfttement &
incontinetltrouuer la vrayejintelligence del\ Tertu laijie
eft treflutille & prouffitible avng chafcun)pour bien &
vertueufement viure nou j uellement traduyt de latin en
frcoysjpar i4aiftre Pierre Grofnet Licecierlen chafcun
droict.ICVI1 PRIVILEGIOJOn les vend au Palays en la Gallerie
par oujon va a la Chcellerie en la bouticque de Ie=Jhan
Longis, [Variant:On les vend a Paris en la rue neufue noftrej
Dame a lymage fainct Nycolas en la boutic=I que de Pierre
Sergent. (BN)]
Colophon: Fin de Lenchiridion ou livre manuel des vertus
morafles & intellectualles, tresutile & prouffitable a
vng chascun pour bien & vertueusernent vivre, de latin en
francoys traduict par maistre Pierre Grosnet Docteur es ars
& licencier en chascun droit. Imprime nouvellernent a
Paris par Denys Janot pour Jehan Longis & Pierre Sergent.
Formula: 8°: A_H81k [$3(-A1)signedi 68 leaves, un-numbered
Contents: A1: title; A2R: privilege: granted to Grosnet for
2 years from achev d'imprimer, following clearance from
the Sorbonne, dated 26 July 1533, signed J.J. de flesmes;
achev: dated 29 July 153k; A2': "epigramme aux lecteurstT;
A2V: dedication: Grosnet to Francois de Valois Henri
duc d'Orleans, Charles duc d'Angoulme; A6: dedication:
Grosnet to Toussaint de 1allessec; A8R: "enseignements
It	 V& doctrines d'Aristote, A8 : 'Les douze fontaines de
moralle vertu ; BI : text begins; G8 : "livre second
"des vertus iritellectualles'1; I3?: dedication; Grosnet
V
to Jean & Claude ce Bernard; 1k : colophon.
28 corit,
Typography: 31 lines ( A?) 125(128) by 71+; text in roman,
81mm for 20 lines (typeface 1) used throughout except
i) roman caps. (typeface 2) in line I o title; ii)
roman, 59 mm for 10 lines (typeface 1+) in lines 2-16 of
title. Type ornaments 1, 3.
Enitials: Set I: ACFLhOQSTV; Set 2: NPP 2 ; C (mit 1);
A (mit 3)
Locations: BN: RLj.2961+; Munich: PhPr 551+
Note: This is Grosnet's own translation of his Enchiridion
virtutem (ci' Janot t s edition of 1531+); the BN copy has the
stamp of the Library of Saint Victor, ?aris.
29 (R27; 07Q)
GUY DE CHAULIAC: Le guidon en francoys, Paris,
[J. Le Messier for] D. Janot, 153k
[in black and redJ[in a compartment=Renouard k82J(textura)
CLe Guid en frjcoys NouuellemetjJmprime auec lesjglofes
de trefexcelj(bastard)lent docteur en medicine maiftre
Jehan Falcon Iconfeiller du Roy noftre fire et lifant
ordinaireleri la treffamee vniuerfite de Montpeflier. Eti
fpeciallement fus le traicte des playes et v1ceIres. Et
font ordnees apresvng chafcun tr ai=Icte ou chapitre
enfuyuant le texte: et auffil les additions de maiftre
Simphorienlchapiel: auec les additions de mai=Iftre Anthoine
romeri docteur lilfant en la dicte vniuerfitelfus
lantidotaire tresjvtiles mifes alla fin. Jmprime a Paris.I
M.D .xxxiiii.
Formula :t 6 ka_y6/kz6kk26A_v4/6xk2a_2fG/k2g_2pG2qk2r6
[6 leaf gatherings k(-'1)signed, Li. leaf gatherings
$3(-X3)signedJ 33k leaves, ff[10] i-cccxxiiiiIak signed.
iii; X signed x; rnisnumbering xvii as xviii, cias c,
cxiiii as cxv, ccxii as ccxi, ccxxviii as ccxxvi]
Contents:: titie;aiV: woodcuts;a2: table;
"chapitre universel" by Symphorien Chanipier;
'-V
e2 : "addition nouvellement composeedes docteurs de
cirugie sur lanathomie du corps hunain"; aiR: text begins;
"les additions sur lantidotaire" by Antoine Romeri;
,Rb	 V
rr	 : colophon; rrG : blank
Typography: mainly in 2 cols, k9 lines (a2R) 196(206) by lLi.5
(measure=7Omm); text in bastard gothic, 80mm for 20 lines
used throughout, except i)
1-/-- of title and line I of
for 10 lines, in lines 5-19 of title.
Initials: 72 initials, many apparently from Le Uessier's
stock.
textura (C 9mm high) in lines
-'B
al ; i) bastard gothic, k9mm
29 cant.
Woodcuts: 8 woodcuts; diagrams of surgical instruments
Locations: Seville: 119.5.18; New York Academy of l4edecine
(lacks all before al; description made from microfilm)
Note: Colombine copy bears Columbus' note on rr6V: "Efte
libro cofto .200. dineros en mompeller a 
.27. de junio de
.1535. y el ducado vale .56L.. dineros.
30 (R30; 01k2)
LB FEVPE, Pierre: Lerantet vray art de pleinerethoriue,
Paris, D. Janot for J. Longis and. P. Sergent, 13k (achev
7 November)
[in black and	 J(roman44LE GRA!Iet vray art de pleine
rethorique: vtillle: proffitable et Ileceffaire a toutesi
gene qui defirent a bien eiegante= j met parler et efcripre,
Compilejet cornpofe par trefexpert: fcjentjfjque et vray
orateur maiftrelPierre fabri: en fon vivant cuire de Meray
etnatif delRouen, Par lequel vng Chttfcun en le lyfantj
pourra facillementlet aornemet cojLger et faireltoutes
defcripti&s en profe: commeloraifos: lettres mi2fiues:
epiftres: ferlms recitz: collations et requeftes,(bastard)
lion lee vend a Paris en la grt faile du Pa=Jlais, au
premier pillier, en la bouticque de De=jnis Janot. [Variants:
E0n le vend au Palais, en la gallerie par lou ion va a la
Chanceilerie en la bouticquelde Jehan Longis. (Ste Gen,
Vienna); On lee vend a Paris, en la rue Neufue nolftre Pame,
a lenfeigne fainct Nicolas, en labouticque de Pierre
fergent, (BN; Munich; Oxford, Bodleian)J
Colophon: Cy fine le second livre de vraye rethorique.
Nouvellement imprim6 a Paris le septiesme jour de Novembre
Nil cinq cens .xxx.iiii.
Formula: 8°: A-X8a-h8
 [$k(-Al)signedJ 232 leaves, ff [2]
j-Clxiil±[2J 2i-lx±11± [misnumbering lxiii as lxvii;
21v as vi
Contents: AIR: title; A1V blanI;	 table; A?: tt
js; x7R: title: Book II; X7 11 : table; aiR: text begins:
Book II; h8V: colophon.
30 cont
Typography: 27 lines (Ak) 111(120) by 69; text in bastard
gothic, 82mm for 20 lines (typeface 5) used throughout
ecept i) roman caps. (typeface 2) in line 1 of title;
ii) roman, 59mm for 10 lines (typeface I-) in lines 2-17
of title; iii) textura (2 9mm high) in line I of X7R;
iv) bastard gothic, Lf8mm for 10 lines in lines 2ff of
x7R (this type does not appear to be used elsewhere.)
Initials: Set 1: ADEILOT; Set 3: LR; 3 further initials,
30 by 30mm, not from Janot's usual stock
Locations: BN: Rs X2531; Arsenal: 8°BL2698 Ps; Ste Gen:
x 8°600 mv 1156 Rs; flunich: Po Gall 760; Oxford,
Bodleian: Mason FF55; Vienna: k6.L.30
31 (n35)
PETR-tRQUE: les remedes de l'une et l'autre fortune, Paris,
[Jacques Le hessierJ for D. Janot, P. Cousin, P. Gaudoul,
A. Lotrian, J. Petit, P. Sergent, J. Yvernal, 153k
[in black and recl][in a compartment=Renouard k82J(textura)
M[initJEffireFrJcois petracque desjremedes De lune &J
lautre fortune: pro=Ifpere & aduerfe: nouJuellenit Jmprinie
a Paris. [Variants: [below compartmentl(bastard*On le vend
a Paris par honnefte homme Pierre Coufin. (Arsenal; Amiens;
Lille; Harvard)	 0n le vend a Paris par Pierre Gaoudoul a
lenfeigne de lefcu de Bretaigfle (Mazarine B)0n le vend
a Paris par Jehan Petit a lenfeigne de la fleur de Lys dor.
(Aix) Oon le vend a Paris a la rue neufue noftre Dame a
lenfeigne fajnct Nicolas. (BI1),*Ofl le vend a Paris rue
Sainct Jacques par Jehan yuernal a lenfeigne de Lefpee. (Maz-
anne A)J0n le vend au Palais a la gallerie par ou on va
a la Chancelerie (Tchemerzine, See note)l /
Colophon: Cy finist le livre de Francois petracque Poete
florentin des remedes de lune et lautre fortune, prospere
& adverse Nouvellement translate en francois, Imprime
a Paris. M.D.xxxiiii.
Formula: Fol: 6A_M6N_0kP_X62A_2H2I1f [$4(-1N0IIk)signed]
108 leaves, ff [6Ji-clxxiii[clxii±iJ[A2 signed AAii; P3
signed PPiii; misnumbering xlvi as xlvii, liii as liiii,
lix as lx, lx as lxi, lxxi as lxxiii, cviii as cx, cxli
as cxliiil
-R	 -V	 BaContents: al : title; al : blank; a2 : prologue du premier
-Rb	 -Palivre; ak : table; a6 : dedication: [Jean Daudin, trans-
lator] to Charles duc de Vendomois; A1: text begins;
B	 .	 Vb21 : prologue au second livre; 113 : colophon; Ilk: blank
Typography: 2 cola; sa lines (Q2R) 21+9(259) by 153 (measure
7kmm); text in bastard gothic, 96mm for 20 lines, used
throughout, except textura, 58mm for 5 lines, in lines 1-7
of title.
31 cont.
Initials: k8 initials, many from Le hessier's stock
ioodcuts: 11 gothic cuts.
Locations: Arsenal: Fol ScA 271i.; Beaux Arts Mason 362. (not
seen).; Mazarine;. 286 (Naza'ine A).; Mazarine:3656B (A2..5,
B3 .k, Na.3 all bound the wrong way round; liazarine B);
Aix: Rs Q 18; Amiens: P268 (lacks Ilk); Lille: 151k7;
Lyon (not seen); Chicago, Ilewberry Library: Case Y.712.PLF5k;
Edinburgh, NLS: Newb 3879 (not seen); Harvard: Typ.15.3k.
683F; London, BM: C97.g.lk ; Lunich: 2.° Phil. pr.
Oxford, Bodleian: Douce adds. 82 (severely lackin&;
Vienna: 71.O.k.
Note: The attribution to Le Messier's press is made on the
evidence of the initials. Tchemerzine's photographs show
a state bearing what could.be Janot's address: the copy
involved apears to be no. 635 from the Rahir catalogue.
The copy in the Newbattle collection [Edinburgh, NLSI is
said to carry the imprint of Alain Lotrian.
432 (R37; 0148)
SENEQUE: Les authoritez, sentences et singuliers enseignements,
Paris, D. Janot for J. Lbngis and P. Sergent, 1534 (achevc
2 May)
'LES AVTHOJRITEZ, SENTENCES ETJSINGVLIERS ENSEI=jGNEMENS
DV GRANT JCENSEVR POETEJORATEVR ETIPHILOSO=IPHE M0=RALJ
SENEQVE tant en latin comme en franicoys, auecques aucunes
concordances des fai=I ges & anciens philofophes pour
lintroductionl& imformation des fciences & vertus.ICum
priuilegio.JQui fpeculum cernis,.ICur non mortalia fpernis,I
[mark=Renouard k78JiTali namque dorno clauditur omnis homoj
On les vend au premier pilier de la grand faijie du palais
en la boutique de Denis lanot. Etlen la galerie par ou ion va
a la chanfellerie en)la boutique de lehanLongis. Et en. la
rue neuffue Noftre dame a lenfeigne fainct Nicolas. [Note:
line 14 appears to have been stamped on after the rest of
the title had been printed.]
Colophon: Cy finent les authoritez, sentences, & ditz moraulx
du grand Censeur, Poete, & orateur moral Seneque, tant en
latim comme en francoys, Nouvellement Imprimees par Denys
lanot, pour Pierre Sergent, & Jehan Longis Libraires
demourans a Paris.
Formula: 8°; A_08P4(P2^*P3.k) [$3(-A1)signed] 110 leaves,
un-numbered
Contents: AiR: title; AIV: privilege: granted to Pierre Grosnet
(translator) for 2 years from achev d'imprimer, follow-
ing clearance from the Sorbonne, dated 26 July 1533; achev
dated 2 May 1534; A2: dedication: Grosnet to Philippe
Chabot; A?: text begins; P&; colophon
Typography: 31 lines (DiR) 125(128) by 77; text in roman, 81mm
for 20 lines (typeface 1) used throughout, except roman
caps. (typeface 2) in line 1 of title. Type ornament 1.
32 cont.
Initials: Set 1: AS; A (mit 3)
Locations: Arsenal: 8°BL4972; Besan2on: 2k6513; London, BM:
8k09.a.kO(1)(lacks insert P3.k); Munich: A Lat b 1738
3? (R36)
SENEQTJE: Les tragedies d.c Senegue desguelles sont extraictz
plusieurs enseignemens authoritez & singulieres sentences,
Paris, D. Janot for J. Longis and P. Sergent, 1531j. (achevé
16 hay)
[in black and.. red1LES TRAG I DIES DE SENEQV DES=Jquelles
font extraictz plufleurs feiJgnemens authoritez & fingulie=f
res fentences tant en latin cime en francoys trefutillesj
&prouffitables a vngjchafcun & en la finfy eft adioufteel
la vie & tref J paffemt I dudit J Seneque , nfemble aucuns
epitaphesI epigr mes & dict moraulx extraictzjDe contemptu
mondi, de Floret, desiparabolles de maiftre Alain & Tholbie
& plusieurs aultres trefproffitables,JCVN PRIVILEGIO.IOn les
vend au Palays en la gallerie, par ou on valen la Chancellerie,
en la boutique de lehan longis, Et aujpremier pilier de la
grand falle, en la boutique de Denysjlanot, Et en la rue
neufue noftre Dame a lenfeigne faincti ycolas, 153k,
Colophon: Fin des sentences, & motz dorez d.c toutes les trag-
edies du grand Censeur, Poete, Orateur, & Philosophe
moral Seneque tant en latin, comme en Francoys. Imprimez
nouvellement par Denys Janot pour Jehan Longis, & Pierre
Ser gent.
Formula: 8°: TA2A_G8 [$3(-1)signed1 58 leaves, un-numbered
TR .Contents: Al : title; Al : privilege: granted to Pierre
Grosnet (translator and editor) for 2 years from achev,
following clearance from the Lorbonne, dated 26 July
1 533; achev: 16 Nay 153k; A2R: dedication: Grosnet to
R	 V
Palamy Des Gontier; Al : text begins; D2 : "la vie de
Seneque"; DGR: "aucuns epitaphes et epigramme&';
extracts from the "Auctores octo" (see note); GIfV: 'Dis-
suasion et descriptionde fol amour...t'; G6R: "plusieurs
questions enigmatiques..."; G8": colophon.
33 cont.
Typography: 31 lines (C3 1 ) 125(128) by 75; text in roman,
81mm for 20 lines (typeface 1) used throughout, except
i) roman caps. (typeface 2) in line I of title; ii)
roman, 58mm for 10 lines (typeface If) in lines 2-18 of
title and in dedication; iii) roman, l6mm for 1 lines
(typeface 3 or 8) in lines 19-23 of title. Type ornament 1.
Initials: Set 1: ACHLMNQSTV; Set 2: D; C (mit i)
Locations: Arsenal: 8°BL k972; London, 1311: 81f09.a.If0(2)
Note: The moral commonplaces on E7V ff. are from a Medieval
compilation: cf. the edition printed at Angoulme in 11+91:
Auctores octo continens libros videlicet Cathonem, Facetum,
Theodol•um, De contemptü mundi, Alanum de parabolis, Fabulas
esopi, Thobiam. (See Brunet, I, 51+9 and II, 1301+.) Cf.
Janot t s edition s.d.
(R39; 061)
BOUCHET, Jean: Les exclamations et epistres & oraisons
do la noble dame amoureuse, Paris, D. & S. Janot, 1535
[inaframe of type ornaments 1., 5J LES EXCLAIMATICNS ET
EPISRSJ& oraifons do la noble Dame amou-Ireufe dicte Lame
incorporee : J Content la deploration delfa mifere: Cpofez
par leltrauerfeur des voyeslperilleufes appellelMajftre
l ehani Bouchet pr o lcureur de-Imourant alPoictiersJ[line of
type ornaments L , 5J J15351 [line of type ornaments Li., 5J1
On los vend a Paris en la Rue neufue no-Iftre Dame .
lenfeigne Sainct lehan Bapti-jfte pres Saincte Geniefue des
ardens.I[line of type ornaments 6, 7]
Colophon: Cy finist ce present livre de Lame incorporee,
Nouvellement Imprime a Paris, Par Denys & Symon Janot
Preres, Demourans en la Rue Neufve Nostre Dame.
Formula: 8°: A-K8 [$4(-A1)signed] 80 leaves, unnumbered
Contents: Al p : title; A1V: blank;	 dedication: Bouchet
to El&anore, queen of France; ALi.R: dedication: Bouchet
to Louis de Ronsard (here mis-spelt: Roussart); A8R: text
Vbegins; 1(6 : table; Ko : colophon; Ko : Janot rnark=
Renouard k78
Typography: all printed paces within frames of type orn-
aments k, 5; 2k lines (B1R) 98(1O1)[113 over frameJ by
59 [69 over frame]; text in roman, 82mm for 20 lines
(typeface 3), used throughout except roman caps. (type-
face 2) in line I of title; type ornaments k-7.
Initials: Set 1: GLNORS; Set 2: CDI 2OPP2 ; C (mit i)
Locations: Versailles: Goujet 29
35 (R4G; 0119)
CAVICEO, Giacomo: Dialogue Ireselegant intitule le peregrin,
Paris, D. Janot, 1535 (achev 5 July)
[in black and redJ[in a frame of type ornaments 4, 5, 8, 9J
(texturaDialogue_trefele=l(bastard)gnt Jntitule le Peregrin,
traictant de ihonnefte et pu=ldicque amour concilie par pure
et fincere vertu, ____ iduict de vulgaire Jtalien en langue
Francoyfe,Jpar maiftre Francoys daffy cteroleur deslBris,
de la maryne en Bretaigne, etffecretaire du	 de Nauarre.l
Reueu au long, et corrigeloultre la premiere linipreffion,l
auec lies annotations et cottes fur chafcun chapitre, Par
Jehanjmartin trefhumble fecretaire de hault et puiffant
prince le fei=Jgneur Maximilian Cf orce vifconte. Nouueilemt
Jmprime.115351[Mark=Renouard 478] ICOn les vend a Paris, en
la rue neufue noftre dame, allenfeigne de fainct Jehan
baptifte, pres faincte Geneuiefuejdes ardans. Par Denys Janot.
Colophon: Fin des trois livres du Peregrin translatez de
vulgaire Italien en langage Francoys. Nouvellement reveuz
et corrigez, et Irnprimez a Paris par Denys Janot
Imprimeur et Libraire, demourant en la rue neufue
nostredame, a lenseigne de sainct Jehan baptiste, pres
saincte Geneviefve des ardans. Le cinquiesme jour de
Juillet. liii cinq centz.xxxv.
Formula: 4°:
2F_2Lk2M82N_2S 'f2T82V_22 42&' (&&2+*&&3 .4) [$3( -a1+CD4G0XEEIii45
TT&&4)signedi 220 leaves, fi' [6Ji-ii[iii]iiij-cxlix clx-
ccxxiiii[=214J[misnumbering xx as xxi, xxiii as xiii,
lxxiii as lxxiiii, cxvii as cxvi, dxliii as clxiii,
clxvi as clx, clxxxvii as clxxxvi, ccxix as ccxii, ccxxi
as ccxxii, ccxxii as ccxxiii, ccxxiii as ccxxiiii3 mis-
printing lxxv as lxvxi][Variants: xxxvii as xxvii, cxxiiii
as cxxxiiii (BN)J
table; GV: "proesme de lacteur";-VaConL,ents: al : title; al
AIR: text begins; colophon.
35 cont.
Typography: every page, except
	 incorporates a
border made up of type ornaments 4,.5, 8, 9, with a division
towards the outer margin to leave space for sidenotes
(1V_6V has the same general arrangement, but with a
Rdivision into two equal columns). 37 lines (Ii ) 151(155)
[173 over frame] by 92(111 over sidenotes)[119 overall];
text in bastard gothic, 82mm for 20 lines (typeface 5),
used throughout except textura (2 9mm high) in line I
of title. Type ornaments 4, 5, 8, 9.
Initials: Set I: ACDEGLMNOPRTV; Set 2: ACC2DD2EE2FGHII2LM
OO2PP2Q2RSS2TT2V; C (mit 1); R (mit 4)
Woodcuts: 2 gothic cuts of scenes from the Aeneid.
Locations: BN: Rs Y2795; London, BM; 2403.f.24; Vienna:
BE.9.R.20 (&&3.k bound inside 3.4)
t	 ***g *
+I1 FONDL+
MENT ETOIUG1NBDSTIL,
?K tresde Noblefle cexccllescflatz detos
W	 Nobles 111ufirsu&ntaldiWcrcn
CC dc Empires,Koyaulmes.D11%
chez, Conez,C ukresfei
Pneurle!. Et i maniere ci,t	 mcnt cUes out rfle
crigeespOur Ia
dcWcncc
(\ goutieruemt de Ia chofe ublicue. Auecque3
Ta maniere de faire les Rovs d'armes. Herailx,
(4 $C Pourfuyuans. En!'emble Ic parfon.d feciet de
I'ard d'armavrie, Auec l'inffruion .defakc Its
.- 
çnibatz contenant Ia erenctdictu1,cFaji
4 n Fhncur 3ccxaltati de tous nob1esprnces.
. On les vend a Paris ru La nie aeu.it nore
dame. aIcnfciucdefain1ebanbaptiflccs
()fain1e Gcneuiefcie des ardans
36 (R4o; 066)
EdHA pIER, Symphorienj: Le fondement et origine des tiltres
do noblesse, Paris, D. Janot, 1535
[in black and red][in a frame of type ornaments 4, .5, 8, 9,
10, 114LE F0NDE*IIENT ET ORIGINE DES TIL-Jtres de
Nobleffe & excells eftatz de tousl Nobles & Illuftres
quant a la differenice des Enipires, Royaulmes, DuIchez,
Contez, & aultres fei= Jgneuries. Et la maniere comment elles
ont eft eleri gees pour laldeffencel&Igouuernemt de la
chofe publicque. Auecgueslla maniere de faire lee Roys
dtarmes, Heraulx,I& Pourfuyuans. Enfemble le parfond
fecret de Il' ard d'armayrie, Auec ltinftruction de faire lesl
combatz contenant la difference d'iceulx, Faictien l'hneur
& exaltati de tous nobles princes.Ji55i$0n les vend a Paris
en la rue neufue noftreldame, a lenfeigne de fairict lehan
baptifte presifaincte Geneuiefue dea ardans. [Variant; line
16: ... In l'h&neur... (Harvard)]
Formula: 8°: A-E8 [$4( :A1C4)signedl 40 leaves un-numbered
Contents: AiR title; A1V blank;	 text begins; E3V:
le dyalogue do noblesse" by S. Charnpier; .b	 Janot
rnark=Penouard 478.
Typography: Every page, except AIV and E2V, incorporates a
border made up of type ornaments 4, 5, 8, 9, 11•(12, 13
also used •on El 1 ), with modifications to allow for the.
inclusion of woodcuts. 25 linea (with direction line outside
the border)(A3R) 102(114 over border)[118 overall] by 66
(75 over border); text in roman, 81mm for 20 lines
(typeface 8), used throughout except roman caps. (type-
face 2) in line I of title. Type ornaments 1,4, 5, 8-13.
Initials: Set 1: BCDLNPQ; Set 2: C2112 ; Set 3: EILI4NP; A (mit 5)
36 cont.
Woodcuts: 7 gothic cuts, 2. of them representing scenes from
the Aeneid.
Locations: BN: Pee *E 616; London, BM: C97.a.2(1); Harvard:
Type 515.35.27k; San Marino, fluntinton Library: 385550.
Note: Cf. Janot's edition of lSlf)-i..
37 (Rk7)
[CLICHTOvE, Josse]: Le nouveau traicte de la vraye noblesse,
Paris, D. Janot, 1535
[in a frame of type ornaments 11.JLE NOVVEJAV TRAICTE DE LAJ
vraye Nobleffe, tranflate nou-juellement de Latin en Pran=j
coys, Auquel eft adioufteten la fin des douze ver-Ituz de
vraye Noble2fe . I1535 . JOn lea vend, a Paris en la rue neufuel
Noftre Dame a l'enfeigne Sainctjlehan Baptifte, pres Sam-f
cte Geneuiefue desfArdens.
Colophon: Cy finist ce present livre intitule Le traicte de
la vraye noblesse, Irnprime nouveflement a Paris, par
Denys Janot.
Formula: 8°: A-G8 [$14.(-A1)signedl 56 leaves, fl' [8J-3S 37-
k9[=L.81EF3 signed Diii; inisnutbering 12. as 21
Contents: AiR: title; Al 1 : blank; AaR: table; ALfR: prologue;
A?: text begins; GSV: "lea douze vertuz de noblesse";
G : coloDhon
Typography: 21 lines (D2R); 85(95) by 55; text in roman, 82mm
for 20 lines (typeface 3 or 8) used. throughout, except
roman caps. (typeface 2) in line 1 of title. Type
ornament hi..
Initials: Se 1: ACELNPQ; Set 2: APISS2
Locations: London, BM: C107.a.13
Note: Barbier, Dictionnaire des ouvrages anonymes, attributes
this to Clichtove.
3& (RL.l)
CORROZET, Gilles: Les antiques erections des Gaule$, Paris,
D. Janot for G. Corrozet, 1535 (achev4 9 August)
LES ANTICIQVES EIECTIONS DES IGAULES.Iompendieufe & briefue
defcriptionjdes fondations de la plufpart des villesj& citez
affifes es trois Gaules, ceftaffa-Juoir Celticque Belgicque
& Aquitaine IHiftoire trefvtille & delectable.Nou-I
uellement mife a Lumiere.IIlz fe vendent a Paris en la
grandifalle du pallais du cofte de la chappel=Jle de
fleffieurs en la bouticque de Glues CorrozetLSy fut
acheue, lan niil cinq censitrente cinq, le neufuiefine iourl
Daouft. Auec priullege.
Colophon: Cy finist ce present livre intitule les Anticques
erections des Gaules, nouvellement Iniprime a Paris par
Denys Janot, pour Gjlles Corrozet tenant sa bouticque
en la grant salle du pallais du coste de la chapelle de
Nessi eurs.
Formula: 8°: A-I8 [k(-A1k)sgned] 72 leaves, ff [8]1-63[6k]
[misnumbering 13 as 15, 15 as 13J
Contents: AiR: title; AIV: blank;	 privi1eg granted to
Corrozet for 3 years from achev, dated 22 Cune 1535;
V	 R
A2 : '!Au lecteuz' by Corrozet; k : "les computations des
V
vii ages"; A5 : "u lecteur" by hichel d'Amboise;
I,	 ,V	 fly	 ,	 Hresponce" by Corrozet; Ab : table; Ao : 'Aux lecteurs
R	 Vby G. Moisson; BI : prologue by Corrozet; Bk : text begins;
I6: "ballade" by Corrozet; 17V: colophon; 18: blank
Typography: 20 lines (B1) 82(91) by 55; text in roman, 82mm
for 20 lines (typeface 8; figs from typeface 1), used
throughout except roman caps (typeface 2) in line 1 of title
Initials: Set 1: ABCDEFGLMNPRT; Set 2: CDEILN2OS2T; S (mit i)
[Variant: Set 1: V (used as A) (Rothschild)]
38 coi.t.
Locations: BN: Rts 8°L2020 (lacks 18; Ak and A5 bound in
each others' places); BN: Rés 8°L 20200C(lacks Al and 18);
BN: Rothschild (Picot 2091); Nancy (not seen); Nantes
(not seen)
Le G1ANT stifle et prothocolle de la chancellerie de France,
Paris, D. Janot for J. Longis and P. Sergent, 1535 (achev
20 March)
See no.53
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39 (R4)
GRINGORE, Pierre: Chntz royulx. . .sur le misteresiri±'aculeux
de nostre saulveur & redempteur Jesuchrist, Paris, D. Janot,
1535
[in black and redJ [in a ame of type ornaments Ii-, 5, 8, 9, ii
except bottomJ+CHANTZ4hi ROYAVLX, FIGVREZ !iO=Jra1lemt fur
les mifteres miraculeux delNoftre faulueur & redempteur Iefu-J
chrift, fur la Pasfion auec plufijeurs deuotes Oraifons & rc—I
deaulx contemplatifzjCopofez par Pier-Ire Gringoireldict
vaudernont, Herault darrnes de Honfei=I gneur le Due de Lorraine.
Enfemble la mufi-Jque angelicque Nouuellement faicte du
SalueIlS Re.ina. 351[Janot mark=Renouard k78; flanked by type
ornaments 15]140n les vend a Paris en la Rue neufue iloftrej
Dame, a lenfeigne fainct lehan Baptifte, preslSaincte
Geneuiefue des Ardans.
Colophon: Cy fine la ilusique Angelique du Salve Regina.
Nouvelleinent imprimee a Paris par Denys Janot.
Formula: 8°: AF8 G UIf(-AlGk)signed] 52 leaves, un-numbered
[P2 signed F]
Contents: AiR: title; AI' : blank;	 text begins; E8V:
Rblank; Fl : "La musique Angelique toute nouvelle De
Salve Regina" by Gilles de Redon; GkR: colophon; GII.V:
Janet mark=Renouard If76
Typograph:All printed pages, except AIR and GLFV have a
border o± type ornaments If, 5, 8, 9, II; no fixed number
of lines per page. A2R measures 117 by 77 over the frame;
text in roman, 82mm for 20 lines (typeface 8) used
throughout except roman caps (typeface 2) in line I of
title and line 1 of 'l . Type ornaments 1, L1., 5, 8, 9,
11, 15.
Initials: Set 1: Di0V; Set 2: C1 2M2002S 2 ; Set 3: S; S (mit. 6)
'doodcuts: 8 cuts of religious scenes
Locations: Versailles: Goujet 33 (A-E bound after F-.G)
Lj.Q (w)
LJNAIRE DE BELGES, Jean: Le triumphe de l'amant vert, Paris,
D and S. Janot, 1535
[in a frame of type ornaments 1, 2d4"LE TRIVI.I I PI-IE DELAJ'IANT
VEflT i comprins en deux Epiftres fort ioy euresl Enuoyees A
madame MargueritejAuguste compofees par lehalle Xaire de
Belges indici-laire & Hyftoriogra-iphe de la Roynel
*15 Auecqs plu- 354jfieurs letjtres miffiues amoureufes
Plufieurs balades & Roldeaux nouueaux Comme plus amplement
vo9 pourrez veoir en la table qui eft en la finjde ce
prefent Libure Le tout Imprimejnouuellement a Paris40ri les
vent en la grant falle du Palaysjau mier Puller en la
boutique de Denys l lanot & en la Rue neufue noftre Dame a
Lenfeigne Sainct lehan Baptifte pres fainicte Geneuiefue
des ardens.
Colophon: Ci finist cepresent livre Nouvellement Imprime,
par Denys & Symon Janot Freres, demourant a Paris en la
Rue neufve Nostre dame.
Formula: 8°: A-F8 [k(-A1)signedJ k8 leaves un-numbered
[A31i.B1-Li.C2_kDEI_k signed in gothic:!
Contents: AIR: title; Al: blank; A2: dedication: Lemaira
R	 R
to Jean Perreal; A3 : text begins; D5 : "plusieurs balades
et rondeaulx"; F8R: table; F8: colophon; Janot mark=
Renouard +78
Typography: All pages except MV incorporate a border of
type ornaments 1, 2; 20 lines (Ali.R) 81 (105 overall) by
58 (68 overall); text in roman, 81mm for 20 lines
(typeface 3 or 8). used throughout, except i) roman caps
(typeface 2) in line 1 of title; ii) roman (P kmm high;
probably typeface ti.) in headlines of
	
E7, E?V. Type
ornaments 1, k, 5.
ti-O cont.
IniEials: Set 1: 5; R (mit If)
Locations: BN: R4s Ye 1389
I.
Note: The evidence of breakages to mark Ii-78 allows this
edition to be dated before	 July 1535.
kl (RLi-5; O3)
1LIADUS. Le chevalier de la croix..., Paris, D. Janot,
1535 (achev 25 June)
r.	 rLlfl bltck and redJ(textura)Ltype ornamert 1L. J
 Le Cheualier
de la [type ornament 1LfJ2fCroix.I(bastard)tLa triumphante &
veritable hy=Iftoire des haulx & cheualereux faitzjdarmes:
du trefpuyffant & tref=Jmagnaniine: & plus gue vi=Ictorieux
p'ice Meliadusl(dit le cheualier de laiCroix) filz vnic=1
gue de fla= Iximian j Empereur Des Allemaignes.1153510n lee vend
a Paris: en la ruelneufue noftre dame a lenfeigne de Laict
Jehan Ba=Jptifte pres fain=fcte Gene=Iuiefueldes Ardans Par
Denys Janot
Colophon: Cy fine le P.omant d preux et 'iaillant C'rtevalLer
de la Croix. Nouvellement Imprime a Paris par Denys
Janot. Lan Idi cinq centz trentecinq, le .xxv. jour
de Juing
Formula: 12: A-L12
 .[$5(_Ai)sigfled] 132 leaves, un-numbered
Contents: AIR: title; AIV: bj..Ic; A2R: text bedne; L12R:
colophon; L12V: blank.
Typop'raiDhy: 3k lines (A3R) 115(118) by 14.9; text in bastard
gothic, 68mm for 20 lines (typeface 7) used throughout
except textura, approx. 5mm for 1 line in lines 1-2 of
title. Type drnament 1k.
Locations: BN: Rs Y21309; BN: C.57.aa.25
Note: This story is not connected with the Neliadus de
Leonnoys story also publishedby Janot in 1533. Zee
Lathuillre, Guiron le courtois, p.162, note 10.
42 (R48
PLUTARQUE: Du gouvernement en manage, Paris, D. Janot, 1535
[in black and redj[in a frame of type ornaments 4, 5, 8, 9,
DE CHERONE GREG, AN-Icien Philofophe &
hiftoriographe traictatjentierement du gouuernement en rna=I
rjage nouuellement traduict deiGrec en Latin & de latin enj
vulgaire Francoys Par Jmaiftre lehan lode ILicencier enlLoixj
natif du diocefe de Nates au pays de Bretaignejal'honneur
et exaltation de toutes gens, con-Iioingtz en manage,
Lequel traictye fut enuoyelpar ledict Pluthargue a deux
excellenS perfon=Inages gregoys Sire Policianus, & dame
Eunidicelfa compaigne & efpoufel[line of type ornaments 14, 911
i55I [line of type ornaments 14, 9JJ0n les vend a Paris, en
la Rue neufue Noftrejdame, A lefeigne de fainct Iehan
Baptifte, presfaincte Geneuiefue des Ardans.
Formula: 8°: A-F8
 L$k(-t41)signed] 48 leaves, un-numbered
contents: AiR: title; AIV: Janot mark=Renouarc'. 478; A2R:
V	 .	 V
"largument du livre"; i. 3 : text begins; .t6 : ppphon;
F?R: blank; F7'1 :Janot_mark=Renuard 1476; F8R: blank;
Janot mark=Renouard Li78
yograp: Every page, except AI R , F?R_F8V, incorporates a
border of type ornaments: 4, 5, 8, 9, ii round outside,
4, 9 below headline, vertical line of stars Separating
text from sidenotes. 115 by 76 overall (A2) 23 lines
(93 by 51); text in roman, 81mm for 20 lines (typeface 8)
used throughout except roman caps. (typeface 2) in
line 1 of title. Type ornaments 1, 14, 5, 8,9, Ii, 15.
Initials: Set I: ACDELQTV; Set 2: AEO3PP2Q2S2T2VV2 ; Set 3:
ILO; S (mit 6); L (mit 7)
Locations: BN: Ps R2589
Note: Cf. Janot's edition of 1536
ABLEIGES, Jacques d':Le grant coustumier de France, Paris,
D. Janot for J. Longis and P. Sergent, 1 536 (achev 26
March)
See no.59
ALBERTI, Leone Battieta: Hecatomphile [Paris, D. JanotJ,
1536
See no.230
L1.3 CR59; 060)
AMBOISE, Nichel d': Lee epistres veneriennes, Paris,
D. Janot for J. Longis and P. Sergent, 1536
[in black and redJ(roman)5LES EPIPJ(bastard)2tres
Veneriennes de LeI'claueJFortune priue de la CourtiDamours,
Nouuel1e=Imt faictes & compofees par luy,I& y eft comi
prins cel quii fenfuyt . IPremierement les. xxx. Epiftres Ve=l
neriennes. Lee fantafies dudit Efcla=Jue. Lee complainctes,
regretz, & Epi=jtaphes, Auecq .xxxiiii. Rondeaulx, &Jtrois
'Ballades, Le tout reueu & corr i= J ge par luy oultre lee
precedentes Jm=Jpreffions.j(roman)1536.I0n lee vend a
Paris en la Rue neufue No=Iftre Dame a lenfeigne Sainct lehan
Ba=ptifte, pres Saincte Geneuiefue des ArdensjPar Denys
lanot. [Variant:0n les vend au Palays en la Gallerie pan
ou on va en la Chancellerie en la boutic-Jde lehan Longis.
(BM, Peterborough Cathedral)]
Colophon: Si finent les epistres veneriennes de Lesciave
fortune par luy reveues, & corrigees, Imprimees nouvellement
a Paris par Denis Janot pour Jehan Longis, & Pierre
Sergent demourans a Paris.
Formula: 8°: AkB_T8V t$k(-AIkFkN2kO3)signedl 152 leaves,
ff [2][iiii-cl [misnumbering liiii as liii, lxv as lxvi,
lxxxiii as lxxiii, cv as cviiJ[Variant: V2 unsigned
(Chantilly, WolfenbUttel)J
Contents: AiR: title; A1V: prologue, dated 22 December 1532;
A2R: "a l'esclave fortu" by Gilles Corrozet;
"responce a Gilles Corrozet" by N. d'kmboise; A3: text
V	 Vbegins; K7 : "propos fantastique&'; NI : omplainctes";
T2R: "rondeaulx et ballades"; VkV: colophon
Typography: 32 lines (11R) 131(139) by 69; text in roman, 82mm
for 2d lines (typeface 8) used throughout except i)
roman caps. (typeface 2) in line I of title and in line 1
k3 cont.
of A3 ; 11) bastard gothic, 51mm for 10 lines (typeface
9) in lines 2-16 of title; iii) roman, 65mm for 20 lines
(typeface lo) in prologue (Al -A2 ). Type ornament 1.
Initials: Set 1: lop
Locations: Chantilly: Delisle 75; Tours: Rs 2707 (not seen);
Versailles: Goujet 63; London, BM: 2Li.1.g.33; Peterborough.
Cathedral: E.2.68 (xeroxes of title and colophon only
examined); Wolfenbüttel: Lm 57.
Note: Cf. Janot's editions of 1531+ and s.d.
LfIf (R1f8; 032)
B0UCHiT, sean: Le chappelet desprinces, Paris, D. Janot,
1536
[in a frame of type ornaments 9, 1k..4LE CHAPIPELET DES
PRINCES PARI C qute rodeaulx & cinq b aladesfnouuellement reueu
& corrilge par Maiftre lehan Bou-Ichet Procureur de Poi=I
tiers acteur de ceiprefent liuretl536IImprim nouuellement
a Paris en la rue Ineufue Noftre Dame a lanfeignelSainct
lehan Baptifte presiSaincte Geneulefueldes Ardans
Formula: 8°: A-D8
 [$3(-MC3+Ak)signed] 32 leaves, un-numbered
[A3 signed AIiJ
Contents: AIR: title; MV: blank; A2R: "proheme en balade";
R	 .	 V
A3 : text begins; D8 : "finis"
Typography: all printed pages incorporate a border of type
ornaments 9, 1k: 98 by 70 encloing 88 by 60; most pages
have a further line of these ornaments below the heading;
no fixed number of lines per page; text in roman, 81mm
for 20 lines (typeface 8:' for mute e, some gothic
characters for contractions) used throughout, except
roman caps. (typeface 2) in line 1 of title. Type
ornament 1.
Locations: Versailles: Rs in-12-E45kC (title damaged, repaired
and replaced in MS.)
L.5 (R50; O•57)
BOUCHET, Jean: Les elegantes epistres extraictes du
panegyrigue du chevalier sans reproche, Paris, D. Janot,
1,536. (See note)
"Sensuit les elegantes epistres extraictes du panegyrique du
chevalier sans reproche, monseigneur Loys de La Tremoille,
composées par le trauerseur des voies perilleuses maistre
lehan Bouchet...Ausquelles sont comprins plusieurs choses
aduenues au temps dudict La Tremoille. Auecqz lee Epitaphes
des pays et liux dont ii estoit seigneur & gouuerneur.
1536 . On les vend a Paris en La rue neufue Nostre De...
par Denys Ianot.0
Formula: "pet. in-8, de lx ff." - Brunet
Contents: no information
Typography: "lettres rondes" - B,.runet
Initials: no information
Woodcuts: "fig. en boi& t
 - Brunet
Locations: no information
Note: See Brunet, Manuel, I, 1158, from which all the
details given above are drawn. It seems reasonable to
suppose that this edition would have been in much the
same style as Janot's other Bouchet editions of the same
year. Cf. the Epitaphe morale attributed to Bouchet,
Paris, Janot s.d., with which this work presumably has
links. Renouard (MS., no. 50) refe-rs to the Behague Sale
of i88o, no. 838.
'+6 (Rk9)
BOUCHET, Jean: XIII rondeaulx avec XXV ballades, Paris,
D. Janot, Paris, 136
[in a frame of type ornaments 9, IL1., 16I$CY APRESISVYVENT
XIII. RON(Deaulx differens. Auec XXV. JBalades differentes
compo=fees par Maiftre IehanJBouchet aultrem&tldict le
trauerlfeur desjVoyes perilleufes Procureur a Poictiers.
EtJnouuellemt imprimees a Paris par Denysllanot Libraire
& imprimeur.I[iine of type ornaments 9, 1 )+] j 1536.l [line of
type ornaments 11+, 16]I 0n les vend, en la rue neufue
noftredamela l'enfeigne fainct lehan Baptifte presi
Saincte Geneujefue des ardans.
Formula: 8°: A-D8 [$'+(-AID'+)signed] 32,' leaves 1 un-numbered
[A2 signed au, Ak signed aiiiiJ
Contents: AIR: title; AIV: text begins; A8: text of "ballades"
begins; D8'" 'Finis"
Typography: all pages incorporate a border of type ornarnnts
9, 11+; number of lines per page varies; 99 by 69 over
border; text in roman, 81mm for 20 lines (typef ace 8)
used throughout, except roman caps. (typeface 2) in line
1 of title. Type ornaments 1, 9, 11+, 16.
Locations BN: Rs Ye 1637; Arsenal: 8°BL 1161+1+
47 (P
CHRISTINE DE PISA1'T: Le tresor de la cite des dames, Paris,
D. Janot for J. Andre, 1 536 (achev 22 April)
LE TRESOR$IDE LA CITE DES DAMES, SELONJDame Chriftine de
la Cite de Pife, Liurejtrefutille & prouffitable pour
l'intro=Jduction des Roynes, Dames,l Princeffes, & autres
fem= Imes de tous eftatz, aulquel elles pour-Iront veoirlla
granide & fame Richeffe de toute Pruden= Fce, Saigeffe,
Sapience, Honneur, &IDignite dedans contenues.L4CtVEC
PRIVILEGE.I1536.I On les vend Paris enla Rie neufuel
Noftre Dame. l'enfeigne fainct IehanjBaptifte, pres -
Saincte Geneuiefue deslArdens, par Denys lanot. [Variant:
On les vend au Palais a Paris au pre-Imier puller
deuant la Chappelle ou lonichante la Meffe de Meffeigneurs
lesjPrefidens, par lehan Andre. (Arsenal, Mazarine)
Colophon: Fin du tresor de la cite des dames, selon Dame
Christine, Imprime nouvellement Paris le .XXII. jour
D'apvril, Hil .ccccc.XXXVI.
Formula: 8°: a8A_P8 Q8 (Q4^IQ5 t .1) [$k(-a12-i-Q5)signedl
138 leaves, ff [8li.-lxxx lxxxuii-cxxxi[cxxxui:i[=130:i
[misnumbering xxiiii as xxiii, xl as x:i[Variants: xi as
x (rsenal, 1-'lazarine); lxxxv as lxxvi (BN, Mazarine);
lxxxix as lxxxv (BN, Mazarine)1
Contents: aiR:, title; alV: privilege granted to Andre, no
Rtime mentioned; a2 : introductory poem by C. Corrozet;
a2V: 
"advertissement aux lecteurs"; advertisement for
Andre: 4 lines of verse; a3: prologue; a5V: table;
a8": Janot mark=Renouard. 476 [Variant: no mark (Arsenal,
Nazarine)J; AIR: text begins; QlO: colophon; Q1OV:
blank
L7 cont,
ography: 28 lines (Ak) 113(122) by 70; text in roman, 8lmm
for 20 lines (typeface 8), used throughout except rman
caps. (typeface 2) in line I of title. Type ornament 1.
Initials: Set 1: ACDELMNPQT; Set 3: A; S (mit 6)
Locations: BN: Rs Y22073; Arsenal: 8°S3037; Mazarine:
28219 Rs; Tours: Iês 2505 (n6t seen)
LF8 (R5l)
COLONBAN, Antoine: [Somriaire forme deprocederextraordjnajre_
ment es causes crimineiiesJ, Paris, D. Janot for J. André,
1 536 (achevé 1 December)
Title missing in only copy located: replaced in manuscript:
Sommaire forme de proceder ectraordinairement s causes
criminelles par Anthoine Columbain, revu et corrigé oultre
la precedente impressiozi. Paris, Jean &ndré. 1536. in 16.
Colophon: 1536. Imprirne nouvellement a Paris par Deny Janot
pour Jehan André, Libraire, ce premier jour de Decembre.
ccc .XXXVI.
Formula: 16°in 8's: AHBIk [$4(-A1GI4)signeaJ 68 leaves,
un-numbered. [Al missing in. only copy located and here
inferred as unsignedJ
RContents: Al: missing; A2 : text begins: 250 numbered
sections, signed (G8R) "Anthonius Colombanus Jurium
Doctor"; H1: table; IkR: colophon; ILlh1: André mark
Renouard 10.
Typography: 22 lines (B3R) 88(91) by 5k; text in roman,
80mm for 20 lines (typeface 8) used throughout.
Initials: Set I: AP
Locations: BN: F 25665 (lacks Al)
49
C0RR0Z]T, Gilles: Triste e1eie ou deploration lamentant
le tresiJas de..Jranccys de Velois, Paris, ED. Janoti for
J. Andre and. G. Corrozet, 1536 (achev 6 December)
(roman)t'TRIZTEJ (bastard)Elegie ou deploration. Lamentant
le tref=Ipas d.e feu trefhault et puiffant princeJFrcoys de
Valloys Duc de Bre=Itaigne, et Daulphin delViennoys:IFilz
aifne du Roy trefchreftien Francoysipremier de ce nom Roy
de France. Recte=Iment apres toutes aultres rnife a lumiere.
[in a frame of type ornaments 17, 21][André mark=Renouard 9J1
(roman)On lea vend. en la grand Salle du palaysles bouticques
de lehan Andre & j Gilles Corrozet Libraires . I Auec Priuilege.
Colophon: Imprime a Paris le .vi. jour Doctobre N.CCCCC.XXXVI.
Formula: 8°in 4's: A-D4 [$3(-A13B3) signed.L 16 leaves,
un-numbered.
Contents: Al 1 : title; AI V : rark=Renouard 1077; privileg
granted to 1. AndrandG. Corrolet for 6 months, dated
^ October 1536 A2 dedicatiç to the Duc de Guise;
A3R: text begins; D?: "dizain sur le trespas dudit
seigneur" by G. Corrozet; colophon; D4: blank
Typography: number of lines per page varies; whole page
measures approx. 150 by 90mm; text in roman, 81mm for
20 lines (typeface 8) used throughout except 1) roman
caps. (typeface 2) in line 1 of title; ii) bastard
gothic, 25mm for 5 lines (typeface 9) in lines 2-9 of
title. Type ornaments 1, 5, 8, 9, 14, 17-21
Initials: Set 1: CDILIM
Woodcuts:
A2':Cl	 B2V C1.	 D2R:C?
AIiY :C2	 C1:C5
B IR : C3	 DIR:C6
49 cont.
Locations: BN: Rs Ye 1Li10; Chantilly: Delisle 734 (lacks DLi-)
Note: The death of rançois de Valois occured on 10 August 1536.
Renouard, Imprimeurs. . .Vol I, •P
.53, no.94 attributes this
work to Janot by virtue of the materials used, although
it is not mentiored in Renouard's manuscript
50 (R53; 028 & 6)
FLORES, Juan de: La de_plourable fin de Flamette,parjs,
D. Janot, 1536
L'LA DEPL0VJRABL FIN D FL.A1ETE,IE1egante inuention de
lehan de Flo=Ires fpainol, trathiicte en Lan=I bue Francoyfe.J
flouuellemt imprimee a Paris par Denys lanot. J [following
three lines in a frame of tjne ornaments 9, 1/+]I30VFFLRI
SE 0VFFRIR. J15364 0n les vend, en la rue neufue ioftre
dameja lenfeigne fainct lehan BapLifte presjSaincte Geneuiefue
desj,crdans. [Variants: line 2: ...FLANECTEI...; (Chantilly);
line 8:... IS: SOVFFRIR. j .. .(BN)]
Formula: 8°: a-88h8 (hk+'h5' .1)[$-a12k)signedJ 66 leaves,
un-numbered
p	 V
Contents: al : title; al : "epistre proemiale" by Flores;
a2: "huictain by Scve; a2V: text be r ins; hlO: colocho;
hlOV: Janot mark=Renouard If?6
o'aph1: 27 lines (a3 ) 110(118) by 68; text in roman, 1mm
for 20 lines (typeface 8) used throughout except roman
caps. (typeface 2) in line I of title. Type ornaments 1,
9, lIf.
Initials: Set 1: ABCD2GILIPQV; Set 3: AOS; S (mit 6);
0 (mit 8); D (mit 9)
locations: EN: R4s pY2251; Chantilly: Delisie 752 (lacks
h5.6); BM: 2k3.e.Li1
51 (R5k)
GAGIJIN, Robert: La rner des cronçpes et mirouer hjjal
d France, Paris, U. Le Messier] for D. Janot, J. Foucher,
A. Girau].t, 1. Kerver, J. Longie and P. Sergerit. 1536
(after March)
[in black andred][in a k piece frame: 215 by 1k2 enclosing
151 by 82 (incorporating Renouard •533)1(textura)L8[iflit1
mer desl(bastard)Croniccjues et Mijrouer Hjftorialdel
France, iadie compoife en lat par religieulfe perfonne
frere Rolbert Gaguin, en LonjvivantMiniftre_gjnerai de
lordre de la faincte Trinite. Et nou=uellement traduict de
latin en vulgaire fran= I ys. Lquel traicte de la fource &
origine desFrancys, & lee faictz belliqueux de tous lesi
Roys de France &_a	 aduenuz depuis la deltruction de
Troye la grant Tant es payslet royaulme de France gue
Angleterre, Jrlanlde, Efpaigne, Gascongne, Flandres,et
lieuxl circonuoifins. Et augm&te de Nouueaux ioux j te lee
premiers imprimez, de plufieurs faictzaduenuz efdictz pays
depuis le ioyeulx regneet aduenement du trefchreftien Roy
de francejFrcoys premier de ce nom iuf ques au moys de Mars.
L de grace Mi]. cing ctz .xxxvi.JAuec lee Genealogies de
France & Annalleside Gaulle. Nouuellemt Jmprime aParis.J
1411 cinq centz .xxxvi.I[below frame1lOn lee vend a lefcu de
florence, rue fainct Jacques, chez Jehan Foucher. [Variants:
IOn lee vd a la rue fainct Jacques au Pellican. (San Marino);
LOn lee vend a lenseigne des deux cochetz, rue fainct
Jacques. (BN); TOn lee vd a la gallerie du palais par ou
on va a la chce1erie, par Jehan Longis. (Arsenal); On lee
vend en la rue neufue noftre dame a lenfeigne fainct
Nicolas (Roanne)J
51 cont.
Colophon: Cy finissent les Cronicques de inaistre Robert
Guaguin. Nouvellement Imprimees a Paris. Lan Mu cinq
centz .xxxvi.
Formula: Fol: 2A62B4a-s6 tz6&6AS6T4 [$k( -AAIBBknzKOQT4)
signed:I 267 leaves, ff [ioJ-cviii[iicix-cciii 2CCxliii-
CCxlvi 1=2561[AA2 signed All; inisnumbering xi as x, xvii
as xvi, xxiii as xxii, xxvi as xxvii, lxxxvi as lxxxv, xc
as xci, xcvi as xcix, Ci as Cii, Cii as Ciii, Cxxx as
Cxxxi, Cl as Clx, Cxc as Cxci, Cxcix as CC, CCxxxiii as
CCxxxiiiii[Variants: ti unsigned (San Marino); xxvi as
xxvi as xxxii (Mazarjne CCxlj as CCxlii (all but SanMarino)]
R	 .	 VContents: AA1 : title; AA1 : pplogue by Pierre Desray;
Ra	 RbAA2 : table; BB4 : " le conge et remonstrance que fait
lacteur Guaguin a son livre"; "la reponse du livre";
prolog by Gaguin; aiR: text begins; P21 : "addition en
brief des choses...faictes au royaulme de France par...
Loys douziesme"; Rl: "au tresjoyeulx plain de foelicite
& triumphant advenement du...roy Francois premier...";
VTli. : colophon
44 lines (a?) 217(227) by 145(160); text in
bastard gothic, 98mm for 20 lines, used throughout, except
textura (d 9mm high) in line I of title.
Initials: 37 initials, some from Le Messier's stock
Woodcuts: 1 large woodcut; several woodcut diagrams
Locations: BN: Rs Fol L3520 (inserted sheet2(,1
 bound as a
fold; BN A); BN: Rs Fol L3520A (not seen; Sergent state;
BN B); Arsenal: Fol H 1603 (title only examined);
Mazarine: 5823 D; Avignon (not seen); Chantilly: Delisle
794 (title only examined); Nancy (not seen); Roanne:
R fol 140 (lacks athcring &); London, 3M: C55.h.8 (not
seen; Girault state); San Marino: 143361 (lacks outer part
of inserted sheet
Note: Renouard, MS, no.5k, suggests that Janot was involved
in this edition. I have come across no copy which would
link it with him.
52
GILLES, Nicole: Les treselegantes et copieuses annalles,
Pane, [N. Couteau for D. Janot,J. Longis and V. Sertenas,
1536 (achev 16 October)
[in black and redi[in a compartment=Renouard 38k.I(textura)
jLes_trefele=I(bastard)gantes etcopieufes Annalles des
tref=I preux, trefnobles, trefchreftiens et excellensi
Iloclerateurs des belliquefes Gaulles. Depuisila trifte defolation
de la trefinclyte et fameufe cite dery iuf ques au regne
du trefvertueux 2y Fran= f cois a prefent regnant: Coripilees
par feu trefelo=Jquent et noble hyftoriographe en Lon vivant
Jndi=Jci aire & Secretaire du roy, Contrerolleur de fon tre=j
for maiftre Nicole glue, iufques au teps de trefpru=Ident
& victorieux roy Loys •1e. Et depuis addition=Inees felon
les Modernes hyftori&s iuI'ques en l an I Nil cing cen .xxxvi.
Nouuellement veues & cor=rigees oultre les precedentes
Jmpreffions.JOn les vend en la rue neufue noftre da=Jme a
lenfeigne de fainct Jehan baptifte pres fainjcte Geneuiefue
des Ardans.Ciil.D.xxxvi. [Variant:On les vend au palais
a Paris en la gallerie parou on va a la chancellerie par
Jehan longis.lErIil.D.xxxvi. (BN)1
Colophon: Fin des Annalles de France nouvellement imprimees
a Paris. Et furent achevees le •±e. jour de Octobre
mu cinq cens .xxxvi.
Formula: Fol:t6A_Z6 2+62A 2r,62&6 [If(_tf1KPSk)signed] 29k
leaves, ff [6i-Cv[Cvi]Cvij-Cxxxviii[512 j-Cxlv [signin
Y, Z as y, z; YY, ZZ as yy , zz; misnumbering lxiii as
lxiiii, lxxv as lxxvi, 2xxxjx as xxxi, 2xlvii as xlviii,
2	 ..	 r	 2	 .	 -Cxxxii as CiLVarlant: Cxxvi as Cxxv (London, BM)J.
Contents:	 title; *2R : 'roesme" to Charles, duo de Vendmois;
table: Vol 1; AIR: text begins; 2tiR: title: Vol 2;
5 cont.
Contents: (cont.)
21V table: Vol 2 ; 26R text begins: Vol 2;
colophon; &&G : Janet riark=flenouard L79 Variant:
Longia marl-=Renoua.rd. 681 .(BN)i
Typography: 53 lines (ALI.R) 258(269) by 138(163); text in
bastard gothic, 97mm for 20 lines, used throughout, except
toxtura (2 9mm high) in line 1 of title and in some
headings.
Initials: numerous initials from Couteau's stock
Woodcuts: geveral gothic cuts, including several portraits
or kings.
Locations: BIT: Rs Fol L35LfOA; Bordeaux: H727 (not seen);
London, BM: 11f7k.dd.11
Note: Cf. the editions of 1538 and lSkl in which Janot WcS
involved. The Bordeaux is said. to carry the imprint of
V. Sertenas.
(R Li-6bis 011+4)
Le GRANT stille etprothocolle de la chancellerie de France,
J-aris, D. Janot for Jean Longis and Pierre Sergent, 1536
(achové 20 harch)	 (see note)
[in black and redJ(textura)CLe grant ftillej(bastard) et
Prothocoile de la chancellerie de France,JDe nouueau veu &
corrige oultre Jes prece=fdentes impreffions faictes
iufques en LanMil cinq cens trente & cinQ.IlAdditione de
plufieurs lettres finguiie=jres non par auant Jmprirnees.I
Auec le guidon des fecretaires.I gLLe veftige et inftruction
des finaces Leltout nouuellement Jmprirne a Paris.Itit a
efte acheue ce preI'ent Liure le .xx . I J our de mars. 11±1 cinq
cens trente & cinq. J0nles vend a Paris, en la rue neufue
noftreldame A lenfeigne fainct Jehan baptifte, presifaincte
Geneuiefue des ardans.jtrI'Iil cing centz .xxxv.
Colophon: Fin du grant stille & Prothocolle de la chancellerie
de France, augmente de plusieurs lettres singulieres,
lequel1es defailloient es premieres impressions, Imprime
nouvellement par Denis Janot pour Jehan Longis & Pierre
Sergent, libraires demourans a Paris.
Formula: 8°: a8 (a4^' aS' . 1 ) bb8A_X&2A_2 u182Nk [$L(_a1NN4)signed]
286 leaves, ff [18Ji-xxxix[xl]xli-cclxviii[GG1 signed LGi;
misnurnbering C as Cc, cull as ciii, Cxxxii as Cxxxi,
Clxxiiii as Clxijj, Cxcvi as Cxcv, cclxii as cclii]
Contents: aiR: .je; aiV: table; a8R: "le guidon des
secretaires"; A1: text begins; NN4: colophon; NN4
Sergent mark Renouard 1026 (un-modified)
Typography: 29 lines (bblR) 119 (129) by 73; text in bastard
gothic, 82mm for 20 lines (typeface 5) used throughout
except i) textura (2 9mm high; typeface 6) in line 1 of
title and in line I of text on AIR; ii) bastard gothic,
14mm for	 lines (riot t'ypeface 9)' in lines '2-12 of' title.
53 cont.
Initials: et 1:EFGLQV; Set 2: F; Set 3: I; C (mit 1);
T (mit 10)
Locations: 3N: Rs F1620
Note: The attribution to 1536 is made on the grounds that
no other dated book appeared from "l'enseigne Saint Jean
Baptiste" before 25 June 1535 (Ieliadus: le chevalier de
la croix, q.v.). The fact that legal documents were
dated in the old style until the 1560's supports the
attribution,, given that this is a legal work. The bastard
gothic used in lines 212 of the title does not seem to be
used elsewhere in Janot's production.
5'i (i6i)
GROSNET, Pierre: Haud inutile libidinis sive luxuriae
dehortamentum, Paris, D. Janot, 1536
HAVD IN 1/TILE LIBIDINIS SlVE l Luxuriae Dehortariientum.I
CVM LAICIS, TVM ECCLEiSiafticis viris vtilliffimuN, Necnonj
Accommodatiffimum. 11536 . ICVM PRIVI.LEGIO. IPARHISIIS. lApud
Dyonifium lanotium.
Formula: 8°: A_E8Fk [$k(-A1Ft)signed 4k leaves, un-numbered
Contents: A1: title; A1V: dedication: Grosnet to Cardinal
Louis de Bourbon; dedication: Grosnet to Jean Salezat;
"tetrastichon" to Grosnet by Jean Salezat; AL.1 : text
begins; F4R: dedication: Grosnet to Jean Ferrand
23 lines (A2R) 94(97) by 60; text in roman,
B2mm for 20 lines (typeface 8) used throughout, except
roman caps. (typeface 2) in line 1 of title. Type
ornament I.
Initials: Set 1: CQ; S (mit 2); S (mit 6)
Locations: BN:	 s p.1i278
Note: Cf. Janot's edition of 1538.
55
LIVRE d'amours, Paris, D. Janot, 1536
(roman)LIVRE DAIII0VRSJ(bastard)kuquel eft relatee la grc1é
amourjde Pamphille et.de GalatheelEt le moyen comment illen
peuft iouyr liureJtrefrecr eati f . t [woodcut]J(rman)4En cc
liure eft, du tout bien re1ateILa grand amour, & facon
par laquellePamphil1e peuft iouyr de GalatheJEt le moyen
qu'en fift la macquerelle.[40n les vend en la rue neufue Noftre
darnela l'enfeigne fainct lehan Baptifte pres fain=fcte
Geneuiefue des Ards par Denys lanot.
Colophon: Cy fine le livre d'Amours de Pamphille & Galathe,
ouvellement Imprimé a Paris par Denys Janot demourant
en la rue neufue Nostre Dame a l'enseigne sainct Jehan
baptiste pres Saincte Geneviefve des Ardans. 1536.
Formula: 80: A-N804 [$k(-A104)signed] 108 leaves, ff Li]
ii-cvii[cviii][misnumbering xlviii as xlvii, lxiii as lxii]
Contents: A1 1 : title: A2 1 : "ballade"; A?: text begins;
03V: "aux lecteurs": rondeau signed "Tout par soulas";
p04 : colophon.
Typography: no fixed number of lines per page (A2+ measures
97(107) by 62; text in roman, 40.5mm for 10 lines
(typeface 8) used throughout except i) ronwn caps.
(typeface 2) in lines 1-2 of title; ii) bastard gothic,
20mm for ) lines (?typeface 9) in lines 3-7 of title.
Type ornaments 1, 3.
Initials: Set 1: BCDGHILPQRTV; Set 2:
Woodcut s:
Al:Pl	 A?V:PS	 C7:P9	 j2V p13	 112V:p17
A2:P2	 Bi'1:P6	 C8:Pi0	 F311:Pllf
	
M3:P18
A3:P3	 Vp7	 E3V:Pll	 HSV:PlS
A6:P4
	 C?:P8	 E6V:Pl2	 I41:pi6
Locations: London, BM: C97.a.20
56 (5()
PLUTARUE: Du gouvernenent en mariae, Paris, D. Janot, 1536
[in black and redJ[in& frame of type ornaments )--, 5, 8, 9, 11J
*PLVTHARJQVE DE CBERONE GREC, AN=Jcien PhilofoDhe
hiitoriograp	 traictatlentierement du
gouuernement en ma-Iriage nouuellement traduict deiGrec
en Latin & de Latin enivuigaire Francoysjmaiftre lehan lodel
Licencier eniLoixlnatif du diocefe de I'ates au pays de
Bretaija l t hpnneur & exaltation de toutes gens, con-I
ioingtz en manage. Lequel traictye fut enuoye!par ledict
Pluthargue a deux excellens perfon-Inaiges Gregoys Sire
Policianus & dame Euridi-Ice fa comgaigne & efpoufe.I[line
of type ornaments 1+, 9J11536![line of type ornanaents . k, 9Ij
0n les vend a Paris en la Rue neufue Noftrejdame, A
l'enfeigne de fainct leha Baptifte, presjSaincte Geneuiefue
des ardas par Denys lanot.
Formula: 8°: A-E8 [$k(-A13BkC3kDk)signedJ lO leaves, un-
numbered
Contents: A1: title; AIV: blank; jt2R: "largurnent du livre";
A3R: Janot mark=Renouard 1+78; .3V text begins;
R
colophon; E8 : J2not mark=Renouard 1+76.
Typoap1: Every page, except Al'1, E8R_E8V, incorporates a
border of type ornaments 1+, 5, 8, 9, ii (also 15 on
Bk & B5 only) -round outsIde, 11., 9 below headline, vertical
line of stars separating text from sidenotes; 115by 76
overall (E2) 23 lines (93 by 53; text in roman, 81mm
for 20 lines (typeface 8) used throughout except roman
caps. (typeface 2) in line * of title. Type ornaments
1, 1+, 5, 8, 9, 11, 15.
Initials: Set 2: C
Locations: Arsenal: 8°s 3330; Ilazarine: 22157; BIJ: 232.k.28
Note: Cf Janot's edition of 1535
57 (r57)
IAVAULT, liartin: Le Caton des princes & gouverneurs, Paris7
D. Janot, 1536
' TLe Caton des Princes & gouverneurs, comprenant l'Estat &
gouvernement d'une Republique. [impri. . Paris...par Denys
Janot 1536"
Co1ophon: no information
Formula:	 - Du Verdier
Contents: no information
Typograpy: no information
Initials: no information
Woodcuts: no information
Locations: no information
Note: See Du Verdier, Bibliothêgue, 1585, p.859; 1772, Vol V,
p.kO, from which all the details given above are drawn.
58 (R ?; 077 P i5o)
SALLUSTE: L'hystoire catilinaire, Paris, D. Janot for P.
ergent, 1536
ttLhystoire catilinaire, composee par Salluste et translatee
par forme dinterpretation en nostre uulgaire Fracois par
lehan Parmentier, marchant en la yule de Dieppe, 1536 . On
les vend, a Paris en la rue Neufue Nostre Dame, a lenseigne
Sainct Nicolas, (aussi . l'Enseigne Sainct Jehan Baptiste,
par Denys Janot)...' - Brunet [N.B. Yemeniz has '.marchant
de la vilio..."J
Colophon: no information
Formula: "in16...79ff" (presumably 80 leaves with a blank
missing) - Brunet
Contents: no information
Typography: "lettres rondes" - Brunet
Initials: no information
Woodcuts: no information
Locations: no information
Note: See Brunet, Suppl., II, 577, from which all the details
given above are drawn. See also the Yemeniz Sale
catalogue, p.626, no.3033. Cf. Janot's edition of 1539.
59 (R6o)
ABLEIGS, Jacques d': Le rrant coustumier de Prance, Paris,
D. Janot for J. Longis and P. Sergent, 1537 (achev6 26
Iiarch)	 .	 . (see note)
2..[in black and redJ(textura)L [initJE grant Couftunner de
France, Ou eft contenu la vraye Jnftruction dejPractigue,
Et la maniere de proceder et practiquer esjfouueraines
cours de Parlement 1 Preuofte et Vicontelde Paris, et aultres
iurifditions du Royauime. Dejnouuel reueu et corrige oultre
les precedetes impreffios0fte et mis hors le fuperflu jj
eft de prefent neft en vfaige,JAdioufte plufieurs
ordonnances tant de la court de par=lement que du chaftellet,
plufleurs Arreftz, Statuz, Ef=Idictz et raifons de droict
ainfi que ion pourra veoir en iajtable de ce prefent liure
Nouuellemt imprirne a paris . J M. ccccc.[Mark=Renouard 1077]
XXXvi.f(rotunda)0n les vend a Paris en la rue neufue
Noftredarne a lenfei=Igne Sainct Nicolas par Pierre Sergent
Librajre.
Colophon: Imprime nouvellement a Paris par Denys Janot, pour
Jehan Longis, & Pierre Sergent Libraires, demourantz a
Paris, Le xxvi jour de Mars, Lan Fill .ccccc. XXXvi.
Formula: 4°: 2a_2c4a_z4&49"A_XY(Y2+'Y3' .1) [$3(-aal2X2)
signedJ 202 leaves, ff [12]i-clxxxi[clxxxii]clxxxiii--
clxxxijii. 2 clxxxi-clxxxiiii clxxxix[cxc] [=190] LR3 signed
Riiii; Y signed in roman (12 signed (bastard) yi±)]
Contents: aaiR: title; aaiV: "aux humbles lecteurs"; aa2:
R	 .	 V	 Rtable; al : text begins; 15 : colophon; 16 : Sergent mark
=Renouard 1026; 6V blank	 -
ypography: 40 lines (13R) 166(175) by 110(129); text in
bastard.. gothic, 83mm for 20 lines (typeface 5) iith latin
quotations and sidenotes in roman, 82mm for 20 lines
(typeface 8); these two faces used throughout except 1)
textura (2 9mm high; typeface 6) in line I of title;
59 cont.
ii) textura, 25mm for 5 lines (typeface ii) in lines
2-12 of title; iii) rotunda, approx. Li..5mm for 1 line
(un-muiibered) in lines 13--1/+ of title
Initials: Set 1: ACDEFILI\PQTV; Set 3: AINOPRS; C (mit 1);
A (mit 3); S (mit 6); L (mit 7)
Woodcuts: 2 gothic cute, one of which incorporates a diagram
for the uarbre de consanguinite"
Locations: Bibliothque historique de la Ville de Paris:
550.51k Rés; "Bibliothque des avocats" (?Paris)(not seen);
Bordeaux (not seen); Troyes (not seen)
Note: the dating of this book is problematic, but since it
is a legal work it is assumed to be dated in the old
style, as were legal document at this period.Cf. the
undated edition of Lotrian and Janot, filed under GRANT
coustumier.
60 (R62)
BOCCACCIO, Giovanni: Le Cn'eron, Paris, [E. Caveillerj for
D. Janot and A. Lotrian., 1537 (achev 10 October) :
[in black and redJ(textura)?Le_Cameronj(bastard)tultrement
dit, les Cent nouuelles:Compofees en langue Latinelpar
Jehan bocace: et rni=Ifes en Francoys parfLaurens de pre=I
mier faict.IIOn les vend a Paris, en la rue neufue
no=lftre dame, a lenfeigne fainct Jehan baptifte. [Variant:
...nojftre dame, a lenfeigne de lefcu de France. (BN)J
Colophon: Cy fine le livre de Cameron, aultrement nomme le
prince Galiot, qui contient cent nouvelles, racomptees
en dix jours par sept femmes & trois jouvenceaulx:
lequel livre ja pieca compila et escript Jehan bocace de
certal1, en. latin: depuis a este translate en francoys
par maistre Laurens de premier faict, & imprime
nouvellement a Paris lan Lii cinq cens trente sept, le
dixiesme jour de Octobre.
Formula: 80 : 88 (_4.5)a_2z82&8298 (994+ l 995 T .1)[$4(-14m2)
signed] 1+00 leaveS, ff [ikJ i-cxliiii cxlvii-ccclxxxvii
[ccclxxxviiiJ [=386J [ g'+ : signature smashed; nisnumbering
xvi as xv, xxx as xxix, lvi as lviii, lxxii as lxxi,
lxxiiii as lxxXiiij, xciiii as xciijJ[Variants: ccxxv as
ccxvi (Arsenal); ccclxxix as ccclxx (BN)]
-V	 -R	 -V
Contents: al : title; al : blank; a2 : prologue; a6: table;
aiR: text beg; 99 8V : postlude;999V: colophon; 99io: blank
ypography: 31 lines (a2); 130(140) by 76; text in bastard
gothic, 84mm for 20 lines, used throughout except
textura (L 9mm high) in title.
Initials: 21 initials, from Caveillers stock
Locations: BN: Rs Y22992 (lacks u7, 9 10); Arsenal:
8°BL 29038 Rs
61
I3OUCHET, Jean: Les annalles d'Acguitaine, Paris, [J. Le
Messier] for D. Janol,, R. Du Harnel, C. L'Angelier and. J. Nac,
1537 (achevé 1 June) (see note)
[in black and red j (textura)LLinit]Es Annalles Dacguitaine
(bastard)Faictz et geftes en fommaire des roys de France et
Dangleberre,I pays de Nples et de Milan, Reueues et corrigees
parLacteur mefmes iufques en lan Mi]. cing censitrente et
cinq et de nouuel iufques en laniMil cinQ cons .xxxvii.f
[in 2 columns] [left-hand column] (roman)N. PARVI BELLOSANEN=
SIS AD ACQVITANOSIDISTICHON.lPerlege quos prefens Annalles
edidit auctorInueniefq; tuos gene Aquitana duces.LAD GALLOS.I
Hoc opus infpecias animofi fi].ia MartisfGallia, quos ohm
viceris ipfa, legesjAcr<)E. Lola Gotham domuifti, Lola
Britannos(Quid magis(?) ipfa tibi fubdita Roma fuit.[right-
hand column3AD PICTONES.jAedita Pictui gentis priinordia
veftraeCeruite, Pictonicum fluxit & vnde genusiFelices
nimium veftra ,natus in vrbe lEft, qui fit veftrae conditor
hiftoriae. lAD EPISCOPVM ET EC= ICLESIAS PIGTA= f VEI'ISES. I
Pontifices prifcoe Li vie digniffime prefullNofcere, te prefens
inftruet ifte hiberllnuenies & auum qui te preceffit. &
omnisiReligionis apex, & probitatis eratjVrbis & iuftius
quando fundata fuerunt.(Tpla, nibil prifcum
	
graue liquit
opus.l[whole width of page](bastard)&On lesvend a Paris en
la rue faint Jacques fur Richard du(haxnel au roy Dauid
faifant le coing de la rue des Nathurins. (textura)
-
Mi1,Dxxxvii,
Colophon: Cy uinissent lee cox'rectes et additionnees Annahlee
Dacquitaine Nouvellement reveues et corrigees. Et ont
este achevees de Imprimer a Paris he premier jour de
Juing mi]. cinq cens .xxxvii.
61 cont.
Formula: Fol: a6 A-X62A-2L62M8
 [$k(-&1 L.S3FFHllLf)signed]
210 leaves, ff [lOJi-Cxliiii ECxlvJCxlvi-CxcixECCJ [mis-
numbering xxxi as xxxiii, xxxiii as xxx, lxxxix as lxxxv,
Clviii as Clix, Clix as lix, Clx as lxii, Clxviii as
Cxviii; mis-printing xliiii as xxliiii, xlvi as xxlvi;
first 11jt of lxxii is face downwards in the forme.)
Contents: aiR: title; 1 1 : blank; a21 : dedication: Bouchet
to Antoine Ardillon;	 dedication: Bouchet to Loys de
La Tremoi].].e; aLiY: "lee roys d'Acquitaine apres le
rommain&' followed by other lists of personnages in the
- ,Ra	 Rhistory of Aquitaine; a	 : table; Al : text begins;
NM?": colophon; i*18: blank.
Typogra: 50 lines ( A?) 205(215) by 129(153); text in
bastard gothic, 82mm for 20 lines, used throughout, except
1) textura C]. 9mm high) in lines 1 and last line of title; ii)
bastard gothic, larger than text, leaded in lines 2-6 of
title; iii) roman, 20mm for 5 lines in the 2 column cection
of the title.
Initials: 27 initials, some probably from the stock of
Jacques Le Messier.
Locations: BN: Rês Lol Lk 125D; Cambridge, University Library
(not seen; Mace state)
Note: The only reference to a Janot state of this work is in
De Ricci, Gothiques français, where there is a reference
to the Gougy Catalogue, 262, January 1911, p.9, no.96. - I
have not been able to locate a copy of this catalogue;
according to De Ricci, the Seillire Sale of Nay 1890,
included a copy of a C. L'Angelier state of the edition
(Catalogue, p.277, no.1103).
62 (P63 R 77)
CAPELLA, Galeazzo Flavio: Comrnentarii de rebus testis pro
restitutione Francisci II, Paris, D. Janot, 1537 and 1538
Comm tarii I GALEACII CAPLLLEIde rebus geftis pro reftitutionel
Francifi .11. Ilediolanenfium Dulcis, nuper ab ipfo auctore
re-Ico gniti, & antea impreffislemendatiores. I Liark=Renouard
k8i: motto in small caps, horizontal: PATEIRE,ILMark]JAVT
ABSTINE.J I4PARISIIS. jl537.-[Variant:1l538.(BN, Mazarine,
Ste Gen, Troyes)]
Formula: 16°in 8's: A_T8Vk [$k(A1N1k)signedJ- 156 leaves,
ff NJa-is6
Contents: AiR: title; A2R: preface by Capella to Fran9ois ii
of Milan; Ak: text begins; VkV: colophon
ypographx: 22 lines (A3R) 88(9k) by 56; text in roman, 80mm
for 20 lines (typeface 8), used throughout except i)
petit-canon roman (typeface 12) in line I of title, and
most headings; ii) roman, 22mm for 5 lines (typefac3 13)
in lines 2-7 of title.
Initials: Set 1: CEIP
-	 Woodcuts:
AIV:C2
Locations: BN: Rothschild (Picot 2726); Mazarine: 32637;
Ste Gen: 8°K 132 mv 979; Sorbonne: R XVI 1175; Grenoble
(not seen); Troyes: GG-.16.595L ; Bloomington (not seen);
Fribourg (not seen); Oxford, Christ Church; Vienna:
BE9 .x.89*
63 (R6k; 059)
CICERON: La premiere partie de epistres familieres, Paris,
D. Janot, 1537 (achevé 1 February)	 (see note)
LA PP.EI1IIRE PARTIE DES EPI-J..ftres Familiaires de M.T.I
CICERO Pere delo-Iquence Latine. Enilaquelle fonticontenuz
les huyt premiers Liures tra-Iduictz de Latin en Francoys
Et nouuel-Ilement Irnprimez a ParisjAuec Priuilege du Roy.I
On les vend a Paris en la rue neufue Noftre Damejâ
l'enfeigne iainct lehan Baptifte, presiSaincte Geneuiefue
des Ardens, Par Denys Ianot.j1537.
Colophon: Fin de la premiere partie des epistres de M.T.
Cicero pere d'eloquence latine Nouvellement imprimeez
(sic) a Paris par Denis Janot.
Formula: 8°:1T ' A-X8Y' [$k(-T3Y34)signed3 176 leaves, ff 1k]
121[22J23-4O[k1J Lf2-6O[61J62-77[78J79--8O 80-95 97-171
[172][Ak signed Aiiiii; misnumbering 20 as 18, 111k as 1k,
117 as 119, 119 as 117, 169 as 166, 170 as 70; misprinting
155 as 1555, 156 as 15661
R	 .	 VContents:1 : title fl7 l : I ark=Renouard. 103 6 ; pivilege
granted to Janot for 3 years from achevé, dated 28
August i s3srg.3R : achevé 1 February 1537 (style not
indicated: see note);3V: dedication from G. Iichel
(translator) to Jean Sanson; Al : text begs; Y3
ft dizainll; y3V: colophon; Y4R: Janot_mark=Rènouard /+76
Typogra: 31 lines (A3R) 125(135) by 71; text in roman, 8lmm
for 20 lines (typeface 8) used throughout except i)
roman caps. (typeface 2) in line 1 of title; ii) roman,
28mm for 5 lines (typeface 11+) in lines 2-10 of title;
iii) bastard gothic, 97rim for 20 lines (typeface 9) in
privilege.
Initials: Set 1: ACDEFIIILIINOPQTV; Set 2: ii2s2; Set 3: EIP;
C (mit 1); S (mit 2); S (mit 6)
CWoodcut:
E81:C2
Locations: Lucerne: C2.99.d.12; Vienna: )+5.L.17
I\ote: the use of typeface 2 in line 1 of the tit]e, rather
than typeface 12 seeris to indicate that 157 n.s. uas
the year in which this bock appeared. Janot does not
appear to have used typeft.ce 2 afler late 157. ee
under 1539 for the second prt of the work.
6/+ (oio6)
GUEVARA, Antonio de: Le iivre dore de arc i-urele, Paris,
[N. CouteauJ for D. Janot, J. Andre, A. Lotrian, 1537
(achev 1+ iay)
[in black and redJ(textura)Liure dore deJ(bastard)Iiarc
Aurele Empereur et eloquentlorateur, traduict de vulgaire •gI
ftillan en Francoys, par. P.}3.de la grife, Secretaire de
mon=Jfeigneur le Reuerendiffimejcardinal de Grantmontj
Nouuellenient re=Iueu et corrige.J	 I0n les vend a Paris
en la rue neufuejnoftre Dame a lenfeigne fainct Jeban ba=J
ptifte pres faincte Geneuiefue des ardans.liiil.v.c.xxvii.
[Variants: ,VOn les vend a Paris en la grant falleIdu Palays
au premier pillier en la boutic=lque de Jehan andre. (BN);
,0n les vend a Paris en la rue neufuejnoftre Dame a
lenfeigne de lefcu de Frace. (Arsenal); delete lines 12-11+
(except for
	 in line 12) (Chicago)l
Colophon: Le present volume de Marc aurele empereur, aultre-
ment dit le livre dor a este acheve dimprimer le iiii
jQur de May mu cinq cens trente et sept.
Formula: 8°: A8 (A/+^ e A5 t
 .1)B-Z82a-2f8 [$/+(-A1)signedl 231+ leaves,
ff [1OJI-ccxxiii[ccxxjjiji
Contents: AIR: title; A2: dedication: La Grise (translator)
to Marguerite de Navarre; A2'1 : table; A6 '1 : prologue;
BI : text begins; R6R: letters of Marcus Aurelius; ff7
colophon; ff8: blank [Variant: ff8R: Andre marRenouard
11 (BN)
Typography: 29 lines (B2R) 119(129) by 70; text in bastard
gothic, 82mm for 20 lines used throughout except i)
textura CL 9mm high) in line I of title, line 2 of A6V,
line I of text on BIR and line 1 of text on RGR; ••
bastard gothic, 1+9mm for 10 lines in lines 2-15 of title
and in dedication
6i co t.
Initials: 35 initials, icluding soire from Couteau's stock
0Locations: BN: ices R251i-3; Arsenal: 8 S3841,-; Chicago,
University (Xeroxes of title and colophon only seen);
Yale: 0cp79.h531d.
65	 )
LE ROY, Franois: Le dialogue de consolation entre l'a. e
et raison, Paris, [E. CaveiflerJ for D. Jcnot, [-. C.
L'Angelier] and P. Sergent, 1537
[in black and red][in a frame of woodcut pieces: 120 by 8k
enclosing 96 by 56](textura)Te_Dialo-J(bastard)
	
de
confolation entre lame etjraifon faict & compose
religieux de la re=Jformation de lordrecie Fonteurault:I
nouuellementl imprime a l Paris. J ll.D. xxxvi j. ! -* un les vend en
la rue neufuelnoftre dame, a lfeine fainct JehJBaptifte,
pres faincte Geneuiefuedes ardans: par Denys Janot.
[Variant0n les vend en la rue neuf=lue noftre dame, a
lenfeigne factJNicolas: par Pierre fergent. (Bil); delete
lines 111 1+ (Arsenal)]
Formula: 8°: A-V8 Uk(-A1)signed] 160 leaves, un-numbered
[NI signed niJ
Contents: AIR: title;	 woodcut; A22 : text begins;
"declaration en brief de la substance de ce livre".
Typography: 31 lines (A3R) 129(138) by 70(8k); text in
bastard gotIic, 83mm foi 20 lines, used throughout, except
textura (1 9mm high) in line 1 of title.
Initials: 2 initials from Caveiller's stock
Woodouts: I gothic cut
Locations: EN: Rs D17397; Arsenal: 8° T695k; Chicago,
Newberry Library: Case *C6965; Vienna: 17.J.29
6 ()
II !iRGT, Clement: L'aolescer	 ci ne t	 , [Pc*ris, 3D. Janet ,
1537
LD0LE .fcence Clementine. IALT	 . ILS 0IV	 J Clet
Harot ualet dechambre dii oy raic.es en fon adolefcce.l
Auec le refidu defpuys f ict. Le tout felon f. derniere re-
conoiffance. 14 .D .AALVI.
Formula: 16°in 8's: --T8
 [$-,(-A1hL+)signedi l2 l yes,
ff [iiii-cli[cliii[ isnumbering xii as ii, xiii as xv,
xv as xiii, liiii as liii, lxxvii as lxxix, lxxix as
lxxvii, xciii as ci, xcv as ciii]
R.	 V -	 -Contents: Al : tifle; Al : inroiuotory matter: one poem
dated 12 August 1534, includin r matter by II. Berauld, P.
Brisset, G. Tory; A3V: "Premiere elogue de Vir ile",
trans. flarot; A: "le temple de Cupido' ; C2: !le jw-e-
ment de hino'; D2V: "lea tristes vera" by F. Berocldo,
trans. harot; D6V:hlOraison contemplative devant le crucifixtt;
R	 V	 .
E2 : "epistres ; Gli. : It complaintes et epitaphes"; H
I81: "rondeaulx";	 "dixains ,	 "blasons
V	 V
et envoys"; N2 : "chansons"; 05 : "aultres oeuvres":
"Deploration de Florimond Robertet"; Q1R: "eglogue sur le
trespas de Louise de Savoie"; Q7: "deux chantz royaulx";
Rl: miscellaneous poems, rainly "epistres"; T8 ' : fin.
Tjpography: 27 lines (B1R) 87(94) by 55; text in roman, 64mm
for 20 lines (typeface 10) used throughout except 1) roman
caps. (typeface 2); ii) roman, 28mm for 5 lines (typeface
14) in lines 2, 4-12 of title; iii) roman (A approx. 2.5mm)
in lines 2-3 of title. Type ornaments 9, 14, 17-22.
Initials: Set 1: DEO; Set 2: N2Q2 ; C (mit 1)
oodcuts:
AI V CS A7V C	 C3R:Cu17 E2R:P3 F71:P5 GSV:148.
A2R : Nl	 BSR : PlS D3R :Mk	 E7R : P8 	0iV :ii6 	 G6V:C6
AL:N2 B8V U	 DGV:M5 F?:Cul9 GSR :14?	 G?R:119
66 cant.
Woodcuts (cant.):
- G?V : C2	VC	 N3R:P2
GBR :Pl 8 116V:Cui2 S6:flhi
	
I6V:IiiO N71:P9	 T3R:l112
Locations: BN: Rs Ye 15k2
Note: Attributable to Janot on the grounds that it uses his
materials
67 (R67)
MA10T, Clement: La suyte de l'adolescnceclernentine, [Pciris,
D. Janoti, 1537
LA VYTEJde Ladolefcence Clementine!ieueue.jCef-L afcauoir.j
Les Elegies de Clemet iiarot . I Les epiftres differentes.lLes
Chantz diuers.fte Cymetiere.JLe 1ienu.ILA 10RT NY IA0RT..f
M.D.XXXVII.
Formula: 16°in 8's: A-K8 [4(-AiG3)signed] 80 leaves,
un-numbered [12 signed Ii]
R	 VContents: Al : title; Al : contents: in four-line poem;
p2R: "elegies'1; D6V: "epistres differentes"; G1V: "chantz
divers"; H3V: "le cymetie"e"; I5: t ile menu";
"certaines oeuvres que liarot feit en la prison"
Typcgrahy: 28 lines (A3R) 90(98) by 56; text in roman, 65rim
for 20 lines (typeface 10) used throughout except i)
roman, 28mm for 5 lines (typeface i Ii-) in lines 2-9, 11 of
V...
title and on Al ;iii) small caps., C? also typeface 10)
in line 10 of title. Type ornaments 17-22.
Initials: Set 2: Q2 ; S (mit 2)
Woodcuts:
A2pl3 D8R:P3	 G3:Cuk 12R.113
A8V : Cu5 EkV :P8	 H1 R :MlO K2V:p13
D6 ' :P5
	
G11:Cu13 HkR:C6	 K6':HhLi.
Locations: BN: Rs Ye 151j.3
Note: Attributable to Janot on the grounds that it uses his
materials.
68 (R69)
MAROT, Jean: Recueil des ocuvres, [raris, D. Janoti, 1537
RECVLIL J des oeuures IjHiN itA-IROT illuftre pobe Fralcoys
Contenant. IRondeaulx.IEpiftres. IVers efpars. JChantz Royaulx.
M.D .XXXVII.
Formula: 16°in 8's: a-f 8 [$k(-al)signedl k8 leaves,
un-numbered
p	 V	 pContents: al : title; al : introduction; a2 : text begins:
"doctrinal des princesses & nobles danes en 2 1-i- rondeaux";
b2: "epistres"; dLl.R: "claantz royaulxU; d7: 'Iondeaux";
f8: "Quod Iaro non iiarotus"
28 lines (bl) 90(98) by 56; text in roman, 6fmm
for 20 lines (typeface 10), used throughout except i) roman
caps. (typeface 2) in line I of title; ii) ronan, 17 mm
for	 lines (typeface i'-) in lines 2-9 of title. Type
ornaments 17-22
Initials: Set 1: T; Set 2: CEV2
Woodcuts:
a2:Cu19 dlV:Ml5 f2Vp7
c7:Ii6	 d5:M21 f6:cula
c8:P5
	
e1:P18
Locations: BN: Rs Ye 151+5
Note: Attributable to Janot on the grounds that it uses his
material.
69 (b )
OVIDE: Le p
	 1 r livre cte la reta or'-'iose, tras. C. liarot,
[Pa is, D. Janoti, 1537
LE PREliL.R LI-VRE D L I 10R-pbofe Douide, tranflatIde
Latin en Fra-Icoys, Par IClement Larot de Cahors enjQuercy,
Vallet de cha bredu Roy.lLii 1I0?T FT IOTH. .D.XXXVII.
For ul : 16° in 8's: a-cl8
 [Vi-(-al) ined] 32 leaves, un-numbered
Contents: ai: title; aiV: dedication to Franois ler;
a3 : text begins; d8 : fin
Typography: 28 lines (a2R) 90(98) by 57; text in roman,
for 20 lines (typeface 10) used throuhout except
roman caps. (typeface 2) in line 1 of title.
Initials: Set 1: 1L
Tloodcuts:
al :hG
aBR:oi
Cu17
c&:pl7
Locations: BN: Rs Ye 15kIi
Note: Attributable to Janot on the grounds that it uses his
materials.
70 CR76 & 98)
]30UTILLIE, Jean: La grant somme rural,, Paris, D. Janot
for P. Sergerit, 1538
[in black and redJ(texturaLa grant fomrie RuralI(bastard)
dibu font contenues deux parties. La premiere pane des
droitzperi_a_ulx et des inftitutions Jmperialles. La
fec6dejpartie pane des droitz Poyaulx et de la cgnoiffanceI
et pouoir gue le Roy a fur plufieurs cas. Etlauffi des
preeminences gui acaufe de faifloyalle magefte luy font
appartenantes comme
	 ereur enifon Royaulme.JCompilee par
maiftre Jehan Boutillier Confeiller du Roy no=Jftre fire
en La court de Parlement a Paris. Laguelle done la vrayel
intelligece de la noble Practicque al1egut le droict
Ciuil & les loix.jCofequemt plufieurs couftumes de plufieurs
villes & pays cmeI Artoys Tournay Cyfoing Gand.JHaynault
Leufe Lifle Sainct Amandlilortaigne Douay Orchies NormandIe
Paris Vermandois Flandres i!iensTournefjs Picardie Et
plufieurs aultresI[woodcut]M.CCCCC.XXXviijdflJn les vend
a Paris en la rue neufue i\oftre Dame a lefeignejSainct
Jehan Baptifte contre Saincte C-eneujefue de ArdansJ
Denys Janot Jmprimeur et Libraire dernourant audit lieu.
[variantsJ0n les vend a Paris en la rue neufue 1o$tre Dame:
a lenfeignelSainct Nicolas. (Brussels A); line 10:maiftr
(BN, Brussels (A and B), BM); line 19 : M.CC000.XXXviiij.
(Brussels B, Yale); line 21:...defArdansl... (Yale: f
appears to have been stamped on later)]
Colophon: Nouvellement Impnimee a paris par Denis Janot
libraire et Imprimeur demourart en la rue noufve nostre
Dame a lenseigne sainct Jehan Baptiste contre Saincte
Geneviefve des Ardans. hil. ccccc. xxxviii. [Date added
in Brussels B and BU onlyJ
70 cont.
Formula: k°: 8 _BkC_X82A_2D82E 2Ak j81f [$5(-i ABEELF
2A1 1-fkk)signedJ 288 leaves, ff [i2Ji-cxcvi[LiJ2i_lxxv
[lxxvi]LV3 signed viii, e2 signed dii; misnumbering
clxiii as clxv, dxliii as clxvi, clxv as clxiii, clxvi
as clxviii; misprinting cxxviii as cxxviiirl[Variants:
05 unsigned (Brussels A); cxxxiiii as cxxxii (Brussels B);
cxliii as cxlxiii (BN, BM); 2xxxix as xyiii (Bli)]
-R
Contehts: al : title; al : table of "premiere partie!;
text begins (T8V blank); E 4: Janot mark=
Renouard Jj.79; EE4: blank; 2A1R: title of "seconde partie";
2 Va	 R
Al : table of "seconde partie"; al : text begins:
Vb	 R
"seconde partie ; k3 : colophon; k4 : Janot rnark=
Renouard )79; k': blank
Typography: 2 cols, kO lines (Al 1 ); 163(172) by ii8 (measure
=57mm ); text in bastard gothic, 82mm for 20 lines (typeface
lLi.A) used throughout, except i) roman, 82mm for 20
lines (typeface 8) in latin quotations within texb;
ii) textura Cf 9mm high) in line 1 of titles; iii) bastard
gothic, I-j-9mm for 10 lines (typeface 9) in remainder of
titles.
Initials: Set 1: ABCDFHILUNOPQRTV; Set 2: ACO2DD2FGII2LKPP2
QSS 2T; Set 3: liP; S (mit 2); S (mit 6); S (mit ii)
'Joodcuts:
-R
al :Bl
2A1R:B2
Locations: BN: R4s F 1007 (7,8 in place of .a3,lf); Brussels:
V 3027 (Brussels A); Brussels: Vii 300B (Brussels B; lacks
EEIf and k /f); BM: C97.b.3 1i. (lacks k/f); New Haven, Conn.,
Yale University Law School: Vault. France.3L.B66.l539
(title and colophon only examined)
Note: The type used in the text of this work does not appear
to have been used elsewhere in Janot's production. It seems
to have been used in preference to typeface 5 because it is
closer in size to typeface 8 which is here set with it.
CAPELLA, Galeazzo Flavio: Commentarii de rebus gestis pro
restitutione Francisci II, Paris, D. Janot, 1538
See no.62
71 (011k)
CICERON: Les offices, Paris D. Janot for A. & C. L'Angelier,
1538
[in a compartment=Renouard k85Les offices IDE 11.T. CICEROI
Pere d'eloquence latine. Tra-Iduyctes de Latin en Francoysi
Nouuellement imprimeeslA PARIS.11538.LSVOn les vend en la Rue
neufue NofLrejDame, A l'enfeigne .5. lehan Baptifte.jpar
Libraire. [Variant:SVOn les vend en la grand
falle du Pa-hays au premier puller, en la bouticquel
D'Arnoul & Charles L'Angelier. (Bibliothque Victor Cousin)J
Formula: 8°: A_N8OkP_T8Vk [(-AKP10v)signed] 152 leaves,
ff [1J2-71 [72-73]7k-108[109J110-1i.7[1k8-152J
R	 V	 RContents: Al : title; Al : prologue; BI : text begins;
(Janot mai'k=Renouard k80, 18R; JBnot mark=Ienouard 1^80,
01^V); T8R: 
table; VkR: colophon; Vk: [in a compartment=
A:1 Janot mark=Renouard 1^81 [Variant: L'Angelier rnark=
Renouard 51^1^ (Bibliothque Victor Cousin)]
Typography: 28 lines (Ak) 113( 122 ) by 62(80); text in
roman, 81mm for 20 lines (typeface 8), used throughout
except i) petit-canon roman (typeface 12) in line 1 of
title, and in some headings; ii) roman, 16mm for 5 lines
(typeface 15) in sidenotes and lines 8-10 of title;
iii) roman, 18mm for k lines (typeface 13) in lines
2-6 of title.
Initials: Set 1: CEIOPQ; Set 2: I2LMP
Locations: Bibliothtque Victor Cousin: 3375; Yale: GncGO.ah538
(bound with other Cicero translations printed by Janot,
dated 1539, q.v.)
CICERON:	 premiere partie des eDistres familieres, Paris,
D. Janot, 158 (achev6 1 February)
See no.63
72 CR80)
COIIRO71ET, Glues and CHAiPIER, Claude: Le catalogue des
villes et citez assices es trois Gaulles..., Paris, D.
Janot, 1538 (See note)
"Le catalogue des villes et citez assises Cs trois Gaulles,
auecq vng traict des fleuues et fontaines, lllustr de
nouuelles figures. Paris, Denys Jariot, 1538.11
Formula: "pet in 16, de 88 ff, dont 7k chiffrs" - Quatremre
(Brunet says "pet")
Contents: no information
pogrephy: no information
Initials: no information
Woodcuts: "fig. en bois" - Quatremre
Locations: no information
Note: See Quabremre, E.: Bibliothque Quatremre...,
Vol II, p.202, no. 2613, and Brunet, I'Ianuel, II, 30k,
from which all the details given above are drawn.
Renouard (118., no. 8o) mentions a possible location in
Munich.
73 (073)
DUPONT, Gratien: Controverses des sexes masculin et foemenin,
[Paris, D. JanotJ, 1 538 (1539) (see note)
Ctrouerfes JDes foxes IIafculinj& Femenin. I [woodcut.II
M.D.XXXVI1I [Variat: cD.XXXIX.)N)J
Formula: 16°in 8's: A_E8_2T82Vk3L_3L8 [(_A1AlvvLfAAA1)
-	 r.i..	 .2...	
.3...signedJ 28k leaves, ff L1J11-xl [i.iia-clvi [i j ii-
lxxxviii [mis-signing El as E, .AA2 as AA11; misnumbering
2xxxvj i as xxxvi; misprinting 2cxxx as exxx][Variants:
2	
as cxii, 2cxii as cx (Beaux Arts, Chantilly, Vienna)J
R.Contents: Al : title; ,Al : "rondeau au lecteur" by Frandis-
R	 RChevalier; A2 : "L'auteur aux lecteurs"; A3 : "L'auteur a
toutes honnestes dames", followed by text; AAI 2 : title:
Book II; AAIV: prologue; AA2	 text begins: Book II;
AAAIR: title: Book III; KKK2V: index of names; KKK?:
"Requeste du sexe masculin..."; LLL8V: blank
Typography: 28 lines (AkR) 86(93) by 55; text in roman, 62mm
for 20 lines (typeface is) used throughout except 1)
petit-canon roman (typeface 12) in line 1 of titles and
of KKKSR; ii) roman, approx. 6mm for I line (typeface 1k)
in lines 2-3, 5 of titles; iii) bastard gothic, i+9mrn
for 10 lines (typeface 9) in lines 2-12 of KKKSR.
Initials: Set l:ABCDFGHILMNOPQSTV; C (mit 1)
Woodcuts:
AIR: Cu12
A2':C2
A5:Di
Cu17
BI 
R 
P3
B32
 : P18
BSR:M9
C? : D2
C k : r
7V.p1
D2V:D3
Dk:C5
DSV :
D7V:Cu8
AA1R:R33
AAIV:OI
AA2V : D5
AA3':D6
BBIV:D7
BB2V:D8
BBk1:D9
BBSR:DlO
BB7V:Dli
CC1:Hk1
CCIV: Cu6
CC31:DI2
CC6R : Hi 1
DD2R:C6
EEkV:Pl
EE6R:Pl3
FFkV:D13
FF?R:H9
FF8V:Pi?
GG1R:H39
GG3R:PlO
GG6V:DIk
HH1R:H26
HH2R:P6
HH?:P9
HH6V:DIS
HH?V:D16
II3VDI?
KK5:D18
LLIR:D19
LL2R : P1k
N kR: Cu5
NN2R:D20
OO7 :H38
73 cont.
Woodcuts (cont.)
PPl:D2l	 QQ3V137 VV2:P15 BBB?:Hl5 GGGGV:D26
PP2V :D22	 RRI V :fl3	 AAAI-FV:D24 CCC2R : Hhl
 LLLIR:Cu3
PPSR:M7	 TT2:D23	 BBBI V :D25 CCC8R:H3l
[Variant: vvaV: P18 (BN, Chantilly)]
Locations: BN: Rs Ye iki4-i lfi6 (lacks 1, replaced by title
from anobher edition dated 1536); Beaux-Arts: Masson 269;
Chantilly: Delisle 683; Oxford, Bodleian: Douce D15;
Vienna: BE.11.V.37; Washington, Congress: Rosenwald Coil.
649 (not seen)
Note: The BN copy is dated 1539 on the evidence of the titles
to Books II and III, which are dated 1539 in the style
indicated for the title; the variant woodcut and the evidence
of the running titles seems to indicate that two complete
settings of gathering VV were made, so that they could
be machined together, along with gathering TT (or perhaps
gathering AA).
7L. CR108; 052)
DU SAIX, Antoine: La seconde partie de l'esperon de discipli e,
Paris, D. Janot, 1538
La Lecde parjTIE DE L'ESPERON DEIDISCIPLINE, EN LAQVEL-j
LE EST TRAICTE DE LAlnourriture & inftructi des enifants,
Mefmement nobles &jgenereux, qui pour l'o-.Irigine, entretien,
&Jconfummation delvr aye nobleffe j extraictelde bonjnesfmeurs
& geftes magnanhrnes, doibuent requejrir fcience: a ce que le
Lens quton quiert, foitlen fon temps en eulx acquis.11538.l
j0n les vend en la Rue neufue Noftre Da-Ime a L'enfeigne
Sainct lehan Baptifte contrelSaincte Geneuiefue des
Ardens par Denysllanot.
Pormula: 16°in 8's: a_pBqk [$k(-ael)signed] 12k leaves,
un-numbered Ekl,2,k signed Ki, Ku, Kiiui; p signed PJ
BContents: al : title; al : blank; a2 : text beg-ins; o
dedication: A. Du Saix to Philippe de La Clayette;
"auteur a ses amis"; p6: 'Du feu chevalier Jacques
de Chabanne&'; q2R: "supplication presentee au...corps
de Jesuchrist" (dated 1531); q: "l'arrest de 1'eglise
catholkque"; q3: "epitaphe" of Philibert du Saix
V(dated 1 531); q4 : colophon.
Typography: 29 lines (a3 ); 89(9k) by 57; text in roman,
.61mm for 20 lines (typeface 15) used throughout except
i) petit-canon roman (typeface 12) in line 1 of title;
roman (?typeface 8) in liLes 2-3 of title
Initials: Set 1: ADEILNOPQSTV; C (mit 1)
Woodcuts:
a2R:DS1
bSR:D52
b81:DS3
c2 : Dl k
c6':H37
dIR: DSk
d3R:G9
d?:DS5
e1S:DS6
e6V:Cu18
fkV : D2
glR:DS?
gkV:DS8
h2V:D59
h8R:DS1O
k2R:DSII
l6R H39
2VD17
DS 12
nkR:D7
7RDSI3
ol1:H29
oS : 
Dl 3
piV:D1
q3V:DSlk
cont.
Locations: BN:	 s Ye 1741 (gatherings c & e in each
other's places); BN: és Ye 1745 (gathering q misplaced,
and to be found at the end of Du Saix: L'esperon...,
Janot, '1539, q.v., and here replaced by the final
2gathering, Q, of thet work
Note: It seems likely thab this work was printed with or
after the edition by Janot of Du Saix's Esperon of
1539, q.v. for a full discussion
75 (R81)
ERASNE: 1ioths confitendi, Paris, D. Janot for J. de Gourmont,
1538 (achevé 3 December)
liodus con-IFITNDI PER DESIDE.-IRIVM ERASMVMlRoterodamum.I
PARI8IIS.Ipud Dionyfium Iano t ium . 11538 .	-
Colophon: Excudebat Dionysius Janotius suis typis, anno ab
incarnatione dominica milesirno quingentesimo tricesimo
octavo, mense Decembris, die vera tertia, stipendis autem
honesti yin Hieronymi de Gourment, viam Jacobeam habitantis,
sub signo trium Coronarum.
0.
Formula: 16 in 8's: a-i [$k(-al)signedl 72 leaves, un-numbered
R	 V
Contents: al : title; al : dedication by Erasmus to Franois
Du Ioulin (dated 2k February 153k (misprint for 152k));
R	 .	 - R	 . V	 P	 . V
a3 : text begins; i6 : colohon; i6 -i8 : blank; i
J. de Gourmont mark=Renouard 387
Typography: 19 lines (ak) 77(80) by 55; text in roman,
kO.Srnm for 10 lines (typeface 8) used throughout except
petit-canon roman (typeface 1 in line 1 of title, of aiV,
P
and of a3
Initials: Set 1: HP
Locations: Ste Gen: T 8°5o6 Inv.2122 He5 (piece 3)
Note: See Erasmus, 	 epistolarum, Vol.V, no. 11+26 on the
dating of the dedication.
76 (R82)
GILLES, Nicole: Lee treselegantes et co:pieuses annalles,
Paris, N. Couteau for D. Janot, 1538 (achevé 30 August)
[in black and red [in a compartznent=Renouard 381J ( textura)
*'Lee_trefele=((bastard)gantes et copieufes Annalles des
tref=preux, trefnobles, trefchreftiens et excellensi
Noderateure des belliqueufes Gaulles. Depuisl].a trifte
defolation de la trefinclyte & fameufe cite dejTroye iufques
au regne du trefvertueux roy Franjcois a prefent regnant:
Compilees par feu trefelo=fquent et noble hyftoriographe
en fon vivant Jndi=ciaire & Secretaire du roy, Ctrerolleur
d.e fon tre= j for maiftre Nicole gille, iufques an taps de
trefpru= J dent & victorieux roy Loys	 depuis additi=I
nees felon lee Modernes hyftoris Nouuellenient(Reueues &
Corrigees oultre lee precedentes Jm=(preffions.WOn lee 'vend
a Paris en la rue neufue noftretdame a lenfeigne fainct
Jehan baptifte.4fl4il .D.xxxviii.
Colophon: Fin des Annalles de France nouvellement imprimees
a Paris par Nicolas Coutean. ft furent achevees le .xxx.
jour daoust Nil .D.xxxviii.
Formula: Fol 6A_Z6&2.t62A_2Z62&226
300 leaves, ff [6Ji-Cxvii Cxvj_Cxxxviji[=1i1Oi[53i-CxliX
I1€Lf eignediiii; Y,Z signed y,z; YY,ZZ signed yy,zz;
misnumbering ix as iii, Cix as Cvii, Cx as Cviii, Cxv as
Cxiii, Cxvi as Cxviii, 2xxvii as xxvi, 2lxxv as lxxviii,
as lxxix, 2lxxxi as lxxx, 2lxxxiii as lxxxiiii,
2Clxxvij as Cxxxi; mis-printing 2xxxii as xxxxijl
Contents:i: tit1;1 "1 : blank;2: "proesme" to Charles,
Vaduc de Vend6mois;2 . table; Vol 1; AIR: text begins;
title: Vol 2;+I va: table: Vol
Vol 2; 01?6R: co1ophonfl6 blank.
76 cont.
Typograph: 53 lines ( A?) 260(270 ) by 137(160); text in
bastard gothic, 98mm for 20 lines, used throughout, except
i) textura (f 9mm high) in line I of title and in some
headings; ii) bastard gothic, 20+mm for 5 lines in sidenotes
R R	 -
on Al -A2
Initials: numerous initials from Couteau's stock
Woodcuts: several gothic cuts, including portraits of kings
Locations: BN: R4s Fol L 3539D; Besançon: 7588; Brussels:
II .7k08
Note: Cf. the editions of 1536 and 1514.1 in which Janot was
also involved.
H7: Gil
I2R:Gl2
G 13
K1R:Gik
K4V:CS
L2: Gi 5
L 5R: G 16
I12VG
N2VGB
N6V:G19
O2YG
OSR:G2l
Q31:G23
77 ( R33; 01+2)
GIN10E, Pierre: Les diverses fantasies des homes et des
fe mes, Paris, D. Janot, 1 533 (achev 10 July)
Lea diuerfssJFi4NTASIES DS H0Ii-IIE3 ET DS FEIH1]5, COM-J
pofees par Here Sotte, contenantjplufieurs belles exemples
mo-Iralles, & le tout figure delnouuelles fiures,I
Nouuellement imprime a Paris . I1538 . I0n les vend en la rue
neufue noftrejDanie a lenfeigne Sainct lehan Bapti-fte,
pres faincte Geneuiefue des .Ardens,Ipar Denys lanot libraire
& imprirneur.
Colophon: Cy finissent lea fantasies de mere Sotte Nouvelle-
ment Imprimees a Paris, le dixiesme jour de Juillet mu
cinq cens trentehuyt, par Denys Janot Libraire demourant
en la rue neufve nostre Dame a L'enseigne Sainct Jehan
Baptiste contre Saincte GenevieNke des Ardens.
Formula: 16°in 8's: A-Q8 [$k(-A1)signedl 128 leaves, ff Ii]
2-127 [ 128] [mis-numbering 123 as 125]
Contents: AiR: title; Air: blank; A2: text beins; Q8R:
colophon; Q8 : Janot mark=Renouard 1+80.
R
Typography:28 lines (A3 ) 87(93) by 65; text in roman, o2mm
for 20 lines (typeface is) used throughout except i)
petit-canon roman (typeface 12) in line I of title and
in some headings; ii) roman (probably typeface 8 leaded)
in lines 2-8, 10-13 of title.
Initials: Set 1: ACEILOPQSV
l/oodcuts:
A2R : C2	 C?V :G3 F5V:G6
ASR : Gl	 DSR:Gk P8:G7
A8R ;H32 D?V : Bi	 G2V:G8
B6:H1k E6R : GS	G6V:G9
CkR:G2	 E8:H27 H3R:G1O
Locations: Beanx-Arts: Ilasson 271 (lacks Ka,Ni); Jo1fenbUttel:
16)+.i .1
7 (pq/)
GROSNET, Pierre: Haud inutile libidiii sivelu:uiae
dehortarnentum, Paris, D. Janot, 1538
'Haud in1IVTILE LIBIDINIS SIVE!LVXVflhtE DE HC.flLNItum..
Curn Laicis, Turn ecclefia=jfticis viris vltiffirnum, Nec=J
non Accomoda=jtiffimum. 11538. JCVk .PRIVILEIO. IPhRISIIS. I
Apud Dyonifium lanotium.
Formula: 8°: AE8Fk [k(-A1Fk)signed] k4 leaves, un.-numbered
Contents: AiR: title; AIV: dedication: Grosnet to Cardinal
Louis de Bourbon; i3 : dedication Grosnet to Jean Salezat;
A3V: "tetrastichon" to Grosnet by Jean Salezat; kR: text
•	 p	 •	 •	 Vbegins; FL1. : dedication: Grosnet to Jean Ferrand; Fk :
23 lines (A2R) 9 1-1(97) by 61; text in roman, 8irnm
for 20 lines (typeface 8), used throughout except petit-
canon roman (typeface 12) in line I of title. Type
ornament 1.
Initials: Set 1: Q; C (mIt 1); S (mit 2)
Locations: liazarine 2797k
Note: Cf. Janot's edition of 1536.
79 (R85;079)
JUSTIII	 Les oeuvres...sur les faict? et gestes eTroe
Ponpee, Paris, D. Janot for .. & C. L'inelièr, 1538
(roman)Ln,SOLVVRES DE lIuftin vray hyftoriographe,Jfur les
faictz & geftes delTroge Pompe,(Contenant .xliiii. l±ures
tra-Iduj ctz de Latin en rracoys,JiJouueiiement imprimezf
A Paris.j[Janot mark enouard 480: mottoes horizontal:
PATERE AVT J ABSTINE I [mark] INVL NE SIIFROTTE.] lAuecq
priullege du Roy.I(bastardDhil cinq cens .xxxviij.C1'I
lion les vnd en Li rue neufue noftre Dame a lenfeigne fainctj
Jehan baptifte, pres faincte Geneuieufe des ardens, en la
bouticque de Denys Janot. [Variants: line 9:[LAngelier marl-=
Renouard. 544]; lines 12-14: replace by:gtOn les vend en la
grand falle du palais au premier pillerlen la bouticque de
Arnoul et Charles Langelier. (BN, Ste Gen, Brussels, University
of Pennsylvania)] Note: line 3: "de" - the "d" is an
inverted hlpU; line 8: The first ' 1 U' t in "Houuellement" is an
inverted "n".
Colophon: Fin du quarante quatriesme liure de Justin
abreviateur du grand Troge Pompee sus les hystoires de
tout le monde, nouvellement translate de Latin en
Francoys par maistre Guillaume Michel dict, de Tours
Nouvellement imprime a Paris par Denys Janot libraire
& imprimeur demourant en la Rue neufve nostre Dame a
lenseigne Sainct Jehan Baptiste contre Saincte Gene-
viefve des Ardens.
Formula: Fol: a-b 4A-X6Y 1 [$4(-a1bKMYk)signeü 138 leaves,
ff [8] j-lxvj lxiiij-cxxvj[cxxvij][b3 signed Aiii;
Y signed y; misnumbering cxiiii as cxxv]tVac±ant:
misprinting cxi as cix3 (Ste Gen; Munich)]
79 cont.
_____	 privilep'e, grantea to Charles
L'Angelier for 5 years, dated 14 lovember 1537; a2R:
"preambule"; biR: table; b)jY: blank; AiR: text berins
(K4 blank); y3V: colophon; Y4R: Janot markenouard 479
[Variant:L'Angelier mark=Renouard 543 (BN, Ste Gen,
Brussels, University of Pennsylvania)]; Y4 blank
Typography: 48 lines (B2R) 234(247) by 127(151); text in
bastard gothic, 98mm for 20 lines (typeface 9), used
throughout expept petit-canon roman (typeface 12) in
lines 1-8, 10 of title and in headings. Type ornaments
15, i6.
Initials: Set 1: ACDEFILI1NPQSTX; Set 3: kIFLI1OPV; A (mit 3);
A (mit 5); C (mit 13); B (mit 9); E (mit 14);
0 (mit 8); P (mit 15); P (mit 18); Q (mit 12);
Q (mit 16); S (mit 2); 8 (mit 6); T (mit 17)
Woodcuts: 59 gothic cuts, plus the following numbered cuts:
A1 R : DS1 4 .4RH24 Hl':Hl8 Q1R DSI1
A1 V :Cu19 B4R:Cu17 L6':H19 S2R:j2
A2P6 C4V:Cul8 1Rj1
Locations: BN: fls J 345; rtrsenal: Fol H622; Ste Gen:
I fol 553 mv 67 Rés; Brussels: F.S.IX.35 (lacks Y4);
Edinburgh, NLS (not seen); Munich: 2° A lat. B. 334(2);
Philadelphia, University of Pennsylvania: Rare Book Coil.
49-1 1OIF
RContents: al
	 title; al
80 (R86)
MAROT, Clement: L'adolescence clementine, [Paris, D. Janot],
1538
Ladolefcce Clementine. I-AVLTREMENTI*LES OEVVRES DE>1 Clement
Ma.rot Valet de(chambre du Roy,lFaictes en fonladolefcence.I
Auec is refidu defpuys faict. Leltout felon La derniere
reco_gnoifLance.IM.D.XXXVIII.
mul: 16°in 8's: A .T8 [$k(-A1)signed:i 152 leaves, ff Li]
[mis-numbering ix as xi]
Contents: AIR: title; AIV: introductory mattcr: one poem dated
12 August 153k, including matter by N. Berauld, P. Brisset,
G. Tory; A3 ' : "premiere eglogle de Virgile", trans. Marot;
A?'V': "is temple de Cupido"; C2 ' : tile jugement de Minos";
D2: "les tristes vers" by F. Beroaldo, trans. Marot; D6
"oraison contemplative devant le crucifix"; E2R: "epistres";
G4V: "complaintes et epitaphes tt ; H?: "ballade&'; 18R:
"rondeauix"; l44" 'tlizains"; M&1 : "blasons et envoys"; N2
"chansons"; 05V: "autres oeuvre&'; "deploration de Flori-
mond Robertet"; Q1V. "eglogue sur le trespas de Louise de
Savoje"; Q7R: "deux chants royaux"; RIV: miscellaneous
poems, mainly "epistres"; T8V: 'rin".
Typography: 27 lines (B1R) 83(90) by 57; textin roman, 62mm
for 20 lines (typeface 15) used throughout except i)
petit-canon roman (typeface 12) in lines 1-2 of title and
in some headings; ii) roman, 23mm for 5 lines (typeface ?13)
in lines 3-12 of title. Type ornaments 9, 14, 23.
Initials: Set 1: DO; Set 2: Q2 ; C (mit 1)
Woodcuts:
A11:P3
AIfR: N 16
CuIf
B2"1:11l5
B?:P15
B8V
 :113
c?:Cu17
D3R :114
D6 : MS
CuS
E7RP8
F3V:Cu19
F7':P5
GIV:146
G3R:OI
G?:D24
GSV : Ml 7
G6V:C6
G7R:M18
G?V:C2
G8R:Pl8
i6V:M1O
I8":Cul2
H39
80 cent.
Woodouts: cont.
MkC5
	
Q1R M19	 86R XII
M71:P9	 Q6VM7	 T3R
N3R:P2	 Sk'Pi
Locations: BN: Rés Ye 1551; New York, Public Library: Spencer
Collection; New York, Pierpo'nt Morgan Library: Heinemann
200
81 (86)
IAROT, Cleincnt: La.jte de l'adolescence cleme'itine, Paris,
D. 3anot, 138
La £uyte deL'ADOLLSCiNCEIClemenbine Reueue.JCeft afcauoir.I
Les Elegies de Clement Narot . I Les epiftres differentes.ILes
chantz diuers.ILe Cymetiere.ILe Fenu.JLe dieu grd dudict
MarotIS'LA ?ORT NY IiORT.JN.D.XXXVIII.
Colphon: I.ouve1lementimprimea Paris, par Denys Janot.
Formula: 16°jn 8's: A_K8Lk [$k( .-A1BLFL3L4.)signed] 8k leaves,
un-numbered
Contents: AiR: title; AIV: "elegies 11 ;	 " epistres
V	 Vdifferentes"; Gk : "chantz divers"; 117 : "le cymeciere";
V	 11Ki : "le menu ; K7 : "certaines oeuvres que liarot feit
en la prison"; L3: "le Dieu gard de Marot a la courf);
V
L1.	 colophon.
Typography: 27 lines (A2R) 83(89) by 6; text in roman, 62rnm
for 20 lines (typeface 15) used throughout except
i) petit-canon roman (typeface 12) in line I of title
and line I of AIV; ii) roman (M 3mm high; ?typeface 13 leaded)
in lines 2-10, 12 of title. Type ornament: 1k.
Initials: Set 1: GPF
Wood cuts
Al V: P8
B2V: Cu12
B6V:C3
B7:Cu5
B8V:M3
C1V : P14.
Dl:D2O
P3
G3R:Hhl
GkV:Cu13
G7R:Ol
HIR:H32
V
Hk :MiO
KIV:Htfl
K6R:M13
KGV:P13
LIR: N20
Locations: BN: flés Ye 1552; New York, Public Library: Spencer
Collection; New York, Pierpo'nt horgan Library: Heinemann 200
82 (io7)
hAOT, Jean: Recuil des oeuvres, Paris, D. Janot, 1538
(achevt 15 April n.s.)
Recueil desIOVVRES DE IEHiNII4arot illuftre pote Francoysi
Contenant,jRondeaulx.IDpiftres.jVers efpars.I Chantz Royaulx.i
On les vend a Paris en la ue neufue No4ft re Dame a
Lenfeigne Sainct IehanlBaptifte contre Saincte Gene=Iuiefue
des Ardens pari Denys Ianot.JM.D.XXXVIII.
Colophon: Cy finist le Recuei]. des oeuvres de Jehan Marot
Imprime a Paris le quinziesme jour D'apvril mu cinq cens
trente & huyt par Denys Janot Libraire, Dernourant en la
Rue Neufve Nostre Dame a lenseigne Sainct Jehan Baptiste
contre Saincte Geneviefve des Ardens.
Formula: 16°in 8's: A-F 8 [$1f(-A1)signed 1+8 leaves, un-numbered
Contents: AiR: title; A1V: introduction; A2R: text begins:
"doctrinal des princesses et nobles dames"- 21+ rondeaux;
R	 ,,	 R	 RB2 : epstres ; D)-j. : "chants royaux"; D7 : Irondeaux!
F8R: colophon; F8V: Janot mark=Renouard 1+80
Typography: 27 lines (AkR) 83(89) by 56; text in roman, 62mm
for 20 lines (typeface is) used throughout except i)
petit-canon roman (typeface 12) in line I of title, line 1
of A2 and on F8; ii) roman 13imm for 	 lines (typeface
?13) in lines 2-8, 11+ of title; iii) roman, 11mm for
1+ lines (typeface 16) in lines 9-13 of title. Type ornaments
9, 11+.
Initials: Set 1: N; Set 2: C2V
Woodcuts:
A2R:Cui9 D?:N5 F6R:Cui2
Dl":Mi5 p2V:p7
Locations: EN: Rs Ye 1551+; New York, Public Library Spencer
Collection; New York, Pierpo ,nt llorgan Library: fleinemann 200
Note:This cannot be dated 1538 o.s., since Laster 1539 fell
on 6 April
83 (8 )
OVID: Te prc.'irlivre de la r 	 & orp11 ose, Paris, D.
1538 (achev6 15 April n.
Le premierLIVRE DE T I TA-IrnorphoI'e D'ouide, tranflatJ
de Latin en 'rancoys,IPar Clemt ilarotlde Cahorsjen Quercy,
Vallet de chmbreIdu oy.jFigur c3e nouuelles figuresi
LA I10RT NY 0RT.*On los vend a Paris en la Rue neufue
No=Iftre dame a Lenfeine Sainct IehanjBaptifte contre
Saincte Genezluiefue Oes ardens par Denys Ianot.I
li.D.XXXVIII.
Colop)ion: Cy finist le premier Livre de la Letamorphose
D'ovide Imprime a Paris le quinziesme jour Dapvril mu
cinq cens trente huyt par Denys Janot Libraire
Formula: 16°in 8's: A-E8 [$k(-A1)signed] L1J leaves, un-
numbered.
Contents: AiR: title; A1V: dedication: ilarot to Franois ler;
A3 : text hegins; L : colophon; .r8 : Janot mark=
Renouard Lj80
Typograp: 27 lines (A2R) 83(89) by 56; text in roman, 62mm
for 20 lines (typeface 15) used throughout except i)
petit-canon roman (typeface 12) in line 1 of title, line
V	 V
I of Al and on E8 ; i) roman (N 3mm high; ?typeface 13)
leaded, in lines 2-9, 16 of title; iii) roman, 11mm for
J-- lines (typeface i6) in lines 11-15 of title.
Woodcuts:
AIV:116
A3V:C2
AkR:O2
ASV:O3
A6V:Hl
R0
A8R:G19
B2R:Ol
B3R:OS
BlJ.V: 06
B6':07
B6V:O8
B7V : HI 1
B8V:O9
C4':H33
C ?:OiQ
C?RH6
C8:O1i
D1R:H2i
D3R:H3l
D : Dli
D6R:DlS
D7R: H30
D?V:012
D8R: Ph.
El:Ol3
E3R: Oih-
E3V :015
ESR:O16
E6'1:}141
Locations: BN: R6s Ye 1553; New York, Public Library: Spencer
Collection; New York, Pierpont Moran Library: Heinemann 200
Note: 2his cannot be dated 1538 o.s. since Easter 1539
fell on 6 April.
8k (R90; 0155)
PETRARQUL: Lea triumphes, Paris, D. Janot, 1538
(roman)Les Triumphesl Petrarcque. ([in a compartment=BJ [woodcut)
[outside compartment, set vertica11y	 j5AR0R VINCIT
MVNDVM.4; right: (bastard)Le Triuinphe Damour.:J($&0n lea vend
a Paris en la rue neufue Noftre Dame all'enfeigne fainot
lehan baptifte pres faincte Geneviefue Ides Ardens par
ANOT Libraire. [Variant: Petrarcque flu ITriumphe IDainourl [in
a compartment=B:icwoodcutJ[oui..side compartment, set vertically,
left:0MNIA VINCIT AMOR. ; right:4ELAmour vaincq tout.)
(Cambridge, Fitzwilliam Museum)l
Colophon: Cy finiasent los triumphes do Messire Patrarcq.ue,
tresillustre Poete, souverain & elegant Orateur, nouvelle-
ment redigez de son langaige vulgaire Tuscan en nostre
diserte la.ngue Francoyse. Et Imprirnez nouvellemont a paris
par Denis Janot Libraire & Imprimeur Demourant en ].a Rue
neufve nostre Dame a enseigne Sainct Jehan Baptiste, pres
Saincte Geneviefve des Ardens. 1538.
Formula: 8 0 : A_F8GkH_Z82A82B1f2C_2D8 [$k( AI GkHNRXCCDD I )signedl
208 leaves, if [1J252[53J5k-8k[85J86-1ak[1253126-156[157]
158-192[193J19L4.-200[201J202-208 [mis-numbering 15k as 156,
173 as 17k, 175 as 176, 177 as 169, 179 as 171, 181 as 173,
183 as 175, 185 as 177, 187 as 1793[Variants: A2,Lj un-
signed (BN; Lille); 81 as 83, 83 as 81 (Chantilly; Lille;
Lyon))
Contents: AIR: title; A1V: table [variant: Janot markRenouard
k80; imprint and date (Cambridge, Fitzwilliam Muaeuin)J;
A2R: text begins (Janot mark=Renouard k80 on GkV; Janot
mark=Renouarcj L.8i on L8V); DD8R: "le nombre des cabier&':
table of gatherings; colophon; DD8V: Janotmark=Reuouard
48O.
ypograpy: 3k lines (A,R) 105(113) by 71; text in roman, 62mm
for 20 lines (typeface 15) used throughout, except 1)
petit-canon roman (typeface 12) in lines 1-2 of title
(lines 1-3 in the variant title) and in headings;
84 cont.
h: cont.
ii) bastard gothic, 2i^mm for 5 lines (typeface 9) in
V
motto on title and on Al . Type ornaments 9, 14, 17, 18,
19, 22.
Initials: ACDEHILMOPQRTV; Set 2: Al 2PQ252V2 ; S (mit ii)
Woodcuts: (cuts on AI R , HIR, Ml, RI R , cc i R , DDIR in
compartment B)
AI R : Pel	 C3R H29
	
F6V:P5l2 L8R : Cu17
 R3R:C7
R Dl3	 CSV:Pe8	 GIR:H6	 MIR:Pe2O S51:Pe26
A3V:Cul4	 C6 T :Pe9
	
G21:H39	 MIV:C2	 S71:Cu11
A4V :M l 9	 C7\T:p6	 G3R:C3	 M3RC6	 VIR:GIO
V	 V	 R	 V	 VA5 :D20	 C8 :DSII	 HI :Pe13 M5 :B1
	 VI :Pe27
A6V :Pe2	 DIR:PeIO	 H4R:Pellf M611 :M7	 X2:Pe28
A7'1 : Pe3	 D2":H27	 H8V:PelS M8 V:Pe21	X4R:M6
A8V:Cu3	 DY:PI6	 I6R:H32	 N7R:H28
B21:H5
	
D?R:Cu7	 K2R:Pel6 O1V:pe22 X51:Mi6
B3R : Pe L4.	 D8R:Cul6	 KLfR : C4	 O3R:H34	 y2Rc
B3'1:Pe5
	
EIR:Cu20	 KI1Y:D8	 014.Rc18	 Z5R:pii
B4R : Cu12 E3V :M3	 K6R:Ol	 O8V:Pe23 Z7R:pe30
B?:Plf	 E41:P11f	 L1:Pe17
	
P21 :Pe21i.	 CCi1:Pe3l
BGR:PI	 E5 :H2Lj.	 L4R:Pel8	 PSR DSI3 DDIR:p532
B&:Pe6	 E7R:Dl9	 L?:C5
	
P7R:H25	 DD2V:P533
c2R.pe7	 F1":Pe11	 L7:Pel9
	
R1R:Pe25 DD?:pe311.
Locations: BN: Rothschild (Picot 1026); Chantilly: Delisle
1448; Lil].e: 40454; Lyon: 391713; Cambridge, Fitzwi].liaxn
Museum: 6H740; Cornell (not seen)
Note: This prose translation is by Georges do la Forge. Cf.
Janot's edition of 1539.
85 (R6)
PHLEGIiCNITIA. Dialogue de la cure cu1	 ion..., Paris,
D. Janot, 1538
I t phlegmolj Niatra. Dialogue de la cure dull PhleErlol.lJ
Personnages JI Phiegmoniatros. J Phi] ochirur4cus IJ Meteorus.
M.D.XXXVIII. linprime a Paris par Denis Jano."
Colpphon: no information
Formula: tipet in 8°", u 2)+ feuillets." - Graesse
Contents: no information, except that there is a mark on the
last leaf.
Typogrphy: "...imprim en petits caract. goth...." - Graosse
Initials: no information
'Ioodcuts: no information
Locations: no information
1ote: See Graesse, Trsor..., Vol. VII, p. 1+1+5, from which
the above details are drawn. See also the Potier Sale
Cata'ogue, 1870, Vol I, p.88, no. 1+21; and Brunet,
Supplment, Vol. II, 231.
( -
SAGON, François de: Le chant de la paix de France, 1.aris,
[ID. Janot] for J. Andr6, 1538
[in a compartment=Renouard Lf86JLe chant IDE L P IX DE
FRAN-1 C2 , CHINTE PAR LS TROYSIESTATZ, C01POSE PAIFR0YS
DEISAGON . I VELA DEVOYl On les vend . la grand falle du Pa-I
lais, au premier puller, deuant la cha-Ipelle de itefsieurs,
par lehan Andrellibraire.J1538.
rormula: 8°in k's: a_ck [3(-a1b3)signed:i 12 leaves,
un-numbered
R.	 V	 -Contents: al : title; al : dedication: Sagon to Lielix de
B	 V
Briei, abbe de Saint-Evroult; a2 : text begins; c3
"dixain pour juger de la vraye paix de l'homme"; ct:
V
2 quatrains; ck : blank?
Typography: no fixed number of lines per page; text in
roman, 8mm for 20 lines (typeface 8), used. throughout
except i) petitcanon roman. (typeface 12) in line I of
title and in some headings; ii) a small amount of type--
face 16 on aaR . Type ornament 1.
Initials: Set 1 P
Woodcuts:
a2R: Sagl/HhI+/Sag2
a2V: Sag3/Hk/Sagk
akR: Sag5/Sag6/Sag7
blV: Sag8/H33/Sag9
b2R: Saglo/C3/Sagll
b3V: Sag12/ag13/Sac1k
bkR: Sag15/Sag16/ag17
c3R: SaglO/G6/Sagl8
c3V: Sagi 9/G2/Sag2O
Locations: Berne (description made from Xerox which lacked
c4 )
-
Note: Renouard,p'imeurs..., Vol I, p.58, no.111 mentions
the Berne copy, which was not however traced for the prep-- -
of the published vqlume, possibly because i.t is catalogued
in Berne under FRANCE.
BARTHELEMY DE GLANVILLE: Le proprietaire des choses, Paris,
N. Couteau for D. Janot, A. Girault, J. Longis, 1539
(achev 7 January)
See no.111
87 (055)
BOUCIEI', Jean: los anciennes et rnodernes genealogies des roys
de Fra ice, Paris, B. Janot, 1539
Les Ancien- INES LT 0DERNES JGENEL0GIES DES ROYS IDE FRAI CE,
ET I'ES-. jnement du Roy Phara-lmond, auec leursjEpitaphes.J
1539 . ISV Cn les venö en la Rue Neufue noftrelDame a Lvenfeigne
Sainct lehan Ba-Iptifte contre Saincte Geneulef-Ine des
Ardens, par Denys IanotjLibraire & Imprimeur.
Formula: 16°in 8's: a-z8 A-C8 [$k(-alC2)signed] 208 leaves,
ff [ i 1_196[197-203 iLmisprinting 165 as i61 Note:
gatherings e-f missing in only copy examined.
Contents: aiR: title; aiV: blank; a2R: dedication: Bouchet
to harc de Iiallessec; aS'T:ttLes genealogies et epitaphes
de tous les roys de France" (dedication: Bouchet to
P	 RFran2ois de Valois, dauphin de France, a6 ); b7 : text
begins; C2: blank; 03R; table; 07R: colophon; C8R:
blank; C8V: Janot iark=Renouard k80
Typography: 25 lines (a?) 77(82) by 5k; text in roman, 6lmr'i
for 20 lines (typeface 15) used throughout except i)
petit-canon roman (typeface 12) in line I of title and
in some headings; ii) roman caps (N 3mm high; ?typeface 13)
in line 2 of title.
Initials: Set 1: ABCDHILNOPQRSV; C (mit 1); S (mit 2)
Woodcuts:
a2':C2
aSV:Bl
b7R:DSI4
cl:Gl2
c2 :Bol
cLI.R:Bo2
ck:Sag10
c8R:H28
d3V:Bo3
dkV:Sagl
a Bo L-
d61:Sag20
d7V:5a59
d8V:BoS
g8:H18
h6V: H32
i3:Jl
G I k
k2V:Bo6
kk':Iil9
k5V:Bo7
Hk8 :Bo8
l2B9
lk":Bol0
l?V B 11
mlV:Bola
8RB13
Locations: Vienna: *28.R.78 (lacks gatherings e-f); Warsaw
(imperfect; not seen)
88 (R97)
BOUCHET, Jean: jhe de la noble et amoureuse dame,
Paris, E. Caveiller for D. Janot, S. Co].inet, G.Lel3rét, J.
Longiz,H. Pacquot, O.Fetjt, and V1Sertènas, 139 (acheve 6June)
[in black and red](roman)Les_triphesI(bastard)de la Noble
et arnoureuse Da=Ime, &lart de honnestement! mer, Compofe
par lie Trauerfeur d2.IVoyes peril=Ileufes. INçuue11ement
irnprimela Paris. I M.D.xxxjx . IETOn les vend en la rue neufue
nostrelDaine a lenfeigne S. Jehan baptifte,pres S. Geneuiofue
des ardens, par(Denys ianot. [See note for details of variant
imprints]
Colophon: Cy prent fin le traicte des Triumphes de la noble
Dame, et lart de honnestement aymer: Compose par le tray-
erseur des voyes perilleuses Et nouvellement irnprimo a
Paris le sixiesme jour de Juing Mu cinq cens .xxxix. par
Estienne caveiller, iznprimeur.
Formula: 8°: 8 (k+'5, 6 ' , 1 ,2)A-2Z82&82 82a8 [$k(.al)signed]
4O1 leaves, if [12] i-cxliiii cxliii-cccxc[=392][Q1
signed 0; Y, Z signed y, z; YY, ZZ signed yy, zz; mis-
numbering xxxiiii as xxxiii; misprinting xvi as vvi
Contents: 51R: title; sl\T: dedication: Bouchet to E].êonore,
queen of France; 3 ? : "epistre de l'auteur"; 71: table;
AiR: text begins; aa8V : colophon
Typograp: 32 lines (BaR) 13k(143) by 69(83); text in bastard
gothic, 8I.mrn for 20 lines, used throughout, except i)
petit-canon roman in line I of title and line I of part
3; ii) bastard gothic, 30mm for 5 lines in lines 2-20 of
title; iii) roman, 20mm for 5 lines, in some sidenotes
Initials: Several initials from Caveiller's stock
Locations: Arsenal: 8°BL 8739 R4s; Brussels; Cambridge, Kings
College (not seen; Pacqout state); London, BM: C38.b.3
(not seen; Le Bret state)
88 cont.
Note: Renouard, Bib l iographie des éditons de Simon de
Colines, pp .303-30k mentions this edition, and mentions
states bearing the imprints of Oudin Petit, Vinceht
Sertenas and Joan Longis, as well as Janot, and Simon
Colinet (who has, unconvincingly, been identified with
Simon de Colines).
89 (R98bis)
CATON: Le mirouer du regime et gouvernement du corps etde
l'ame, Paris, D. Janot, 1 539 (see note)
Le mirouerlDV REGIME ET GOV-JVERNEMENT DV CORPS ET DEI1'ame,
compofé par le Caige Cathon Se-Jnateur Romain, auquel eft
comprinsldeux cens & vng commandement,jfoubz lefquelz
commandemens fontjcomprinfes plufieurs exemples aor-Inêes
de plufieurs figures.11539.JOn les vend a Paris en la rue
neufue Noftrejdame, a l'enfeigne £ainct lehan Baptifte,I
pres faincte Geneuiefue des Ar-jdens, par Dexiys Ianotj
Libraire & Im-Iprimeur.
Colophon: no information
Formula: "in 8" "136ff t.c." - Tchemerzine
Contents: no information
Typography: no measurements possible; three typefaces
recognizable (8, 12, 15)
Initials: no information
Woodcuts: complete list not ascertainable but the following
definitely appear:
D8V : Cat5 E3R:Cu6
EIR :Bo6	 H8V:Cat9
E2V :G9	 IIR:GlS
Note: All the information given here is derived from the
un-published photographs of Tchemerzine, now preserved
at the BN. Cf. Janot's edition of 15143.
90 (r99)
CrIINPIER, Symphorien: Lernirouer des apothiQuaires, PCArIs,
[?E. Caveiller for:] D. Janot, 1539
(roman)Le flirouerl(bastard)des pothiquaires.II.D.xxix.J0n
les vend en la rue neufue noftrelDame a lenfeigne fdinct
J ehanib apt i fte pres faincte Geneujefueldes ardens par Denis
Janot.
Formula: 16°in 8's: A-C8
 [$4(-A1)signed3 2Lf leaves,
un-numbered
Contents: iR: title; AIV: dedication: S. Champier to
'Joannes Galfredus'; J2':	 ins; C8: colophon;
blank
Typography: 22 lines (AI); 70(78) by 51; text in bastard
gothic, 63mm for 20 lines, used throughout except, 1)
petit canon roman (not typeface 12) in line I of title;
ii) bastard gothic (A +mm high) in line 2 of title
•	 •	 2Initials: Set 2: A1i ; Q apparently from Caveiller t s stock
Locations: BN: Rs 8°T2110A
Note: 'Jhile this book appears to use material belonging to
Janot and Caveiller the actual printing is attributed to
Caveiller on the grounds that the petit canon roman
used on the title is not from Janot's fount.
91 (R78, 79, 100-102; Oii!i)
CICDROTh les oelvres (1: Les offices), Paris, D. Janot for
0. Di, Pré, 1539
[in a compartment=Penoua.rd 485J1539.ILes oeuuresjDe Ii.T.
Cicero Pere d'e-loquence Latine.Les offices. Liures .111.1
3$'Le liure D'amitié.ILe liure de Vieilleffe.JLes Paradoxes.l
SLe Songe de Sc
	
9.ILe tout diligemmt reueu, corrigé
& am-jd felon le Latin, & de nouueau irnprim6 IParis
par Denys lanot Libraire & Imprimeur. I AVEC P1IVILEGL.0n
les vd en la gr.d Salle du Palais au prefmier pillier par
Galiot du Pré. Et en la rue neuflue noftre Dame a l'efeigne
S. lehan Baptifte.
Formula: 8°: [$1+(-AKPIOVI+)signedl i'8
leaves, ff Li J2-68 [69i70-104[105J106-120 2 17-139[I IfO-
I li-4J[=148J[misnumbering 108 as 166, 110 as ioia
Contents: AIR: title; A1V. prolog; A8: text begins;
K1R: title: second livre;	 Janot nark=Renouard 480;
PIR: title: tiers livre; T8R: table; V3: coipon;
V4 : blank; V4 : in a compartment= AJJanot_mark=
Penouarcl. 1+81
Typography:29 lines (C2R) 118(125) by 65(84); text in roman,
81mm for 20 lines (typeface 8) used throughout except
1) petit-canon roman (typeface 12) in line 2 of title,
and in some headings; ii) roman, 31mm for 10 lines
(typeface is) in sidenotes; iii) roman (probably typeface
18) in lines 3-4 of title; iv) roman, 32mm for 10 lines
(i?Jpeface 17) in lines 1, 5-16 of title. Type ornament 1.
Initials: Set I: ACDEILI'1N0PRS; P (mit 19)
Locations: BN: *L 11+75; Chicago, ITewberry Library: iing 2P.
539. J262 (bound before i-Lmitié, iieiliesse, Paradoxes B,
Songe B); Harvard: Typ.515.39.282 (as flewberry Library)
91 cont.
CICEOL: ]es oeuvrcs (2: Le livre de amytie), Paris,
D. Janot, 139
[in a compartmen=2nouard L8kJLe liure deniiYTIE DE Ii.T.I
Cicero, Pere d'eloquence Laltine, nouuellement reueu
corrig, oultre la premiere Ilmpreffion.11539.
Colphon: Cy fine le livre D'anyti6 de Cicero, Nouvellent
imprim6 a Paris, par Denys Janot Libraire & Imprirneur,
demourant en la rue Neufve nostre Dane a L'enseigne
Sainct Jehan Baptiste pres Saincte Gencviefve des .Ardens.
Formula: 8°: A-E8F'
 [1+(-A1Fk)signed l+k leaves, ff [1J2-kk
Contents: AiR: title; A1V: table; B2R: dedication: 3. Collin
(translator) to Ilagdeleine de Grand Pr; Bk ' : l'argu ent
R	 R
et matiere du livre"; B5 : text begins; F4 : co1opion;
FLjY: Janot riark=Renouard 1480
Typography: 29 lines (C3R) 116(123) by 6k(83); text in roman,
81mm for 20 lines (typeface 8) used throughout except 1)
petit-canon roman (typeface 12) in line I of title; ii)
roman, 23mm for / lines (typeface 18) in lines 2-7 of
title; iii) roman, 9mm for 3 lines (typeface 15) in
sidenotes. Type ornament 1.	 -
Initials: Set 1: CHIIQ
Woodcuts:
B2R:C2
Locations: BN: *E 11+76 (bound before Vieillesse, Paradoxes B,
0
Songe B); Ste Gen: X 8 757 Res (as BN); Chicago, flewberry
Library: 'Jing ZP.539.J262 (bound after 1539 Offices, and
before Vieillesse, Paradoxes B, Songe B); Harvard: Typ 515.
39.282 (as Chicago); Yale: Gnc 60.ah.538 (b pund after 1538
Offices, and before Vielilesse, Paradoxes A, Songe A)
91 cont.
CICEROL: Los oeuvres (3: Be l'estat de vieillesse), Paris,
D. Janot, [1539J
[in a corn art nentRenouard Lf83JM.T. CiceIRO PERE DELOQVCEI
LATINE D LSTAT DLIVIEILLESSE TRANSLAITE DE LATIN LN
FRANCOYS.IOn les vend a Paris enla Rue neufuejNoftre dame
a lenfeigne S met IehanBaptifte par
Colophon: Cy fine le livre de li.T. Cicero de lestat de
vieillesse, translate de latin en Francoys, avec une
elegante invective d.udict Cicero contre Catilin.
Nouvellement imprirne a Paris par Denis Janot libraire
& imprimeur, demourant en la Rue neufve nostre Dame, a
Lenseigne Sainct Jehan Baptiste contre Saincte
Geneviefve des Ardens.
Formula: 8°: AG8H' [$k(-AIHk)signedi 60 leaves, f±' [ii
2-60 [C2 signed Gii; mis-nurnberng 2k as 1k, kG as k9,
as 28J[Variant: misnumbering 8 as 6 (BN, Ste Gen,
Chicago, Harvard, Yale)J
Contents: AIR: title; Al 1 : blank; A2: dedication by
Laurent du Premierefait (translator) to Louis, due de
V	 .	 R
Bourbon; A1. : text begins; H2 : "Lorayson invective
R	 Vde Cicero contre Catilin"; Hk : colophon; Hk : Janot
mark=Renouard. k80.
Typograph1: 28 lines (A3R) 113( 121) by 66; text in roman,
81mm for 20 lines (typeface 8) used, throughout, except
i) petit-canon roman (typeface 12) in line 1 of title,
and on A2R; ii) roman, 61mm for 20 lines (typeface 15)
used for all on H2R_II!FR.
Initials: Set I: DLMPQ; a (mit 3); A (mit 5)
Locations: BN: *E1k76 (bound after Amytie, and before Paradoxes
B and Songe B); Ste Gen: X 8°757 Rs (as EN); Chicago, Hew-
berry Library: Wing ZP539.J26a (bound after 1539 Offices
91 cant.
and mytie, and be±ore 1'aradoxes B and Songe B); Harvard:
Typ )15.39.282 (as Chicago); Munich: A.1at.b.5 (as BN);
Yale: Gnc 60.ah 538 (bound after 1538 Offices and Amytie,
and before Paradoxes A and Songe A)
91 cont.
CIC4ON: Les oeuvres (1+: Les paradoxes), Paris, D. Janot,
Li539J Ddition B.
[in a compartment=Renouard k83]Lcs Paradoixes de M.T.
Cicero, Perejd'eloquence Latine. Nou-Iuellement traduictes
de La-Itin en Pranc oy s . I Auec priui-JLEGE.
Colophon: ITouvellenient imprim a Paris, par Denys Janot
Libraire & Imprirneur, demourant en la rue neufve nostre
Dame, a L'enseigne Sainet Jehan Baptiste contre Saincte
Geneviefve des Ardens.
Formula: 80: A-B8C6 [$k(-1)signed:i 22 leaves, if lJ2-2l22:i
R	 .	 V
Contents: Al : title; Al : privilege granted to Janot for
2 years, dated 2k January 1.538 o.s.; A2R: "au lecteurtt
signed "xcuse qui vouldra estre excuse"; A3R: text
V	 P	 Vbegins; CS : colophon; C6L: blank; c6 : Janot rnark=
Renouard i-B0
Typography: 28 lines (B3R) 113(119) by 6k( 8 1); text in
roman, 81mm for 20 lines (typeface 8) used throughout
except i) petit-canon roman (typeface 12) in lines I
and 6 of title, line 1 of A1V, and line I of A3R; ii)
roman, l7m for	 lines (tef ace 1 8) in lines -5.. 7 of
title; iii) roman, 15^mm for 5 lines (typeface 15) in
sidenotes.
Initials: Set 1: IOLQS
Woodcuts:
A3R : B 1.
AkV:Dl
Locations: BN: *E1k76 (bound after Aniyti4, Vieillesse, and
beforeSonge B); Ste Gen: X 8°757 Rs (as BN); Chicago,
Newberry Library: Wing ZP.539.J36a (bound after 1539
Offices, Amytie, Vieillesse, and before Songe B);
91 cont.
Harvard: Typ 515.39.262 (as Chicago); ilunich: A.lat.b.56
(as BN)
Note: This edition appears to be later than hat described
separately below. N.B., for instance, the absence of a
full imprint on the title, and of the errata section.
91 cont.
CICLOM: Les oeuvres (5: Le songe de Scipio), Paris,
D. Janot, [1539] .dition B
[in a comjartmentRenouard )+86JLe fone dejScipio extraict
du £ixiefme lil-ii're de la 1epublicque de II.T. Cicero, Pere
d'eloquencelLatine. jAuec priui-ILGE.
Colophon: Nouvellement imprimó & Paris, par Denys Janot
Libraire & Imprimeur, demourant en la rue neufve Nostre
Dame, & l'enseigne sainct Jehan Baptiste, contre Saincte
geneviefve des Ardens.
Formula: 8°: A8B6
 L$Lf(-A1)signedJ 1 leaves, ff [1]2-1k
Contents: AiR: title; AIV: privilege granted to Janet for 2
years, dated 21+ January 1 538 o.s.; A2R: "Au lecteur"; A3R:
"argument et sommaire du present livre"; AkV: text begins;
B6V: "dizain au lecteur"; colophon.
pography: 28 lines (BIR) 113(119) by 63(81); text in roman,
81mm for 20 lines (typeface 8) used throughout, except 1)
petit-canon roman (typeface 12) in lines 1, 6 of title,
V	 R	 V	 Vline 1 of Al , A2 , A4 , B6 ; ii) roman, 17mm for	 lines
(typeface 18) in lines 2-5, 7 of title; iii) roman, 15+n1m
for5 lines (typeface is) in sidenotes. Type ornament 1.
Initials: Set 1: ADL
Woodcuts:
A1+VC2
Locations: BN: *Elk76 (bound after Amytlé, Vieillesse,
Paradoxes B); Ste Gen: X 8°757 Rés (as BN); Chicago,
Newberry Library: Wing ZP.539.J262 (bound after 1539
Offices, Amytié,Vieillesse, Paradoxes B); Harvard:
Typ 5 1 5 . 39 . 28 2 (as Chicago); Munich: A.lat.b.6569 (as Ba)
Note: This edition appears to 'be later than that described
separately below. N.B., for instance, the absence of a
full imprint on the title, and of the errata section.
92
CICERON: Lesparadoxes, Paris, D. Janot, 15j9 (after 2k
January n.s.) Edition A
[in a compartment=.tenouard k86JLes Parado-jXZS DE iI.T.
CICE1O, fDNILR21tET TRa.dISLA-(TLS DE LATIN L,NJFRiiC0YS. I
Auec priui-JLEIG.L.I1539.IOn les v&cI & Paris en la rue
neufue Noftre d.ame,I& lenfeigne fainct lehan Bsptifte, pres
£aincte Gejneuiefue des ardens, par Denys lanot Libraire
& I Imprimeur.
Colophon: Nouvellement imprim ^ Paris, par Denys Janot
Libraire & Imprimeur demourant en la rue neufue nostre
Dame, & L'enseigne Sainct Jehan Baptiste contre Saincte
Genevjefve des Ardens.
Formula: 8°: A-C8 [$k(-A1)signedL 2k lines, ff [lJ2-22E23-2k]
Contents: AiR: title; A1V: privilege granted to Janot for
2 years, dated 2k January 1538 o.s.; A2R : tlau lecteur"
signed "Lxcuse qui vouldra estre excus"; A3 1 : text
begins; c6 : colophon; C7 : errata; C8 : blank; C8 :
Janot mark=Renouard k80
Typography: 28 lines (C1R) 1 13(1 20 ) by 6k(82), text in
roman, 81mm for 20 lines (typeface 8) used throughout
except i) petit-canon roman (typeface 12) in lines 1 and
6 of title; ii) roman, 9mm for	 lines (typeface 15) in
lines 9-12 of title and in errata; iii) roman, 16mm for
5 lines (typeface 17) in sidenotes.
Initials: Set 1: ILOQS
Locations: Yale: Guc 60.ah 538 (bound . after 1538 Officea,
Amyti, Vieillesse, and before Songe A)
93 (iO3; 059)
CICERON: La seconde partie despistresf milie:e , Pris,
D. Janot, 1539 (achev6 20 Juno)
La fecond par-jtie des epiftres familiaires de fl.T. Cij
cero pere d'eloquence Latine, en lajquelle font cotenuz les
huyt dernierslliures nouuel1emt traduictz deLatin en
Francoys, auec lesjarguments & fomrnai-Ires fur chafcunel
epiftre.jit ont eft acheuez ces huyt derniers liures le
vingti efmel iour du moys de luing, mu cinq cens trente &
neuf. I Aue c priuileigejDV R0Y.Jl539.On les vend a Paris, en
la rue neufuelNoftre Dame, . l'enfeigne fainct Iehal3aptifte,
pres faincte Geneuiefue des lArdens, par Denys lanot. [Note:
line 1: the "n" in fecondett is an inverted "u" J
Colophon: Fin des Epistres Familieres de I.T. Cicero Pere
d'eloquence Latine, contenans seize Livres. Nouvellement
imprimez a Paris par Denys Janot Libraire & Impiieur, (sic)
demourant en la Rue neufve nostre Dame a Lenseigne
sainct Jehan Baptiste contre Saincte Geneviefve des Ardens.
Formula: 8°: A_2F82Gk [$k(-AIG3k)signed] 236 leaves, ff [1-3]
423k[235-l36J[K3,k signed Iiii, 1iiii; AA2 signed Au;
misnumbering 172 as 162, 198 as 128, 212 as 112]
B	 V	 BContents: Al : title; Al : proloue; Ak : text begins;
BGG2	 colophon; GG3 : privilege graned to Janot for
3 years from achev, dated 28 uust 1535
ypography: 29 lines (BiB) 118(12k) by 73; text in roman,
81mm for 20 lines (typeface 8) used throughout except
i) petit-canon roman (t,peface 12) in line 1 and line 12
of title and in some headin3s; ii) roman, ll5rim for 20
lines (typeface 18) in lines 2-9, 13-18 of title and in
text of prologue; iii) roman (?typeface 15) in lines
10-11 of title.
93 cont.
initiaJ: Set 1: AC CILM\OPS; Set 3: AB TflhiIPSV; S (mit 2);
A (mit 5);	 (mit 6); L (mit 7); 0 (mit 8); D (mit 9);
T (mit 10); C (mit 13); i ( mit 11+); P (mit 19);
T (mit 20); AE (mit 21)
Locations: Vienna: Li.5.L.17
91+
CICEROI\. Le rone de cipio, Paris, D. Janot, 1539 (after
2/i. January n.s.) Edition A
[in a conipartmnt=enouard 
1+84+Le SongeJD SCIPIO, EXTitICTJ
DV SIXILSME LIVR DE LAJREPBLICQVE D: CICERO.LTraduict
nouuellementjde Latin en Francoys. I1539 AVEC PHIVILEIGE.
On les vd a Paris en la rue neufue Noftre dame,j. lenfeigne
fainct lehan Baptifte, pres faincte Ge=Jneuiefue des ardens,
par Denys Ianot Libraire &Ilmprimeur.
Colophon: Nouvellement imprim	 Paris, par Denys Janot
Libraire & Imprimeur demourant en la rue neufve nostre
Dame, . L'enseigne ainct Jehan Baptiste contre Saincte
Geneviefve des Ardens.
Formula: 8°: A-B 8
 [$k(-A1)signed] 16 leaves, ff [12-1li[15-16J
>	 Contents: A1: title; Al: privilege granted to Janot for
2 years, dated 2Li January 1 538 o.s.; A2: "au lecteur";
P	 .	 R
A3 : "argument et sommaire du present livre"; A5 : text
Vbegins; B7 :
	
au lecteur"; colophon; B7 : errata;
B81 : blank; B8V: Janot mark=Penouard 1+80
Typography: 28 lines (B1R) 11k(120) by 6k(82); text in roman,
81mm for 20 lines (typeface 8) used throughout, except
i) petit-canon roman (typeface 12) in line 1 of title and
in some headings; ii) roman, 9mm for	 lines (typeface 15)
in lines 9-12 of title, and in errata; iii) roman, 16mm
for 5 lines (typeface 17) in sidenotes. Type ornmoxit 1.
Initials: Set 1: ADL
Woodcuts:
A5:C2
Locations: Yale: Gnc 60.ah 538 (bound after 1538 Offices,
Amyti6, Vie±llesse, Paradoxes A)
95 (R1O4)
CLICHTOVE, Josse: De doctrina rnoriendi opusculurn, Paris,
J. Binon for D. Janot, J. André, G. Corrozet and C. L'Angelier,
1539 or 1540 (achevé 7 Iiarch)
De doctri=jNA P1ORIENDI OPVSCV=Ilum, neceffaria ad bene morien=I
dum praeparamenta declar s: J& quomodo in eius a6onelvariis
antiqul hoftis in=jfultibus fit refiften=Jdum, edocens.J
PARISIIS. J Apud Dionyfium Ianot.11539. [Variants: pud
loannem Andream. iniprima co1na Palatii. (BN); Rpud loannem
Bignon. (Ste Gen)J.
Colophon: Absolutum est hoc de doctrina moriendi opusculum,
Parisiis, in officina libraria Joannis Binon, in vico
Judae corimoranti Anno ab incarnatione domini (qul vitae
& mortis habet imperium) millesimo quingentesimo trigesimo
nono, die vero septima mensis Nartii.
>
Formula: 16°in 8's: a-v8 [$i+( al)signed] 160 leaves, ff [1J2-.
156[157-160][misnumbering 13 as 31, 59 as 56, 139 as 136,
154 as l3LfJ[Variants: qk signed dliii (Ste Gen); 6 as 9
(BN, Beaux Arts); 138 as 238 (BN, Ste Gen)]
Contents: aiR: title; aiV: blank; a2R: dedication: Clichtove
R	 Pto comte Jean de Henneberg; a7 : text begins; vS : index;
v7: colophon; v7V: Janot mark=Renouard 478; v8R: quotations
on death; v8: blank
Typograpy: 27 lines (01R) 86(93) by 46(59); text in roman,
64mrr for 20 lines, used throughout except for a petit-
canon roman in line 1 of title.
Locations: BN: D3034 1i-; Beaux trts: flasson 53 (lacks v8);
Ste Gen: D 8061.117; Breinen (not seen, Corrozet state);
Ghent University (not seen, Bignon state); Uppsala
University (not seen, L'Atlgelier state)
Les blafons
DOMESTIQES CON-
TENANTZ LA DECORATION
d'une maifon bonnefle , & du
uefnage eflant en icelle:
Inuention Iovcufe,
moderne.
A ucc priui-
L t C 13.
' S 3 9.
iCOn les d en Ia grid falk du PaIai1
pres Ia Chappelle de metTicurs, en
boutlquede Gillcs Corrozet Libraire.
LES BLASONS
Le blalon du
DV LICT.
I Tdelicat,douTx & mollet
LhIde duuet 13 trcfdouil.
-.	 .lec,
Li de plume tant bonn
1ES BLASONS
Le blafon du
MIROIR.
yIroir deC 8c refplendif-
fant,
z -	 Miroirplaifanc, refiouyf.
fant,
Mixdanr de grand fplendeur,
96 (R105; 015)
CORROZET, Gilles: Les blasons domestigues, Paris, ED.
JanotJ for G. Corrozet, 1539 (after 6 arch)
Les blafor 's IDOIIESTIQVES CON- jTENANTZ LA DECORATION Id' une
maifon honnefte, & dumefnage eftant en icelle:Ilnuention
ioyeufe, I& moderne . I Auec priui-ILEGE.I1539 . J*n les vd en
la grid falle du Palais,Ipres la Chappelle de meffieurs, en
lajboutique de Gilles Corrozet Libraire.
Formula: 16°in8's: A-F8 [$k(-A1)signed] k8 leaves, ff[1-3J
Lf_k2[ lf3Jkk_ 1J.7[k8J[F2 signed FisJ
2	 .	 VContents: Al : title; Al : privilege granted to Janot and
Corrozet for 2 years, dated 6 March 1538 o.s.; A2V:
"Aux Lecteurs)' by Cor.rozet;	 text beçizs; E62:
11 Contre les blasonneurs des membres"; Fl 2 : 'Epigrammes";
V.Fl : "de l'image d'amour ; 2 : "diffinition d'amoir",
by Epicteus; F7 colophon; Y8 Corrozet raark=Renouard
206; FBV blank.
ay: 20 lines (DkR) '81(90) ty 55 text in roman, 81mm
for 20 lines (typeface 8) used throughout, except
petit-canon roman (typeface 12) in line 1 of title and
in most headings.
Initials: Set 1: ACDLMNPQRSV; C (mit 1)
Woodcuts:
Vc2
AL:C8
A6R:C9
A7 :GIO
B12:C1l
B2":Cl2
B5V:Cl3
B6V: Gui.
B8V:ClS
C2R:Cl6
Cj2:C17
Ck2:Ci8
C5V:Cl9
C?R: C20
C8V: C21
D1V: 022
D2V: C23
D3V: C2L1.
DL:C25
D62:026
D82:C27
EIR:C28
ELFR : P16
E62:C29
FIV: C30
F2V:Gl9
Locations: BN: Rs Ye 1380; Arsenal: 8°BL 11071 26s;
Harvard: Typ 515.39.299
97 (R106; 026)
CORROZET, Glues and CHAMPIER, Claude: Catalogue des villes
et citez assises es troys Gaules, Paris, D. Janot, 1539
Le Catha-rLOGVE DES VILLES lET QITZ ASISES ESTR0YS GAVLIES,
AVEC VNGJTRAICTE DES FLEVVES ETJfontaines illuftr6 denou-1
uelles figures.JAuec priui-LEGE.J
.
[2 rules side by side,
each 10mm longlllS39.lc*On les vend a 	 en la rue neufuej
Noftre Dame, a lenfeigne fainct lehan Ba
-I ptifte, pres faincte
Geneuiefue des ardens, Ipar Denys Eanot libraire & Imprimeur.
Colophon: Cy fine le Cathalogue des villes & citez assises
es troys Gaulles, avecq ung petit traicte des fleuves
&fontaines, illustre de nouvelles figures, Nouvellement
imprime a Paris par Denys Janot Libraire &imprimeur,
demourant en la rue neufve nostre dame a lenseigne de
Sainct Jehan Baptiste contre saincte Geneviefve des Ardens.
Formula: 16tn 8's: A-L8
 [$k(-AILk)signedl 88 leaves, ff[SJ
1-76[77-80J[C3 signed Ciiiimisnumbering 57 as 25]
Contents: A1': title; A1V:	 peat title (Book I by Corrozet,
Book 2 by Champier); A2: dedication: Champier to Francois
de Valois, dauphin de France; A3V: 1taux lecteurs" by
Corrozet; MV: "les computations des ans des sept ages";
A?: "au lecteur" by M. d'Amboise; AGR: "response 1 ' by
VCorroet; A6 : "aux lecteurs" by G. Moisson; A7
R	 Rprologue by Corrozet; El : text begins; Gk : title:
Book 2; GuY: introduction by ?Champier; GSR: dedication:
Champier to Francois, duc de Guise; GGR: text begins;
H6V: 'petit traicte des fleuves et fontaines" by S.
R
Champier; KI : "les saincts lieux de Gaulle' , by C.
Ghampier; LkV: table; L81 : colophon; L8V: Janot mark=
Renouard 1f80
Typography: 27 lines (B2) 82(88) by 55; text in roman, 6iTnn
for 20 lines (typeface 15) used throughout, except I')
petit-canon roman (typeface 12) in lines I and 8 bf
title and. ix some headings; ii) roman, kO.Smm for
97 cont.'
10 lines (typeface 8)	 line 2 of ti1e, on AIV,
R
all but line I on	 . Type onameñt 1.
Initials: Set 1: ACDEILOPQ; C Cinit 1); S (mit 2)
Woodcuts:
A?: B I
	 A6V:Ca	 B?:C33	 DIR:C35
Hi k
	 B1V:C31	 B5V :Pe23. p8Vc36
A61 : D2
	 B3R: C32	 B7V:C3k
Locations Chicago, Newberry J4brary: Case.-G.39.192
98
DES MARINS DE NASAN, Bertrand: Les cing parcelles damour,
Paris, D. Jnot, 1.539
"Les cinq'Parcelles d'Amours. [impr. a Paris... par Denis
Janot, 1539."
Colqphon: no information
Forriula: tt l6° fl
 - Du Verdier
Contents: no information
Typography: no information
Initials: no information
Woodcuts: no information
Locations: no information
Note:See Du Verdier, Bibliothgue..., 1585, p.126; 1772,
Vol III, p.2 1i.5, from which the above details are drawn.
DUPONT, Gratien: Controverses des sexes mascu].in et foeinenin,
[Paris, D. Janot], 1539
See no.73
99 (R108; 052)
DI SAIX, Antoine: L'esperon de discipline, Paris, D. Janot,
1539 (see note)
lefperon 4eIDISCIPLINE POVR INCIITER LBS HVHAINS AVX BON=I
NES LETTIS, STIMVLER Af doctrine, anjmer a fcice, inuiter
ajtouttes bons oeuures ve rtu- I eufeà & moralles, lourde-j
mt forg & rudem&tJlim6, par Noble h-jme frere Antoijne
du Saix,jCmen-jdeurjde fainct Antoine de Bourg en Breffe.I
1 39 . 1cvOY QV'IL ADVIENNE.J#On les vend. ez la Rue neufue
noftre Da-Ime a L'enfeigne Sainct lehan Baptifte contre[
Sajncte Geneuiefue des Ardens, ar Denysllanot Libraire &
Imprimeur.
Colophon: Nouveflement imprimé a P.ris, 'par Denys Janot
Libraire & imprimeur demourant en la rue Neufve nostre
Dame, a L'enseigne Sainct Jehan Baptiste contre Saincte
Geneviefve des Ardens.
Formula: 16°in 8t6: A-Q8 2Qk [$k(-AI 2Qk)signeda 132 leaves,
un-numbered. [K2 signed Kiii]
P	 .	 VContents: Al : title; Al : "aux liseurs"; ttam imprimeurs";
text begins; ^Q3V: colophon; 2Q4: blank.
Typography 30 lines (A?) 92(95) by 57; text in roman, 61mm
for 20 lines (typeface 15) used throughout, except i)
petit-canon roman (typeface 12) in line I of title and
in some headings; ii) small caps. from a face rather larger
than that used in the text (?Typeface 8), in line of title.
Initials: Set 1: LPS; Set 2: E; C (mit. 1)
E3:G23
Cul8
Fl:DSll
-
Wood.cuts:
MV:Dl3
A2 : Pe26
A? ; G 10
BSV:2	 DIV:Dl8
C2R:DS9	 D82:Cu5
CkR:Cu6	 El:Cu17
F?:pe^k
Gk':G19
H1I.R H 5
99 cont.
Woodcuts: cant.
K3R :1138 	 P2VGS	 P6DS16
	
Hkl
	
Pel 9
03Y:DSIS pL:G11
	 P7VDS8	 Q3VDs1?	 Q61:Ga
p 1 V :08	 PSV:G8	 Qi Y : GI	 QkVDSI8
Locations: BN: Res Ye 17Lf5 (gathering Q misplaced)
Note: There is evidence that this work and its sequel:
Du Saix: Seconde partie de ]!esperon, Janot, 1538, q.v.,
were printed together. Both use the same paper (Briquet
12169)
. The author is not mentioned on the title of the
seconde partie, possibly because it was meant to be
bound immediately after the part described here (as
happens in BN: Rs Ye 1745). Gathering q of the seconde
partie and gathering 2Q of the eperon could well have
been printed together in the same pair of formes, along
with gathering p of the seconde partie: this would hava
evened out the number of formes. The confusion of q of
the seconde partie with	 of the	 eron is made more
likely by the fact that p of the seconde partie is
wrongly signed P. If the two works were printed together'
then they may both be attributed to the end of 1538 the
title of the esperon being dated for the new year.
Renouard (}IS, no.1081 treats the two parts under one
heading.
100 (118; 069)
FRANOIS ler Ordonnances royanix sur le faict
de la justicee.., Paris, D. Janot fox J. Andr6, J' Bonhomme
and G. du Pr6, 1539 (after 6 September)
( roman ) 0rdonnances1 L1j ( bastard ) Royaulx: Sur le faict de
ta iuftice & abbre=jiatioh des proces par lout le
Royaulmejde France, faictes par le Roy noftrejfine: Et
publiees en la Courtide Parlement a Paris, lejfixiefme lour
du moys deSeptembre, Lan Millcinq cens xxxix.J[Nark=
Renouard 1073 J 1(roman ) Auec priui1ege . I(bas tar d ) On les vend
a Paris en la grand Salle dulPalais par Galliob du Pre &
Jehan Andre Li=Jbraires.JdtNil.D.xxxix.
Colophon: Fin des presentes Ordonnances Royaulx, nouvellement
faictes sur labbreviation des proces: Et imprimees a
Paris par Denys Janot, pour Galliot du pre, Jehan
bonhomme, & Jehan andre iibraires. Mil.D.xxxix.
Formula: 1:	 2A_Kk t$3(- 1 ) signed] 50 leaves, ff[10]
premier ii-xl
-R	 .	 -VContents: al : title; al : privilege granted tOr G. du Pre
for 3 years and dated 28 August 1539; 3R: privilege
granted to J. Bonhomme & 1. Andr6 for 3 years, dated 25
August 1539; a3: index AiR: text begins(dated August
•1539 on3 ); K3 : Act of registration in Parlement,
dated £ eptember 1539; Kk: Errata; colophon; KkV:
Du Pr6 mark=Renouard 261
Typography: 30 lines (aR) 1k6(156) by 83 (sidenotes could
not be niasured in only copy located); text in bastard
gothic, 98mm ±or 20 lines (typeface 9) used throughout
except 1) petit canon roman (typeface 12). lines I & 11 of
title and at beginning of each article. Type ornaments 1, 8, 15
Initials: Set 1:ABDFP1J; Set 3: FL:
	 (Init 6)
Locations: N: V6lins 1858
101 CR117)
Le GUYDON des practiciens, 2aris, D. Janot, 1539
'Le guydon des PracticiensJ Contenant tout le faictll de
Practique,j Comme l'on se doibt conduyre en exerceant
ycelle. Premierement imJJ prime auec son repertoyre et âuec
les allegations des droictz.II Et est diuise par plusieurs
chapitres: Comme ii apert amplement en la table de ce
present Liure.0 Nouuellement imprime a Paris.Il N.D.XXXIX.
(ici la marque de Denis Janot). Auecpriuillege.II On les
vend en la rue neufue Nostre Dame a lense:Lgnejj Sainct
Jehan Baptiste ctre Saicte Geneuiefuell des ardens par
Denys Janot."
Formula: Li.0, 328 leaves, ff[i-Oi i-cclxxxvij[cclxxxviij]
(no details of errors) - Firmin-Didot
Contents: no details, except a Janot mark on the last
leaf - Firznin-Didot
Typography: "gothique T' - Firmin-Didot
Initials: no information
Woodcuts: no information
Locations: no information
Note: See the Firmin-Didot Catalogue, p.159, no,185, from
which all the details given above have been drawn.
102 (1109; O1L.2)
LE FEVRE, Pierre: Le grand & vray art de plains rethorigue
Paris, E. Caveiller for D. Janot, J. André, C. LtAngelier,
J. Longis, P. Sergent and V. Sertenas, 1539
[in black and red](roman))Le grand &J(bastar&)vray art de
plains Rethoricgue: Jvtile, proffitable et nece2aire a
toutes genslqui defirent a bien elegantement parler et ef=J
cripre. Compile & copose par trefexpert, fcien=jtifique et
vray orateur maiI'tre Pierre fabri,en fon v'iuit cure de Meray
& natif de Rouen.IPar leguel vng chafcun en le lifant
pourraffacilement & aornement compofen & fai= lre toutes
defcriptions en profe: com=Jme, oraifons, lettres miffiues,1
epiftres, fermons, recitz,collations et reIqueftes.J
N.D.xxxjx. j On lea vend a Paris en la rue neufuefnoftre
dame a lenfeigne faict Jehan ba=ptifte, pres Laincte
GeneuiefuedesarI de I S, par Denys ianot. LVariants Con les
vend a Paris en la rue neufue(noftre dame a lenfeigne £act
Nicolasjpar Pierre fergent. (Vienna);Con lea vend a Paris
en la rue neufue no=jftre dame a lenfeigne de la come de
cerf: etl au Pallais en la gallerie par ou on va a laj
Chanceflerie, par Vincent fertenas. (Arsenal); delete lines
16-19 (BN c)1
Colophon: Cy fine le second livre de vraye rethorique.
Nouvellerfleflt imprime a Paris par Estienrie caveillem'
imprimeUr.
Formula: 8°: A-X82A-2H8
 [$k(-A1)signedl 232- leaves, if [21
i-clxiiii[212i-lxiiii [mis-numbering xxiiii as xxii; lxiii
as lxviil[Variants: Ddl signed. di(Amies); Dd2 signed 41
(BN A; B B Munich; Vienna)J
Contents: AiR: title; A1V: blank; A2R: table: Book 1; A3
text begins: Book 1; X7R; title: Book 2;
	
table:
Book a; AaIR: text begins: Book 2; Hh8V: colophon.
102 cont,
Typography; 7 lines (ALp) ilIf(laS) by 69; text in bastard.
gothic, 8knim for 20 line, used throughout, except )
petit-canon roman in line I of title and line I of
ii) bastard gothic (1 kmm high) in line 2 of title.
Initials: 10 initials from Caveiller's £tock
Woodcuts: BN: R4s X2532 (BN A); BN Rés X259k (BN B);
BN: Rothschild (Picot k26; BN C); Arsenal: 8° BL 2707 Rs;
Amiens: BI 751; Munich: L.eleg.g 1k6; Vienna. 61E63_A
Note: J. Renouard's manuscript on the Angelier brothers,
pp207-8 mentions states bearing the imprints of Jean
Andre, C. L'Angelier and J. Longis. The Longis copy
quoted (Ste Gen: 8°x600 Rs) is a copy of Janot's 153k
edition. Cf. the edition of 1532 in which Janot was can-
cerned, and Janot's 153k edition.
103
Le LIVRE de ].'internelle consolation, Paris, D. Janot, 1539
No information on exact wording of title see note
Colophon: ttCy fini la table de ce present Livre imprim6 a
Paris par Deny Janot" - Via].
Formula: "16°in. 8's, A-Y8Z6 , 182 leaves [un-numberedj " -
from Vial
Contents: AIR: title; A1V: .blank; A2R: text begins; [Z3:
table; Z6V: colophon - from Vial
Typography: 25 lines; text in roman; chapter headings in a
different roman (possibly typeface 18) - from Vial
Initials: no information
Woodcuts: no information
Locations: personal copy described by Jean Vial - see note
Note: See Vial, J.: "De quelques exemplaires uniques cle
l'Internelle consolation", Gutenberg Jahrbuch, 196k,
pp.171-17k, from which all the details given above are
drawn. A reproduction of the title is announced in this
article, but does not appear. Cf. Janot's editions of
15k0 and
10k (R112; 095)
LONG r1VAt Jean: Nova et facIlis declaratio in 1. Imperium
?ari, D. Janot for A, and C. L'Angeler, 1539 (achev December)
loannis Longovallii inIPARISIORVM ShNATV CAVZSA-JRVM PATRONI,
NOVA ET FACILIS DECLARATIO INI1. Imperium, Lub tttulo de
iurifd. om . iudi. in. Pandectia. J Hab.e s in hoc libello, optime
lector, imperli iurifdi-lctjbnjf4ue veram doctrinam, long
aliter & facilius , I vtiljuf4ue, quâm ab antiquls tractatam.I
Item in doctrina & vi'ucapione feruitutum, rerumfiuel
incorporalium, multa ex legum veritate praeter com-Imunes
veterum traditiones expljcata.ISIT LONGAEVVS ET VALEAT.I
[mark=Renouard Li
-8O: motto set vertically, left: PATERE
right: AVT ABSTINE. ; to the left of the mark: Abjiciamus'I
opera tene-jbrarum, & in-Jduamur armajiucis. Ro. 13. ; to the
right of the mark: N acquie-Ifces fenttifp1urimorivt a
verojdeuies. Exo. 123 .] ICum priuilegio Senatus 1 1 539 . IVaenales
habentur apud. Dionyfium lanotium, in vico divae virginia
MARE, Lub fignobeati loannis Baptiftae, luxta templum
fanctae Genouefae. [Variant: L'kngelier mark=Renouard SkI-I.
(N.BIP the biblical quotations remain); Vaenales habentur in
palatio regio, in bibliotheca Arnuiphi & Caroli Angelier, ad
pri-Imam & ecundam columnam, iuxta facellum praefidum.
(Washington, Congress; Baltimore)]
Colophon: Excudebat Parisiis Dionysius Janotius suis typis,
anno ab incarnatione domini millesimo quingentesinio
tricesimo nono, mense vera Decembris, in vico divae ac
intemeritate virginia aiiae, sub aigno beati Joannis
Baptistae,.juxta templum sanctae Jenovefae, ubi vaenales
habentur, atque in palatio regio, ad primam & secundam
columnam, in bibliotheca .Arnulphi & Caroli Angelier
frtrum, ad. sacellum praeaidum pos5..ta.
10k cont
Formula: 1.°:	 e(e2+*e3.1+)A_z1+ 	 3(-1M3^3)aigned] 102
leaves, ff [10ii-91[92JCmisnumbering 38 as 1+0, 1+0 as 38,
89 as 90, 91 as 92J [Variants: 1+2 as 37 (Bordeaux; All Souls,
Oxford; Vienna); 89 as 70, 91 as 72 (Copenhagen; Munich;
Vienna)l
Contents: Z1R:titie;	 Privilege granted tb Charles
L'Angelier for 2 years, dated 13 August 1539;.
dedication: Loxigueval to Guillaume Poyet, dated 29
December 1539; &3V: latin poem: Petrus Bougerius to
Longueval; akR: latin poem: Vidus Brelleus to Longueval,
dated 31 October 1539; "ad lectorem" by Abraham Hanni-
-Rquaeus; e2 : table; e : "ad lectorem" by Nicolas Veraunius;
6V: "L. Imperium ex vetusto exemplari"; AIR: preface;
blank; A?: text begins; Z3'1 : "distichon" by Oldoardus
Placentinus; colophon; 	 errata; Z4cY:Ein a compartmeni
AJ Janot mark=Renouard 1+80 [Variant: no compartment;
L'Angelier mark=flenouard 5L13 (all except Arsenal; Baltimore;
Madrid) 1
Typography: 30 lines (B2) 172(1 83)by 107(125); text in roman,
115mm. for 20 lines (typeface 18) used throughout eccept
i) petit-canon roman (typeface 12) in lines I and 13 of
title, and in various headings; ii) roman, 63mm for 20
lines (typeface 17) in lines 11,15 and 16 of title, for
motto and quotations by mark On title, and in sidenotes;
iii) some greek in the text.
Initials: et1: ACELPQS; Set 3: EHILPsIJ; A (mit	 S (mit 6);
D (mit 9); C (mit 13)
Locations: Arsenal: k°J9k7; Bordeaux: J1203; Baltimore:
3k9.375.L858RB; Copenhagen: 33232; Edinburgh, NLS:
missing; Madrid: 3/36835; Munich: J.,pract.39; Oxford,
All Souls College; Washington, Congress: Law. Roman law:
ia LONG. 1539.
105 CR113)
OVIDE: Lee guinze livres de la metamorphose, Paris, D. Janot,
1539.
Lee xv. liures della fletamorphofe D'ouide (PoteJtrefe1egt)
contenens L'olymlpe des Hiftoires potiquesftraduictz de
Latinlen Francoys, le t tout ±'igurf de nouuelles figures &
hyftoires,Inouuellement imprim a Paris par jDenys lanot
libraire & tprimeur.J1539.JSVOn les vend Paris en la Rue
Neufue noftre Dame,Já L'enfeigne fainct lehan Baptifte
pres SainctelGeneuiefue des Ardens, par Denys lanot.
Formula: 8°: A_L82A_2M82Nk3A_3P8 [$1i-(A1AA1AAAINN3k)signed1
308 leaves, ff [iJ2-88 2[1]2_100 3[l]2-116[117-12D1
[K signed k; AA3 signed Aiii; KK2,3,k signed kkii, kkili,
kkiiii;	 misnumbered k7][Variants: Ilk signed Iiiii
(Munich); 25k as 55 (Harvard)]
Contents: AIR: title; A1V: preface; A21 : text begins;
colophon;	 table.
Typography: 33 lines (KKK3) iO Lf(ii0) by 67; text in roman,
63mm for 20 lines (typeface 17) used throughout except
1) petit-canon roman (typeface 12) in line L of ti1le
and in some headings; ii) roman, 57mm for 10 lines
(typeface 18) in lines 2-11 of title, and in some headings.
Initials: Set I: .ABCDEFGHILMNOPQRSV; Set 3: AlP; C (mit 1);
s (mit 2); P (mit 19)
Woodcuts:
A1V:C2.
A2R:DI3
A2V:Ol7
A3V:O3
AkR:O2
ASVO18
A6V:DlO
A7'1:Ml6
A8 :DS8
B2: 019
B3:O8
BkRO9
B kV:OIO
B 5V:01i
B6:H2I
B6V: H33
B?R:DIl
B?V:DlS
ô 15
C2V:O2O
HI k
C4R:O21
DIR:022
D2R:023
D31:O2k
DL: Hkl
DLiY:O25
D6R:P?
D6V:O26
D7R: C27
D8R;pe3
LIV: H32.
E2R:O28
R3VH2?
ESVO2O
EGV:HIS
E7V:O30
ESV:H23
F2:H16
FL,Y:Gl5
10., cant.
Woodcuts: cont
F?O3l	 L2:D25
L3V;O38
GIR:Pel7 L?;H35
G3R :H38	 L?V:O39
G6V:fl9	 AAk":Gl8
112R :033	 AA6V:DS6
H3R :O3k	 BB2R:G8
H31	 BBLY:G23
H6R:M8	 BB7:0Li.0
13V035	 BB8:H20
Ik1:Pe7
	
cc3R 0/+1
15V G20
	
CCSV:D817
I7:013
	
CC&1:0Li.2
KI V :Bo2	 DDIR:G16
K1f1 :036	 DD2;D2LF
KSR : H22	 DD2V:O12
DD3V:DSII
K8B:HlI	 DD?:01f3
L IR : O37	 DD6R:O/+/+
DD8': G22
EEIR:H18
EE21:05
EESV:O/+S
FF2V:O/+6
FF/+R:0Lf?
FFL1Y:H17
GG/+R : 01+8
HH1R:O/+9
HH7R:OSO
113V051
115V17
II8V:G12
KKIV:PlS
KK3V: GuS
KKSV : P16
KK6R: Cu20
LL2V:HkO
LL41:O7
LL6V: C29 FFF1I.RD20
NM1R C
 lL. FFF5V:pe19
MM/+V : P13
 GGG3V:H12
NN2V:Cu12 GGG6R:DS1/+
NN31 : 05
	
HHH3V: G1k
AAA5R :DSI 8 HHH4V:B06
AAA6V :pe23
 IIISR:G13
AAA7: Cu18 III7:H28
BBB3V :D8 III8R:H25
CCCSR : DS Ll.
 KKK4V:Gl
CCC8V :GLl. KKK8R:D9
DDD1;G5 LLL2:055
DDD2: 052. LLL7R: 056
DDD? : 053 LLL8V : 057
DDD7R :DS9 Mfl2VP6
DDD8R :0S/+ NNN7R:Pek
EFFIV :DSI 6 0001+V058
FFF2V: SagI 6D006P1 8
FFF3V : D4 0007R: 1130
Locations:. BN: R6s pYc1695; Harvard: Typ.515.39.663; London,
BN: 1068.g.5; Madrid: R/191i.9; Munich: A.lat.a1230;
New York, Public Library: Spencer collection (not seen).
106 (Rllli; 0155)
TRARQU: Le triumpes, Paris, D. Janot, 1539 (see note)
Les Triumphes IPetraroque. [[in compartment=BJ [woodcut]
[outside compartment, set vertically: left: tmor vincit
munduin. ; right: Amour vaincq le monde.JI'On lea vend a
Paris en la rue neufue noftre Dame aJi'enfeigne £ainct
lehan Baptifte pres Saincte Geneuiefue Ides Ardens, par
Denys lanot Libraire & Imprimeur.
Colophon: Cy finissent lea triumphes de Messire Prancoys
Petrarcque, tresillustre Poete, souverain & elegant
Orateur, nouvellement redigez de son langaige vulgaire
Tascan (sic) en nostre diserte langue Fr?.ncoyse. Et
Imprimez nouvellement . Paris par Denys Janot Libraire
& Imprimeur, demourant en la Rue neufue nostre Dame a
L'enseigne Sainct lehan Baptiste, pres Saincte
Geneviefve des Ardens. 1539.
Formula: 8°: A_F8G1+H_Z82k82Bk2c_2D8 C$k(-AHMRXCCDDIGk) signed3
208 leaves, ff t1]2-52[53]51.-71 [72373-8k[85]86-12k[125J
126-192[193l191f-200[201]202-208 [mis-signing IIj. as Iiiiii;
misnumbering 55 as 53, 195 as 176, 197 as 195 199 as
197 [Variant: 79 un-numbered (Munich)i
Contents: AIR: title; AIV: table; A2R: text begins (Coinpart-
ment A & Janot mark=Renouard L i.8i, GuY; Janot mark=
Renouard. 1+81, L8V ) ; DD8R: "le nombre des cahier&'
V.
colophon; DD8 : Janot mark=Renouard 1+80
33 lines (A3R) 105(112) by 69; text in roman.,
61j.mm for 20 lines (typeface 17) used. throughout except
i) petit-canon roman (typeface 12) in lines 1-2 of title,
and in some headings; ii) roman, 29mm for 5 lines
(typeface 18) in Al IT , and in mottoes on title.
Initials: Set 1 ACDEHILMOPQRSVX; C (mit 1); S (mit 2)
106 cont.-
Woodcuts: (cuts on AI R , HI R , MI R , R1R, cc1, DDIR j
compartment B)
Al2 :Pel	 C8DSl3
A2R:Dl3	 D4V:Pe35
A3V :H29	 D?,R:Gl2
V119	 D8R:Culk
ASV.,D20	 E1:G1
A6D1	 E3:H9
A?V PY	 EkV:Plk
A8V.3	 5Rl
B2H5
B3PeLf
	
FIV:DIi
BkCu1a PL:DSlk
B?:21j.	 FSRGI?
B6R : Pl	 F6V:Bo2
B8,2e6	 GI1;H6
ca1 Ha7
	
G1:M3
G.Pe21+ G2:H39
C?:ii I7	 G3':C3
C6V :.P 9 	 HIR:Pel3
C7Y:Cu2O H8Pe15
C2.Cul8
I6R:113a
K2PlG
K3R:Dl?
KkR:Pe36
KLfV :OLi.3
KSR:H33
K6R:OI
K?V H214.
K8V:Pe37
LIV P 17
Lk:Pe18
LkV:uS
L?:Cul6
L7:Pe19
L8:Cul7
MlPe2O
M1V:C2.
M3 : Pe38
MSV:Si
M8V:H1+l
NkV: 01+8
N7R:H28
0IT:Glj
03Rflk
O1+RG23
05G1f
PIV;HI2
p2R H18
H2
Q3VDSI6
Q7V38
R1,:Pe25
3R ff38
siR:021
1R GlO
V1T:pe27
VSV:030
2R :01-i-2
xa":pe28
X1+R:M6
Pe29
XSVMI6
x8 O9
Ya1:cu19
ZSR : Pe3 9
Z7R:Pe30
AA?: 01+9
Pe31
iR.p3a
DD3R :Pe33
DDkV: G 16
DDSR :Pe3k
Locations: BN: Rés pYd. 88; Beaux Arts Masson 273 (lacks
all before Mi).- Harvard: Typ.515.39.683 Munich: Po Ital 813;
Oxford,- Bodlelan: Montagu 1+19
Note: This prose translation is by Georges de la Forge. Cf.
Janot's edition of 1538.
107 (R116; 77 & 150)
SALLUST): L'histoire Catilinaire, Paris, D. Janot, 1.539
Lhiftoir C a fT ILINAIRE , COMPOSEE J PAR SALVSTE HYSTORIAN RO-I
main, & tranf1ate par forme d'in-fterpretation, d'ung
tresbrief &jelegant Latin en noftre vul-Igaire Francoys,
par I ehanfParmentier, march tfde la yule de Dieppe.J1539:f
[rule: 19mmJJDn les vend a PAflIS, en la rue neufuejNoftre
dame, . l'enfeigne fainct IehanjBaptifte, pres faincte
Geneuiefue des Ar-Jdens, par Denys lanot Libraire & Im-I
primeur.
Colqphon: Cy fine L t histoire Catilinaire, compos4e par
Saluste Hystorien Romain, Nouvellement Imprime a Paris
par Denys Janot Libraire & Imprimeur, demourant en la
Rue Neufve nostre Dame a L'enseigne Sa±nct Jehan
Baptiste, pres Saincte Geneviefve des Ardens.
Formula: 8°: A-K8
 [$k(-Ai)signed:i 80 leaves, ff 1a2-77[78-8o3
Emisnumbering 59 as 79]
Contents: AIR: title; AIV: blank; A2R: dedication: j• C
Parmentier (translator) to Jean Ango; A.5R: text begins;
KSV: colophon; K6R: table; K8: blank
Typography: 29 lines (BI ) 89(9k) by 59; text in roman6Imm
for 20 lines (typeface is) used throughout except 1)
petit-canon roman <typeface 12) in line I of title, and
in some headings; ii) roman 20mm for 5 lines (typeface 8)
in lines 2-10, 12-16 of title, lines 2-6 of A2R.
Initials: Set 1: ACDELMN0P
Locations: BN: R6s J3050
Note: Cf. Janot' edition of 1536
I
	 108 CR119)
SERMONES tam de tempore guam de sanctis, inscriptthesaupus
novus, Paris, EJ. Bignon foz] D, Jaxot, J. Peti, 1539
SERMONES I TAM DE TEMPORE QVAMfde faxictis, infcripti Thesaurus
nouus, doctijcuiufdam Theologi acri iudicio £um
-Jniaque a
fuperuac a- f ne is & mendis repurgati iIamque denuo ab eodem
etiam ac-Icu.r atius re cogniti. f Acceffit nuno primum. Index
re-Irum locupletiffimus. IPars Hyeinalis. !CVnundantur Parrhifjjs
in officina Dionyfijilanot, in vico nouo virginia I4ariae..I
1539 . [Variant: E1 V nundantur Parrhifijs in officina Iohannis.
Parui, via ad D. lacobum, fub Lilio aureo. (Barcelona)]
Formula: 8 0 : J 8a_zB&82a_2r82sk E1f (_ l2ss3k)signed] 3k0
leaves, ff [811-331[332J[mis-signing nk as Niiij, s2 as nj,
v3 as uiij; misnumbering 198 as 168]tVariants: 116 as 126,
293 as 263 (Barcelona)]
Contents:31 2 : title; 3111: "chalcographus lectori, S.D.';
32R: latin poem by "Henr. Beb. tl ;3211 : index;3811 : blank;
al. : text begins; ss3 : colophon;	 1lank
Typography: 39 lines (a2) 12k(131) by 72; text in roman, 6kmm
for 20 lines, used throughout, except i) apetit-caiion
roman (not typeface 12) in lines I and ii of title and
line I of ff?; ii) roman (D 3-mm high) here leaded, in
lines 2-10 of title.
Initials: 10 initials from the stock of Jean Bignon
Locations: Moulins: 10975; Barcelona: B2k/6/23/Lf000
109 (4)
AN4DIS: Le premier livre de Amadi de aule, Par.s D.. Janot
f on J. Iongis and. V. Sertena,
	 Edjtior I. L
LE PREMIER LI-I ure de- Amadis de Gaule, qui ITAICTE EMANTES
ADVENTV-jres D'armes &1'amours, qu'eurentjlufieurs Che-.j
ualiers-& Dames, tant du royaulme de la grandjBretaigne, que
d'aultres pays. TraduiQtlnoutlellem.nt D'eCpagno],. en Fran-I
coys par le Seigneur des Effars, Nicolas de ilerberat.J
Acuerdo Oluido.[mark=Renouard 681.LtAue-c priuilege du Roy.!
15k0.IOn lee vend. auPalays en la gallerie par ou on va
la Chancelerie, enjia bouticque de Ie.han Longis. [Variants:
line 11: woodcut=Vag 5( line 15:...11aouticque de Vincent
Sertenas. (BN; Beaux-Arts)L
Colophon: Fin clii premier livre D'amadis de Gaule, Nouvelle-
xnent Imprim a Paris, le dixiesme jour de Juillet, mil
cinq cens quarante, par Denys Janot Libraire & imprimeur
demourant en la rue neufve nostre dame- a l'enseigne
sainct Jehan Baptiste contre saincte. G'eneviefve des
az-dens. Acuerdo Olvido.
Formula: Fol: 6A-2B 6
 [$k(-1)signedi 156 Leaves, ff [6] I-CL
[D1I. signed Dii; rnisnumbering LXXIII as LXXVII, XCVIII as
XCII, cXXvxrI as CXXXVIII, CXXXII as CXXXI; misprinting
CXXXI as CXXXIJ
-R	 -VContents: al : title; al : privilege: letters patent to
ilerberay, dated 2 July 151-0; jR: 1t aulx lecteursit by
Nichel e Clerc; ' taux seigneur des Essars" by Mellin de
Sainct Gelais; "aulx lecteurstt by Antoine- Macault 3
Prologue du translateur: dedication to Charles, duc
d'0rlans;	 prologue de l'aucteur espagnol;
table; Al : text begins; BEG	 colophon
ypography: k lines (G6 239(55) by 139; text in roman,
115mm for 20 lines (typeface 18) used throughout xcepb
petit canon roman typeface 12) in tines 1,2,10,12 of tii
and. in some headings
109 cont.
Initials: Set 1: CDGLNQ; D (mit 9); T (mit 17);
P (mit 18)
1 loodcuts: (all cuts in this edition are flanked by sidepieces 1)
AIR:Vagl	 G111Vag6	 P1':1fag9
Ak:Vag2 HkR :Vag3 QIV:Vagl2
DIR:Vag3 I3:Vag8 V3R:Vag13
EI V:VagLI. M3R:Vag9	 V&1 : Vagl3A
V	 R
Fk :VagS N2 :VaglO
Locations: BN: V4lmns 625; Beaux-Arts: }iasson 35k (some sheets
from Edition I*A); Le I4ans: BL 3k32; Munich: Po hisp ka
(lacks ii)
110 (R13k)
AIViADIS: Le premier livre de Amadis de Gaule, Paris, D. Janot,
"15k0" Edition lB
LE PREMIE1 EI - J ure de Amadis de Gaule, quIITRAICTE DE hAINTES
ADVENTV- I res d'Armes & d'Amours, qu'eurent plufieurs Che-J
ualiers & Dames, tant du royaulme de la grandjBretaigne, que
d'aultres pays: Trad.uictlnouuellement d'Efpagnol en Fran-I
coys par le Seigneur des EffarsjNicolas de Herberay.Acuerdo
OluidolCmark=Renouardk8o; mottoes set vertically in italic,
roman caps, left: Patere aut abstine. ; right Nul ne f1y
frotte . ] I Auec priuilege du Roy.I15k0.(Nouuellemnt imprim a
Paris par Dnys lanot libraire & impri-meur, demourant en
la rue Neufue noftre Dame, . L'enfeigne Sainct(Iehan Baptifte,
contre Saincte Geneuiefue des Ardens.
Colophon: Fin du premier livre d'Amadis de Gaule, Nouvellement-
Imprimé a Paris, par Denys Janot Libraira & ImprImeu,
demourant en la rue neufve no$tre Dame . i'enseigne sainet
Jehan Baptiste coritre saincte Geneviefve des ardens.
Acuerdo Olvido.
Formula: Fol: 6A-2B 6
 [$ li-(_al)signed]. 156 leaves, ff [6i
i-ci, Emisnumbering VI as V 1 IIXXVII as LXXIU, ICVII.I as
XCII, CXXII as CXXI]
	
-R	 -VContents: al : title; al : privilege: letters patent to
Herberay, dated 2 July 151i.0; 2R: 'aulx lecteurs" by
-V
Michel Le Clerc; a2 : "au seigneur des Essars" by Mellin
de Saint Gelays; "aux lecteurs' t by Antoine Nacault;
Prologue du translatur: dedication to Charles, due
-V
d'0rlans; a4 : Prologue de laucteur Espagnol; a5
	
R	 .	 V
table; Al : text begins; BB6 : colophon
Typography: k2 lines (G6R) 2L1.l(25k) by 136; text in roman,
115mm for 20 lines (typeface i8) used throughout except
petit-canon roman (typeface 12) in lines 1-2,10,12 of title
and in some headings
13V:Vag8 SPI
N3'Vag9 spl
N2:Vag1O spl
SPI
Q1Vag12 spi
v3R:vagl3 spl
V6V:Vaglk spk
110 cont.
Initials: Set I: CDEGNQ; T (jnit 17); P (mit 18)
Woodcuts and frames:
R
Al :Vagl spi
AkR:Vag2 spi+ hp9 tp9
R
Dl :Vag3 spi
EIV:vagk sp3
FLiY:Vag5 sp4
GIV:Vag6 sp3
HkR:Vag3 spk
Locations: London, BM: 121i-03.h.lk (1); Munich: Pa hisp L.
(gathering F from edition IA)
til. th18b 07i)
BARTHELEMY DEGLANVILLE: Le proprietaIre des choses, Paris,
N. Coutea for D. Janot, A. Girault, J. Longis 1O
(achev6 7 January)
[in black and red3[in a compartmentenouard 38k3(textura)
, Le__Proprie= f(bastard ) taire des ehofes trefvtille &
proffita=Ible aux cozps humaine auec aucunes additions I
nouueilement adiouftees.jECeftaffauoir, lee vertus &
proprietez des eauesjartificielles e.t des herbes.jdILes
natiuitez dee hmee et des fenmes felon lies douze Lignes,
et plufieurs receptes contre au= I cunes maladi es J Jtem vng
rexnede trefvti].le ctre fieure pefti=[lencieufe et autre
maniere depydixnie, approuuejpar plufieurs docteurs en
medecine . J Mil.D.xxxix. t On lee vend a Paris en la rue
neufue no=Iftre dame a lenfeigne fainct Jehan baptifte.
[Variants: -On lee vend a Paris en la rue fainct Jac=jques
a lenfeigne du Pellican. (London, BM; Yale); On lee vend.
a Paris au palais en la galle=Jrie par ou on va en. la
chancellerie, par Jehan lonjgis. (1arvard)]
Colophon: ...Nouvellement Imprime a paris par Nicolas couteau.
Lan de grace mu cinq cens .xxxix. avant pasques le
.vii. de Janvier.
Formula: Fo1i 6a-x6A-P6Q8 [SLf. (-Z1]?rnoxk+Q5)signedL 230 leaves,
un-numbered EQI signed QQJ
Contents: siR: title;	 oiog; iV'a: "prologue du.
translateur" (Jean Corbichon); a2 : "prologue de lacteur";
-Ra	 R	 Rb,1
a3 : table; al : text begJ P5 . vertus et propr].etes
•	 Rb,1
des eaues artificielles"; Q L	les nativitez des hommes
et des femmes selon les douze signe&'; Q6R; "aucunes
receptes tresutilLes; Q6VaS "remede coritre fievre pesti-
lencieuse"; Q8Vb: co1opho
111 cont,
Typography: 2 cole (3 cole in table); 61 lines (a2); 2532644.) by
151 (measure=73mm); text in bastard gothic, 83mm for 20
lines, used throughout, except i) textura (2 9mm high) in
line I of title, line I of aiVa a	 Va; ii) bastard
gothic, k9mni for 10 lines, in lines 2-15 of title, lines
1-9 of &l and in bead-title on aiR.
Initials: many initials, some apparently borrowed by Couteau
Woodcuts: 22 gothic cuts
Locations: Ste Gen: S fol 2k Rs; Harvard: 25228.iOk.IOF*;
London, BN: kkl.h.6 (xerox of title only examined);
Yale: Medical Library
a2V: calendar;
"aureus numerus";
R
V2 : index;
112 (R137; 0129)
BRUNFEL, Otto: Precationes biblicas, Paris, D. anot for
G. Du.Pr, lSkO
[in black and. redJ prec at iones l Biblicae Sanctorum Pa-Itrurn,
Iiiuifriumquefvir orum , & mu-J lierum vtriuf-J que tefta.-Imenti.l
PARISIIS . 11540 . JApud. Galeotum a prato & Dioni-Ifium lanotium.
Colophon: Parisiis, Excudebat Dionisius Janotius, suis &
Galeoti a prato expensis.
Formula: 16°in 8's: a-b8 C--V8 [$ L1-(-al+V5)signed: I 160 leaves,
ff [19]l-13k[135-lkl][a3 signed au; VS signed V5; mis-
numbering 71 as 91, 79 as 89; misprinting 2 as z, 62 as 6z1
Contents: aiR: title; ai ' : blank; a2R: index;
V.	 . .	 .	 Rb7 : "tabula literarum dominicalium ; b
Ci '1 t preface; CLfR: text begins; VIV: blank;
V : colophon
Typography: 26 lines (C3 ) 83(91) by 51; text in roman, 6krnm
for 20 lines (typeface 17) used troughout, except i)
petit-canon roman (typeface 12) in line I of title and in
most headings; ii) roman, 29mm for 5 lines (typeface 18)
in lines 2-7, 9 of title; iii) roman, klmm for 10 lines
(typeface 8) in lines 10-11 of title and on a2R_b8J'.
Initials: Set 1: BCEGPRS; C inLt 1)
Locations: BN: flés B 5273; Ste Gen: ?lost
3	 t20b)
CICE10N: Partitiones Oratoriae, Paris, [?D. Janot for N. de
la Porte, 15k0 (see note)
[in a compartment=Renouar k8kJMARCII TVLLII CICRO-INIS
PARTITIONES IORATORIAE. IPARISIIS Apud Mauricium de porta. I
M.D.XL.
Formula: 8°: a-d8 [$k(-ai)signed] 32 leaves, ff E12-31[32J
Contents: aiR: title; aiV: blank;	 text begins; d7:
"finisTt; d7Vd8: blank
Typography: 7 lines (akR) 123(13k) by 71; text n roman,
92mm for 20 lines, used throughout except roman caps
(L 6mm high) in line I of title.
Initials: I ix.itial S
Locations: Chaumont: 55k5.8D22.(d)
Note: The only evidence to liflk this edition with Jano
is the use of the compartment (Rencuard. 484) on the
title. Cf Salel, Oeuvres, s.d., be1ow
CLICHTOVE, Jo8se: De doctrina inoriendi opusculuin, Paris,
J. Bignon for D. Janot, J. Andre, G. Corrozet and C. L'Angelier,
15'i.O (achev4 7 March)
See no.95
Ilk
CORROZET, Gilles; Le catalogue des antigue erections, Paris,
D. Janot, 151+0
'Le Catalogue des antiques erections des villes et cites
assises as troys Gaules. - Paris, Denis Janot, 5IQt
Formula: g0 Bouchereaux
Contents: no information
Typography: no information
Initials: no nformation
Woodcuts: no information
Locations: no information
Note: See Bouchereaux, Recherches bjfl.io graphi gues cur
Glues Corrozet, no.11, from which all the details given
above are drawn.
1i?4 b?z
C01.R0ZET, Guise: Hecatoraphie, Paris, D Janot 15Lg
(achevé 22 June)
[in a compartment=Renouard k83JHecatomJGR.APHIE.Ieft .
dire lee defcriptions de cent Ifigures & hyftoires, contenantes
plugieurs Appophtegmes ProIi.erbes, Stces & dictzjtant des
Anciens que Ides modernes.Jc&On lee vend, a Paris, par Denya
lanot Li-Ibraire & Imprimeur, demourant en 	 RuelNeufue
noftre Dame, a l'enfeigne Sainct Ieh1 Bàptifte contre Saincte
Geneuiefue des Ar-Idens.15k0.
Colophon: Fin de Hecatomgraphie contenant cent Emblemes,
Nouvellement imprim	 Paris, le vingt deux jour de Juing,
par denys Janot lIbraire, demourant Paris en la Rus
neufve Nostre dame L'enseigne SainctJehan Baptiste
contre Saincte Geue.viefve des krdens.
Formula: 8° ABN80' [k(-Al)signed] 10k leaves, un-numbered
[K. signed i]
R	 VContents: Al : title; Al : privilege: granted to Janot for 3
years 1 dated 25 May lSkO; Aa11 : "aux bone espritz & amateurs
des lettre&t by Corrozet; AkR: "huictain"; AI1Y: emblems
begpj OkV colophon.
Typography: no fixed number of lines per page; most versos set
in frames csee below); measure on rectos 69mmapprox.;
text in roman, 81mm for 20 lines (typeface 8) used through-
out, except i) petit-canon roman (typeface 12) in line I
of title; ii) roman, 13mm for 1 lines (typeface 17) irt
lines 9-13 o title and in titles of mottoes above woo&-
cuts; iii) roman c&ps (typeface 18) in line 2 of title.
Initials: Set 1: CDEFGHILNOPQSV; Set 2: Qa; c (mit 1).;
S (mit )
VB-N7 ) 
•sp2 hpl tpl
B_N8V
fly -
•) Sp Lf hp3. tp3
02
Q3 
sp2 hpl tpl
115 cont
Frames:
sp2 hpl tpl
B_NIV) 
sp3 hp2 tp2
B_N2V
B_N3')	 hp3 tp3
B
B_N5") spi hpk tpk
B_N6V
Wood.cuts:
ALFVC37
Bl:C38
B2Y:C39
B3V: C+0
BSV: Ck2
B6'1:Ck3
B?V :.Pe36
B8:E1f
CkLf
C3\T: 0k6
Clf\T: CLj.7
C5V:Ck8
C6T: Ck9
C?V:C50
C8 :1136
DiV C51
D2Y:C52
D3V: 053
DkV:C5k
D5V:C55
D6V: C56
D7V: C57
D&1:i'il7
El:C58
E2V: C59
c6o
ELI.V :1121
E5V:C61
E6V: OZI.
E7V:C62
E8:C63
F1V: C6L.
2V065
C66
FkVDI6
068
F7VM18
F8V:C69
G1V:C70
G2: 071
G3V: C72
Gk:H38
GSV :.Pe37
G6'1:C73
G7: 07k
G8V: C75
H1V:H1O
113V058
HLFC?6
HSVM2O
C77
H7V:C78
H8\T:C79
I:c8o
I2V: C8
I3 c82
IkV c83
15V 
C81I.
16V085
17V086
18V030
K1'1:C87
c88
K3:C89
Kk: 039
053
K6V:Pe39
K?V: C90
K8V: C91
LIV: C9a.
LaV: C93
L3VC0Ii.
LkV : C93
LSV:C96
L6V: C97
L7V:C98
L8V:C99
M1V: cioo
Ma11 : Cl 01
0102
C103
1.5V 010k
cios
117V 
cio6
N8V: 0107
N1": cio8
0109
Nf:CIIO
fV: ciii
N5V:Cila
N6 1 :0113
N?V:Clik
N8V 0115
0i:Cii6
O3': cii8
Locations: BN: Rs Z2598; Beaux Arts: Masson 276 (Beaux
Arts A); Beaux Arts: flasson 277 (lacks C8G2.H2K26L1Na78;
Beaux A'ts B); Ste Gen: Y 8°1133 Inv2562Rs (lacks N23);
Besan2on: 2 1f6771 (lacks L2.7); Bordeaix: B5252; Chantilly:
Delisle Skk.
116 (R12k; 0145)
CRENNE, Hélisenrie de-: Le songe deI1adame He1iseine,Pais
D. Janot, 151+0
[in a frame: ep 7 hp 7 tp 7lLe Sage de madaMF1 HELISENNE
COIPOI SE PAR LADICTE DAME, LA C-Jfiderati duquel, eft apte
. inftiguer toujtes perfonnes a f'alliener de vices &
f'approcher de vertu. De Crenne. JAuec priuilege. 1151+0. JOn
les vend & Paris, en la rue neufue Noftre dame, & l'enfeignej
£ainct lehan Baptifte, par Denys lanot Libraire & Imprimeur.
Formula: 8°: A-K8 [$k(-A1)signedl 8G leaves, un-numbered:
Contents: AIR: title; AIV: blank;	 privilege granted to
Janot for 2 years, dated 18 October 1539; A?: text begins;
K8V:	 inuj
Typography: 2a lines (DIR) 127(131) by 73; text in roman,
115mm for 20 lines (typeface 18), used throughout except
1) petit-canon roman (typeface la) in line 1 of title;
Ii) roman, 3+mm for 1 line (?typeface 17) in lines 10-11
of title.
Initials: Set 1: CEILI'iOPS; C (mit 1)
Woodcuts:
A3R :Cu5	 BkV:C79
A:Vag3Li.3 B6R:H3l
A?R : H33	 CIV:Ck9
A8R :H9	 CaV:Pl8
BIR:Ok8
D2:P3
D71:H1O
D7V: 01+3
E1R:PS
E3R:P8
E7V H21
F1V:Hkl
F3V : Ph.
FkV:Hk
F?VG16
G2Y:O31
GkR:HkO
031+
H2Y :05
1GR:02
Locations: Arsenal: 8°BL193h.9 (lacks C678 and: all from 15);
Beaux Arts: Masson 275
Note: Cf.'Jandt t s 'adition of 151+1.
117 (R325)
CRESCENZI, Pietro de': Le bon mesnaiger, Paris, E. Caveiller
for D. Janot, C. L'Angelier, P. Sergent and V. Sertenaa,
1514.0 (achevé 16 April) (see note)
[in black and. re1:I(textura)DLe Bon Mefnaiger.f(bastard)
Au prefent volume des proffitz Chpeftres & Ruraulx eft
traicteldu labour des Chps, Vignes, Jardine, Arbres de tous
efpeces.JDe leu.r nature & bonte, de la nature & vertu des
herbes, de ].ajmaniere de nourrir toutes beftes, volaillea
et oyfeaulx deproye: Pareillement la maniere de prendre
toutesjbeftes fauluages, poiffons et oyfeaulx: Oeuurejmoult
vtile et proffitable. Ledit liure compilepar Pierre des
Crefcens iadis bourgeoysde Boulongne la graffe, Nouuellementl
corrige veu & amende fur les vIeilz	 auic a pa
imprimez.t.Audit liure eft adioufte ou].tre lee precedentes
impreffions:fla maniere de Enter, Planter et nourrir tous
arbres,felon le iugement de maiftre Gorgole de corne.JM.D.xl.f
0n lee vend a Paris en la rue neufue noftre Dame allenfeigne
fainct Jehan baptifte, pres faincte-Oeneuiefuedes ardens,
par Denys ianot. [Variants: delete lines 19-20 (l4azarine;
Bordeaux); +fjOn lee vend a Paris en la grand falle du palais
au l premier pillier deuant la chappel].e de Meffieurs lesi
prefidens, par Charles langellier. (Sorbonne B; London, BN);
0n lee vend a Paris en la rue neufue noftre dameja lenfeigne
de fainct Nicolas. (BN); 0n lee vend a Paris en la grand
falle du palais en lalgallerie par ou on va a la chancellerie,
en la boutique dejVincent fertenas. Et en la rue neufue noftre
dame a len=jfeigne de ].a come de cerf. (Sorbonne A))
Colophon: Le present livre fut acheve de imprimer a Paris,
par Estienne caveifler le	 jour )apvril Mu cinq
cens •xl.
117 cont.
Formula: Fol: 6A-X62A-2IL6 [$4(-1F4)signedJ 180 leaves,
ff [6J1-C].xxiiii tK2- L . signed Li' ii, Lr iii, Lr iiii; mis-
numbering ix as Cix, xxv as xx, xliii as xxxix, xlv as
xlviii, Cliii as Cliiii, Clxx as Clxxi]
	-R	 -v	 -Ra	
-Va
	
Contents: al :
	 title; al :	 ologue; a2 : contents; a2 :
	
R	 .	 Rbtable; Al : text begins; GG1 : "de la maniere de enter,
planter et nourrir arbres tt by Gorgole de Come; HH6:
colophon; HH6V: blank
Typography: 2 cole; 44 lines (2R) 215(225) by 149 (measure=
71mm); text in bastard gothic, 98mm for 20 lines, used
throughout, except textura Cf 9mm high) in line 1 of title
and in some headings
Initials: 67 initials
Woodcuts: 4 gothic cuts
Locations: BN: Rés S366; Nazarine: 3908 Bee; Sorbonne:
Rés XVIe 657 (Sorbonne A); Sorbonne: Rés XVIe 658 (Sorbonne
B); Bordeaux: S 620 Rés (lacks T6); Brussels: II 43470
(lacks P2.5 replaced by a second P3.4); London, BM:
11146.k.13 (not seen)
Note: It is possible that this book was published in 1541 u.s.,
since Easter 1541 fell on 17 April. However it seems
unlikely that a printer would date a book finished the day
before Easter in the old style.
118 CR135; 027)
DUPONT, Gratien: Controverse des sexes masculin et foemenin,
Paris, D. Janot, 1511.0
Ctrouerfes IDes fexes Nafculinf& Foemenin.I [woodcuti JImprime
a Paris par Denys ranot libraire &imprimeur, demourant en
la rue neufue noftrejDame a Lenfeigne £ainct lehan baptifte,
contrelfaincte Geneujefue des Ardens.I15l1O.
Formula: 16°in 8's: A_E82A_2T8aVk3A_3L.8 [$1+(-AllAAAlvvk)
signedi 28k leaves, ff [1J2-kO 2 L1]2-72 75-82 81-156
[l12-88 [mis-signing FF3 as FFii, KKI.,2 as kki, kkii,
KK3,k as Kkiii, Kkiiii, NN3 as Niii, 00k as OGiiii, PPLI.
as PP; DD]Il, signed	 ]?iii, KKKI,3 signed III,
IKiii; misnumbering 20 as 22, 2k6 as 11.9, 266 as 56, 277
as 73, 281 (first) as 77 2135 as 115, 2O as
R	 .	 VContents: Al : title; Al : "rondeau au lecteur" by François
R	 RChevalier; A2 : "l'auteur aux lecteurs"; A3 : "l'auteur
a toutes honnestes femmes", followed by text; AAIR: title:
Book II; AAIV: prologue; AA.: text begins: Book II;
AAAIR: title: Book III; AAA1": prologue; AAA2R: text
begins: Book III; KKK2 T : index of names; KICK?: 'equeste
du sexe masculin"; LLL8V: blank.
Typography: 28 lines (AkR) 89(9 6 ) by 56; text in roman, 611.mm
for 20 liyi.es (typeface 17) used throughout except i)
petit-canon roman (typeface 12) in line I of titles and
line I of KICK?; ii) roman, 57mm for 10 lines (typeface 18)
in lines 2-3 of titles and lines 2-13 of KICK?
Initials: Set I: BCDFGHILMNPQRSV; C (mit 1)
Woo dcuts:
AiR: Cu12
A^R:C2
A? : D
A6V: Cu17
BIR:PS
B3RPI8
B? : M9
c2Rc3
D2
C?:p3
C?V:D9
D2.Y:D3
DkV:C5
Cu8
M1R:H33
AAIV:Oi
AA2V:D5
AA3V : D6
BBIV:D7
BB2V :D8
BB? : Dl 0
BB7':D28
CC1R:iIki
CC1V: CuG
1i8 cont.
Woodcuts: cont.
CC3 R :Dl2 PF8V :Pl?	 113V :Dl?	 NNLY:Cu3 VV2V:Pl
CC6:H1k Ga1:H39 KK5V :D l 8 oo?V H38 AAA3V:H27
7R:Cu7 GG? :PIO LL1:D19 PPIR:D21
DD2:C6	 GG6":Dlli.
	
LL2:P1Li.
	
PP2V :D22	 BBBIV:D25
EEkV :Pl	 HHIR:1126 LL6R:D29	 5R.117	 B.8B?:H1
EE61 :Pl3
	
HH2:P6	 hrILf:Cu5	 QQ3V•[37	 CCC2R:H11
FFk 1' :fll3
	
HH6'1:Dl5
	
NNI'V:Ok8	 RRl T :N3 	CCC8:fl3i
FF5V:P7	 HH7:D16 NN2:D2O TT2R:D23 GGC6:D26
PF7R:H9
[Variant: vva T : pi8 (Arsenal, BN, Pierpoint Morgan)]
Locations: Arsenal: 8°BL 8752; Geneva: Hf 321+; London, BM:
1073 .a.3; New York, Pierpont Morgan Library: Heinemann
180.
•	
R.eimei	 - Sanirati!	 35
	
quare corpus conrumirur tandem,& 	 D E A E K E.Cap XlIII.
putrc&&ionem acleprarninducit.
Abtlineti Abitinentia mcdiocris non Co!um	 . Alubcthmus acr,qui ad r_ Aer fali
	
tia mcdi let ad vitia reprimcnda , verum ceji 	 S	 gucm puruN cit : c diuer(o, brAs,
OCt1	 fumma qucdam medicina cit ad L&ni	 qui iatrina expurgantc infici
i11t.	 tatem coafcruandam,& iriffrmitat 	 iur,pei1cns cft: ncqtic etiam i qui
	
curancIam.Qi Canitatem ir cii	 jibuIofbs eI},frugt videri poreft.Aer Acr pdli
	
dire non Coluni exccdar in cibo pa-	 ous e1ig5dus c1 qu.i u1agnorü pa lcns.
	
tuque,fcd penhatz crate corn czio- 	 luflrrnmque locorurn vaporibus nã
	
ne,a contrarih nocuilque abitincar. 	 urbatur,aut caucrna pituiroICi ac- .Acrnebu
Qyicorporali exercirio non	 crn cxpirantc . Kcprobarur cdi qui lofus.
	
tur,profaniratcfcruanda,Cuf&it .. 	 xiebu1otus,& qui vndiquc monribus
rnelindiecibü(urnerc: taIibu 	 ocduditur: fed qui arnnos aenbit
	
nocetcna, naw crudurn apponirur 	 co11cs,1ub1iiniaque Ioca Barn carets-
	
inexerd fupra indigeltutn:v ode çgriruclinez 	 'tia,Calubriratc Cua ad tabidos peo
	
!atiz iou pc1hnçgcncranrur,& vita lorninis
	
'xis&capitisdolorcscon1rc. Acrpu aerpurtis
	
abbreuiarur.resuniusn modcrarurn,
	
US,qLU in plana regionc cit , conue-
a.	 hurnorcc confnmir,corpus puIchrui 	 ir his,qtsi debilirate cordis corripi-
• rcddit,coloratusn atuc habsic:	 aintur, ac fenibus. Vcnru., fi fuerit Acr'mati
narn cx fuperfiuiitatzbus, 	 niaririrnus,hydropicis dif[i1lation cimus.
us decolorarur,	 fri idampacicnribus, ncrcorurnqucCOtLirpltur ,
	
aflfhbus,& proltraris appctendi vi
nccjr,& gra
	
ribus non conuenit. Ventus qui lapi
aarur.	 :dofas ambit rcgiones, liycmc ob fri
•	 -	 us cos gcLacç1larc ob calorcui uC-•	 •	
tocat:vituperaturc:iacn piic mc-
I-
-.__-	 - -- -_r_ -.---.'-
----	 ,• •-.
119 (Rl28bis; 0141)
GROSPRE, Robert: Regimen sanitatis, Tractatus de pest,
Paris, D. Janot for A. & C. L' ngelier, 151+0 (see note)
Regim La I NITATIS ROBDRTI J Geopretii atrebatis, non fo-Jium
medicis, verum etiamomnibus ftudio$is per jneceffarium &I
vtile. J Eiufdem tractatus de Pefte.PiRISIIS.IApucl Dioni2iuni
Ianotium.IIS L I.0. [Variant: Apud A.rnoldum & Carolum An-I
geliers Fratres. (Washington, congress):i
Formula: 16°in 8's: A-E8
 [$4(-.A1)signed] 40 leaves, ff Li]
2-39[1;0J[misnumbering 15 as 35; misprinting 2 as z]
Contents: A1: title; AIV: ad lectorem' T by Grospr6; latin
distich by George Cassender; A2: dedication to Henry VIII
of England; A3	 index; A1f1: text begins; E2': "tractatus
de peste"; ESV: "nobilium medicorum epitaphia" by Robanus
Hessus; 8: blank
Tporaphy: 26 lines (E4R) 83(9 by 43(56); text in roman,
64mm for 20 lines (typeface 17) used throughout, except
petit-canon roman (typeface 12) in line 1 of title and
in some headings
Initials: Set 1: EIIPS; C (mit 1)
Locations: Cambridge, University Library: Adams 8.54.2 (lacks
gathering E); Glasgow: BC3-i.1; London, BM: 546.a.6(3)
(lacks E8); Minneapolis: Z613.G911.1540 (incomplete
xerox only examined); Washington, Congress: RA.775.G85.1540
(Bitting collection)
Note: the close similarity of this edition with Grospr's
de urinis printed by Janot in 1541, q.v., might indicate
that it was printed in 1541 before Easter.
IuI}in vray by
STOR1OGRAPH,
Sur les hyftoires de T R o G E
p o M p E E: Contenit.x1iiii.
1iures,traduiz de Latin
en Francoys , & nou-
uellement impri-
mez Paris.
Auec priuil ege du Roy.
Mu cinq cens xl.
sOn Ics y end Paris en Ia grand Salle du PalaIs an
premir & fcond pillier deuant Ia ChapeJlc, par Ar-
nould & Charles Ics Angcliers.
120 CR129; P0)
JTJSfIN: Sur leEjctoires do Troe ronp, Paris, D. cjanot for
i. and C. LanLelier, 15L0
luftiri vray hyJ3TORI0TR.Ji, jSur les Jyftiroi do	 Qç,,I
Q1;: Contenat .xliiii.Iliures, traduictz de Latinlen
Irancoys, & nou-Juelleriient iinpri-Jez a Paris.f.-uec pruile&e
du Roy.Jiii cinq cons xl.jOn les vend en la rue neufue
noftre Dame . ltenfei_gnc $ainct lehan Baptifte, contre
aincte Gereuief-jue des rdens, en la boubc 1uo de ]JenyS
lanot. LVar-nt:5On los vend . Paris en la rcnd Salle
au 1ai. aulpre .ir & fecond pillier deu8nt la Chapelie, ar
ir- mould & C' aries les ngeliers. (Harvard) J
CoJo on: Fin du quarante quatriesme livre do Justin
ahbreviateur cu grand Troe Ponpe sus les hjstoires do
tout le r o ide, liouvellement tranbiate do Latin on Fr x coys,
par maistrc Cuillaume i.ichel diet, de Tours. iiouvellcrint
Liiprim a 1 aris par Denys Janot libraire & imprinieur,
den ourant en la Rue noufue flo g tre Dame	 1' eriseigne ,aiflc ,
Jehan Baptiste contre Saincte Geneviofve des -irdens.
Formui: 8°: a-b 8 i-2H32I [ (-a1II3k)sineCJ 268 leaves,
ff CI6J 1-136 157-271E272J[=252J[P2-k cined pii-piiii;
Y3_l si&ned yiii-yiiii; misnumbering 22 as 20, 28	 13,
72 as 62, 110 as 101, 111 as 103, 136 as 126, 19k as 17
260 as 280; misprinting 122 as 12z, 132 as 13z, 185 as i2.5,
1u7 as 1g7J[riants: misnumbering 72 as 61-:., 185 as 175,
187 as 177 (Montpellier; Jiunich; Oxford, Bodleian)i
p	 VCont'-ns: al : title; al : Drivilee granted to Charles
L' .ngelier for 5 years, dated 1k loveuber 1537; a2':
"preanbu1c; a$V: blnk; biR: table; b8V: bl_k; AIR:
text hens; ii3R: 211on; II3\T_kx: blank; IIkV : j -'ot
rnark=Renouird L0. [Va'-iant: 	 1:e1ieL.n'ark='onouard 5L-I-.J
Tporap1: k ltnes (Dk) 103(115) by 60(72); text in
romn, 1-nr for 20 lines (typeface 17) used tnrou2hout
120 cont.
except i) petit-canon roman (typeface 12) in line 1 of title
and in some headings; ii) roman, 29mm for 5 lines
(typeface 18) in lines 2-10 of title and in sid.enotes up
to	 iii) roman, 13.mm for 5 lines (typeface 16) in
side-notes from	 onwards
Initials: Set 1: ACDiFILJiN0PçSVX; Set 3: H; C (mit 1);
S (mit 2)
	 -
WOOd cuts:
a2V:Bl
AIR:H29
A1V:DSI1+
A2:Cu19
A3DSl?
A1+R: Cul1+
A5:p6
A6:G5
A8R:
BIR:pe35
B2: 020
B3VG?
B : J 3
B6R:Gl2
B8R:pe21+
CIV:DSl 1
C:Sag16
C3 : J I
u17
C61:036
D1':06
DSR:Gll
D8V:O42
E1V:Cu16
FiV:1123
F2V: H28
HiV:11i8
17R
LkR:J2
LSV: P1+
MIR :
N2V:Ol
N8:DS16
P1 : D7
P2V:D2O
P8V:Cul2
ç2V : H 6
P l : H 19
p
RLi :G23
:H27
BB8V:J3
DD2V:Pe9
FF4 1:Cu18
Locations: Iiontpellier, Bibliothque municipale: C293 6s;
Nmes: lost; Troyes (not seen); Harvard: Typ.515./i-0.1+69;
Iunich: A.lat.b1194 (gathering S froia another edition);
Oxford, Bodleian: Douce 161
Note: Cf. Janot's folio edition of 1538.
121 (R130 ; 093)
LESCAGNE, Tristan cle: Le lys treschrestian florissant en la
chrestiane, Paris, 1). Janot, 1540 (after 13 January 1540n.s.)
Le Lys trefclireftian f1oIRISSANT EN LA FOY CHflESTIA-JNE,
COMPOSE PAR V.NERABLE ET DISCRE-Ite perfonne, Triftan d
Lafcagne, Official de Lainct lu-Illan du Sault, pres Sens.I
Non dimittam nec derelinquam tejConfortare, & efto robuftus.
bLue. 1.I[woodcut: mottoes set vertically, left: Adauge
nobis fidem. Matth. 9. ; right: Fides Line operibus mortua
eft. laco. 2.JjEgo Lurn fibs campi, & lilium conuallium.
Canti. 2.IAuec priuilege.154O.IOn lesvend> . Paris, en
la rue neufve Noftre dame, 	 l'enfeinge Lainct behan
Baptifte,I pres Laincte Geneuiefve des Ardens, psi' Denys
lanot, Libraire & Imprimeur.
Formula: 40: A-01 [$3(-A1)signed 56 leaves, ff [1:12-56
Contents: AiR: title; AIV: blank; A2R: privilege granted to
Janot for 2 years, dated 13 January 1539 o.s., mentioning
certification of the Inquisiteur de la foy; A?:
dedication: Lescagne to Franois ler; A4R: !lexhortationU;
R	 .	 R	 V
El : text befr,lns; 04 : 1in1s!; 04 : blank
Typography: . 30 lines (B2R) 172(183) by 107(125); text in
oman, 114mm for 20 lines (typeface 18), used throughout
except i) petit-canon roman (typeface 12) in lines 1 and
10 of title and in some headings; ii) roman, 32mm for
10 lines (typeface 17) in lines 12-13 of title and in
sidenotes.	 -
Initials: Set 3: HPS
Woodcuts:
N
Al :Las 1
Locations: BN: Rés Lt-°L35356
122 (1136; 087)
Le LIVRE de l'internelle consolation, Paris, D. Janot, l51f0
Le liure deJ L ' INTERNELLE CONSO-fLATION , NOVVELLE-] ment reueu,
& diligem-fment corrigé.IConfolationes tuae laetificaueruntf
animam meam.115k0.fr.'On les vend a Paris en la rue neufue no-f
ftre Dame, . l'enfeigne £ainct lehan Baptiftelcontre faincte
Geneuiefue des Ardens, parfDenys lanot.	 -
Colophon: Imprirn6
	 Paris, par Denys Janot.
Formula: 16°in 8's: A-Z8
 [$k(-AiDk)signedJ 18k leaves, ff Lii
2-175[176-i8kJCmisnumbering 51 as 31, 79 as 76, 128 as ii8J
Contents: AiR: title; AIV: blank; A2R: text begins;
table; ZGV: colophon; Z7-8 missing in only copy examined
Typography: 25 lines (A3R) 80(8k) by 53; text in roman, Gkmm
for 20 lines (typeIace 17) used throughout except i) petit-
cancn roman (typeface 12) in line 1 of title and in.some
headings; ii) roman, 20^mm for 5 lines (typeface 's
 8) in
lines 6-7 of title and in chapter headings
Initials: Set 1: MNV; S (mit 2)
Locations: BN: Rs 1630k (lacks Z7-8)
Note: Cf Janot's editions of 1539 and 15k1, with the second.
of which this may share some sheets.
123 CR138)
NASURIER, François-Ilartial:	 -torise libor de cunctis
tribulatjonjbus, Paris, D. Janot for G. Du Pr6, 15k0
Victoriae lilber, de cun-ctis tribulajtionibus.jQuao
continentur in hoc libello, fejquens pagella demonftrabit.l
I 5lO.
Colophon: Parisiis In aedibus Galeoti a prato & Dionisii
Janotii. l5LO.
Formula: 16°in 8's: A-K8
 [$k(-A1)signedl 80 leaves, ff[1J
2-78[79-80J[K2,k signed ku, kiiii; misprinting 23 as z33
R	 V	 RContents: Al : title; Al : contents; A2 : dedication: Ilasurier
to Franois ler, dated 15 December 1 530; A?: text begins;
K6R: colophon; K6 '1 : "exhortatio Hieronimi de patientia &
promptitudine tolerandi adversa"; K7R: anot marl=
V V
Renouard li.80; K7 -K8 : blank.
Typgraph: 26 lines (C3R); 83(92) by 48(6O) iext La racaat
6L4.mm for 20 lines (typeface 17) used. throughou.t, except
petit-canon roman (typeface 12) in lines 1-11. of title and
in some headings.
Initials: Set 1: BCDELMNOQRS; C (mit 1)
Locations: BN: Rs B5273; Ste Gen (?lost); Cambridge,
Emmanuel College: 329.8.872.
121i. (R13?
M0LINET, Jean: Lee faictz & dictz, Paris, for D. Janot and.
A. L'Angelier, M. de la Porte, A. Lotrian, J. Petit and F.
Regnault, 1540.
?Les faictz &IDICTZ DE FEV DE BON=JNE MEMOIRE MAISTRE IEHANI
Molinet contenans plufieurs beaulxjtraictez, oraifons &
champs roy=laulx comme ion pourra facil=Ilement trouuer par
la table jqui fenfuyt Nouue].le=Iment Imprimezia PaxisIM.D.XL.I
t?On lee vend a Paris en la rue fainetflacques a lenfeigne de
lelephant. [See note for details of variant imprints.]
Formula: 80 : *ka...L8M'f [$4(_*1*MLI.)signed) 280 leaves, ff [ii]
1-31[32J33-98E99J100-276 [d2 signed cii; k signed in
gothic; p4 signed pill; x3 signed xliii; B2 signed Au;
mis-numbering 46 as 48, 48 as 46, 54 as 56, 60 as 56, 9
' as 89, 158 as 148, 165 as 161, 219 as 229, 227 as 127,
246 as 240, 255 as 245; misprinting 30 as 03][Varian:
6 un-numbered (London, BM); 41 as 4 (London, BM); 41
un-numbered (Arsenal); 208 as 108 (BN; Arsenal); 219 as
129 (BN; Arsenal)]
Contents: *i': title; *i": blank; *2R: table; aiR: text begins;
M4R: colophon; wY: blank [Variant: Lotrian mark=Renouard
485 (BN)]
Typography: 29 lines (f2 1 ) ilk (125) by 62; text in roman,
82mm for 20 lines, used throughout except for a petit-
canon roman in line I of title.
Initials: 54 initials
Locations: BN:Rs Ye1340; Arsenal: 8°BL 8754 R4s; Bibliothque
de l'institut: 8°Q 237A (not seen); Chantilly: Delisle
1259 (not seen); London, BM: 240.c.11; Vienna (not seen);
Yale (not seen)
Note: no copy of the Janot state has been located: it is men-
tioned, for example, in La Roche Lacarelle Sale catalogue
124 cout.
Note: (cont.) of 1888 (pp.55-56, no. 150). The imprints of the
various copies located are as follows: BN: Alain Lotrian;
Chantilly, London, BM, Vienna: Frangois Regnault (or his
widow); Bibliothêque de 1'Institut: Arnoul L'Angelier;
Yale: Maurice de la Porte; Arsenal: Jean Petit.
125 (R131)
SCOTT, Michael: La phis±onomie,Paris, D. JanQt for J. Longis
and. V. Sertenas, 151+0 (achev 8 October)
La phifiono-JMIE D MAISTRE MI-ICHEL LESCOT, COIIPILEEJpar
luy, & depuis traduicte dejiatin en vulgaire Francoysipar
maiftre Nicole Vol-JIyn de Seroulile, fe-I cretaire du Duc
de Lorràine.jAuec priuilege15Lj.O.On les vend. . Paris en la
rue neufue no-Iftre dame a l'enfeigne £ainct lehan Bapti-I
fte, contre faincte Geneuiefue des ardens,Ipar Denis lanot.
[Variant On lesvend au Palays en la gallerie par oulon va
a la Chancelerie, en la bouticque de j lehan Longis. (Ste Gen)J
Formula: 8°: A_Pa E$k(-A14)signedJ 120 leaves, ff [1-2]
3-8 21_56 59-114E=II2JEJC signed j rf2is22umberiflg 22 as 12,
31 as 21, 61 as 57, 63 as 9, 65 as 611
Contents: AIR: title; AIV: privilege: granted to Volkyr for
2 years, dated 20 October 1539; achev4: dated 8 October
1540; jR: dedication: Volkyr to Antoine, duc de Calabre,
dated 15 December 1539; A?: table; BIR: text begins;
p8R 
colophon; p8V: Janot mark=Renouard 4o [Variant:
Longis mark=Renouard 681 (Ste Gen)]
Typography 23 lines (B2R) 93(103) by 60; text in roman, 8Imm
for 20 lines (typeface 8) used throughout except i) petit-
canon roman (typeface 12) in line I of title and in some
headings; ii) roman, 64mm for 20 lines (typeface 17) in
privilege and dedication.
Initials: Set 1: DILMNOPSV; C (mit 1); S (mit 2)
Locations: Ste Gen: V 8°758 Rs; Grenoble (not seen);
Glasgow: Al-d.28.
Note: A copy, ostensibly of this edition, bearing Sertenas'
imprint, is mentioned in the Magge catalogue, S6rie
fran2aise, 9, p.62, no.302.
126 (Rl33bie; OlLj.i)
TOSSIGNANO, Pietro da: Tractatus de regimr.sanitatis, Paris,
D. Janot for A. & C. L'Angelier, 151f0
TractatuslDE.REGIMINE SANI L Jtatis, editus per infignem vi-I
rum dominum P. de Tuxigalno niedicinae monarcham,fdoctorem
Bononiae, reirum experientia clairiffimum. IPARISIIS. Ji4pud
Dionifium Ianotium.J15 1j.O. [Variant: Apud Aruoldum & Carolum
Lan-Igeliers Fratres. (Glasgow, UCLA)]
Formula: 16°in 8's: F 8
 [F234 signedi 8 leaves, un-numbered.
[P3 signe .t4iiil
Contents: Fl u : title; piV: blank; p2R: text begins;
"finis"; r8 blank
Typography: .26 lines (FkR) 82(91) by 43; text in roman, 63mm
for 20 lines (typeface 17) used throughout, except. petit-
canon roman (typeface 12) in lina I of title.
Locations: Glasgow: BC3-i.1; London, BM: 546.a.6(a);
UCLA, Biomedical Library
Note: The use of the signature F in this single gathering
work suggests that it was printed as the second half
of the third sheet of Grospr's Regimen sanitatis of
1540, q.v. N.B. the note on dating made there.
127 (Rl69bis; 01)
A1'IADIS: Le second livre do madis de GauLe, Paris, D. Janot
for V. Sertenas, 151i1. Edition hA
LE SECOND LI-lure de Amadis de Gaule,ITRADVICT NOVVELLEMENTI
D'efpagnol en Francoys par le Seigneur desEffars, Nicolas
de Herberay.Acuerdo Oluido.J[woodcut]lAuec priuilege du Poy.j
151j.1.JOn lea vend au Palays en la gallerie par ou on va a
la Chancelerie, enila bouticque de Vincent Sertenas.
Colophon: Fin du second livre dtAmadis de Gaule: traduict par
le Seigneur des Essars. Et nouvellement imprim . Paris
par Denys Janot Libraire & Imprimeur, demourant en la rue
neufve nostre dame: . l'enseigne sainct Jehan Baptiste,
pres saincte Geneviefve des Ardens. Acuerdo olvido.
Formula: Fol:	 E4(-i!f14)signed1 100 leaves, ff E4J
I-XCVI Cmisnumbering XXXII as XXXI, LIX as Lit, LX as
LXVI, LXX as LXXVII, LXXXIIII as LXXVIII, XCIII as XCII;
misprinting XLVIII a xlviii]
-V	 -R
Contents: al : title; al : "au roy" by Herberay; a2 : "au
lecteur, sonnet" 1 by Herberay; 2V• privilege: letters
patent to Herberay, for 6 years, dated 2 July 15k0;
-3R table;	 b2azk; AIR: text beins( Q6R. co2opozzç
Q6V: blank
Typography: k2 lines (A2R) 2k0(255) by 135; text in roman,
llkmm for 20 lines (typeface 18) used throughout, except
petit-cano.n roman (typeface 12) in lines 1-2,6,8 of title
and in some headings.
initials: Set 1: BCDEGLOV
Woodcuts:
11:vag28	 C2R:Vag9 api
A:Vag27 spi hplO tplO	 CL:Vag31 api hpll tpll
A3V:Vag28 sp2,3,k hpll tpll E21 :Vag29 sp2,3, Ij. hpll tpll
]35' : Vag29 sp2,3,k hplO tplO FIR:Vag28 sp2,3,k hpll tpll
127 cont.
Woodcuts:(cont.)
G3V:Vag3k spi tpl2 hpl2
	
o1:vag9 spi
H1V:Vag3 splj. hpll tpll	 P6V:vag5 spi
LkR;Vag6 spi
Locations: Bordeaux: B336; Munich:.Po hisp ka
i^8 (Rl62bis; 01)
ANADIS: Le second livre de Amadis de Gaule, Paris, D. Janot
for J. Longis, "1541" Edition II B
LE SECOND LI-lure de Amadis de Gaule,jTRADVICT NOVVELLEMENTI
d'Efpagnol en Pran2oya par le Seigneur destEffar's, Nicolas
d.c Herberay.IAcuerdo Oluido.jlmark=RenoUar& 1+80; mottoes set
vertically, italic, roman caps., left: Patere aut abatine.:
right: Nul ne £'y frotte.)IAuec priui].ege du Roy.j15Li1.
Nouuellement imprim a Paris par Denys lanot libraire & impri-I
meur, demourant en la rue n.eufue noftre Dame, l'enfeigne
Sainctjlehan Baptifte, pres Saincte Geneuiefue des Ardene.
[Variants: line 7: Woodcut:Vag 28; lines 10-12: On lea vend
au Palays en la gallerie par ou on va a la Chancelerie, enj
la bouticque de lehan Iongie. (Iew York, Pu?jlic .Libraz'y-)2
Colophon: Fin du Second livre d'Amadia de Gaule, traduict par
le Seigneur des Essare: Et nouvellement imprimé Paris
par Denys Janot Libraire & Imprimeur demourant en Ia r&e
neufve nostre dame, . l'eneeigne sainct Jehan Baptiste,
pres saincte Geneviefve des Ardens. Acuerdo olvido.
Formula: Fol:
	 A-Q6
 [$4(-14)signed] 100 leaves, ff £14.3
I-XCVI [mis-numbering XCVI as LXXXVII]
-R	 .	 -V	 -R,Contents: al : title; al : "au roy" by Herberay; a2 : 'au
-lecteur, sonnet" by Herberay; a2 : privilege: letters
patent to Herberay, for 6 years, dated 2 July 151+0;
table; -4V blank; AIR: text begins; Q6R: colophon; Q6V:
blank.
Typography: 42 lines (N2R); 241(251g.) by 139; text in roman,
115mm for 20 lines (typeface 18), used. throughout, except
i) petit-canon roman (typeface 12) in lines 1-2, 6, 8 of
title and in some headings; ii) italic, roman caps (type-
face 19) in mottoes of mark on title.
Initials: Set I: BDEGIV
128 cont.
Woodcuts:
A1 1 :Vag27 api hpil tpiO
A3 ' :Vag28 sp2,3,k Iiplk tpll
B?:Vag29 sp2,3,k hpl2 tpl2
C2R:Vag9 api
cl,R:vag3i api lipil tpl7
E2V:Vag29 Esp3,k + hplk,16] hpi3 tpi7
F1 1 :Vag29 [ep3,4 + hplLf,16] hpl3 tpl7
G3't :Vag3Zi. spli. hpli tpl7
H1TVag35 spL hpil tpl7
Lk:Vag6 spk hpii tpi7
Oi ' :Vag9 api
P6V:Vag5 api
[Note: hplk and hpi6 are used as aidepieces on E2 and Fl .3
Locations: London, B14: 12L403.h.IL1.(2); Nunich: Po.hisp.lf;
New York, Public Library: KB^151f0; Oxford, Bodleian:
Douce L492
129 (Rl62bis; oir
ANADIS: Le second ijyre de Amadis de Gaule, Paris, D. Janot
for J. Longis and. V. Sertenas, thl5Lj.l" Edition II C
LE SECOND LI-jure de Amadis de Gaule ,ITRADVICT NOVVELLEMENT
D'E-I fpaignol en Françoys par 1. Seigneur deejEffare, Nicolas
de Herberay.jAcuerdo oluido.Itinark=Renouard 480; mottoes
set vertically, left: Patere, aut abftine. ; right: Mu). us f'y
frotte.] jAuecq' priuilege du Boy' 11541. INouuellement imprimé
a Paris, par Deny8 lanot, Libraire & Impri-jmeur: demourant
en la rue neufue noftre Dame, l'enfeigne fainct Ieanl
Baptifte, pres faincte Geneuiefue des Ardents. (Variants:
line 7: Longis mark=Renouard 681; lines 10-12: On lee vend
a Paris an palays en la gallerie par ou l'on va en la chance-I
lerie, en la boutique de lean Longis libraire. (BN A; BN B;
Beaux-Arts; Bonn; WolfenbUttel); line 7: woodcut=Vag28; lines
10-12: On lee vend & Paris au palays en la gallerie par on
l'onvaenl.achance-jlerie, en la boutique de Vincent Sertenas
].ibraire. (Angers; Bordeaux; Lyon A; Lyon B; Boston; MunIch)3
Colophon: Fin du Second liure d'Amadis de Gaule, traduict par
le Seigneur des Essars. Et nouvellement imprim4 Paris
par Denys Janot Libraire & Lnprimeur, demourant en la rue
-	 neufve nostre Dame, l'enseigne sainct Jean Baptiste,
pres saincte Geneviefve des Ardents. Acuerdo olvido.
Formula: Fol:	 A-Q6 ($ zf(-a124)signea 100 leaves, ff [4]
i-xcvi [mis-numbering XCVI as LXXXVI]
	
Contents:	 it1e; ;1V: "au roy" by Herberay;
	
1: 
"an
lecteur, sonnet" by Herberay; 2h1: privi1eg: letters
patent to Herberay, for 6 years, dated 2 July 1540;
	table;	 blank; A1: text begins; QGR: colophon; Q6V;
	
blank.	 -
.- T'	 -
129 cont.
Typograph; 1i2 lines (N22) 21+0(244) by 144; text in roman,
115mm for 20 lines (typeface 18), used throughout, except
petit-canon roman (typeface 12) in lines 1-2, 6 of titled
and in some headings.
Initials: Set 1: BDGIPV; Set 4: ADEILMOQSTV
Woodcuts:	 -
A1 R :Vag27 api hpll tpl6	 Fla:Vag29 sp2 ,3, Li. hp9 tp9
A3r:Vag28 sp2,3,4 hplk tpl2 G:Vag314. api hpl3 tplS
B? : Vag29 5p2,3,Lf hpl2 tpli HIV:Vag35 apl. hpil tplO
C2R:Vag9 api	 LIfR:Vag6 api hpi2 tpi2
C4R::Vag3l api hpl3 tpl7 	 Oi':Vag9 sp4
R:vag29 sp2,3,k hp9 tp9 P6V:Vag5 api
Locations:	 -
BN: Rés 12105 (with sheets from Edition II B; BN A);
BN: Rs Y2137 (BN B); Beaux Arts: Masson 351k;. Sorbonne:
Rra 125; Angers: BL2732; Bordeaux: B335; Lyon: 107713
(Lyon A); Lyon: 157929 Rés (Lyon B); Troyes: X.1.253 (lacks
K5); Bonn: Pd 347/119 (with sheets from editions II A and
II B); Boston: **D1908; Cambridge, Trinity College;
Cincinnati: RA.qJiction; Copenhagen: 18.261; London, BM:
634.1.20(2); Munich: Po.hi 6; WolfenbUttel: 8.i.Ethica o1.
130 (1fl39; 024)
MIBQISE, Michè. d': Les contrepistres d'Ovide, Paris,
D. Janot, 1.541 (after 29 £ept.ember)
(roman)Les ctrepiftrs(ita1ic, roman caps.)d'Ouide
nouuellement inuentes; & com-pofes par Michel D'amboyI'e,
dictjL'efclaue Fortun, Seigneur dejCheuillon, ou font
contenuesplufieurs chofes recrea-Itifues, c digneside lire.j
Nouuellement imprimes . Paris . J(roman j Auc priuilege.J
1541.t(italic, ±'oman caps.)A Paris chez Denys lanot lrbraireJ
& Imprimeur.
Formula: 8°: A-P8
 [$4C-A1)signedl 120 leaves, ±'f [1]2-120
[K signed ; misnuinbering 19 as 91, 37 as 39, 3& as 8,
96 as 86, 101 as 01][Variant: 86 as 6 (BM)3
VContents: Al : title; Al : privilege: granted to Janot for
3 years, dated 29 September 1.541; A2R: dedication: to
R	 VCharles, duc d'Orleans; A3 : text begins; P6 : latinpoem
by H. d'Amboise to Charles, due d'Orl4ans, followed by
translation; p7R: latinpoerns to 1. d'Amboyse; in authoris
laudem ad candiduni lectorem"; 8R. "ad candidum lectoremtt;
P : 'aux lecteurs' by G. Corrozet.
Typography: 26 lines (B2R) 106(116) by 71; text in roman, 82mm
for 20 lines (typeface 8) used throughout, except 1)
petit-canon roman (typeface 12) in line of title and in
some headings; ii) italic, roman caps., 58mm for 10 lines
(typeface 19) in lines 2-9, 12-13 of title, and in
privilege. Type ornament 1.
Initials: Set 1: C
Woodcits:
A?:M3
	 C8R:P8	 F7 : P15	 I4V 1133
BIR:P3	 D8R:Cul2	 G6VH	 K5 1' : Cu5
4	 B7V:P.5	 E8R:H9	 H4R:Q.5l
Locations: Ltrnel 8803; London, Bil: C40.a.51(2); Munich:
Po Gall 57.
131 (Rl39bis & 169; 02)
ARCNDA14: Do veritatibus et raeictionibtis astrologiae, Paris,
D. Janot for J. Foucher and IT, Gau1thero1, l5Lfl (October) and
I 5k2
(roman)rcandain doctorJPERITISSfliVS AC NON VVLJ(italic, roman
caps.)garis Aftrologus, de ueritatibus, &praedictio-lnibus
Aftrologiae, & praecipue naliuitatqm feulfatalis difpofition±s,
uel diei cuiufcunque nati, nu-jper per NagiI'trum Richardum
Rouffat, cano-J nicum Lingonienfem, artiuni & medicinae profef
forem, de confufo ac indiftincto ftilo non. minusfqum e
tenebris in luc aeditus, re cognitis, ac in-Jnumeris (utpote
pafsim) erratis expurgatus, itajut per multa rnaxime neceffaria
&.utilifsima,Jadiecerit atque adnotauerit, modo eiufdem dex-I
teritate praelo primo donatus.I(roman)Curn priuilegio.1
PARISIIS. IEXCVDEBAT DIONYSIVS f(italic, roman caps..)Ianotius
Typographus.115k1. [Variants: 15 L12.. (Harvard. A; Harvard B;
London, Weilcome; Oxford, All Souls College); (italic, roman
caps.)Apud loannem Foucherium fub fcuto f1oren.tiaeuia a& .
Iacobum.115k2. (Beaux Arts; Budapest; Edinburgh, University;
Londoñ,BM B	 tal±c, roman caps..)Apud Vivantium Gaultherot,
in uia IcobaeaIfubinterfignio diui I1artini.I12. (BN A;
BN B; Harvard C; Madrid)]
Colophon: Parisiis Lxcudebat Dionysius JanotiUs Typographus.
Anno .15k1. Mense Octobri. [Variant: Anna .i5ka. (no month
mentioned)(all copies except BM A)J
Formula: 8°: 8 A-L8 [$k(-1k)signed] 100 leaves, un-numbered
Contents: al : title; al : privilege: granted to Janot for 3
6 -Vyears, dated 29 September 151i.1; a2 : preface by Roussat;
.introduction;	 : "summa brevissima"; eL IY: schemat;
Al : text begins; K : secundus prologus ; L5 : Astro-
locical tables; L71: "ad lectorem carmen" by Jacques
1 31 cont,
Contents: cont.
D&estus; L8R: colophon; L8V: Janot mark=Renouard. k8i
[V.riant: Foucher mark=Renouard 326 (Troyes; Budapest;
Edinburgh, University; Harvard A; Harvard B; London, BM;
London, 'Welicome; Oxford, All Zouls tol1ege; Princeton)1
Typography: 23 lines (3') 133(139) by 79; text in italic,
roman caps., 115mm for 20 lines (typeface 19) ued through-
out, except i) petit-canon roman (typeface 12) in lines
I and 1k of title and. in some headings; ii) roman caps.,
same size as text (typeface 18) in line 2 of title and.
in some headings and small caps. of this fount in line 13
of title; iii) roman, 16mm for 5 lines (typeface 17) in
"schema" on kV.
Initials: Set 1: HIPR; Set 2: I; S (mit 2)
Woo dcuts:
AIR:Al	 C111:Ak
	
Ei:A7	 G8Y:AIO
A5VA2	 C7:A5	 FiA8	 H7R:Ali
B3V:A3	 D6A6	 E8V:A9	 I6R:Al^
Locations: BN: Rs V2229 (BN A); BIT: Rs pV6Ol (BN B); Beaux
Arts: Ilasson 286; Poitiers,Universit (not seen); Troyes;
udaest Ant.5512.(checked. from Dhotqs)
Berlin (not seen);/iiiziturgñ , university:	 8f; liarvaru: '
*Fc3R7629 . Ski db ( A) (Harvard A).; Harvard *FC5 R76a9 Ski .db(B)
(Harvard. B); Harvard: Typ.313.k2.155 (Harvard C); London,
BN: 718.d.53 (BU A); London, BlI: 8610.a.21+ (BM B);
London, Welicome: 363; Nadrid: 3/k7377; Munich (destroyed.
during World. War II); Oxford, All Souls College: B1.59. .28;
Princeton: Ex 81+03.128.a
Note: The Troyes copy bears the ex libris of Pontus de Tyard.
t
¼
132 (R1k0 013 & '158)
ARETINO, Pietro Bacçi: Les sept pseaulmes de la penitence
de David, Paris, 'D. Janot, 15k1
"Les sept pseaulmes de la Penitence de Dauid, par Pierre
Aretin. Traduictz d'Italien eu lgue Frcoyse. D'ung uray
zele. 15L1.1. Paris, Denys Janot"
Formula: "Pet. in-8" - Firmin-Didot
Contents: no information
Typography: no information (the use of "U" in "uray" in
the title might indicate the use of an italic at that
point)
Initials: no information
Woodcuts: no information
Locations: no information
Note: The motto "d'ung vray zele" indicates the involvement
of Jean d.c Vauzelles; see the Firmin-Didot catalogue
(Sale 26-31 May 1879), p.11k, no.63, from which all the
details given above are drawn.
133 (ik1)
ARISTOTE: Le livre dumonde Paris, D. Janot for J. Andr4 and.
G. Corrozet, 151+1 (achev 1 June)
(roman)Le liure du mon-IDE FhICT PAR ARISTO-ITE, ET ENVOIE A
ALE-1(i talic, roman caps.)xand.re le grand.: Traduict eni
Francoys, par LoysI Me!gre t. J Nouueii5men imprim6 . Paris.i
Auec Priuilege.fui.D.XLI.IOn le uend en la rue neufue Noftre
Dame âJl'enfeigne Sainct lehan Baptifte pres Sainctej
Geneuiefue des .ardens, par Denys lanot, Li-Jbr aire &
Imprirneur. [Variants: On les uend. Paris en la grand falle
dulPalais en la boutique de lehan AridrI1jbrajre iu.r en
l'uniuer2it de Paris. (Nontpellier); On lee nend a Paris en
la grand.. falle dulPalais en la boutique de Gilles Cor-Jrozet.
(Mazarine)l
Formula: 8°: A-D 8E1+
 L$k(-A13Ek)signed] 36 leaves, ff Li]
2-35[363
Contents: AIR: title; A1 T :	 jlee: granted to Janot for 2
years, dated 29.October 15Lf0; A2R: achev: dated. 1June 151+1;
V blan1'; A?: text begins; EkR: Janot mark=Renouard I.8o
[Variants: Andr4 mark=Renouard 11 (Hontpellier); Corrozet
mark=Renouard 206 (Hazarine)J; EkV: blank
Typography: 21 lines ( C?) 122 (133) by 66(8k); text in italic,
roman caps., 117mm for 20 lines (typeface 19) used
throughout., except i) petit-canon roman (typeface 12) in
line I of title and in line 1 of A3'; ii) roman, 1O^mm for
k lines (typeface 20) in sidenotes.
Initials: Set 1: CLS
Locations: Mazarine: 28606 (Rés); Montpellier, Bibliothque
llunicipale: 1+9070 Rés; Perpignan: Perpignan: Rés 41+
Note: the Montpellier copy has an MS ex libris dated 3 June 151+1.
l3Lf (R163; 05)
L'ARMEURE de patience en adversite, Paris, D. Janot, 'T511
Larmeure IDE PATIENCE N AD-VERSITE. !PATIENCLA.I [woodcut]4
ISkl.110n lea vend a Paris en la rue neufue No-jftre Dame,
l'enfeigna £ainct lehan Baptifte,I pres faincte Geneuiefue
des Ardens, par De-Inys lanot Libraire & Imprimeur.
Irormula: 16°in 8's: A-H8 [$k(-A1)signed] 61-j. leaves, 	 Li]
2- Lf9[50-6kJCmisnumbering 39 as 30; misprinting 3 as z3J
Contents: AIR: title; AIV: blank; A2R: text begins; G3R:
"petit traicte ou sont contenues aulcunes instructions
V	 R
& oraisons tressalutaires"; lili. : blank; 115 : "devote
contemplation & exposition sur le Salve Regina" 118
Janot mark=Renouard k8i
Typography: 25 lines A31 ) 79(8k) by 53; text in roman, 63mm
for 20 lines (typeface 17) used throughout except ±)
petit-canon roman (typeface 12) in line 1 of title and in
some headings; ii) roman, 20mm for 5 lines (typeface 8)
in some headings
Initials: Set 1: CLOP
Woocicuts:
AIR: 028
11?: 1410
Locations: BN: Rés D1630k flacks ill)
135 (R142)
BOCCACCIO, Giovanni: Complaincte trespiteusede Flamette,
Paris, D. Janot, 151+1
Complain-jcte trefpiteufe de Flamette £onlamy Pamphile,
tranflate d'I-Jtalien en vulgaire Francoys,Ile tout reueu
& corrig. J Nouuellement im-jprime . Paris.J151+1.IOn les
vend a Paris en la rue neufue noftrejdame a lenfeigne faincb
lehan Baptifte presifaincte Geneuiefuedes Ardens par
D enysllanot libraire & impriineur.
Formula: 16°in 8's: A-P8
 [$k(-A101+)signedl 136 leaves,
f±' [iiii-cxxxiiii Ccxxxv-cxxxviJ Emisnumbering xxxiii as
xxxiiiil
Contents: A1: title; A1V: blank; A2: text begins; 6 1 : table;
Janot rnarkRenouard 1+80; R8: blank
Typography: 29 lines (Ak) 76(81) by 52; text in roman, 52mr
for 20 lines (typeface 20) used throughout except i)
petit-canon roman (typefaca 12) in line I o! title ann
11..line 1 of 6 ; 11) roman (i 3mm high: typeface 8, here
leaded) in lines a-8 of title; iii). roman, lOmm^ for 2.
lines (typeface 18) in lines a-k of R6, and in the
V
mottoes with the mark on P7
Initials: Set 1: CDEHILMOQ; Set 2: D2EO
Woodcuts:
A2VC3
A3V:C6O
A?: Cu -k
A6V:D26
A8V: Culk
B1:Cu5
B2V : H9
B : M3
B6: 033
B71:H33
C1R.pl
CIf1 : D 9
c5R :050
C71:H35
c8':Hko
DIV: H21
D3:p1k
EL:P5
E?:M6
E6V:D8
E8R:P9
FIV:CS
C3
F51OlO'
F7R:H32
F8R :
GSV: Cu12
G6:C79
H21:Ol
H8R:O2l
i2V:pe36
L7:Ok6
I8V:HlG
KlTPe3
K2V:OLl.8
KSV : p
K6V:Hll
K7V:Cu19
135 cont.
Woodcuts: cont
L?:O28	 L8R:D?
	 M7VtQ3?	 O6:u17	 :iV:p6
L5V:H38	 L8D5
	
N211C1f	 p8V:0
L6V:P7	 147R019	 N6:PLi.
	
VH6	 RIjY:P8
Locations Arsenal: 8°BL 210k5; Beaux Arts: Nasson 283 (lacks
1i8); Berlin (not seen); I4unich: Po.It.172 (lacks R8)
136 (R1 Lf3; 0151+)
BOCCACCIO, Giovanni: Treize elegantes demandes d'amours, Paris,
D..Janot, 151+1
Treize ele-I GANTES DEMANDES J d ' amours , premierement compofes1
par le tresfaconde poete lehan B o
-Jcace, & depuis tranflatées
en Fran-Icoys: lesquelles font tresbienidebatues, iug4es &
diffi-Inies, ainfi que le le—Icteur pourra veoirpar ce qui
f'enfuit 1151+1 jOn les vend, a Paris en la rue neufue noftrej
dame a lenfeigne fainct lehan Baptifte presjfaincte
Geneuiefue des Ardens, par Denysl lanot libraire & imprirneur.
Formula: 16°in 8's: A_H8Lk [$1+(-A1)signedl 68 leaves, ff[i1
ii-lxvi[lxvii-lxviii].[misnumbering lxi as lvii]
R	 V
Contents: Al : title; Al : dedication to an un-named lady,
signed "le serviteur"; AkR: prologue; B1R: text be;
table.
Typography: 29 lines (A2R) 75(82) by 52; text in roman, 52mm
for 20 lines (typeface 20), used throughout except i)
petit-canon roman (typeface 12) in line I of title; ii)
roman, 20mm for 5 lines (typeface 8 in lines 2-il of
title.
Initials: Set 1: BCDFILNPRV; Set 2: R; C (mit 1); S (mit 2)
Woodcuts:
BIR : H2i	 DSV;O1+3	 1+V5	 H51:035
BSR:C2	 E31:Hl0
B8V :Cul2	 E5R :Cul7	 G3R:HlLj.
C3V : C5	 E?R:PS	 HIR:D2
Locations: Arsenal: 8°BL 32711+
137 (RlLiLf)
CABO&E, Jean: Le mirouer deprudence, Paria, D. Janot, 151i.1
csee note)
(roman)Le m'irouer IDE PRVDNCE, I PAR IiAISTRI(italic, roman
cape.)Iehai. Caboffe.IEphef. 5J(roman)Vidite quomodo
prudenter ambuletis,Inon quasi imprudentes fed vt prudentes:
redime-I tes tempus, quoniam dies mali Lunt: proptereal
nolite fieri imprudentes, fed. intelligentes quae fitivoluntas
dei. I( italic , roman caps.)Nouuellement imprimJ Paris.jlSkl.
Formula: 8°: A-B8 E$ I+(-A1)signedl i6 leaves, un-numbered
Contents: AIR: title; A1 T : dedications: [Cabossel to Jean
d'Estourmel;	 V: "ad lectorem"; text begins; B8V: Janot
mark=Renouard k80
Typography: 18 lines (A1 ) 103(109) by 59(71); text in italic,
roman caps., 58mm for 10 lines (typeface 19), used through-
out, except 1) petit-canon roman (typeface 12) In line I
of title; ii) roman, same size as text (typeface 18) in
lines 2-3 of title, and in headings; iii) roman, 6lfmm
for 20 lines (typeface 17) in lines 6-io of title and
in sidenotes.
Woodcuts:
A3V : C96
Locatio: BN: R4s pYe 303
Note: It seems probable that this work was meant as a
companion to Cabosse's Traicté du mistere de ltincarnation,
lSkl, q.v. If this were the case, this col. be dated after
30 October 15Li1, the date of the privilege for the Traicté.
138 (1k5; 085)
CAI3OSSE, Jean: Traicte du treshault et tresexcellent niistere
de i t incarnation du verbe divin, Paris, D. Janot, 15k1
(after 30 0ctobe')
(roman)Traicte du(TRESHAVL ET EX-ICELLENT. NISTERE DEI
1' (italic, roman caps.)incarnation.du uerbe di-Juin, extraict
du uiel &Jnouueau teftamet, demonlftrant le chernin de lae-j
ternelle foelicit. J Auec priuilege.115k1.IA Paris chez Denys
lanot Im-Jprimeur & librayre.
Formula: 8°: A-E8 [$k(-Al)signedl Lf0 leaves, un-numbered
[Bk signed Biiiji-
B	 VContents: Al : title; Al : privilege: granted to Janot for
2 years, dted 30 October ISki, and. mentioning a "cert-
R
ification des Theologens'; A2 cedication.s: Gtbasse to
V
Jean d t EstOUrTflel, father and son; Ak : "dixain": Franois
Habert to Cabosse; A?: "au lecteur": 2 poems by Cabosse;
B	 VA6 : text begins; E7 :- dedication: Cabosse to I4me.
d'Estourmel; E8R: Janot mark=Renouard 1+80; E8: blank
Typography: 18 lines (A8R) 103( 109) by 59(73); text in italic,
roman caps., 57mm for 10 lines (typeface 19) used through-
out except i) petit-canon roman (typeface 12) in line I
of title and in some headings; ii) roman, same size as text
(typeface 18) in lines 2-3 of title, and in some places
in the text; iii) roman, 6 /i-mm for 20 lines (typeface. 17)
in sidenotes.
Initials: C (mit I)
Woodcuts:
A:ol8	 BSV:CaLI.	 C5Ca8
B IB :Cal	 B?V:Ca5	 C6V:Ca9
B2V :Ca2	 C3R:Ca6	 D3R:CalO
B3R :Ca3	 CkR:Ca7
Locations: BN: Rés pYe 30k
D7V:Call E?:Calk
E2V:Ca12 E5V:Ca15
EkR:Ca13 Eo Cal6
139
CHEVALIER DORE: La plaisante' et amoureuse hystoire du
chevalier dor, Paris, D. Janot, 151,-I
[in a compartment=Renouard k85JLa plai-JSANTE ET A!IOV-Ireufe
hyftoire du cheualierJ Dor, & de la pucelle fur-1nomme.
Cueur d'acier.JAuec priuilege.J15t,-i. j on lea vend en la ue
neufue noftre Dame .jlenfeigne Sainct lehan Baptifte, pres
SainctelGeneuiefue des Ardens, en la bouticque delDenys
lanot, imprimeur & libraire.
Formula: 8°: A-08
 [k(-A1)signed1 t12. leaves, un-numbered
[K1,2,k signed I, Iii, Iiiii1 [NB 08 missing in only
copy examined, and here inferredi
Contents: AIR: title; Al\T: introduction; A2: text begins;
07 : colophon; 07 : Janot mark=Renouard 1,81; 08: missing
in only copy exaxnined-?blank.
Typography: 30 lines (.AkR) 121(12 1i. ) by 66; text in roman, 8lmm
f or 20 lines (typeface 8) used throughout except i) petit-
canon roman (typeface 12) in line I of title; ii) roman,
57mm for 10 lines (typeface 18) in lines 2-7 of title, on
and in some headings; iii) roman., approX.A0mmfor3lines
(typeface ?17) in lines 8-1 of title.
Initials: Set 1:. ELNOQS
Woodcuts:
A3V:D2O
B2R:H3O
B3V: H23
B 5R: DS 18
D2V : HI 7
Dk1: H3
D7B: Cu12
D8V:HIS
ESV: oa8
E.?RB6
E8V :01
F6R:Dl
G6R:Il8
HaV:Bo8
H?R:1131
ikRO27
K1R:H12
KkV:HS
L2V:O6
MIV H22
M6V H20
NIV:D2
N8R:H9
o3Rci9
06Vc2
Locations Aberystwyth: CQ k?7k
140 (Ii46; 094)
CICERON: Lee trois ]ivres des loix, Paris, D. Janot for J.
Foucher and V. Gaultherot, 1541 (after 2 April)
[in a compartment=Renouard 485]Les troisiliures des loix de
Ciceron,traduictz de Latin en Francoys parflehan Collin
Ucencier es loix, BaillyJdu conte .de Beaufort, deniourant
.f Chaalons en Champaigne . lAuec priuilege. Ii5'-i . JStOn lee
vend a Paris en la rue neufue no .-! ftre Dame . l'enfeigne
fainct lehan Baptifte,Ipar Denys lanot Libraire & Imprimeur.
[Variant?bn lee vend, a Paris en la grand rue fainctf
lacques es bouticques de Vivant gaultherot li-fbr aire, &
de lehan fouch, libraire iuré en l'vIniuerfit de Paris. (BN)1
Formula: 8°: a-b 8 c 'A-I82A2B-2I8 [$k(-abAAlck)signed] 160
leaves, ff L1J2-8E910-19E20] al...?2E??-J?8...136E13? 144]
[=1401[Variants: misnumbering 23 as 2 (Munich), 85 as
87, 87 as 85 (Perpignan, Ilunich)]
R	 .	 VContents: al : title; al : privilege granted to Janot for 3
Vyears, dated 2 April 1540 o.s.; a2	 dedication: J. Collin
translator) to duc de Guise; a : blank; a7 : "au lecteur";
a8V: blank; blR: [in a compartment=Renouard. 486]. title:
U	 . . U	 V	 RLe songe de Scipion ; bi : blank; b2 : 'ommaire" of
rrsongerr; bkR: text begins: ' T Songe"; ck: blank; A1: text
begins: "trois livres des loix"; AAIR: [in a compartment=
Renouard 483 title: "les annotations, contenantz l'expo-
V
sition de plusleurs lieux desdictz livres"; AAI : text
R.begins: "annotation&'; III : "premiere table"; Ilk :
"seconde' table".
Typography: 30 lines (b3R) 122(130) by 65(83); text mainly
in roman, 81mm for 20 lines (typeface 8), but al -a2
D?R
_E?, G6V_H3V in roman, 57mm for 10 lines (typeface i8)
which is also used in some headings; roman, 16mm for 5
lines (typeface 17) in sidenotes when text i in typeface
8; typeface 8 in sidenotes when text is. in typeface 18;
petit-canon roman (typeface 12) in line I of title, and
in some headings.
lkO cont.
Initials: Set 1: BCDLMOPRSV; Set 3: I
Woodcuts:
R
a7 :Bi
A2 : Hi If
Locations: BN: Rs p. 773; Beaux Arts: Hasson 281; Ste Gent
F 8°8o mv lj.iOk (lacks b-c & AA—II); Perpignan: Rs IfIf;
Munich: Llat b 570.
Iki (R148; 074
CORROZET, Gillee: Hecatomgraphie, Paris, D. Janot, 15k1
(achevé 6 September)
[in a compartmentRenouard 483](roman)Hecatom- IGRAPHIE. I
(italic, roman caps.)C'eft dire lea defcriptions delct
figures & hyftoires, ctenans(plufieuz'a appophtegmes prouer-I
bea, Sentences & dictz tant desjAnciens que des modernea.I
(roman)Auec Priuilege.jA Paris chez Denys lanot librairej&
imprimeur. Ji5ii
Colophon: Fin de Hecatomgraphie contenant cent Emblenies,
Nouvellement imprimé Paris, le vi. jour du moys de
septembre, par Denys Janot libraire, demourant . Paris en
la rue neufve nostre Dame (> l'enseigne sainct Jehan
Baptiste cont4(re> saincte Geneviefve des Ardens.
Formula: 8°: AB-N80 [$k(-AlOk)signedl lOi. leaves, un-numbered
[K signed J[Variants: E4 signed Fuji (Bibliothque
historique de la villa de Paris; Chicago, Newberry Library);
03 unsigned, Oh, signed (Arsenal; Beaux Arts; Montpellier;
Harvard) 1
R	 VContents: Al : title; Al : privilege: granted to Janot for 3
years, dated 25 May 15140; A2V: "aux bons espritz & amateurs
des lettres" by Corrozet;	 "huictain";	 einbleis
begin; 04V colophon.
Typography: no fixed number of lines per page; most versos
set in frames (see below); measure on rectos 70mm; texk
in roman, 81mm for 20 lines (typeface 8) used throughout
except i) petit-canon roman (typeface 12) in line I of
title and in some headings; ii) italic, roman caps., 23mm
for 14. lines (typeface 19) in lines 3-7 of title; iii)
roman capa and small caps. (typeface 18) in line 2 of
title and in lines 2-3 of A2V; iv) xomau ('Itypeface 17)
in titles of mottoes above woodcuta.
Initials: Set 1: CDFRILMPQSV; C (mit 1); S (mit 2)
p
O1V: sp2 hpl tpl
2) sp3 hp2 tp2
03
141 cont.
Frames:
sp2 hpl tpl
B_N1') 
sp3 hp2 tp2
B-N2	 -
B_N311) 8pLf hp3 tp3
B-Nk
B-N?) spi hplf tp4
B_N6V
B_N?T) sp2 
hpl tpl
B_N8V
Wood.euts:
A4V :C37	D4V:C54
Bl ' :C38	 D?:C55
B2 1 :C39	 D6":C56
B3 T :CZfO	 D7V:C57
B4V : Ck1	 D8V:Ml7
B?:C14.2	 El"1:C58
B6:C43
B7' :Pe36	 E3'':C6O
B8V :H4	 EZfY:H2l
ciVc44	 E5jr:C6l
E6:O4
C3 ' :C1f6	 E7':C62
VC63
c,V c48	 FIVC64
C61:Ck9
	
F2V C65
C?V : CSO	 p3V C66
C8'':H36	 F4V:D16
D1V:C5l	 F511:C67
D2"1:C52
D3V:C53	 F7'1:M18
F8'1:C69
01V C70
G2V:C7l
G3V:C72
G4VH38
G5'1:Pe37
G6':C73
G7':C74
G8V:C75
RIO
H^V :052
H3':O58
C76
H5'T:1'42O
H6T:C77
C78
H8V':C79
IIV:C80
c81
13V C82
i4Vc83
15V c8L.
i6Vc85
I7Vc86
18V030
KIVC8?
K2V: c88
K3V: C89
K?:O53
K6V:P539
K7' : C90
C91
L1V C92
L2 ' : C93
L3'V:C94
LL4Y:C95
L?:C96
L6:C97
L7V:C98
L8:C99
MIV Cl0O
Cl 01
M3'':CIO2
N4V C103
M6:C105
Vcio6
M8V C107
NIV: CI 08
N2':ClO9
N3V: Cl 10
N4V:Clll
N?:Cl12
N6V:Cl13
cii 4
cii
01V0116
C117
o3Vcii&
Locations: Arsenal: 8°BL 33149 R4s; Beaux-Arts: Lesoufaché 371;
Bibliothque historique de la vile de Paris: Rs 9431+66;
Nontpellier, Municipale: C227 Rés; Chicago, Newberry
Library: Case.3A.535; Harvard: Typ515.41.299
D2V: Cu12
D?R:H1O
D7'':OLf3
BE3 :p8
E7V:H2l
F1V:HLfi
F3 : pi.f
FLY:Hk
F?V:Gl6
GLj.1:HkO
G?:03k
H2V:C5
1k2 (R1 )+9; see OlLf2)
CRENNE, Helisenne de: Le songe de fladame Ielisenne, Paris,
D. Janot, 15L.1
[in a frame: ep 7 hp 7 tp 7Jie Sage de madajML HELISENNE
CONPO-ISE PAR LADICT DAME, LA CONlfiderati duquel, eft
apte a inftiguer toultes perfonnes .de f'alliener- de vice, &I
£'approoher de vertu. IDe Crenne.JAuec priuliege.11541.jOn
les vend. a Paris, en la rue neufue Noftre dame, a l'enfeignei
£ainct lehan Baptift, par Denys lanot Libraire & Liiprimeur.
Formula: 8°: A-K8 [$k(-A1)signedl 80 leaves, un-numbered
Contents: AiR: title; AIV: blank; A2: privilege: granted to
Janot for 2 years, dated 18 October 1539; A?: text begins;
K8V: "Fin"
Typography: 2alines CAkR) 125(130) by 71; text in roman,
115mm for 20 lines (typeface 18) used throughout, except
i) petit-canon roman (typeface 12) ix lines 1 anid 7 of
title; ii) roman, 3+mm for I lina. (typeface 17) in lines
10-11 of title.
Initials:Sat 1: CELMOPS; Set 2: OPS2 ; C (mit 1); S (mit 2)
Woodcuts:
A3R : CuS	 BkV:C79
A5R :Vag3k3 B6R:H3i
A7':H33	 CIV:H3O
A8R :H9	 C2V:PlS
B1R:Ok8	 c6•p5
Locations: BN: Rs pR 161; Oxford, Bodleian: Douce 11112.
Note: Renouard (MS, no.1k9) suggests that this is a re-issue
of he 15k0 edition, q.v.: however the use of different
woodcuts, for example, suggests that it is in fact a
different edition.
CRESCENZI, Pietro de t : Le bon mesnaiger, Paris, E. Cavei].ler
for D. Janot, C. L'Ange].ier, P. Sergent and V. Sertenas,
15k1 (achev 16 April)
See no.117
1k3 CR150)
ERAS1IE: Comeclie cu dialogue matrimonial, Paris, D.Janot
for J Longis and V. Sertenas, l51j.l
(roman)Comedie au dia- JLOGVE MATRIIIONIAL, JEXEUPLAtRE DE
PAIX EN MA-J(italio, roman caps.)riage, extraict dii deuis
d'Erafme, trafjiat4 de Latin en Francoys: duqueljeft le
tiltre,(VXOR NEIPHIGAI1OS,JC'eft a dire: jLa femme mary
plaignant. IXanthippa. Eulalie.I [woodcut] I15 1i1 . IOn les uend.
au Pallais, en Lagalleri par onion ua . la Chancelleria,
es bouticques de Ieh iLongis, & Vincent Certenas libraires.
Formula: 8°: A-C8D [$kC-AIDk)signedl 28 leaves, un-numbered
Contents: L1: title; AIV: blank; A2R: dedication: [Barthlemy
AneauJ (translator) to Guillaume de hartheray; t1]e livre
au.Iecteur; A2 : t permon1 t1on sic au Lecteur"; A3
text begins; DII. : Janot mark=Renouard If 0
Typography: 22 lines (C1R) 127( 1 32) by 75; text in italic,
roman caps, 116mm for 2O'line (typeface19), used, throughout
except i) petit-caiion roman (typefacé..12) in line I of title;
ii) roman, same size as text (typeface 18) in lines 2-3,
7 of title and in some headings.
Initials: Set 1: IPS
Woodcuts:
AiR: CS
Locations: B1'I: Rs Yf If3,51j.
lkk (R151; 0122)
ERASIvIE: Le preparatif a la mort, Paris, D. Janot, 15k1
["Le preparatif ala niort. Liure tree vtile & neceffaire &
un chafcun chreftien. Adjoufte vne inftruction chreftienne
pour bien viure, & Loy preparer & mourir."3 "Paris, Denis
Janot, l51i1..," - Bibliotheca Belgica
Colophon: no information
,1-0Formula: 'lo " - B.bliotheca Belgica
Contents: no information
Typography: no information
Initials: no information
Woodcuts: no information
Note:See Bibliotheca Belgica, 2e eerie, vol. XIV, E1203,
no. k7 from which all the details given above are drawn.
The copies mentioned as existing at Munich and GBttingen,
were not available to the compiler of Bibliotheca Belgica
and recent enquiry to those two places revealed no trace.
It is possible that Janot was involved in the 1539 edition
sold by Sertenas (see Bibliotheca Belgica, 2e eerie, Vol.
XIV, E1179, from which the title transcription given here
is drawn).
t4	 444
./-wrla
t'o
' PcrfeEtion d'Aniour.
-- ___
Le Sbphologe d'Anoz
TraiEezplajcnitz
	
delei.
t oiiltre l'utilite en iccuix contellue
Auccpriuilege.
4	 •
Onle.uendau palais en Li boutic_c.
"Iqucdc Gilles Corrolet lthraire.
++^+
!O.3
LA DIFFINITION ET
j'erfrEion d'Amour.
_I ':s
+++
[4Ource ue de Ia uolunt qui
rn'eJl denzour&,ie nepuisfaire
S) chofe plus uoU?ne demon plai-
fir, ijue d peJ'r efl ce/Ic nofire abfen_
ce icr nioyizs de uous offrir noun eau!x
4infi plus agreablesferuiccs. Et auj?z ic
Aiii
1k5 (039)
FICIN, Marsile: La diffinition et perfection d'-mour, VIAS,
Anthoine: Le sopholo ( e d'amour, Paris, D. Janot for 0.
Corrozet, 15k1 and. 15k2
[in a frame of type ornaments 8, 16, 17l(roman)La diffinitiJ
(italic, roman caps.)& Perfection d'Amour.(Le Sophologe
d'Amour.J Traicte z plaifantz & delectableajoultre 1'utilit
en iceulx contenue. I Aue c PriuL1ege.115k1.0n les uend au
palais en la boutic-f que de Glues Corrozet libraire.
[Variant: 15k2. (BN, Harvard B)].
Formula: 8°: A-G8H1 [$k(-A1)signed] 6a leaves, if [1J2-6o
R	 VContents: Al : title; Al : privilege granted to Corrozet for
2 years, dated 7 September 15k1; A2R "au lecteur"; A2V:
R	 2
"le signacle d'amour' (woodcut); A3 : text begins; D6
title: 'Le sophologe d'Amour", dedicated to Dauphin;
D6	 text begins: soph.ologe ; Hk : Janot mark=Renouard
L8o [Variant: Corrozet mark=Renouard 206 (BN, Harvard B)J
Typography: IS lines Cm2) 103(113) by 76; text in italic,
roman caps., 58mm for !Q lines (typeface 19) used through-
out except 1) petit-canon roman (typeface 12) in line I of
title and line 1 of D6; ii) roman caps. and small caps.,
same size as text (typeface 18) in running titles and
headings. Type ornaments k, 1k, 15, 16.
Initials: Set 1: BI'IPS
Woodcuts: all surrounded by type ornaments, except on AaV, where
cut is inside compartment B.
A2':Pe35
	
BIV:D9	 C8':Hk
	
D82:07	 G52:C5a
A?:CIO8 Bk':F1	 D2V:F3	 Ek2:O17	 G72:E21
ASV :H2l	 B6R:F2	 D?:H10	 E82:Pe39 G82:H3l
A7V:Ckk	 B7':C6O	 D62:H35
	
G3R:C3
[Variants: F2V: H10 (not;H2l); F72: 07 (not 1110) (Harvard B)1
Locations: BN: Rs p 377; Harvard: *ICFkk55En5klc (Harvard A);
Harvard: Typ.515.k2.391 (Harvard B)
FICIN, Maraile: Le premier/second livre de la vie saine/de
la vie longue, Paris, D. Janot, 1514.1
See no.170
146 (RlS2bis; 0136)
FLOR, Jeanne: La punition de l'amour conteipn, Paris,
D. Janet, 151+1
LA PVNITION DEjl'Amour contempn, ex-traict de 1'Amour
fatal delmadame leanne Flore.j[mark=Renouard 1+81; motto
set vertically, left: ABSTINE. ; right PATERE AVTJI1SLj.1.I
SOn lea vend & Paris par Denys lanot, enila Rue neufue
Noftre Dame, a l'enfeignefainct Ieh Baptirte, pres Laincte
Gejneuiefue des Ardens.
Colophon: Imprimé nouvellement a Paris: par Denys Janot
Libraire & imprimeur.
Formula: 16°in 8's: A-G8 [$k(-A1)signedl 56 leaves, un-
numbered [B3 signed B]
R	 V
Contents: Al : title; Al : "Madame Egine Ninerve aux nobles
dames amoureuses"; A2R: dedication: J. Flore to "madame
R	 RMinerve sa chere cousine ; A3 : text begins; G7 : colophon;
G7 .G8 blank; G8V: Janot mark=Renouard 481.
Typography: 25 lines (A4R) 79(82) by 52; text in roman,
64mm for 20 lines (typeface 17) used throughout, except
roman, l7+mm for lines (typeface 18) in lines 1-4
of title.
Initials: Set 1 M; Set 2: D2
Woodcuts:
Aa : Dl 3
A3R: G
ASR:OSl
0511 Cu5
D611:Dl6
D8R:D8
F511:DS5
F6V:0uiG
Locations: Arsenal: 8°BL 2101i-7
147 (RI6Lf; 012)
FRANCOIS ler ; Le cry et proclamation pligue
pour jouer le mistere des Actes des Apostres, T'aris, D. Janpt,
I 52+1
(roman)Le cry & proclaj(bastard)mation publicque: pour iouer
le miftere desfActes des Apoftres, en la Vjlle de Paris:J
faict le Jeudy Leiziefme jour de Decembrellan mu cinq cens
quarante: Par le comman=Jdement du Roy noftre fire, Francoys
premierjde ce nom: et monfieur le Preuoft de Paris, aff in de
venir prendre lee roolles pour iouerjledict miftere.I(roman)
On lee vend a Paris, en la rue neufue no-Jftre dame: a
l'enfeigne fainct ±ehan Bapti,.-Jfte, pres Laincte Geneuiefue.
des .Ardens:Jen la bouticque de Denys tanot.IlSLfl.
Formula: 8°in k's; A4 EA23 signedi 4 leaves, un-numbered.
Contents: Ala : title; Al: text begins; A4V: Janot mark=
Renouard. 480
Typography: 25 lines CA2Rfl2l(l25) by' 80; text in bastard.
gothic, 97mm for 20 lines- (typeface 9 used throughout,
except i) petit-canon roman (typeface 12) in line I of
title; ii) roman, 16mm for k lines (typeface 8) in lines
10-14 of title. Type ornament 15.
Initials: Set 1: P; Set 3: L
Locations: BN: Rs Yf 2910
1f8 (P.153; 012a)
FUCHS, Remaclus: Plantarum cinium.., Paris, D. Janot,
ISLFI (August)
(roman)Plaitarum o- MIIVM, QVARVJI HODIE APVD PHARNACOPOLAS
VSVS I( italic , roman caps.)eft magi$ requens Nomenclaturael
iuxta Grecorum, Latinor, Gal-Jlo. Italor, Hifpa. & Germa.J
fententiam, Per Remacl.IFufch Lymbor ch liam nouitert
colleckae. J(roman)Cuni priuilegio.jPARISIIS.jEX OFFICINA
DYONISIIJIANOTII ANNO 15'i-1 [Variant: line 8: ...IPulci...
(Ste Gen; Oxford, Bodleian)l
Colophon: Finis. Parisiis excudebat Dyonisius Janotius
typographus. Anno.15k1. Nense Auguato.
Formula: 8°: A_C8Dk [k(-A1Dk)signed:1 28 leaves, un-numbered
Contents: AIR: title; AI 1 : dedication: Fuchs to "Gulielmus N.",
dated July 151i.I; A2 '1 : text begins; D?: colophon; D311:
Janot mark=Renouard k80; Dk: blank
Typography: 22 lines ( A?) 127( 1 31 ) by 77; text mainly in
roman, 115mm for 20 lines (typeface 18) but some italic,
roman. caps., same size (typeface 19); these two faces used
throughout, except petit-canon roman (typeface 12) in
Vlines I and 11 of title, and line I of Al . Type ornament 1.
Locations: Arsenal: 8°S 12233 (lacks Dk); Faculté de Pharm-
acie: 23083 (lacks all after Ca); l4azarine: a983k Rés;
Ste Gen: 8°S31821nv.2351 (lacks Dk); Brest (not seen);
Troyes: Cateron, Nédecine 277; Harvard: Arnold Arboretum;
London, BN: B.20k(1); London, Welicome: 2k66; New York,
Botanical Gardens: R.BR.QK99.P8 (lacks Dk); Oxford,
Bodleian: Byw.U.5.1.
Note: Cf Janot'8 edition o 15L4
149 B15k; 04)
GALI]N, Claude: L'anatomie des os du corps humain, Paris,
D. Janot, 1541
(roman)Lanatomie deslOS DV CORPSJHVUAIN.j(italic, roman caps.)
Autheur Galien.JNouuellement traduict de Latin en Franjcoys,
par monfieur maiI'tre IehanjCanappe docteur en Medecine.J
Auec priuilege,JM.D.XLI.IA Paris en la rue neufue noftre
Dame l chez Denys lanot Libraire & Im-primeur.
Formula: 80: A-D8 [$k(-A1)sigziedl 32 leaves, ff [i].ii-xxxii
[Variant: xxix as xix (Mazarine B, Bethesda)]
Contents: AIR: title; AIV: blank; A2R: "le translateur aux
chirugiens; AL1. : 'text begins; D : Jariot mark=Renouard L1.'0
Typography: 28 lines (B1R) 116(126) by 60(75); text in
bastar& gothic, 85mm for 20 lines (typeface 21) used
throughout, except 1) petit-canon roman (typeface 12)
in line I of title and in some. headings;' ii) roman,
5^mm for I line (typeface 18) in lines a-.3 of title;
iii) italic roman caps., 29mm for S lines (typeface. 19)
in lines k-ia of title and in some headings; iv) bastard
gothic, 16mm for. 5 lines (typeface 22) in sidenotes.
Initials: Set 1: DELNQ; C (mit I)
Locations: Nazarine: 9247 (Mazarine A); flazarine: 29750 iZës
(Mazarine B) Bethesda: Oat-. no.1911i.
Note: This translation may well have been meant as a cog-
panion volume to the translation of Galen's Du mouvement
des muscles of 1541, q.v. It may, therefore, have been
printed at the beginning of 1542 n.e.
150 (1fl55; Ok)
iALIEN, Claude: Du rnouvemen des muscles, Paris, D. Janot,
15Lf1 (see note)
(roman)Du rnouuemt IDES VSCLES, ILIVRES DEVX. lAutheur Galien.
Nouuellement traduict de Latin enjFrancoys, moufieur' maiftre
le-Iha Canappe Docteur en Medecine.i Auec Priuilege.115k1.I
(bastard) On lea vend, a Paris en la rue Neufue noftre Dame,
a lfeigne Sainct Je=Ihan Baptifte, pres faincba Geno=I
uiefue- des Ardena en la bouticque dejDenys Janot, libraire
& imprilfleUr.
Formula: 8°: A-H8 [$k(-A1)signedl 6k leaves, ff [i]ii-lxiiii
[misnumbering xlix as xlii-
Contents: A1: title; AIV: blank; A2R: dedication: Canape
to Guillaume Rondelet, dated 1'iarch 151.1 (see note);
A6 : txt begins; H6 : "le translateur au lecteur ;
118V Janot mark=Renouard k80
Typogra: 28 lines (BkR) 117( 1 26) by 60(75); text in bastard
gothic, 85mm for 20 lines, (typeface 21) used throughout,
except i) petit-canon roman (typeface 12) in line I of
title and in some heings; ii) roman, 29mm for 5 lines
(typeface 18) in lines 2-9 of title; iii) bastard gothic,
16mm for 5 lines (typeface 22) in sidenotes.
Initials: Set 1: FL
Locations: Mazarine: 29750 Rs
Note: There .is no indication whether the dedication is dated
in the old or the new style. It is therefore possible that
this edition was printed early in 15k2 n.s. It could
have been meant as a companion volume to Galen's Anatomie
des os du corps humain of 15k1, q.v.
151 (R156)
GILLES, Nicole: Lea treselegantes et copleuses annalles,
Paris, [N. CouteauJ for D. Janot, M. Boursette, A.Girault,
J. Kerver, and A. L'Angelier, lSkl (achevê 28 June) and 151ik.
[in black and red] [in a compartment=Renouard 38k] ( textura)
Les_trefele=j(bastard)gantes et copieuIes Annalles des
tref= J preux, trefnobles, trefchreftienaet excellens I
Moderateurs des belliqueufes Gaul].es. Depuis ].altrifte
defolation de ].a trefinclyte et fameufe Cite dejTroye iufquee
an regne du trefvertueux roy Fran=Ico ys a prefent regnant:
Compilees par feu trefelo=jquent et noble hyftoriographe en
fon viut Jndiciairej& Secretaire du Roy, C&trerolleur de fon
trefor inai=(ftre Nicole glue, iufques au temps de trefprudent
& vi=Ict.orieux roy Loys .1e. Et depuis additionnees felon
lea Modernes hyftoriens. Nouuellement reueues eticorrigees
oultre lea precedentes Jmpreffions.J[?0n lea vend a Paris en
la Rue neufue noftreldajne a lenfeigne £ainct Jeban baptifte.j
Mjl.D.x].j.]tVarjant: $'0n lea vend a Paris en la Rue fainct
Jacsfa lenfeigne des deux cochetz en la boutique deiJacques
ireruer libraire lure de Luniuerfite.IlJMil.D.x].i. (Lyon)]
[see note for title of lSkk re-issue]
Colophon: Fin des Anrialles de France nouvellement ilnprimees
a Paris. Et furent achevees le •xxviii 5 . jour de juing
Mil.D.xli.
Formula: Fo]. :* 6A_Y 6Z 62A_2Z62&k2, 62ilf [$k(Dk1HH&&))k)
signed] 30k leaves, ff [6Ji-x1E5]2i-xxv Cxxvi-Cxxxi xxxii
-Clii[Cliii][Y,Z signed y,z; PPk signed PPiii; YY signed
yy; misnumbering liiii as xlvi, lxix as lxviii, lxxxii as
lxxxiii, Ciii as Clii, Cviii as Clviii, 2lvii as lviii,
as lxxviii, 2Cii as Ciii, 2Cvii as Cx,
2Cviii as Cv, 2Cxi as Cxl; misprinting Cxxxv as Cxxxiv]
[Variant: Cvii un-numbered (BN A)]
151 cont.
contents:41 1 : tit1e;11: blank;2Ra: "proesme" to Charles,
duc de Vendmoia; 2Va : table: you; AiR: text begi;
title: Vol 2;+i'	 table: Vol 2;,j62: text begins:
Vol a;3.3V: colophon;.LJ4 ?blaniç.
Typography: 53 lines ( A?) 258(270) by 15(159); text in
bastard gothic, 97mm for 20 lines, used throughout,
except textura (C 9mm high) in line I of titles.
Initials: numerous initials, from Couteau's stock
Woodcuts: several gothic	 including portraits og kings
Locations: BN: Rs Fol L3539A (lacks1.4; BN A); BN: Rs
Fol L3539B (BN B); Lyon: 127955 (Xerox of title only seen);
London, BN: 9200.i.19 (not seen; A. L'Angelier state)
Note:	 No copy of the Janot state has been located. The
Janot imprint transcribed in the title is derived, from the
the Lindeboom sale catalogue of 1925, pp. 17-18, no.45.
The sheets of the 1541 edition appear to have been reissued
in 1544 with a new title page:
[in black and red] [in a compartment=Renouard 5451( textura)
Les Trefelegantes etl(bastard)Copieufes Annalles des
trefpreux, trefnobles, trefchreftislet excellens Moderateurs
des belliqueufes Gaullee.IDepuis la trifte defolation de la
trefinclyte & fameufelcite de Troye iufques au regne
trefvertueux(roy Francois a prefent regnant: Compilees par feu
trefeloguent & noble hyftoriographejen Con viut Jndiciaire
& Secretaire dutRoy, ctrerolleur de Con trefor maiftrel
Nicole gille, iufques au temps detrefprudent et victorieux
royLoya_douziefme.jJtEt depuis additinees felon lee
modernes hyCtoriens Nou=juellement reueues & corrigees oultre
lee precedtes inipreffis. IMil.D.xliiii. I [below compartment]
rW0n lea vend a Paris en la rue faint Jacquesa lenfeigne de
151 cont.
Note: cont.
Lelephant deuant lea Mathurins. [Variant: Qn lea vend a
Paris en la rue faint Jacquesla lenfeigne du Pellican deuant
deuant fainot Thea. (BN B)]
Thus, only the Lyon copy represents the 1514.1 original issue
of the edition - unfortunately it has not been possible to
examine this copy exhaustively. Cf. the editions of 1536
and 1538 in which Janot was also involved.
I
152R128)
GR0SPIE, Robert: Epitome e urinis, Aphorismi, Paris, D. ?anot,
151+1 (after 25 arch 15/+1 n.s.)(ee note)
Epitome JROBERTr GROPRETIIfAtrebatis de Vrinis. JEiufdem
Aphorifmi. ICum priuilegio. IPARISIIS. IApud Dionifium
Ianotium.I15/+O.
Formula: 16°in 8's: a-c 8 E$k(-al)signedi au. leaves, ff [ii
2-16L81
R	 .	 V	 RContents: al : title; al : blank; a2. : privilege: granted to
C. L'Angelier for 3 years, dated 25 Narck 151+0 o.s.;
achevé dated 16 October 1529 (sic); a?: dedication:
Grospr to Nicolaus Florenatus; akR: text begins: "de
urinis ; b8 : blank; ci : "aphorismi"
Typography: 6 lines (A?) 81(89) by 1+3; text in roman, 63mm
for 20 lines (typeface 17) used throughout except 1) petit-
canon roman (typeface 12) in. line I of title and. in some
headings; ii) roman (d /+mm high, typeface 18) in section
headings in text
Initials: Set 1: TIPS
Locations: BN: 8°Td 1520; Glasgow: BC3-i.1; London, BM:
5k6.a.6(1); London, Weilcome: 291+1+; Los Angeles, UCLA,
Biomedical Library.
Note: the ermneous achev& on a2Y perhaps refers to an
earlier edition (see e.g. Jean Bignon's edition of 1539).
This may well be a companion volume to Janot's editions
of Grospre's Regimen sanitatis and Tossignano's Tractatu
de regirnine sanitatis of 15 1-j.0, q.v.
153 (R167; 017)
HABERT, Fran9ois: La jeunesse d.0 banny de lyesse, Paris,
D. Jnot, 1k1
La ieuneffe dujBanny de lyeffe, efcollier, eftu-Fdiant a
Tholofe: en laquellejeft contenu ce qui eft enjla paige
fequente.JRien ie ne quiers fore gzief deuil & angoyffel
Cela conuient au Banny de lyeffe.fFy de foulas.IAuec privilege.J
l51i. l Ion les vend Paris en la rue reufue noftrejDame a
l'enfigne fainct lehan Baptifte presifaincte Geneuiefue des
ardens, par Denys Ia-Jnot, libraire & imprirneur.
Formula: 80: A-P8
 [$k(-A1)signedl 120 leaves, if [i]2-7
[8]9-120 [K signed I (K3 signed kiii); misnumbering 11
as 13, 13 as 5, 17 as 71, 60 as 90, 117 as 107, 120 as
110; misprinting kO as Ok]
Contents: AIR: title; AIV: contents; A2R: "ad lectorem"; A?:
R	 Vdedication: Eabert to Jean Guilloteau; A5 : preface; A7
blank; A8R: head title; A8V: blank; B1: text begins;
P8 : Janot mark=Renouard k I
Typography: 25 lines (AkR) 101(108) by 65 (some sidenotes on
R VKI -L8 ) text in roman, 8lmm for 20 lines (typeface 8)
used throughout except i) petit-canon roman (typeface 12)
in line I of title and in. some headings; ii) roman, 11^mm
for 2 lines (typeface 18) in lines 2-5, 8-10 of title and
in some headings; iii) roman, 13mm for L1 lines (typeface
17) in sidenotes.
Initials: Set 1: DEOPSV; C (mit 1); S (mit 2)
Woo dcuts:
A2R: B i
A3R : C2
A? : D 1
BIR:PS
B5V:CUI2
B8: GuS
C2V:P3
C? : P15
c7 : D7
D3R:PlB
D 5R :01
E5V:HaI
E8R: GlO
F1':Ha2
F? : D5
F6V : D
115R 037
r?RHI0
153 cont..
Woodcuts: (cont)
N8 R :D8	 02V H41
NIV:fl2l	 06V0
N6:O33	 O8RNG
Locations: BN: Rós Ye 1685 (lacks gathering A, B4 bound before
B3); BN: Rothschild (Picot 6k3, B3.6 bound inside B4.5);
Arsenal: 8°BL 8761 Rs; Beaux-Arts: liasson 279 (not seen);
Chantilly: Delisle 882; Troyes: Y.16.332k; London, BM:
241.c.3k; Munich: Po. gall. 57; Oxford, Bod.leian: ouce
B535 (lacks 18, KI)
l SL CR167; 017
HABERT, Franois: La suytte du banny de lyese, Paris, D. Janot,
1511 (after 12 April)
La fuytte dulBanny de Lieffe, ou efticompriris ce ui eft eni
la feconde paige dejce prefent li-Jure.JAuec priuilegel
15k1.I On lee vend . Paris, en la rue neufue noftrelDame,
lenfeigne Sainct lehan Baptifte,Jen la bouticque de Denys
lanot Imprimeurj& Libraire.
Formula: 8°: A-L [$k(-A1)signedl 88 leaves, ff [i]2-88
1K3,k signed. Kiii, Kiiii; misprinting 80 as 80, 88 as g8]
[Variant: 28 un-numbered (BN, Rothschild; Arsenal;
Chantilly; London, BM)i
R	 V	 RContents: Al :. title; Al : contents; A2 : privilege: granted
to Habert's cousin Jean Guilloteau, on Habert's behalf,
dated 12 April lSli.0 o.s.; A?: text begins; L8V: tl f in"
Typography: 25 lines (D3R) 102(111) by 66(80); text in roman,
81mm for 20 lines (typeface 8), used throughout, except
i) petit-canon roman (typeface 12) in lines I and 7 of
title; ii) roman, Il-wnm for Zlinea (typefaôe iB).:in some
headings; iii) roman, 13mm for k lines (typeface 17) in
sidenotes.
Initials: Set 1: CDILNOPV; Set 2: 2 C (mit 1); S (mit 2)
Woodcuts:
A?: }Il Li.
ALfR 
:DSLi.
B1i.V:H3O
B?R:R38
C2T:H9
Hkl
DIR : H3 I
DL:DSa
D6V:P3	 E&1:C79
E2R:CuIa F?:p8
E5V:Da	 F7:P5
E71:C7
G2CuI7
GkV:PeIk
GBV:Hl3
Locations: BN: Rothschild. (Picot 61i.3); Arsenal: 8°BL 8761 R6s;
Beaux Arts: Masson 279 (not seen); Chantilly: Delisle 882bis;
London, BN: 2Li.1.c.35; Munich: Po.gall.57
155 (Ri66; 087)
Le LIVRE de l'internelle consolation, Paris, D. Janot, 151i.1
(see note)
Le liure defL'I NTERNELLE CONSO-I LATION , NOVVELLE-f ment reueu,
& diligem-ment corrig.JConfolationes tuae laetificauerintl
animam meam.flSkl.J$ton les vend a Paris en la rue neufue no-f
ftre Dame, a l'enfeigne Lainct lehan Baptiftelcontre I'aincte
Geneuifue des Ardens, parlDenys lanot.
Colophon: Imprim	 Paris, par Denys Janot.
Formula: i6°in 8's: A-Z8 [$k(-A1D'j-)signedl 18k leaves, ff Li]
2-175[176-.i 8kJ[misnumb ering 79 as ?6, 128 as 118, 168 as
1501[NB: z8 missing in only copy examined and here inferred.J
Contents: Ai 1 : title; Al: blank; A2: text begins;
table; Z6V: colophon; Z72_Z8V: blank.
Typography: 25 lines (A3R) 79(8k) by 5k; text in roman, 6kmm
for 20 line (typeface 17) used throughout, except 1)
petit-canon roman (typeface Ia) in line I of title and in
some headings; ii) roman, 20+mm for 5 lines (typeface 8)
in lines 6-7 of title and. in chapter headings.
Initials: Set 1: CMI'IV
Locations: Ste Gen: 55653 (lacks z8)
Note: cf. Janot's editions of 1539 and 15k0, with the second
of which this may share. some sheets.
156 (R158; 053)
OVIDE: Lee xxi epistres, Paris, D. Jarot, 151+1
Lee .xxi. Epiftres Douideftranflatees de Latinjen Francoys,I
par reuerend pere en dieu monfel-Igneur leuefque Dangoulefme.I
Nouuellement reueues & corrigees oultre flee precedentes
impreffions. I M.D .XLI . f50n lee vend, a Paris en la rue neufue
noftref dame a lenfeigne iainct lehan Baptifteipres faincte
Geneuiefue des kr=Idens par Denys Ia=1iot Imprimeur.
Formula: 160 in 8's: A-Z8 [$k(-.A1)signedJ 18/+ leaves, ff [iJ
ii-clxxxii[clxxxiii-clxxxiiii][C3 signed ciii; '11+ signed
Vii±i; niisnumbering xxxii, as xxxiii, lxxxvii as lxxvii,
cxxxvii as cxxxviij, cxxxix a cxxx, cxliii as cxiii,
clii as cxlii, clxxi as lxxii
Contents: AIR: title; Al 1 : blank; A2R: prologue; A3Z?: text
begins; V7 : blank; V : s'ensuyvent quatre Epistres
Dovide t' by Andre de la Vigne; Z6V: blanlq Z7: table;
Z7V_Z8R: blank; ,.8V Janot markRenouard 1+81
Typography: 29 lines (A/fR) 75(81) by 51; text in roman, 52mm
for 20 lines (typeface 20) used throughout, except i)
roman, 11+mm for 2 lines (typeface 18) in lines 1-3 of
title; ii) roman, 1+mm for I line (typeface 8) in lines
k-5 of title and in some headings.
Initials: Set 1: CHIPQ; S (mit 2)
Woodcuts:
A2R :C2	 D/fV:H35	 07R030	 M3R119	 T5:Ol
A3V :Cu3	 E1+R:?CLf	 H6R:H3l	 M8VC1?	 zi':o/+8
B5':C3
	
G2V:CuIO	 i 1+R c5	 R?V:P18
Locations: Munich: A.lat.a 111+0; Vienna: *35L90
Note: This translation was made by Octavien de Saint-Gelais.
157 CR168)
RECtIEIL des Triumphes faictz en la yule de Chastellerau]4,
Paris, D. Janot, 1511 (after 17 June) (see note)
(x'oman,Recuei]. desl(bastard)Triumphea faictz en la yule de
Chaftelle=lrauld, aux Nopces de trefifluftre & ma-lgnanim
prince le duc de C3.eues, etide Julliers. &c. Et de la trefil]..u=f
£tre princefre de Nauarre, uullejvuique des Roy et Roynejde
Nauarre.I Lordre du Feftin faict I.e jour deslEfpoufailles.I
cLe Tournoy faict le lendemain, la nuictlaux flambeaux.j
4jLes deuifee & rithmes mifea an Perrs efle=Juez en la Foreft
dudict Chaftellerauld, &Jdeffenduz par lee Cheualiers.I(Lea
Jouftea et combatz faictz en ladictejForeft a limitation des
CheualiersIerrans.J A Paris, en la rue neufue noftre Dame I
par Denis Janot, Libraire, let Jmprimeur. jM.D.XLJ.
Formula: 8°in k's: A-C' ES3(-A1)signedJ 12 leaves, un-numbered
Contents: AIR: title; Al ' : "aux lecteurs"; "dizain par SaneIY
R(?sic ?Salel); "huictain par ].aucteur"; A2 : text begins;
'tin".
Typogray: 31 lines ( A?) 131(134) by 75; text in bastard
gothic, 85mm for 20 lines (typeface 21) used throughout,
*	 except petit-canon roman (typeface 12) in line I of title.
Type ornament 1.
Initials: Set 1: P
Locations: BN: Rs 8°Lk71980
Note: The events referred to in the text ended on 17 June 1541
(see Jourda, Marguerite d'Angoulme, vol.1, pp 264-266)
158 (010 & 99)
SAN PEDRO, Diego de Fernandez de: L'amant m.1 traicte de samye,
Paris, D. Janot, 151+1
[in a compartment=Renouard 485 J 15Lf1.ILamant ma1J TRAI CTE DEl
SAMYE. J A cuerdo Oluido.l Auec priullege.JOn les v&d a Paris, en
la rue neufue nojftre Dame,	 l'exifeigne fainct lehan ba]
ptifte: pres facte Geneuiefue des ardslpar Denys lanot
libraire & rinprimeur.
Formula: 8°: 8A_H8IkK2 [ tLt.( ... &1)signedJ 78 leaves, un-numbered
-R	 -VContents: al : title; al : privilege: granted to Vincent
Sertenas, dated 29 November 1539; 2R: dedication: N. de
Herberay (translator) to M. de Saint Gelas; a2 : "aux
R	 .	 Vdames de la court"; ak : prologue; Al : text begins; K2
Janot mark=Renouard 481.
ypagraphy: 22 lines (A2) 125(129) by 71; text in roman,
115mm for 2Ô lines (typeface 18) used throughout, except
i) petit-canon roman (typeface 12) in line 2 of title and
in some head,ings; ii) roman, .8.mm for 2 lines (typeface 8)
in lines 7-10 of title (using gothic :r); iii) roman, 614.mm
for 20 lines (typeface 17) in privilege and in poem on
Initials: Set 1: BDEHLMPQ$; Set 3: I; C (mit 1)
Wood cuts:
AIR:DSILf
A6V:H33
BLI.V:Dl3
DIV :1138
DLI. :01
DSR Cu3
D: C,
ELiY:2l&
.215
E8O48
E225
F51:Q2i
E8R H35
GIV:M3
G5V:P8
H26
IaRD8
Locations: Vienna: 39.K.31i.
Note: Cf. Janot's edition, s.d. (after 29 November 1539)
SAN PEDRO, Diego de Fernandez de: Le debat de deux enti1z
honimes Espagnolz, Paris, D. Janot for J. Longis and V.
Sertenas, 151i.1
See no.186
159 (R159)
SNQUE: Lee rnotz clorez, Paris, D. Janot, 15L.1
Lee motzI DOREZ DE SENECQUEIdes quatres vertus Cardinalles,j
tranflatez de latin, en Frcoys.l[mark=Renouard Lj81; mottoes,
set vertically, left: Patere aut abftine.; right: Nul né fi
fr otte .1 I M.D.XLI. IErA Paris, en la rue- neufue noftre Da=Jchez
Denys lanot, Librairef& Imprinieur.
Colophon: Cy Line Senecque des motz dorez des quatre vertus
cardinalles, compose par messire Claude de Seyssel docteur
en tous droic.tz, conseiller, &, maistre des requestes,
ordinaire de ihostel du roy, & archevesque de Thuriz (sic).
Nouvellement imprime a Paris.
Formula: 16° in 8's: A-S8 [$(A1)sinedJ iLj-Li. leaves, ff [±:1
ii-cxxxix[cxl-cxliiii] [mis-numbering cxxvii as cxviii
Contents: AIR: title; AI'V: dedication: [C. de Seyssel] to
Charles VIII; ALfV: prologue; A5: text begins;
R	 .	 Rtable; S7 : "enseignements & dictons"; S8 : colophon;
s8 "1 : blank.
Typography: 29 lines (12R) 75(80) by k2(S Li. ); text in roman,
52mm for 20 lines (typeface 20), used throughout, except
i) petit-canon roman (typeface 12) in line I of title and
in some headings; ii) roman (typeface 8) in mottoes by
mark on title.
Initials: Set 1: CDEHLPR; Set 2: C2E2NN2PS
\Joodcuts:
A1 V : M6
	BL4:Hl8	 E2R:Bl
AkV :C2	 B82:D7	 E6RCS
B2:G2	 D31:028	 FI:DZ
Locations: Beaux-Arts: Iasson 28k
160 (R160; 0104)
SEYSSEL, Claude de: La grand monarchie de France. La by
salicque, Paris, D. Janot for G. Du Pr, 1541 (see note)
[in a coinpartment=Renouard 485]1541 i ILa grid mo- INARCHIE DE
FRANCE , I COMPOSEE PAR MESSIRE CLAVJde de Seyffel lore euefque
de MarfeilleI& depuis Archeuefque de Phurin, a- j dreffant an
Roy trefchreftian, Frcoyajpremier de ce nom.ILa by
Salicque, premiere boyjdes Francoys.I'On lee vend, en la rue
neumue noftre dame, ajienfeigne Sainct lehan baptifte, contre
SainctelGeneuiefue des Ardens, par Denys lanot libraire(&
Imprimeur. [Variant:On lea vend en la grand fable du Palays,
an pre=fmier pillier en la bouticque de Galiot dii pre li=J
braire iure en luniuerfite de Paris. (BN A; BN B; Ste Gen;
La Rochefle; Lunel; Cambridge, ing's o1ege;	 Drge,
University Library; Chicago, University; London, BM; Oxford,
Taylor Institution.)]
Colophon: Ce present ].ivre a est achevé d'imprimer & Paris,
par Denys Janot, le dernier jour de Decembre, Pour Ga].liot
du Pré, Libraire juré en L'université de Paris.
Formula: 8°: 8 A-M8NO-x8 L$k(-1N4)signed] 176 leaves,
ff	 31-99[]1oO-162I163]E=16kJ[G4 signed Gui; mis-
numbering 98 as 88; mis-printing 122 as 1z2][Variants:
E2 signedLtiii (London, BM; Oxford, Taylor Institution);
14 signed Hiiii (BN A; BN B; Arsenal A; Arsenal B; Ste Gen;
La Rochelle; Brussels; Chicago, Newberry Library; Harvard;
London, BM; Vienna); mis-numbering 98 as 68 (Arsenal A;
Beaux-Arts; Lunel; San Marino); 162 as 62 (BN B; Arsenal A;
Arsenal B; Beaux-Arts; Ste Gen; Lunel; Brussels; Chicago,
Newberry Library; Harvard; San Marino; Vienna)]
Contents:	 title;	 blank; 2R: probog;	 table;
4: blank; AIR: text begins; N1.: blank; o i R : title: "la
by salicque"; X7'1: colophon; XBR: bianiq x8 1 : Janot
mark=Renouard 480 [Variant: Du Pré mark=Renouard 261 (BN A;
BN B; Arsenal A; Arsenal B; Ste Gen; La Rochelle; Cambridge,
King's College; Cambridge, University Library; Chicago,
160 cant.
Contents: cant,
University; London, BM; Oxford, Taylor Institution.
Typography: 28 lines (B,R) llk(121) by 65; text in roman, 81mm
for 20 lines (typeface 8) used throughout, except i) petit-
canon roman (typeface 12) in line. I of title and in some
headings; ii) reman (typeface 18) in headings; iii) roman
(typeface 20) in lines Il-l i
-f of title.
Initials: Set 1: DEILMNOPQRV
Woodcuts:
2RBl	 C7:G
R k	 LkR:G22
Gil
Locations: BN: R4a 8OLeklA (BN A); BN: 8Lek1 (BN B); Arsenal:
8°H12i00 (lacks k1 Nlj., Xi.8; Arsenal A); Arsenal:
8°1112101 (Arsenal B); Beaux-Arts: Nasson 280 (lacks k N4);
Ste Gen: 8L22 1nv1067 Rés; La Rochelle: Rs 286°;
Lunel: 11.075; Troyes (not seen); Brussels: V9650; Cambridge,
Kings College; Cambridge, University Library: U*.7.kl;
Chicago, Newberry Library:Case.JkO39.822; Chicago, Univer-
sity Library: DCi 13 . A3S Rare bk (lacks. Zf, Nk,X8);
Harvard: Typ 515.kl.782 (lacks k); London, BM: 1389.a.4;
Oxford, Taylor. Institution: Vet Fr I A138; San Narino:
380980 (lacks 4); Vienna: 58.M.k7 (lacks e1 , Nh.)
Note: The dating of this edition is problematic. The title
carries 15141, while the title of the "lay salicque" (01R)
carries 1540; the colophon merely mentions 31 December,
without tiaming the year. What seems most likely is that
the title was printed after the colophon, with the pre-
liminaries (the colophon having been dated on the last day
of 151i.0) by which time it was l5kl n.e.
161 (P161; 062)
VALERE UAXIME: Lea epiti ames de Valere le graid, Paris, D. Janot,
15k1
(roman)Les EpithoMES DE VA-JLERE LE GRAND.I[mark=Renouard 1f81;
mottoes set vertically: (italic, roman caps.) left: Patere aut
abftine. ; right: Nul ne Li frotte.]j(roman)1I.D.XLI.j gA Paris,
en la Rue neufue noftre Damelchez Denys lanot Libraire &
Impr imeur.
Colophon: Fin des Epithome (sic) de Valere le grand, par
Robert de valle, recueilly & mis au brief, & nouvellement
traduict, de latin en Francoys par Guillaume flichel dict
de Tours.
Formula: 16°tn 8's: a-b8A-R8
 L$k(-ai)signeal ia leaves,
ff [161L-cxxxvi [mis-printing xvii as xvif]
Contents: aiR: title; aiV: blank; a2: table;	 xt ^egiz2s
VR8 : colophon
Typography: 29 line.s (B4) 75(81) by 4a(57); text in roman,
52mm for 20 lines (typeface 20) used throughout except
i) petit-canon roman (typeface 12) in line I of title;
hI italic, roman caps. (typeface 19) in mottoes on title
and in some headingd. Type ornament 2k.
Initials: Set 1: BCILMPS; Set 2:CILM 2NSV2 ; C (mit 1);
a (mit 2)
1oodcuts:
Al R : H l 1j	 F8C7	 08:G2
C3V : H29	 H8R:D2Q..	 QSV Dli
E1 V :Gl	 M8V:Hki
Locations: London, BM: C97.a.21
VIAZ, Anthoine: Le sophologe d'amour, Pane, D. Janot for
G. Corrozet, l5Lfl
See ICIN no.1k5
162 (1185; 01)
ANADIS: Le tiers livre de Amadis do Gau].e, Paris, D. Janot for
J. Longie and V. Sertenas, 151i.2 (achev 1 December l5L.i)
Edition III A
LE TIERS LIVREJde Amadje do Gaule, conte-Inant lea guerres
& dif-Icordz, qui Luruindrent en ].a grand Bretaigne, & es
en-luirons, A ].'occafion du mauluais confeil que re-Iceut
].e Roy Lyfuart de Gandande]. & Brojcadian, Contre Amadis &
lea £iens,Idont depuis maintz bons cheua-I].iers c3.'une part
& d'aultre, finirent cruellement i leurs iours.IAcuerdo
Olvido.I[mark=Renouard £1.80; mottoea set vertically, left:
Patere aut abftine. ; right: Nu]. ie f'y £rottei.JAuec priuilege
du Roy.j l5Zi.2.I Nouuel].ement imprim a Paris par Denys lanot
].ibraire & irnpri-jmeux', dezzzourant en Ia rue zzeufue z2oftre
Dame, . L'enfeigne SainctIehan Baptifte, pres Saincte
Geneuiefue des Ardena. [Variants: line 13: woodcut=Vag8 api;
lines 16-18: On lea vend au Palays en la gallerie par ou on
va a la Chancelerie, en la)bouticque de lehan Longis, & en
la feconde porte du Palays. (BN B; Bordeaux); line 13:
woodcut=Vag8 api; lines 16-18: On lea vend au Palays en la
gallerie par on on va la Chancelerie, en labouticque de
Vinct Sertenas, & en ].a rue neufue noftre Dame l'enfeignej
de la come de cerf. (BN A)) [N.B. the ?tdtt in I101uidott, line
12, and in tidut?, line 15, is an inverted flp11.)
Colophon: Fin du Tiers livre d'Ainadis de Gaule, nouvellement
imprimé Paris par Denis Janot imprimeur & libraire • Et
fut achevé d'imprimer le premier jour de Decembre mu
cinq cens quarante & ung. Acuerdo olvido.
Formula: Fol:	 A-P6Q [k(-i2kQk)signed] 98 leaves,
I-XCIIII [mis-numbering VI as V, XXVII as XXVI, LXVIII
as LXIX.]
162 cont.
- p	-vContents: ai : t.tle; al : privileg brief extract only;
"au Seigneur des Essar&', by Mathurin Beheu; "au
lecteur", by Mathurin Beheu; 	 Greek verses by Angelus
Lascaris (see Vaganay, Amadis en fran2ais, p.2k); 3:
table; 4: blank; AIR: text begins; Q4V: colophon
Typography: 42 lines (F?) 242(258) by 137; text in roman,
11mm for 20 lines (typeface 18) used throughout, except
i) petit-canon roman (typeface 12) in lines 1-3, 12, 14
of title and in some heading8; ii) Greek on
Initials: Set 1: CDEIQS; T (jnjt 17); p ( mit 18)
Woodcuts and frames:
A1R:Vag27 api hpi2 tpii
B1R:Vag27 api hpi2 tpil
B?:Vag77 api hpi2 tpii
C61 :vagik api hpi2 tpil
D3' :Vag79 api hpl2 tpii
E3V:Vagk api hpl2 tpil
F?:Vag3k spi hpl2 tpii
G?:Vagl api hpi2 tpll
H31 :Vag35 api hpi2 tpil
Ii':vag8k sp2/3/k hpli tpl2
I61 :Vag85 api hpi2 tpii
K6:Vag29 sp2/3/k hpil tp 12
L61 :Vag9 api bpI2 tpil
api hpI2 tpii
N2":Vag3 apI hpl2 tpli
02V:VagI3 api hpi2 tpil
Q1 1 :Vag27 api hpi2 tpli
Locations: BN: Ré& 294 (BN A); BN: Pea Y2i06 (BN B);
Bordeaux: B336; Munich: Po hisp li. (Munich A); Munich:
Po Map ka (Munich B)
163 (R185; 01)
AMADIS: ise tiers livre de Amadis do Gaule, Paris, D. Janot
for J. Longis and V. Sertenas, "151+2" (achev	 December
151+1") Edition III B
LE TIERS LIVREjde Amadis de. Gaule, conte-jnant lee guerres
& dif-lcordz qui furuindrent en la grand Bretaine, & eel
enuirons, A l'occafion du mauluaisconfei]. quejreceut le Roy
Lifuart de Gandandel &.Bro-Icadan, Contre Amadis & lee fiens,J
Dont depuis maintz bone Che-Jualiers d'une part & d'aultre,l
finirent cruell .ementj].eurs iours. lAcuerdo Oluido. [mark=
Renoua.rd k80; mottoes set vertically, left: Patere aut
abftine. ; right: Nul ne f'y frotte.)IAuec priuilege du Roy.I
1 51j.2 . I Nouuellement imprim6 a Paris par Denys lanot imprimeur
& libraire , ! demourant en la rue neufue noftre Dame,
l'enfeigne Sainct Iehaii Bap-jtifte, contre Saincte Geneuiefue
des Ardans. [Variants: line 13: woodcut=Vag8 spi; lines 16-18:
On lee vend au Pa].ays en la gaflerie par ou on va la
Chancelerie, en lalbouticque do lehan Longis libraire.
(Beaux-Arts; Cambridge, Trinity College; Oxford, Bodleian);
line 13: woodcut=VagB spi; lines 16-18: On lee vend au Palays
en la gallerie par ou on va a la Chancelerie, en lal
bouticque de Vincent Sertenas, & en la rue neufue noftre
Dame l'enfei-Jgne de la come de Cerf. (Sorbonne; Angers;
Copenhagen; New York, Columbia University))
Colophon: Fin du Tiers livre d'Amadis de Gaule, nouvellement
iinprimé & paris par Denys Janot impriineur & libraire. Et
fut achevé d'imprimer le premier jour de Decembre, mu
cinq cens quarante & un. Acuerdo Olvido.
Formula: Fol:
	 A-P6 Q4
 E$k(al2kQk)signedi 98 leaves, If
I-XCIIII [mis-numbering XXXVI as xxxvii)
163 cont.
Contents:	 title; i ' : privilege: brief extract only;
2R: "au Seigneur des Essar&' by Mathurin Beheu; "au
leoteur" by Mathurin Beheu; 2 Greek verses by Angelus
Lascaris (see Vaganay, Amadis en fran2ais, p. 24); a?:
table; Lf-: blank; AIR: text begins; QL1Y: colophon
Typography: 42 lines ( F?) 240(255). by 144; text in roman,
115mm for 20 lines (typeface 18) used throughout, except
i) petit-canon roman (typeface 12) in lines 1-3, 12, 14
of title and in some headings; ii) Greek on
Initials: Set 1: CDEISV; T (mit 17); P (mit 18)
Woodcuts and frames:
Ai 1 :Vag27 sp4 hpIk tp=hpii
BIR:Vag27 api bpli tp=hpIO
B?:Vag77 api hpil tp9
C61 Vagi4 api hp9 tpi2
D3V:Vag79 api hpll tp9
E3V:Vaglf api hpli tp9
PSV:Vag3k api hpli tp9
G?:Vagl api hpl2 tpI6
H3R:vag3S api hpilf. tpl7
I1V:vag8ii. sp2/3/4 hpl3 tplO
I61 :vag85 api hpl4 tpl3
K611:Vag29 sp2/3/li. hpl2 tpll
L6R:Vag9 api hpl4 tpl3
NZFV:Vagl3 api hplk tpi3
NZ:Vag3 spk hpik tplO
02V:Vagl3 api hp9 tpl2
Q11:Vag27 api hp9 tpia
Locations: Beaux-Arts: Masson 354; Sorbonne: Rra 125; Angers:
BL 2732; Lyon: 107713 (lacks gathering ); Cambridge,
Trinity College; Cincinnati: RILq. Fiction; Copenhagen:
18-261; London, BM: 12403.h.i li(3); New York, Co].umbia
lJniversity: B86 Aml.JM2I.Q; Oxford, Bodleian: Douce L492
ARCANDAN: De veritatibus et praedictionibus astrologiae, Pajj,
D. Janot for J. Foucher and V. Gaultherot, 151+2
See no. 131
16k (R170; 0125)
BOCCACCIO, Giovanni: Le Philocope, Paris, D. Janot for
J. André, 15k2 (achevé 2k January) (see note)
(raman)Le Philocope do Meffire IehanBoccace Florentin,I
Content l'hiftoire de Fleuryl&iBlanchefleur,IDIVISE EN
SEPT LIVRES TRADVICTZ D'ITA-jI1 	 PAR ADRIEN
SEVIN GENTLHOM-Ime de la maifon de Monfieu.r de Gi&.f
••.. S... •••S
M.D.XLLE.j[mark=Renouard Zi.80; mottoes set vertically, italic,
roman caps., left: Patere aut abstine ; right: Nul ne f'y
frotte.JJ(roman) Auec Priuilege du Roy.(italic, roman caps.)
On lea uend . PARIS en la rue neufue Noftre dame . l'enfeigneS....
SainctIIEHAN BAPT	 contre faincte Geneuiefue des Ardensj
par 1J	 Imprimeur & Librayre. [Variants: line 9:
mark=Renouard. 12; lines 11-13: (roman) On lee vend. a Paris
en la grand. Salle th Palate s'i eater tllter et
boutique de lehan André libraireli uré en l'Vniuerfité do
Paris (BN; Le Mans; Brussels; Oxford, Bodleian)J
Colophon: Fin des Sept livres du Philocope do messire Jehan
Boccace Florentin, nouvellenient imprimé . Paris par
Denys Janot Imprimeur & libraire, le xxiiii jour do
Fevrier mu v. xlii.
Formula: a6k-2F6 [$k(-a12)signed:l i8o leaves,	 [i-li]
iii-vi 2I..CLXXIIII [SLi. signed Riiii; misnumbering XXL as
XXIII, XLVII as XLI, XLVIII as XLIII, LXIII as LXII,
LXXVII as LXXII, Cliii as CIII, CXVII as CXVIII, CXLIII
as CXLIIII, CXLIIII as CXL, CLXXII as CLXVIII; mis-printing
XIX as XIXIII, Lull as Lull] [Variants: XXIII as Xliii
(BN; Le Mans; Oxford, Bodleian); Cxliii as CI (BN); CXLV
as CLXV (Le Mans; Brussels; Oxford, Bodleian); CLXIII as
CXIJXIII (BN; Arsenal; Le Mans; Brussels; London, BM;
Oxford, Bodleian; Vienna)]
164 cont.
Contents:
a1: title; al 1 : privilege: granted to J. André for 4
Ryears, dated 23 January 1541 o.s.; a2 : poem to Raymond
Sac, signed "plus que moms" (i.e. Gilles Corrozet);
latin poem by Raymond Sac to Adrien Sevin CVariant: not
present i. Le Mans; Brussels; Oxford, Bodleian3; a2V:
"aux lecteurs" by Nicolas de Herberay [Variant: preceded
by Latin poem (as above, a) but headed as being Raymond
Sac to Gj].les Corrozet (Le Mans; Brussels; Oxford,
Bod].eian)J; "aux ].ecteur&' signed "Ne pys ne mieulx"
i.e. Sairit-Romard); a3 : dedication: Sevin to Claude de
Rohazt; a6V: 1an1c; AIR: text begins; FF6V: "le trans-
lateur pour conclusion"; colophon.
Typograj: 42 lines (E1 1 ) 238(253) by 137(156); text in
roman, 115mm for 20 lines (typeface 18) used throughout
except i) petit-canon roman (typeface a) in 15ties '\-.,
10 0! title and in headings; ii) italic roman caps..,
58mm for 10 lines (typeface 19) in lines 11-13 of title
(Janot state), some preliminary matter and in aidenotes.
Initials; Set 1: CES; A (mit 5); E (mit 14).
Woodcuts and frames:
B2V:Va8S api hpll tpl2
B3V:Vagi23 sp2/k hpl2 tpll
B4V:Vag3k sp2/k hplO tp9
B?:Va3 sp2/li. hpI2 tpll
C1 1 :Vag79 api hpl3 tpl3
D4R:Vag343 sp2/k hp9 tpiLi.
D?:Vag3i api hp1L. tp9
E1:Vag343 sp2/lj. hp9 tplS
E6R:Vag5 api hplS tpl6
F3V:Vagi3 sp3 hpll tpl2
G3V:Vag3LI. sp3 hpI6 tpl7
I21 :Vag29 sp2/3/4 hplO tp9
I6:Vag9 api hpli tpI2
K1 ' :Vag85 sp3 hpil tpl3
K3R : Vag3 14. spL. hpl5 tpl7
L2R:Vag343 sp3 hpll tpl3
16 1,. cont.
Woodcuts and frames, cont.
N3':Vag31 sp3 hpll tpl3
N?:Vagl l,. spli. hpl6 tplS
o5V:vag27 sp3 hpll tpl3
P4V:Vag8 api hp9 tpl2
P6V:Vag34 sp3 hpll tpl3
V:vag85 sp3 hpl6 tplS
Q?:Vag27 api hpl5 tp9
Q4R:Vagl3 api hp9 tpl2
X5R:Vag27 api hpl5 tp9
Y6V:Vag77 api bplS tp9
AA6V:Vagl3 spL. hpl6 tplS
BBaR:vag3 api hpl5 tp9
BB2V:Vag3k spL. hpl2 tpl7
BBL,.R:Vagk api hpiS tp9
CC2V:Vag3 api hpl5 tp9
DD3R:Vag3 api hpi5 tp9
DD?:Vag79 spli. hpl2 tp=hp9
DD6V:Vag123 api hplO tpl7
EE?:Vagi3 spl . hpl2 tpiG
FF2R:Vag3i api hpiO tpi7
Locations: BN: Rés Y2
 202 (lacks a2); Arsenal: Fol BL 950 Rs;
Beaux-Arts: I4asson 359 (not seen); Grenoble (not seen);
Le Mans: BL 3409 (lacks L23Z2345); Nantes, Dobrés (not
seen); Toulouse (not seen); Brussels: VI/49.350/B/LP;
Copenhagen (not seen); Harvard: Typ 515.L,.2.223F; London,
BM: 86.]..i3; Oxford, Bodleian: Douce B. subt. 87 (lacks
-EE2.5 replaced by another EEI.6); Vienna: 51.R.9;
Washington, Folger: PQ1110.C6.v2 Cage (partly made up of
sheets of a later issue bearing Estienne Groul].eau's
imprint, but retaining 1542 as the date on the reset title);
Willianistown; Yale: Hc75.13J
Note: Renouard, Imprimeurs et libraires..., Vol.1, no.155
dates this 1543 n.e., but study of the breakages to the
woodcuts indicates that the achevé must be in the new
style.
165 (0138)
B0EIUZ, Johann: Recueil de diverses histoires, Paris, [forl
D. Janot and. A. and. C. L'Angelier, 1512
Recueil de1DIVEPSES HISTOIRESITOVCHANT LES ZITVtTI0NSIde
toutes regions & pays contenuz esjtrois parties du monde,
auec les parti-Iculieres moeurs, lciix, & c ae-Jrempnies de
toutes na
-J tions & peuples y Ihabit s . NouIuellemtJtra-.J
duict de latin enJFrancois.J15k2.t0n les vend. a Paris en
la rue neuf-Jue noI'tre dame a lymage fainct Iehan.Jpar
Denys lanot. [Variants:mOn les vend, a Paris en la grant
Lal-fle du palais au fecond. puller par Ar-maul langelier.
(Nunich);	 0n les vend. a Paris en la grant fal-Ile du
palais au premier puller par Charjles langelier. (BN A)]
Formula: 8°: a-z8&8A-18 [$k(-al)signedl 26k leaves, ff [18]
1_2kk[2k5_21f6i[mis_numbering 12 as 11, 203 as 103, 216 as
2261[Variants: el signed c, hk signed liii; misnumbering
230 as 232 (BM)]
Contents: aiR: title; ai: blank; a2: dedication:, (trans-
lator) to Charles V; a2V: tables; b51 : prologue; C?:
V.	 .	 Vtext begins; 15 : ltbriefve instruction"; 16 : colophon;
17R18V blank
Typography: 31 lines (m2R) 123(131) by 63(79); text in roman,
80mm for 20 lines, used throughout except: a petit-canon
roman in line 1 of title.
Initials: 20 initials
Locations: BN; G 9123 (=BN A); BN: G 13395 (BN B, not seen);
London, BM .566.b.k6; Munich: Geo.U.278.
166 (R186)
BRIEF recuell de toutes les sortes de jeux, Paris, D. Janot,
15/+2 (see note)
"Brief recueilll de tovtes les soril tes de ieux qu'auoientfl lea
anciens Graecz & RojJ mains, Et comment ilzJJ vsoient d.'iceulx.JJ
ISLi.a.II Auec priuilege.fl De 1'imprinerie de Denys Janot,
imprimeur et libraire, demourant Paris." - La Roche Lacarelle,
Pichon, Renouard
Formula: "In 16 de /+Off. non chiffrs" - La Roche Lacarelle,
Pichon
Contents: no information
Typography: "lettres rondes" - Pichon
Initials: no information
Woodcuts: no information
Locations: no information
Note: See La Roche Lacarelle Catalogue, p./+2, no.106 and.
Pichon Catalogue, Part I, p.199, no. 691 , from jthich
all the details given above are drawn. enouard (NE, no 186)
suggests some of the line endings marked in the title.
167 (R172; ?OLf6)
CHRESTIEN, Guillaun'e i0ratio de 3egitirnae, veraegue nedicin e
praestantia et arte, Paris, D. Janot, 1542.
(roman)Oratio de legitiniae, ve - J RAEQVE MEDICINJU PRAESTAN-J
TIA, ET ARTE, LABORIBVSQVE IN EAI( jtalic, roman caps.)
perdifcenda. neceffari fubeundis, & reprimendjslpfeudiatrorum
erroribus impofturis, dé queluenenofa, ac perniciofa ueratri
natura, adlAurelianos ciues, Authore GuillelmojChristiano,
medico, Aureliano.fEmark=Renouard 480: mottoes et vertically,
left: Nul ne f'y frotte. ; right Patere aut abstine.]I(roman)
Cum Priuilegio.JPAPISIIS.JEx officina Dionjfj j fanotii
thyppographi. Ii 542.
Formula: 4°: A-G4 L3(-A1J 28 leaves, un_numbered
Contents: AIR: title; Al ' : blank; p2R: dedicatifl : Chrestien
to Pierre Berruyer and Jean Escoreolus, datea 15 October
1539; A3R: text begins; G?: "Christophorus Tjandrinus
• Aurelius candido lectori S.D." dated "5 nonas Novembris"
(?=1 November) 1 539; G4: Janot mark=Renouarcl 480; G4V:
blank.
Typography: 28 lines (A4R) 161(173) by 104(121); text in italic,
roman caps., 116mm for 20 lines (typeface 19) used through-
out except i) petit-canon roman (typeface 12) in line 1
of title and in some headings; ii) roman (typeface 18) in
lines 2-3, 10-13 of' title, in running titles and some
headings; iii) roman, '}7mm approx. for 4 lines (typeface 23)
in sidenotes; iv) some greek in text.
Initials: Set 1: S
Locations: BN: 4O2I18; Vienna: 74.F.71
168 (R173; 041)
DORE, Pierre: Dyalogue instructoire des chrestiens, Paris,
D. Janot, 1542
(roman)DyaIogue I(bastard)Jnftructoire des Chreftiens, en la
Foy, Efperance, et Amourjen Dieu.j(roman)'Iuftus viuit ex fide.I
Abacuc .2
.J(bastard) Compofe par frere Pierre IDore Docteur eni
Theologie. f(roman)15421(bastard)l jmprime nouuellement a Parisj
pan Denys Janot: demourant enila rue neufue noftre Dame a
:Lenrei=jgne fact Jehan Baptifte, pres fai=Icte Geneuiefue
des ardene.
Formula: 16°in 8's: A-Y8 t$ Zf. (-A1)signed) 1 76 leaves, un-
numbered [x,r signed
Contents: AIR: title; AIV: woodcut; A2R: text begins;
"la passion de Jesus selon lee quatre Evangelistes"
ypography: 22 lines ( A?) 91(95) by 55; text in bastard gothic,
85mm for 20 lines (typeface 21) used throughout, except
i) roman, same size (typeface 23) in latin quotations in
text; ii) petit-canon roman (typeface 12) in line I of title.
Initials: Set 1: D
Woodcuts:
AIV:M10
Locations: BN: Rés D13571
Les Fabics
DV 'TR.ESANCIN ESO.
PE PHRIGIEN PRaMIERE_
nent eIcriptes en Grc, &
depuis mites en Rihrnc
Fran çoife.
Aziec priii1ege Roy.
Is 4 *
A paris en I'imprimerie de Denis L.
noc demouiit en Ia rue neufue nfre
Damc, I'feigne fain Iebi b.pcifte.
169 (R17k; 067)
ESOPE de Phrygie: Lee fables, Paris, D. Janot, 15k2 (after
k August)
[in a compartment=Renouard k83J(roman)Les Fables IDV TRESANCIEN
ES0-PE PURIGIEN PREMIERE-Iment efcriptes en Graec, &Idepuis
mifes en RithmeJ Franoife . J( italic, roman caps.)Auec
priuilege du Roy.I( roman )151f2.J A paris en ].'irnprimerie de
Denis Ia .-(not demourt en la rue neufue noftrejDanie, a
l'feigne fainct Ieh baptifte.
Formula: 8°: AkB_N80k [k(-A1k0k)signedJ 10k leaves, un-
numbered [GLI. signed Ciiii]
Contents: AIR: title; AIV privilege: letters patent to an
un-named person, dated 14. August 15k2;
	
dedication:
G. Corrozet (?translator) to Henri, duc de Bretagne;
Au. :
	 xt begins; 04 : [in a compartment=AJ Janot mark=
flenoua.rd. 480
ypograp: no fixed number of lines per page; text in roman,
84mm for 20 lines, used throughout, except i) petit-canon
roman (typeface 12) in line I of title and in some headings;
ii) italic, roman caps. (typeface 19) in line 7 of title,
in titles of woodeuts and in mottoes of mark on
Compartments:
A1R:483
AI4Y:Lj.85
B 12 ' : 48k
B34.'' : 4.83
BS6V:1f86
B?8V : 485
CDEI2V: 4.86
CDE3LjY: 483
(references are to Renouard's numbering)
	
CDE56V : 481f	KS6V:1f8k
	
CDE78\T:1f85	 K78":Lf86
	
p_ii2V : k8 3	 LMNI21T:483
	
F_I3LfV: 14.86	 LMN3L4Y: 4.85
	
4.85
	
LMN56V: 484.
	
F I78' : 484.	LMN78': 4.86
KI2V:483
03V485
Woodouts:
A4":El	 B3V : E4	 B6T:E7	 CI':EIO	 C4V:EI3
B iV: E2	 Bk'1:E5
	
B7V:E8	 C2V:E1l	 C5'1:E1k
B2:E3	 B?:E6	 B8V:E9	 C3V:EI2	 C6'1:El5
169 cont.
Woodcuts: (cont)
C7':El6	 E8V:E32
C8'1:El7
	
FIV:E33
DIV :El 8,	 F2V:E3k
D2V : C39	F3V:E35
D3V : E19	 FLE36
DI1Y:E20	 P5VE37
P6V:E38
D6V : E22	 F7VE39
D7V : E23	F8V:E40
D8V : E21j.
	GIVEkI
EIV:E25	 G2'1:ELj.2
E2V :E26	 G3V:Ek3
E3V:E27
ELiY:E28
	
G5VEk.5
E5V:E29	 G6":Ek6
E6'":E3O	 G711:Ek7
E7V E3I	 GSV:Ek8
Hl1T:Ek9
H,VE5I
HL: E52
H5V:E53
H6V:E5k
H7V:E55
H8V:E56
lIVE5?
13VE58
IkVES9
I5":E6O
I& : E61
I?VE62
i8V: E63
KIVE6I4.
K3V:E65
KL1Y:E66
K5':E67
K6V:E68
K7V:E69
K8'1:E7O
LIV: E7 I
L2V:E72
L3V:E73
LkV:E7k
LSV:E75
L6V:E76
L7V:E77
L8V:E78
M1VE79
M^V:E8O
H3V 010,
141fV. E8 I
MSVE82
M6VE83
M7V:E8k
M8VE8S
N I : E86
N2V:E87
N3V:E88
NL: E8 9
NSV:E9O
N6V:E9I
N7V:E92
N8:E93
02V E95
03VE96
Locations: BN: Rés Yb 1003; Arsenal: 8°BI 16771 (lacks L8NI.8
01-k); Harvard: Typ.515.k2.123; Munich: A.gr.b.186 (lacks
N7); Wolfenbi.Lttel: Lg 76.1
Note: Compartment 1.86 was damaged during the printing of
this edition. Cf. Janot's edition of lSkk.
FICIN, Marsile: La diffinition etperfection d'amour, Paris,
D. Janot for G. Corrozet, 15k2
See no.11+5
170 (R152; 0103)
FICIN, Narsile: Lepremier/second livre de la vie saine/dela
vie longue, Paris, D. Janot, 151+2 (after 17 March)
[in black and red j (roman)Le premier li-l(bastard)ure do
Marfille Fifcine, della vie fame, Traduict deflatin en
Francoys	 Jeh beau= l filz , Aduocat oulchaftelet del
Paris. IPlaifir faict viure. IAuec priuilege.J(roman)15k1J
(bastard) On lee vend a Paris, en la rue neufuejNoftre dame,
a ].enfeigne Sainct Jehani Baptifte , par Denys Janot Libraire
&Jjmprimeur.
Formula: 8°: 8A-E8F1+2a82A-2F82G1+ [$1(, i1FkGG3k) signed]
iia leaves, If [i-viii]ix--lii [812i-i±EiiiJ[ia signed 2)
[Variant: misnumbering xiii as xiiii (Nontpellier)]
Contents: i: title; 1V: privi1ege: granted to Janot for
3 years, dated 17 March 151+1 o.s.; 2Y: blank;
-Vdedication: Beaufilz to Matthieu Chartier (file); alj. :
Rprologue; a7 : table; Al : text beg; aal : title: 'de
la vie longue"; iiV: privilege: same setting of type as
-V ;V: blank;
	 3R: dedication: Beaufilz to Louis
Laserre; ;;5R: prologue; --6R table;	 7V'8V blank;
AAIR: text begins: "do la vie longue"; GG3'V: Janot mark=
Renouard 180; GG1: blank.
Typography: 27 lines (C2R) 112(122) by 6l(76);text in bastard
gothic, 85mm for 20 lines (typeface 21) used throughout,
except i) petit-canon roman (typefce 12) in line I of
both titles and in some headings; ii) roman, 57mm for 10
lines (typeface 18) in privileges and Latin chapter
headings; iii) roman (?typeface 8) for some quotations in
text; iv) bastard gothic, 2kmm for 5 lines (typeface 9) in
lines 2-10 of both titles; v) bastard gothic (typeface 22)
in lines 12-15 of both titles and in sidenotes.
Initials: Set 1: CDILNNOPQS; Set 2: O 1+S; C (mit I); S (mit 2)
Locations: BN: 8°Tc15 (lacks 2.7A8GGk; BN A); BN: Rothschild
(Picot 3375; BN B); Arsenal: 8°S95k0 (lacka GGI.k); Ste Gen:
8°T536 Iuv216ORs; Nontpellier, Bibliothque municipale:
C28? Rés; Chicago, Newberry Library: Wing.ZP.539J263O acks tGGI .1+)
171 (0127)
FUCHS, Leonhart: De senan	 totius humani corporis, Paris,
[31. Janot] for V. Gaultherot, 1L and 15k3
DE SANANDIS T0-. J TIV HVliANI CORPOIS E-IIVSDEHVE PARTIVM TAN
INTER
-mis quam externis malis libri quinque, accu-Irata
dilientia confcripti, & nunc pri-Inium in lucen editi,
LeonhartojFuchfio medico autore.J0biter etiam iii nuncupatoria
epiftola ampu-dentiffimum plagiurn Gualtheri Riffil
Argentoracenfis detegitur.fAcceffi quoque rerum & verborum
index jiocupletiffimus. IPJRISIIS. lApud.	 11jfli11	 YT'9
inivia Iacobaea fub interfinio diui Iiartini.j15k2. [Variant:
15k3 . (London, BM)]
Formula: 16°in 8ts: a-z8&8A-18
 L$k(-al)signed] 26k leaves,
ff [1-8]9-26k [misnumbering 6k as 9k]
R	 VContents: al : title; al : dedication: Fuchs to Joannes
Gudinus, dated 1 August 13k2; a7R: index; biR: text begins
(Hippocrates, 'De medicatnentis purgatoriis libellus71,
ed. Junius Paulocrassus intercalated in Book 	 18V ttfinis"
Typography: 28 lines (b2) 91(97) by 53(65); text in roman,
6kmm for 20 lines (typeface 17) used throughout, except
i) roman caps. (?typeface 18) in line I of title; ii)
some greek in text.
Initials: Set 1: DQ
Locations: Arsenal: 8°s 9161; London, BM: 5k6.a.9 (lacks &k.5)
'172 (fl175; 076)
FUCHS, Remaclus: Ihstoria ornnium aguarurn, Paris, D. Janot !or
J. Foucher and V. Gaultherot, 151i.2 (after 12 haDch) (see note)
(roman)Hiftoria omnifAQARVM, QVE IN COM-JNVNI HODIE
PRACTICANTIVM J( italic, roman caps.)funt pfu, uires, & recta
eas distil-i1ndi ratio, Libellus plane au-Jreus, nuno in
commu-I nem utilitatemjeuulgatus, IPer Remaclum F. Lymburgen.
ACCESSIT PRETEREA CON- IDITORVM (V VOCANT) ET SPECIEIra,
Aromaticoriii, quorL ufus frequtior apudpharmacopolas,
Tractatus, obus, quibus eftfMed.icina cordi, n minus utilis
qua necel'sarius. I(roman)Cum Priuilegio.JPARISIIS, IEX OFFICINA
DIONYSIIJIANOTII ANNO l5k2 [Variant: (italic, roman caps.)
Apud loannem foucherium, & Vivantium l Gualtherot . Anno 15k2.
(Arsenal; Facult de M4decine; Ste Gen; Edinburgh, University;
London, BM)]
Formula: 8°: A_D8Ek [$Lf(_A1EL3-)s1gneJ 36 leaves, un-numbered
R	 VContents: Al : title; Al : dedication: Fuchs to Louis Lasserre,
dated 12 March lSka; AIF tide modo et arte distillandL aquas
V	 R
ex herbis" by G. Manardo; A5 : text begins; D : dedication:
Fuchs to Godefidus N., dated 9 harch l5k2; DLF "Conser-
varum (quas hodie condita appellant) historia et jures";
"de aquis partibus approp."
ypography.. 22 lines (A2R) 1a7(139) by 75; text in italic,
roman caps., 116mm for 20 lines (typeface 19) used through-
out, except i) petit-canon roman (typeface 12) in lines
I and 15 of title and In some headings; 11) rnian caps.
(typeface 18) in some headings.
Initials: &et 1: EP
Locations: BN: 8°Te 7199 (BN A); BN: 8°Te 151 371 (BN B);
Arsenal: 8°S12233; Facu1	 de hidecine; 71795; Faculté de
Phe.rmacie: 21+898; Chaumont (not seen); Rouen 12091+;
1
172 cont.
Locations: (cant) Bethesda: WZ.2L4O.F993h.15k2; Carlisle (not
seen); Edinburgh, University: G23.87; London, BM:
1033.d.1; Oxford, Magdelen College: Arch.C.II.1 
.3
Note: This edition might be dated 151+3 n.s., but the 151+2
dating is preferre on the grounds that Fuchs appears to
have been in Paris in March 151+2: see e.g. the dedication
of Bernard de Gordon's Lilium medicinae of 151+2, which
•	 .	 •	 •	 Vis dated March 151+2, as is Fuch's dedication on 005 of
that work. The BN and Ste Gen copies of the present work,
V
on Al , wrongly refer to the Church of St Martin at
Tours as the Cathedral; this error is corrected in all
other copies examined.
GALIEN, Claude: L'anatomie des os du corps humain, Paris,
D. Janot, 1542
See no.11i.9
GALIEN, Claude: Du mouvement des muscles, Para, D. Janot,
1542
See no.150
173 (R17601o.
GORDON, Bernard de: Lilium medicinee, Paris, D. Jano for J.
Foucher, V. Gaulthorot and P. Ie Prewt, 151+ (April)
[in a Qompartment=Renouard 483]B. Gordonii O['NIVM AEGRITVDI-
num vertice ad calcem, opus praeclafrifs. quôd Lilium.
mediinae appellatur,jnunc denuo ab omnibus rnendis, qui-I
bus fcatebat, repurgatum, & fept par-Iticulis diftributum,
vt quarta iiidica-.Jbit pagina.Cum riuilegio enatus.I
PAiISIIS J Excudebat Dionyfius I.notius Typo-Jgraphus, Menfe
Aprili, Anno15k2 [Variants: Apud loannem Foucherium, in
v icot D. lacobi, Menfe Aprili, Annoj...(Bethesda; London,
Weilcome; Philadelphia, College of Physicians); Apud
Vivantium Gualtherot, in vicojD. lacobi, I4enfe Aprili,
Anno...(Avignon; Lincoln Cathedral; London, Royal Society
of Med±cine; Munich; Vienna); Apud Poncetum le preux, in vico
D. Iacobi,Nenfe Aprili, Annol . . .(Marseille; Geneva)1
Formula: 8°: a2 11Ta fa_z8 A_2P82q2 t$k(171ra4)signedJ 1+96 leaves,
fi [6]1-488[489-4903[Hhk signed Hhfiui; misnumbering 407
as 397J[Variants: g3 signed Gui (Arsenal; vignon; Blois;
Geneva; Madrid; New York, Academy of }xedicine; Philadelphia,
College of Physicians; Zurich); g1 un-signed, 50 un-numbered
(Zurich); 52 un-numbered (Geneva; lew Yor1 Academy of
Medicine; 56 un-numbered (Zurich); 170 as 107 (London,
Weilcome; New York)
 Academy of Medicine)]
Contents: al : title; al : privilege granted to P. Le Preux
dated lO 1 Ilarch 151+1 o.s.; i7;.2R: titypographus candido
lectori salutemtT (dated. 1542); ' a 1 : contents;	 a11: index;
a2R: preface (dated July 1305); a31 : text begins; 00?:
It fjflis totius praxis D. Bernardi Gordonii quae lilium
V
medicinae appellatur"; 005 : dedication: R. Fuchs to
Gilbert Fuchs, dated 7 March lSLi-2; "pharmacorum omnium
quae in communi aunt practicantium usu, tabulae decemt';
qqa": Janot mark=Renouard 480 [Variant : Foucher mark=
enouard 326 (London, Welicome; Philadelphia, College of
PhysicLans)]
173 cont.
Typography: kO lines (alfR) 128(135) by 68(8k); text in roman,
6kmm for 20 lines (typeface 17) used throughout except
i) petit-canon roman (typeface 12) in line I of title, and.
in most 'headings; ii) roman, 8knim for 20 lines (typeface
23) in lines 2-8, li-ia of title, text of aaR, 005-6R;
iii). italic roman caps., 116mm for 20 lines (typeface 19)
in text of privilege and in som headings. Type ornament 1.
Initials: Set 1: EFHII\Q; Set a T.
Locations: Arsenal: 8°s 8963; Aviguon: S 1892; Blois; Mareille:
61165 (lacks L78, 01, all afterOo6, aabound round a1+);
Bethesda: WZ2kG.B518.15k2 (lacks all after Nn8); Geneva:
Nf 70; Lincoln Cathedral: K.7.17 (aa bound round'a1+);
London, Royal Society of Medicine: L6.a..2; London, %Jellcome:
800; Ivladrid: R/19879 (a2 bound round 7); Mons (not seen);
Ilunich: Path 494; New Yoz±, Academy of Medicine: RB (lacks
a.	 .	 ..	 .qq ); Philadelphia, College of Physicians: Lewis Libary C13o;
Vienna: 69.K.44; Zurich: Dr?s 101+7 (7 	 bound. round fl77k)
17k (R177; 035)
HABERT, Fran2ois: La contoverse de Venus et de Pallas, rams,
D. Janot, 151+2
"La controverse de Venus &. de Pallas- appellans du royal
berger Paris, juge delegu par Jupiter, au moyen de
l'adjudication de la pomme d'or Venus, par laquelle eat
entendu le. conflit de vice & de vertu. [impr. & Paris...
par Denys lanot 151+2."
Colophon: no information
Formula: t18° Tt
 - Du Verdie
Contents: no information
TypograDhy: no information
Initials: no information
Woodcuts: no information
Locations: no information
Note: See Du Verdier, Bibliothque..., 1585, p.1+02; 1772,
vol.111, p.656, from which all the details given above
are drawn. It seems likely that this work would have been
publishe in the same general style as the four extant
Habert publications of 151+2.
175 (R181; 0161)
}LABERT, Frantoi: Le livre des visions fantctstigues, Paris,
D. Janot or P. Roffet, lSLj-2 (after 11i.2)
(roman)Le liure des vi-!fions fant a-ISTIQVES.JMiec priuilege.1
(italic, roman caps.) A Paris en l'imprimerie de Denys Ia-lnot.t
15k2 [Variant: (italic, roman cap.)Iiiprim . Paris pour
Ponce Roffet,jdict le Faulcheuir, libraire demourant aulPalais
fur les Lecond degrez, du cost&della grand falle.jl5ka.
(BN A; BN B; Chantilly)J
Formula: 8°in k's: a_fk E$3(-al)signedl atj. leaves, un-na bered.
R	 VContents: al : title; al : privilege: granted to P. Roifet for
2 years, dated 2 August 15k2;	 R: text begins; ca'1:
"epigramme&';	 'in±s".
S	
Typography: 18 lines (a3R) iok(ii6) by 68; text in italic,
roman caps., 58mm for ,10 lines (typeface 19) used through-
out, except i) petit-canon roman (typeface 12) in lines
1,2 and Lj. of title; ii) roman (typeface 18) in line 3 of
title.
Initials: Set 1: P
• Locations: BN: R4s Yf k355 (BN A); BN: Rs Ye 1597 (BN B);
BN: flothschila (Picot 6kk; BN C); Chantilly (Delisle 889)
176 (R178)
HABERT, Franois: Lamanier do trouver 1apierrehilosophale,
Paris, D. Janot, l31f2.
"La maniere de trouver la pierre Philosophale autrement qua.
les anciens Philosophes. Avec le Credo de- l'glise
Catholique. ensemble cinq Ballades Evangeliques. Limpr. a
Paris...par Denis Janot 1542."
Colophon: no information
Formula: T80,1 - Du Verdier
Contents: no information
Typography: no information
Initials; no information
Uoodcuts: no information
Locations: no information
Note: See Du 1ferdier, Bibliothoue..., 1585, p. Li-O2; 1772,
Vol.111, p.656, from i:hich all the details- given above
are drawn. It seems likely that this work would. have been
published in the same general style as the four extant
Habert publications of 1542.
177 (R179; 0118)
HABERT, Franois: Le Dhilosophe parfaict, Paris, D. Janot
for P. Roffet, 151i-2 (after 2 July) (e note)
(roman)Le Philo2opheparfaict.fAuec priuilege.((italic,
roman caps.)Imprim6 Paris pour Ponce Roffet,idict le
Faulcheur, libraire demourant auPalais fur les fecond
degrez, du cost della grand £alle.I15L-2.
0.	 k	 .	 -Formula: 8 in k's: a-f £$3(-al)signedi 2k leaves, un-numbered
R	 .	 V
Contents: al : title; al : privilege: granted to P.. Roffet
for 2 years dated 2 July 15k1 (?misprint for 15k2; see
V
note); dediction: Habert to ...rancois de Bourbon; a3
Hdedicetion: Habert to Andrienne de Touteville; ak : text
begins; fkV: "fin".
Typography: 18 lines (b3R) 103(115) by 67; text in italic,
roman caps., 58mm for 10 lines (typeface 19) used through-
out, except i) petit-canon roman (typeface 12) in lines
1-3 of title; ii roman caps. and small caps. (typeface
18) in heading and running titles.
Initials: Set 1: PQ
oodcuts:
akR:C96	 dlV:C103	 flu: C75
b2R: C7Li.	 e31:C52
cl'1:HLi.	 ekR:G9
Locations: BN: Rés Ye 1598; BI\: Rothschild (Picot 6k5);
Chantilly: Delisle 890; harvard: *FC5.d1136.Sk2p
Note: The dating of the privilee in 15k1 seems unlikely,
since an unusually long period would have ensued between
the granting of the privilege and publication. It seems
probable that this privilege was in fact granted at about
the same time as the other privileges granted to Roffet
for works by Habert in June-August 15k2.
178 CR182; 0162)
HABERT, Franoi: Le premier livre des visions d'Oger le
dannoys, Paris, D. Janot for P. Roffet, 15k2 (after 11 July)
(roman)Le premier li-VE DES VISIONS D'O-JGER L ANNOYS .vJ
(italic, roman caps.)royaulme de Paine. J(roman)Auec priuilege. I
(italic, roman caps.)Impnim . Paris pour Ponce Roffet,J
dict le Faulcheur, libriire deinourant aulPalajs fur les
fecond degrez, du coste della grand falle.115k2.
Formula: 8°in k's: am'
 [$3(-al)signedJ k8 leaves, un-numbered
R	 V
Contents: al : title; al : privilege: granted to P. Roffet
for 2 years, dated 11 July 15k2; a2: dedication: Habert
to Andrienne de Touteville; a2V: text begins; mk 1 : Roffet
mark=Renouard 1012.
Typography: 18 lines (a31 ) 102(115) by 67; text in italic,
roman caps., 58mm for 10 lines (typeface 19) used through-
out, except i) petit-canon roman (typeface 12) in lines I
and 5 of title; ii) roman caps. and small caps. (typeface
18) in headings and running titles.
Initials: Set 1: PQS
Locations: BN: Rs Ye 1596; Chantilly: Delisle 888
179 (R180; 0151)
HABERT, Fran9ois: Le temple de vertu, Paris, D. Janot for P.
Roffet, 1I-j-2 (after 28 JuneY
(roman)Le temple de l Vertu. I Auec priuilege.J(italic, roman
caps.)A Paris en l'imprimerie de Denys Ia
-J no t. 115k2. *
lVariant: (italic, roman caps.)Impri,m a Paris pour Ponce
Roffet,Idict le Faulcheur, libraire demourant aujPalais fur
les fecond degrez, du coste dejia grand £ alle.1151i-a. (BN C;
Chantilly, Harvard)]
0.	 rFormula: 8 in k's: a-d L$3(-al)signedJ 16 leaves, un-numbered
Contents: a1: title; aiV: privilege: granted to P. Roffet
for 2 years dated 28 June 15k2;
	
R: text begins;
Janot mark=Renouard k8o [Variant: Roffet markzRenouard
1012 (EN C, Chautilly, Harvarcl)1
Typography: 18 lines (a3R) 103(115), by 67; text in italic,
roman caps., 58mm for 10 lines (typeface 19) used through-
out, except i) petit-canon roman (typeface 12) in lines
1-3 of title; ii) roman cpas. and small caps. (typeface
18) in headings and running titles
Initials: Set 1: V
Woodcuts:
a2R: cio8
Locations: EN: 2s Ye 1599 (BN A); BN. Rothschild (Picot 2866,
BN B); BN: Rothschild (Picot 6k5, BN C); Chantilly:
Delisle 891; Harvard: *FC5H11365k2p
180 (R171; 086)
JEAN DE BRIE: Le vray regime et gouvernement des bergers et
begeres, Paris, D. Janot, 1542
(roman)Le vzay regi-J(bastard ) me & gouuernement des Bergeral
& Bergeres: compofee par leruftique Jehan de BrieJ].e bon
Berger . I M .D.XLJJ . A Paris: en 3.imprimerie de Desinys Jonot
imprimeur J& libraire.
Formula: 16°in 8's: A-K8 [$4(-A1)signed) 80 leaves, ff [8)
i-xvii[xviii)xix-lxxii [K14. signed Riiii][Variant: lxxii
un-numbered (Arsenal)]
Contents AIR: title; AIV: bian;	 preface: work dated
1369; A3R: prologues; A?: table; A?R: text begins;
"le simple berger Jehan de Brie"; K8V: 'tin"
Typography: 21 lines (B1R) 87(97) by 56; text in bastard
gothic, 85mm for 20 lines (typeface 21) used throughout,
except petit-canon roman (typeface 12) in line I ox title.
Initial: Set 1: S
Woodcuts:
A1+R : Brl	 E4R:C92	 112R:iO2
ci:oi8	 E?R:Pe15	 H8':Pe33
DIiY' :E28	 GIR:Pe3
D8R :M16	 G5V:Pe8
Locations: Arsenal: 8°577814. R4s; Beaux-Arts: Massori 287
181 (Rlk3bis; 08 & 97)
LA BOR]DERIE, Bertrand de: L'amie de court, Paris, D. Janot for
G Corrozet and. V. Sertenas, 15k2 (after 9 Narch)
(rornan)1'Ainie de courtIINVENTEE PfR LEJS]IGNEVR DE BOR-J
DERIE.J[woodcut]l(italic, roman caps.)On les vend. a Paris
en la rue neufue no-Iftre dame, esbouticques de Denys lanot!
& Vincent Sertenas libraire8.JAuec Priuilege, pour deux ans.J
15Lf2. [Variant: (italic, roman caps.)On lea uend. en la grand
falle du Palais,Jen la bouticque de Gilles Corrozet li-I
braire. (BN B)]
0	 krFormula: 8 in k's: a-h L$3(-al)signedi 32 leaves, un-numbered.
[c2 signed eij]
VContents: al : title; al : privilege: granted to Corrozet for
2 years, dated 9 liarch 15k1 o.s.; a2: text begins; h2:
"epistre a ung am1'; h3V: "enigme"; hkV: Janot mark=
Ienouard k80 [Variant: Corrozet mark=Renouard 206 (BN B)].
Typography: 18 lines (a3R) 103(115) by 67; text in italic,
roman caps., 58mm for 10 lines (typeface 19) used through-
out, except 1) petit-cazion roman (typeface 12) in line I
of title; ii) roman caps. and small caps. (typeface 18)
in lines 2-k of title and in some headings.
Initials: Set 1: DL
'Joodcuts: aiR: LaBI
Locations: BN: Rés pYe k68 (BN A); BN: Rothschild (Picot 2873;
BN B)
182 (R18Z.; 01f5)
LA ROCHE, Nicolas de: De morbis mulierum curandis, Paris,
D. Janot for J. Foucher and V. Gaultherot, 1542 (after 23 June)
De morbisjMVLIERVM CV-(RANDIS, AUTHORE J Nic01aa.Ro cheo do-.l
ctore medico. ICVM PRIVILEGIO. jl5k2lVeuundantur Parifiia apud.
Dyo- I nirium lanotium in vico nouo rub jiuterfignio .S. loannis
Baptiftae. [Variants: Venundantur Parifiis apud Ioan-(nem
Foucherium in vico lacobeolfub interfignio floris Lilii.
(Bethesda B; London, Welicome A; Yale); Venundantur apud.
VivantiumGaultherot Lub interfignio .5. Mar-Itini in via
lacobea. (London, BM; London, Welicome B)]
Formula: 16°in 8's: A 8 a-z8&82a-2b E$k(-Albb4a2)signed]
220 leaves, If E16][1-2]3-204 [hk signed hiii; bb2 signed
bbiii; mis-numbering 152 as 15, 201 as 291; misprinting
150 as ISO]
R	 .	 VContents: Al : title; Al : privilege: granted to Janot for
2 years, dated 23 June l51f2; A2R: dedication: La Roche to
Catherine d'Amboise, dated 26 January 1542; A4R: 'Nicolaus
Rocheus lectori benevolo. S."; IR: index (4: blank);
a2: blank; a?: text begins; bbkV: Janot mark=Renouard 480
Typograph1: 21 lines (111.R) 87(94) by 50(6a); text in roman,
84mm for 20 lines (typeface 23) used throughout, except
i) petit-canon roman (typeface Ia) in line I of title and
in some headings; ii) some Greek in text; iii) italic,
roman caps. (typeface 19) in mottoes of mark on bbkV.
Initials: Set 1: EIQ
Locations: Amiens: P 91; Grenoble (not seen); Le Mans: Sc & Arts
2580; Bethesda: WZ2Li.0.L326dm.1542 (Bethesda A); Bethesda:
WZ24O.L326dm.151f.2a (Bethesda B); Cambridge, University
Library (not seen); Hartford, Trinity College (not seen);
London, BM: 1175.a.3; London, Wel].come: 6940 (Weilcome. A);
London, Welicome: 5506 (Weilcome B); Yale: Medical School;
York Minster: II.Q.33.
183 (R183)
MEIGRET, Louis: Traite touchantle comun usage de l'escritar
francoise, Paris, D. Janot for J. Longis and. V. Sertenas,
151f2 (after 11 October)
TRAITE TOV-J chant le cornmun vfa
-JGE. DE L'ESC2ITVPEIFRANCOISE,
FAICT AR LOYSJMeigret Lyonnois, au quel eftldebattu d.es
faultes & abus enila vraye & ancienne puif-Jfance des letres.l
Auec priuilege della cour.l15k2.JOn lea vend au Palais en
la gallerie par ou on va l a iChancellenie, es bouticques de
lehan Longis, & V in-Icent Sertenas libraires:. Et en la rue
neufue noftre da-jme, par Denis lanot, Imprimeur & Libraire.
Formula: k°: A-G' [$3(-Ai)s±gnedJ 28 leaves, un-numbered
Contents: AIR: title; A1V: privilege granted to Sertenas for
If years, dated 11 October 15If2; jR: "proesme de 1'auteur;
A?: text begins; GL: ernl.
Typography: 31 lines (AkR) 177(182) br 107(1 26 ); text in roman,
llIfmm tor 20 lines (typeface 18) used throughout, except
i) petit-canon roman (typeface 12) in lines 1-2, 9-10 of
title and in some headings; ii) roman, 20mm for 5 lines
(typeface 8) in sidenotes.
Initials: C (mit 1); P (mit 18)
Locations: •BN:	 s X 910; Ste Gen: X 8°325 mv 166 Rs;
Manchester (not seen)
184 (Rl83bis; 098 & 126)
POLYBE: Lee ciqpremjers livres des histoires, Paris,
D. Janot for G. Du Pré, 1542
LES CINQ PREMIERS Iliures .. des hi2toirsefàriptesIpàr
Polybe Megalopoli-Itain traduictz en Frcoisjpar Loys Maigret,I
Lyonnois.f [mark=Renouard 480; mottoes set vertically, italic
roman caps., left: Patere aut abstine. ;
	
ght: Nul ne f'y
frotte.)jAuec prinilege du Roy.f1542J0n lee vend a Paris, en
la rue neufue noftre Dame, a ].'enfeignejfainct IEHAN Baptifte,
pres faincte EEVIEFVE deejArdens, par Denys lanot, Imprimeur,
& Libraire. [Variants: line 7: mark=Renouard 262; lines 10-
12: On lee vend en la grand falle du Palais, au premier
pillieren la bouticque de Galiot du pr, Librai-fre iuré en
Luniuerfité de Paris. (Mazarine; Ste Gen; Copenhagen)[N.B.:
line 8: the "d1' in tdUtt is an inverted ttpti]
Colophon: Fin du cinquiesme .livre des histoiree de Polibyus,
nouvellement imprimé a Paris, par Denys Janot Imprimeur
& Libraire. Demourant en la rue neufve nostre Dame a
l'enseigne sainct Jehan Baptiste, pres saincte Geneviefve
des Ardene.
Formula: Fol: a666A-F6G2A-2E63A-3G63HLfA-4D64E85A-5E65F8
[$k(-1GkHhh4)signed] 20 1i. leaves, ff [I8J i-xxxix[xl
2.	 3.	 .4r.-..	 ..5.	 ..ri-xxx i-xlvi L1J11-xxx11 .-XXxV11LXXXV111J LBBbbZf
signed BBaaiiii; mis-numbering 4vi as v; misprinting xviii
as xviiii3
Contents: siR: title; 1 ' : privilege: granted to Janot for
6 years, dated 7 July 1540; 21 : "a la noblesse de France"
by Meigret; 5R: table; 6: blank; AIR: text begins (each
book begins with each new signature series; Glj. and EE6V
blank); FFFff8R: colophon; FFFff8 S :	 pt mark=Renouard
480 [Variant: DuPr mark=Renouard 262 (Mazarine; Ste Gen;
Copenhagen)i
18k cont.
Typography: 40 lines ( A?) 230(244) by 1 34( 1 53); text in
roman 115mm for 20 lines (typeface 18) used throughout,
except i) petit-canon roman (typeface 12) in lines 1-6,
8 of title and in some headings; ii) italic, roman caps.
(typeface 19) in sidenotes and in mottoes by Janot marks
Initials: Set 1: CDEHLMNOPQSX; P (mit 18)
Woodcuts and frames:
AaIR: Vag3k
Ee5R: Vaglk spi hpl2 tpll
BBbblR: Vag7 spk(left) sp2(right)
FFFff6V: Vag27 spk hpl2 tp9
Locations: Beaux-Arts: Masson 358; Mazarine: 5597; Ste Gen:
1 fol 11821nv 150 R6s (&6 bound between 1 and 2);
Auxerre: C1471 in fol; Copenhagen: 16,40; Harvard:
Gp 95.197*; Munich: 2° A gr b 944
185 (0139)
RENCONTRES & tous propos, Paris, ]. Janot, 1342
"Rencontres tons propos, par proverbes et huictains
francois tant anciens que rnodernes." - Brunet
Colophon: "...nouvellement imprimé a Paris par Denys Janot
libraire et imprimeur demouranten la rue neufue nostre
Dame pres Saincte Geneviefve des Ardens."
Formula: "in-i6 obi." - Brunet; "in-12 oblong" - La Vallire
Contents: 2 books - see Brunet
pograph r : "lettres rondes" - Brunet
Initials: no information
Woodcuts: "pages encadrées et fig. sur boi&' - Brunet
Locations: flO information
Note: See Brunet, IV, 1231, and. La Vallire Catalogue, Part 1,
Vol.2, p.68k, no. k311, from which all the details given
above are drawn. Both these sources refer only to a copy
bearing the date l55L on the title, with the imprint of
Etienne Groulleau, Janot's successor. However, Brunet noted
that the second book bore the date 15k2i and that Janot's
imprint was in the colophon, and assumed that Groulleau
re-issued Janot's sheets. The work is also mentioned in
Janot's own catalogue. Renouard's manuscript (under
Groulleau, no. 125) adds no new information.
186 (1i65; OkO)
SN PEDRO, Diego de Fernandez e: Le debatdesdeux entilz
homes Espsgnolz, Paris, D. Janot for J. 'Longis aad V.
ez'tenas, 15Li.2 (after January 8)
[ina compartment=Renouard. k83iLe debat IDES DEVX GNTILZJ
hommes Efpagnolz, fur le faict Dta_Jmou.r: l'ung nomm4
Vafquiran, regretite f'amye, que mort luy a tollue apresi
l'auoir efpouf4e: & l'aultre nommJF1amyan vouldroit mourir
pour la £iJne, . la charge d'en iouyr par efpoufejou
aultrement.1151j-1.f On les vd au Dalays, en la galerie par!
ou on va la chancelerie, es boutic-Iques de lehan Longis &
Vincent certenas libraires.
Colophon: Imprim . Paris par Denys Janot, pour Jehan Longis
& Vincent Certenas.
Formula.: 8°: 8A-K8
 [$1+(-1)signea] 88 leaves, ff [81i-80
EKI signed ki, K2,k signed 1ii, Jiiii; misnumbering 28 as 21
-R	 -V	 -RContents: al : title; al : blank; aZ : privilege: granted to
-V
Janot for 2 years, dated 8 January 1 1i-1 o.s.; a2 : text
V	 Hbegins; K6 : "ballade de l'amant parfaict, a sa dame
"ballade"; K8R: colophon; K8V: Janot mark=Renouard k80
Typography: 27 lines ( D?) iio(i8) by 66; text in roman, 81mm
for 20 lines (typeface 8) used throughout, except petit-
canon roman (typeface 12) in line I of title.
Initials: Set 1: DEFHSV
Woo cicuts:
6R:C52
AIR:HIk
B3V:Cu20
B?:Da
B?V:fl6
D8
DIR:p6
D2: H33
DLFV : P3
D6R:Ol
FkR:H27
Gl:Bo2
G5R : H8
G?V:O3l
D5
K6V: Cu12
Locations: Beaux Arts: Nasson 28a (lacks A1D123678Gl57I1K8);
Versailles: Qouet 37; London, BM: 107Q.i.6
187 (030)
TERENCE: Premiere comdie...intitul l'fndrie, Paris,
[D. Janot] for A. floffet, 151+2 (after 12 February)
Premiere fCONEDIE DE TEREN- JCE, I1TITVLE L' ANDRIE, jNouuellemnt
traduicte de Latinjen Franois, en faueur des bosefpritz,
ftudieux des ant i-I ques recreations.115 1+2.IAuec priuilege.J
On les vend. . Paris, en la ruejneufue noftre Dame, .
l'enfei-Igne du Faulcheur, deut fainctejGeneuiefue des
ardens, parl Andry roffet.
0.	 -
Formula: 16 in 8's: a e o a-k [$ Lf(_al)slgnedl 101+ leaves,
un-numbered [k signed IJ
Contents: aiR: title; aiV: privilege: granted to Charles
Estienne (translator) for 3 years, dated 12.February 151+1
o.s.; 2R: "epistre du translateur au lecteur"; aiR:
"les personnaiges"; aa: "argument et subject de la
R	 .	 V
comedie'; a3 : date of first performance; a3 :
a?: text begins; k8: Roffet mark=Renouard 1008; k8V:
blank.
Typography: 21 lines (a3 )
	 (91+) by 53; text in roman, kmm
for 20 lines (typeface 23) used throughout, except i)
petit-canon roman (typeface 12) in line I of title and in
some headings; ii) roman (typeface 18) in line 9 of title
and. in some headings; iii) roman, 32mm for 10 lines (type-
•face 17) in privilege. Type ornament 26.
Initials: Set 1: PS
Woodcuts:
a3V : Bi	 a5R:Sagla c7V :Saglk g21:SagS
	
iIR:sag7
a5:T1	 a?:Sag2O c7':Sag1O g2V:Sag9
a?:T2	 c7S:T3	 e5:Tk	 ii:Sagi5
Locations: BN: Rs pYc 1757; London, BM: C97.a.19
188 CR193; 01)
ANADIS: Le guatriesme livre de Amadis de Gaule, Paris,
D. Janot for V. Sertenas, 15k3 (achev4 10 February) EditioiiIVA
(roinan)LE QVATRIESNEILiure de Amadis de Gaule, au-jque]. on
peult veoir queue if'-Jfue eut la guerre entreprife par le
Roy Lifuart contrelArnadis. Et lee manages & alliances qui
clef-J puis en aduindrent, au contente-jment de maintz amoureulx,
& plus de celles qu'ilz aymoient.tAcuerdo Oluido.jEma.rk=
Renouard k80; mottoes set vertically, italic, roman caps.,
left: Patere aut abftine. ; right: Nul ne f'y frotte.3J
Auec Priuilege du Roy. 1 1 5k3 jA PARIS,I( italic , roman caps.)
WDe L'impnimerie de 1I•	 I9 Imprimeurj& Libraire.
[Variants: line 9: woodcut=Vag135; lines 13-1k: (roman) On
lee vend au Palays en la gallerie par on on va a la
cbancellerie,jen la boutique de Vincent Sertenas, libraire.
(Sorbonne)]
Colophon: Fin du quatriesme livre de Amadis de Gaule, fait
par le seigneur des Essars. N. de Herberay. Et nouvellernent
imprimé a Paris, laquelle impression fut achevée le
dixiesme jour de Febvrier. Mu cinq cens quarante & trois.
Formula: A6A-Q6R-V4 [$(J1A1kARSTV4)signedJ 118 leaves, ff [6]
I-CXI[CxII][mis-.. numbering LX as LXXII, CX as CIX; mis-
-printing CXI as cxjJ[Variants: T3 unsigned (Lyon); CI as
XCVIII (Sorbonne); CVII as CI (Lyon)]
Contents: 'Al : title; "Al : privilege: brief extract only;
rA2 : "an Roy" LVariant: "sun le subgect des quatre
premiers livres d'Amadis de Gaule" addressed to Anile de
-1T-VMontmorency (BN)J; A2 : poem by Louis des Masures;
"douzai&'; WA3': "un amy du seigneur des Essars sun le
subgect des Quatre livres d'Amadis de Gaule"; poem, signed
with device: "Sic aliquando lusit inter suas tnisticias
Tries."; 1IA3V: "sur le quatriesme livre d'Amadis" by
Jean de Conches; "epigramme" by Jean de Conches; Ak :
"au seigneur des Essars" by Michel Le Clenc; latin poem;
188 cont.
Contents: (cont.) Az	 two Latin poems; TA?; table;
A6": blank;A1: text begins; v3V: colphon; "sur la
devise d'Acuerdo Olvido" by Herberay; vl.R: epigram,
signed "A Vng te humilie." VkV: blank.
Typography: li.2 lines (D2R) 2k1(156) by 137; text in roman,
115mm for 20 lines (typeface 18) used throughout, except
i) petit-canon roman (typeface 12) in lines 1-3, 8, 10 of
title and in some headings; ii) italic, rOman caps.
(typeface 19) in lines 131 1+ of title and in preliminaries
Initials: Set 1: FNPQV; D (mit 9)
Woodcuts and Frames:
R:iet DuCI; right Sagl8; hp & tp = sp7; spi hpl2 tpll
(Variant:(replacing both frames) sp8 hp3 tp8 (BN)1
A3V:Vagll7
A4R:Vagk3l
B211 :Vag8S spi hpll tpl7
B61 :Vag13 spa hpl2 tpl2
C:Vag2 spk hpll tpl7
D61 :Vag85 spli. lipil tpl7
E2 ' :Vag27 sp(left3, right 2) hp12 tpla
F2':Vag27 sp4 hpll tpl7
F3V:vag123 sp(left 3, right 2) hpl2 tpla
F6":Vag27 sp(left 3, right 2) hpl2 tpl2
G5\T:Vag33 sp(left 3, right 2) hpl2 tpl2
HIV:Vag6 spk hpll tpl7
.KIR:Vag3k spl hpll tplO
K2'1 :Vag1k sp2 hp9 tpll
KLf':Vag1 1+ sp(left 3, right 2) hpl2 tpl2
Lk1 :Vag35 sp2 hp9 tpll
L?:Vag35 spi lipli tplO
M2'1 :Vag27 sp2 hp9 tpll
N2' :Vag135 spi hpll tplO
N5' :Vag28 sp2/3/k hplLi. tpll
02R:Vag135 spi hpll tplO
oi:vag136 sp3 hp9 tpl2
P?:Vag9 spi hpll tplO
QIV:Vag27 sp3 hp9 tpl2
SkV :Vag27 sp3 hp9 tpl2
T2 T :Vag13 sp3 hp9 tpl2
188 cout.
locations: BN: R'
	 Sorbonne: Rra: 125; Lyon: 107713;
London: BN: 12k03.h.Z.(4)
Note: See Chapter Three, p.88 and 90 for reasons for dating
this edition in 15k3 rather than 151i4
189 (R193; 01)
AMADIS: Le guatreiesrne livre de Amadis de Gaule, Paris,
D. Janot for J. Longis and V. Sertenas, Paris, "15k3"
(achevé "10 February 1 k3') Edition IV B
(roman)LE QVATREIESMEjLiure de Amadis de Gaule, au-I quel on
peult veoir queue if-Ifue eut la guerre entrePrife par le
Roy Lifuart contreAmadis. Et lea manages & aliancea qui
depuisjen aduindrent, au contentement dejmaintz amoureux, &
plus delcelles qu'ilz aymoient.IAcuerdo Oluido.I[mark
Renoua.rd k80; mottoes set vertically, left: patere, aut
abftine. ; right: Nu]. ne fly frotte.]jAuecq' Priuilege du
Roy.J151 3A PARIS .I( italic , roman caps.)De l'Xmpnimenie de
Denys lanot, Libraire & Inipnimeur. [Variants: line 10:
woodcut=Vag3l; line 1k: (italic, roman caps.)On lea vend au
Palays en la gallerie par ou on va la chancelerie, ten la
boutique de lean Longis libraire. (Aberyatwyth.; Cambridge,
Trinity College; Wolfebllttel); line 10: woodcut=Vag135;
line 1k: (italic, roman caps.)On lea vend au Palays en la
gallerie par on l'on va & la chancelerie,Jen la boutique de
Vincent Sertenas libraire. (Boston; Munich)]
• Colophon: Fin du quatreiesme livre d'Amadis de Gaule, fait
par le seignetu' des Essars N. de Herberay. Et nouvellement
imprimé a Paris, laquelle impression fut achevee le
dixiesme jour de Fevrier, Mu cinq cents quarante & trois.
Formula: Fol: 6A-Q6R-V1 [ $k(- 1 kARsTvk)si gned] 118 leaves,
ff [6]I-CXI[CXII][Variant: XXX misprinted XX& (Bonn)]
Contents: aiR: title; ai": privile: brief extract only;
"au Roy"; a2V: poem by Louis des Masures; "douzain";
amy du seigneur des Essars, sur le subject des
quatre livres d'Amaclis de Gaule"; poem, signed with device:
"Sic aliquando lusit inter suas tristicias. Tniss."); a3V:
"sun le quatreiesme livre dlAmadjstt by Jean de Conches;
"epigramme" by Jean de Conches; akR: "au seigneur des
i8 cont.
Contents: (cont.)Esears" by Miche]. Le Clerc; Latin poem;
two Latin poems;	 table; 6'V: blank; AIR: text
Vbegins; V3 : colophon; "SUr la devise d'Acuerdo Olvido"
by Herberay; VkR: epigram, signed "A uzi t'humilie".
Typography: 42 lines ( D2R ) 214.1(25k) by 137; text in roman,
115mm for 20 lines (typeface 18) used throughout, except
i) petit-canon roman (typeface 12) in lines 1-3, 9, 11 of
title, and in some headings; ii) italic, roman caps.,
(typeface 19) in line 114. of title and in preliminaries.
Initials: Set 1: FIMQ; Set 1f:ACDEGILNNPQV; S (mit 2)
Woodcuts and Frames:
R:left Dud; right SaglO; hp=sp7; spi hpIS tpIl
AIR:Vag27 spi hpI6 tp9
A3':Vag1I7
AkR: Vagk3l
B2 ' :Vag85 epli. hpIS tpII
B6V:Vag13 spk hpl5 tplI
d1:vag2 api hpl6 tp9
D6:Vag85 api hpI6 tp9
V:Vag27 spli. hpl5 tpII
F2:Vag7 epli. hplS tpil
F3V:Vag123 sp3 hpl,1 tpl6
F6":Vag27 api hpl6 tp9
G5' :Vag35 sp2 hpIO tpl3
Hi 1 :Vag6 8p11. hplS tpli
KIR:Vag3LI. sp Li. hpI tpli
K2V:Vag79 sp2 hpIk tpI7
KLFR : VagILf
 spk hpiI tpI6
LkR :Vagl3 sp3 hpl2 tplS
L5r:Vag35 sp Li. hpii tpl6
M2R:Vag27 sp2 hpl3 tplL4.
N2V:VagI3 spi hpl2 tpIS
N5 T :Vag28 5p2/3/L4. hplO tpIO
02R:Vag135 spli. hp9 tp9
o1 1 :vagI36 api hpl5 tpil
189 cont.
Woodcuts and Frames: (cont.)
P?:Vag9 sp2 hpll tpl6
QIV:Vag27 spi hpl5 tpll
Sk' Vag27 spi hpl5 tpll
T2V:Vagl3 sp2 hpll tpl6
Locations: Angers: BL 2732 (lacks 1); Lyon: 17929 Rés
(lacks AkB3.k; Z56 bound before 3.Lf); Aberystwytb.;
Bonn: Fd 3k7/119; Boston: **D.190.8; Cambridge, Trinity
College; Cincinnati: RA.q. Fiction; London, BM: 63k.l.20(k);
Municli Po hiep. 6; New York, Public Library: KB-i-15k3;
WolfenbUtte]. 8.2.Ethica.Fol.; Zurich: R88 (56 bound
before 3.k)
190 (R87 O1L
BEROAIDO, Fil±ppo, l'ancien De la foelicithunaine, P.ris,
D. Janot for J. Longis and V. $ertnas, 151i-3 (achevé ia June)
Beroalde do la I FoelIcité huinaine, Traduictjde Latin en
Francoys,Jpar Caluy de la Fon-It aine, Parif±en.IAuec
priuilege du Roylpour cinq ans.I1543.JA PARIS.IDe l'imprinierie
do Deny la-Inot, Imprimeur du oy enjiangue Françoyfe.
[Variant: add: On les vend au Palays, en la gallerie par ouj
on va a la chancellerie, es bouticques do lehaniLongis &
Vincent Sertenas libraires. CArsenal)]
Formula: 8°: A-G8
 [$k(-k1)signed] 56 leaves, ff [1J2-l? LVIII
19 XX 21 XXII a3 XXIIII-LVI [AL1- signed Aiiiii; mis-
numbering XXX as XL]
R	 VContents: Al : title; Al : privilege: letters patent granted
to Janot, dated 12 April 1 543 : 5 years from achevé; achevé
12 June 1543; A2R: ' t au lecteur" by Calvy de La Fontaine;
A3V: "au detracteur"; A4: text begins; G8 "difinition
'I,	 0de foelicite ; Go : Janot mark=Renouard koO.
Typography: 27 lines (A8R) 114(123) by 56(80); text in roman,
8kmm for 20 lines (typeface 23) used throughout except
1) petit-canon roman (typeface 12) in line I of title;
ii) roman, 57mm for 10 lines (typeface 18) in lines 2-la
V....
of title and for mottoes by mark on G8 ; iii) italic,
roman caps. (typeface 19) in headings; iv) roman, 10mm
approx. for	 lines (?typeface 17) in sidenotes.
Initials: Set I: I; C (mit 1)
Uoodcuts:
A2: C2
A4:II35
A5 :Hlk
A6: M3
A?V:G22
BIV:DSI8
B2V:C91
B4: cL.6
J3G: 048
B7V;Bel
CIV:F2
C2V:Gl3
C41:C96
C7R:Be2
C82:Be3
DIR:Bek
D5 : Be 5
D8V:Be6
BIV:Be7
C52
riR cio8
F2:Be8
F5 : Be 9
F8:Be10
F8: C101
Locations: BN: Rs P2009; Arsenal: 8°S2740; Yale: Kn42.543B
191 (n188)
CATON: Le mirouer du regime et gouvernement du corps et de
l'ame, Paris, D. Janot, 1543
(roman)Le mirouerl(bast ard ) du Regime et gouuernement duZ
corps & do L'ame: compofe par leifaige Caton Senateur Romain:l
auquel eft comprino deux ceris &Ivng commandement: foubz lef=J
quelz font comprinfes plufieurs(exemples aorneea do plu=j
fieurs figures.IM.D.XLJJJ . I Exi Limprimerie do Denys Janot Jin=f
primeur & libraire a Paris.
Formula: 16°in 3's: A-Q8
 E$k(-A1)aignedJ 128 leaves, un-
numbered
Contents: AIR: title; Alr: prologue;	 text begins (latin
text in sections, each followed by translation and com-
mentary n French); Q4 : les dictz des sages ; Q8 :
Janot rnark=Renouard 480
Typography: 29 lines (A?) 93(96) by 55; text mainly in
bastard gothic, 64mm for 20 (typeface 22), latin part of
text ii roman, same size (typeface 17): these two founts
used throughout, except 1) petit-canon roman (typeface 12)
in line I of title and in. some headings; ii) italic,
roman caps. (typeface 19) in mottoes of mark on Q81J.
Initials: Set I: BCDEHOS
Woodcuts:
C2
MR
 : Sag6
A6R:Catl
A7R:O21
A8R: GuS
B1R:Cat2
B2V:O54
B?: Cat3
B6R:G2
B7R:Cu17
B&:Cu16
C?:Catk
c7R:Dsll
DIR:G8
D2R:Cu8
DLAP7
DSV: CatS
D6R:Bo6
D7R:G9
D8R:Cu6
E1R:Cat6
E2V:Cat7
E?R:Cu12
E8V: Cu20
F3R :1128
F4R:CS
F5V:Cull
F6V:DSI3
F8RDSI(.
G 1V: Pe314.
G2V:Cat8
G4R:HLfI
G 5R:1115
G5V : D17
G6V: Cu9
11iRc74
H2VCt9
H3 : G 15
114R028
H6:D5
14V:p07
CatlO
K4R: DS7
KSV:O1
K8:Cat11
L3V:Catl2
L6R:C7
L7V023
MGR :D22
Wooacuts: cont.
NZV:Catl3 05R 6	 P2R:PejO pVG6
NLfR :Catlk O6V : H2O	P21r:Pei8	 P7V : Catl 5 Q2R:P16
O3:Cu18
Locations: Ste Gen: 2 8°685 Rês mv 2727
Note: Cf. Janot's edition of 1539.
T
ableau cleL4 '..
CEBES' DE T-!EBES, AN-
CEN PHILOSOt'HE
rydj2ip1ec1c SOcRATES: Auquelcfl
pawl-e dcJc. cou1c:rs , t iiray
irnagc dc la nie humaine, y cjuclir'
:wye l'honnne doit dire pour
perucnir uc.i-tu rj'
perfaiccfcwncc.
Prcniic'rc,nê't ,, fcript en Grec,ry fldZ-
tenn cxpoje e P. yme Fraicofe
Auec PriiTege dii Roy
pour cinq ans
A PARIS.
Onles nenden !a?r!dfai!cdU Pa1aL
en Li boutique de Gilics Corroc't
192 (R189; 0153)
CEBES: Le tableau, Pants, D. Janot for G. Corrozet, 1543
(achevé 26 July) Edition A
(roman)Le Tableau deICEBE&DE THEBES, AN-ICIEN PHILOSOPHE,J
(italic, roman caps.)& diiciple de S9ç: Auquel eftlpaincte
de fee couleure, la urayelimage de la uie humaine, & que].le-j
uoye	 doit e].ire, pourjperuerxir uertu &Jperfaicte
fcience. l Premieremet efcript en Grec, & inain-itenant expofé
en Ryme Francoyfe.I AUec Priuilege du Royl pour cinq ans,I
1543.I A PARIS.JDe L'iinprimerie de Denys lanot impri-Jmeur
Du Roy en langue Francoyfe. [Variant: On lee uend en la
grand falle du Pa].aielen la boutique de Gilles Corrozet.
(BN B; Harvard; London, BM))
Colophon: Fin du Tableau de Cebes de Thebes, de la Vo].upté
vaincue, & des Emblemes. Imprimé nouvellement a Paris par
Denys Jonot (sic) imprirneur du Roy en langue françoise.
1s43 . (sic)
Formula: 8°: A-IL8 [$1. (-Al2kB3Ek+A5)signed3 614. leaves, ff [I]
II-LVI LXII-LXIX [=641 [A5 signed Aiiii][Variant: C3
signed Diij (BN B; Cambridge, Emmanuel College)3
R	 VContents: Al : title; Al : privilege: letters patent to Janot,
dated 12 April 1 543; 5 years from achevé; achevé 26 July
1543;
	
R: "aux viateurs et pelerine de ce inonde" by
Gilles Corrozet; A4R: text begins; E8 V : "la volupté vaincue"
[by Corrozet); GIR: "embleine&' [by Corrozet]; H8V:
colophon; Janot mark=Renouard 480 [Variant: Corrozet mark=
Renouard 206 (BNA;Ste Gen; Chantilly; Harvard; London, BM)]
Typography: 18 lines (Cl?) 103(117) by 66; text in italic,
roman caps., 58mm for 10 lines (typeface 19) used through-
out except i) petit-canon roman (typeface 12) in line I
R
of title and hue I of A2 ; ii) roman, 42mm for 10 lines
(typeface 23) in privilege and in some headings; iii)
roman (typeface 18) in head-lines and in some headings.
192 cont.
Initials: Set 1: ILNV; S (mit 2)
Woodcuts and compartments: (the references following cut
numbers are to the
	 set of compartments)
A4V : Ce l
	D7V:Cell (1/2/3)	 GBR:E32 (5)
BIVC2 (1/2/3)	 E1f.R:C52 (7/8/9)
	
HIR:112l (5)
B?:Ce3 (li./5/6) 	 E8V:028 (Z./5/6)	 H21:C59 (5)
B1:Ce4 (7/8/9)
	
G1R:Hk (5)	 H?:O53 (8)
B6V:Ce5 (10/11/12) G2R:E?OT (11).
	
H4.R:Ce14 (8)
CIR:0e6 (7/8/9)
	
G3RDS1k (8)
	 H?:Hllf (2)
C?: Ce7 (1/2/3)	 G4R:O2l (2).	 H6R:E7k (2)
C6R:ce8 (10/11/12) G?:Cs12 (2)
	
H7R:GLf. (ii)
C8R:Ce9 (7/8/9)
	 G61:C70 (8)
	
H8R:C92 (ii)
D3V:CelO (7/8/9)
	
G7R:Ce13 (11)
Locations: BN: Rs R 2008 (BN A); BN: Rothschild (Picot 133;
BN B); Ste Gen: 8011332 mv 2563 Rês (lacks A1k5Bk5CI8
D7GL.5); Chantilly: Delisle 391; Cambridge, Emmanuel
College: 335.6.83; Harvard: Typ.515.k3.267; London, BM:
232.k.lLi.
193 (R189; 0153)
CEBES: Le tableau, Paris, D. Janot for Q, Corrozet, 1511.3
(achev "26 July") (see note) Edition B.
(roman)Le tableau de Ce
-t B ES DE THEBES, ANCIENIPHILOSOPHE
ET DISCIPLE DE I( italic, roman caps.)Socrates: Auque]. eft
paincte de fee cou-Jleurs, la uraye ymaige de la uie humaine,j
& queue uoye l'homine doibt elire, pourjparuenir a Vertu, &
perfaicte fcience.IPreznierement efcrjpt en Graec, & main-I
tenant expofe en Rythine Francoyfe.IAuec priuilege du Royj
pour cinq ans. 1 1 5k3 . IA PARIS.J On lee uend en la grand fa].le
du Palais, enlia boutique de Gilles Corrozet.
Colophon: Fin du Tableau de Cebes de Thebes, de la Volupt
vaincue, & des Emblemes. Imprim nouvellement a Paris,
par Denys Janot, Imprimeur du Roy en langue Francoyse.
1 513.
Formula: 8°: A-G8H6 [$k(-.AlLi.BCDE2)signedJ 62 leaves, un- -"
numbered	
-7
Contents: AIR; title; Al: privi1eg: letters patent to Janot,
dated 12 April 151i.3; 5 years from achevé; achevê: 26 July
151.3 (see note);	 R "aux viateurs & pelerins de ce mondeTt
by Gil].es Corrozet; AkR: text begins; E6V: "la volupté
r	 V	 Vvaincue" Lby Corrozet]; F6 : "eniblernes" U,y Corrozet); u6
colophon; Corrozet mark=Renouard 206
Typography: 18 lines (A3R) 103(11k) by 73; text in italic,
roman caps., 57mm for 10 lines (typeface 19) used through-
out except i) petit-canon roman (typeface 12) in line I
of title, line 2 of R and line I of F6V; ii) italic,
roman caps., Lf3mm for 10 lines (typeface 26) in privilege;
iii) roman (typeface 18) in some headings.
Initials: Set 1: LNV; S (mit 2)
193 cont.
Woodcuts and compartments: (the references following cut
numbers are to the Cebes tt set of compartments)
AIfR :Cel	 D6Ce11 (1/2/3)
	
G6E32 (8)
.A8V : Ce2.(1/2/3 )	 E2R:C52 (10/11/12) G7 1 :H21 (5)
B21 :Ce3 (14.15/6)	 E6V:Q28 ( 14.15/6)	 G8:C59 (2)
B3V :Cek (7/8/9)	 F?R:Hhi. (8)
	
Hl:O53 (ii)
B?:Ce5 (10/11/12) F8R:E7O (5) .	 H2R:Celk (5)
B8R:Ce6 (1/2/3)	 G1R:DS1k (8)	 H3R:Pe26 ()
C2R:Ce7 (1/2/3)	 G2R:O21 (ii)	 H4':E714. (2)
CkV :Ce8 (10/11/12) G3R:Ce12 (2)
	 H?:Gli. (8)
C6V:Ce9 (7/8/9)	 GL:C7o (5)	 H6R C92 (2)
D2R : CelO(10/1 1/12) G5R:Ce13 (ii)
[Variants: B8R:CelO (Oxford, Bodleian); H3:H1 1f (8),
Hti.R:Pe2 (ii) (Beaux Arts)(see note)]
Locations: Beaux-Arts: Masson 293; Aix: C3133; Montpellier,
Bibliothque municipale: Rs C321+; Oxford, Bodleian:
Douce C 57; Philadelphia, University of Pennsylvania:
Rare Book Coil. 50-2323.
Note: The achevé of this edition is false: the evidence of
typography, notably the use of typeface 26, indicates that
the work probably dates from as late as 1514 , while a
breakage to Cebes compartment 9 shows that this was printed
after Edition A. The six-leaf gathering H. is odd- there
do not appear to be b.anks for the two final leaves of an
eight-leaf gathering, so that it seems that the final forme
was printed with the two middle leaves blank. The variant
cut on BSR probably involves no more than an error made
when the cuts were being placed in the forme - Ce6 is the
correct cut for that position (cf. Edition A).
19k (see R190; 074)
CQRROZET, Gilles: Hecatomgraphie, Paris, D. Janot, 1543
Edition A
[in a comp,artment=Ienouard 1+83] (roman)Hecatom- IGRAPHIE. I
(italic, roman caps.)C'eft a dire lee defcriptis de ctJ
figures & hyftoires, contenansjplufieurs appophthegmes pro-I
uerbes, Sentences & dictz tantjdes Anciens que des modernes.I
Le tout reueu par Con autheur.j(roman)Auec Priuilege.A Paris
chez Denys lanot Imprimeur& Libraire.f 151+3.
Colophon: Fin de Hecatomgraphie contenant cent Emblemes,
Nouvellement Imprim par Denys Janot Libraire, demourant
Paris en la rue neufve nostre Dame a l'enseigne sainct
Jehan Baptifte contre saincte Geneviefve des Ardens.
Formula: 8°: ABN801+
 [$1+(-A1kOk)signed] 104 leaves, un-
numbered [K signed i]
R	 .	 VContents: Al : title; Al : privilege: granted to Janot for
3 years, dated 25 May 1540; V: "aux bone espritz et
amateurs des lettres" by Corrozet; A4R: "huictain";
V	 VAk : emblems begin; 04 : colophon
Typography: no fixed number of lines per page; most versos
set in frames (see below); measure on rectos 70mm; text in
roman, 84mm for 20 lines (typeface 23) used throughout,
except i) petit-canon roman (typeface 12) in line I of
title and in some headings; ii) italic, roman caps., 29mm
for 2 lines in lines 3-8 of title; iii) roman caps
(typeface 18) in line 2 of title and in some headings
Initials: Set 1: CDFHILPSV; C (mit 1); S (mit 6)
Frames:
AL4Y: spk hp3 tp3
B_DI2V: sp3 hpl tpl
sp2 hp2 tp2
B_D56V: spi hpk tpk
B_D78V: spk hp3 tp3
E_NI2V: sp2 hp2 tp2
E-N3k': sp3 hpl tpl
E_NSGV: spl hpk tpk
EN78": spk hp3 tp3
sp3 hpl tpl
02V: sp2 hp2 tp2
03V: spli. hp3 tp3
191i. cont.
Wood.cuts:
ALiY:
 037
B1V: c38
B2V: 039.
B3V:CLfO
BI1Y:C41
BSV:C42
B6V : CLj.3
B7V:Pe36
B8V:H4
cz
C2V : CLJ.5
03V:cLj.G
CI1Y: CL1.7
CSV:Clf.8
C6:Cif9
c7Vc
CS'1: H36
D1V: C51
052
.D3V 053
D4V:C54
DSV: C55
D6V:C56
D?V: 057
D8:Ml7
El'C58
E2V: 059
E3V: C60
EL:H2l
ESV:C61
E6V:OLJ.
E71":C62
E8V: C63
FIV: C64
C 65
c66
P4V:Dl 6
F7V : Ml 8
F8': 069
Gl:C7O
G2V:C?l
072
G4':H38
G5V:Pe3?
G6'1:C73
G8V: C75
HIV:HIO
H3T: 058
HL: 076
E5VN2O
H6V:C??
H7'1:C78
1i":c8O
I2V:CSl
13V 082
IIfYC83
15V c8 4
i6V: C85
086
15V030
K1V:C87
088
K3V: 089
KJY:O39
K5' : 053
K6V:Pe39
K7'1 : 090
K8V:09l
Ll:C92
L2V: 093
L3V : C9Z-
LLIY
 095
L?:C96
L6V:C97
L?V: C98
L8V:C99
M1V 0100
M2V:CIOI
M3V: 0102
F1Y 0103
01014.
Cia,
M7V:C1O6
M8V 0107
N1V:CIO8
N2'1:CIO9
N3V: Oil0
N4:C iii
NST:Cl12
N6V:Cli3
N7VCIII(.
N8V:CilS
øiV:0i16
0117
03V0118
Locations: BN: Rothschild (Picot 640; gathering A from
Edition B); Harvard: Typ. 51 5 . 43 .299 (lacks N2 and 04,
replaced by photogra.phic copies from the 151j.1 edition);
Munich: Rar 1686 (gatherings A and 0 bound together);
Oxford, Bodleian: Douce 0023; San Marino: 120910 (A2.3,
ci.8, D1.8, E1f.5, P2.7, P8, Gi, H1.8, N2.7, N3.6, oh.
±'rom Edition B); Vienna: C.P.2.B75.
1k1.
-
•	 it
1.	 jzJ.I	 .	 .-',,.
•'G . 1? .,4'J'H I E;
C'eJt dire les cle/criptions de cent
flurcs	 hfioires, contengnrs
p1ufieii.r dpp oplirbe nes, prouer-
bci, fentencs ç' tht.¼. rtat des
ncicns;c1 iedes modernes. Le tout
I
	 reEClJ4rfofl4Uthe1ir4 .	 •,
Auec9'Priui1ege.
/Paris cbezDerys lanot Impii-
mcur&Lzbrairc. . ..
I Z'	 1.5 4.3
195 ( R190 ; 07k)
CORROZET, Gilles: Hecatongraphie, Paris, D. Janot, 15k3
Edition B
[in a compartment=Renouard k83](roman)Hecaton.-I(italic,
leaning caps.)GRAPHIE.IC'eft a dire lee defcriptions de
centfigures & hyftoires, contenantslplufieurs appophthegmes,
prouer-J b es, fentences & dictz tant deejanciens, que des
modernes. Le toutlreueu par fon autheur.I(roman)Auecq'
Priuilege.JA Paris chez Denys lanot Impri-meur & Libraire.I
1 5k3.
Colophon: Fin de Hecatongraphie contenant cent Ernblemes,
Nouvellement Imprimé par Denys Janot Libraire, demourant
& Paris en la rue Neufve nostre Dame a l'enseigne Sainct
Jean Baptiste, contre Saincte Geneviefve des krdents.
Formula: 8°: A' BN80" [$(_A1 L -0k) signedJ 10k leaves, un-
numbered
R	 .	 VContents: Al : title; Al : privileg: granted to Janot for 3
Vyears, dated 25 May lSkO; A2 : "aux bons espritz et
R	 .	 V
amateurs des letre', by Corrozet; Ak : tthu1 cta1n; Ak :
emblems begin; OkV: colophon
Typography: no fixed number of lines per page; most versos
set in frames (see below); measure on rectos 83mm; text in
roman, 86mm for 20 lines (typeface 27) used throughout,
except i) petit-canon roman (typeface 12) in line 1 of
title and in some headings; ii) italic, leaning caps.,
2kmm for 5 lines (typeface 28) in lines 2-8 of title; iii)
italic, roman cape. (typeface 9) in verses under woodcuts;
iv) roman (typeface 20) in titles of woodcuts.
Initials; Set 1: CDEFGHILOPQV; C (mit 1); S (mit 2); S (mit 6)
Frames:
AL4Y:ep3hp3 tp3
BIV:6p2 hpl tpl
B2V:8p3 hpl tpl
B3V:5p2 hp2 tp2
Bk'1:sp3 hp2 tp2
B56" :spl hpk tpk
B7&:spk hp3 tp3
Lcfin Serpent de nature fubtile
' ri iour vouloit 1'E1cpht combatrc:
Et nc po:4ntp4rJtforcc l'abbatre,
Sa queue ai4tourfes iambes entortifle.
Orce n'ef pas toufiours requile,
Aumoins force de corps humain:
Subtilite' efi plus exsuife,
Car fouuent fain plus ucla main.
L'entendcment ef} plus foubdain
A penfer quelcue chofe faire,
Qte n'ePc Ia main le parfaire.
Et fortira plus aifment
Dc uel 9 ue danger &-tourment,
Par engin	 fubtilite',
Ote ic corps pefant & dormant,
Par f forc. 3 (tabilite'.
*Et on Ia force ceffera,
Et c1 u'elle quittera les armes:
Subtilite' alors fera
Ses efFeEtz, prudcntz aLirmes.
Si nous auons membres peu fcnis,
A noflrzengtn ayons recoirs,
Qui nous fera 9UCUC iecours,
Pour affaillir,ou pour delendre:
Comm on peull du Serpent entendre,
met au has vn EIphant,
Et par fon engin veult preendre,
Eflrc dciIus iuy triumphant.
13V:sp1+ hp2 tp2
Ik":sp3 hp2 tp2
I56spl hp1. tpli.
17V:6p3 
hp3 tp3
I8V:spL,. hp3 tp3
K.\1l2:sp2 hpl tpl
K_N3LFV:spk hp2 tp2
K-N56:spl lip ti. tpk
K-N7811 :sp3 hp3 tp3
012V;5p2 hpl tpl
03V3 hp3 tp3
195 cant.
Frames: (cont.)
C_G12V:6p2 hpl tpl
C_G3kV:8p3 hp2 tp2
C-G56":spl hpk tpk
C_G78V:spL1. hp3 tp3
Hl2 T :sp2 hpl tpl
H3' :ep3 hplf tpl+
HL,Y:sp3 hp2 tp2
HSV:spl hp2 tp2
H6" :spl hpk tpk
H78':spk hp3 tp3
iiaV:6p2 hpl tpl
Woodeuts:
B1':C38
B2'1:C39
B3":CkO
BIiY:Ckl
B5V:CLf2
B6V:CL,.3
B7":Pe36
B8V : H1.
01+1,.
C2":C1,.5
CL,.7
C5't:Cl,.8
c6':ck9
050
C8:H36
DIV:C51
D2V: C52
D3'1 : C53
DIIY:C514.
D51:C55
D6V: c56
D7V:CS?
D&1:M17
El':C58
E2V C59
E3V:C6O
EkV:H21
061
E6":O1,.
E7'1:C62
E8'1:C63
F1'1:C61,.
Fa":c65
p3V:c66
FkVDI6
p5Vc67
F6'1:.C68
F?V:M18
8V069
Gl'':C7O
G2V: C71
G3V: 072
G1'1':H38
Pe37
G6":C73
G?V:C?L,.
G8V: 075
HIV 1110
H2V:O52
058
076
H5V:M2O
116V:077
078
H8':C79
IIV: c8o
I2":C8l
C82
i1+Vc83
16": c85
17V086
18V030
Kl":C87
K2V:C88
K311:C89
KkV:O39
K5V:O53
K61t:Pe39
C90
K8'1 : 091
Ll'1:C92
L2'1:C93
L3':C9z,.
LkV:C95
LSVC96
L6V C97
L?VC98
L8":099
MIV:CIOO
M2T:CiOi
M3'T:CIO2
NLjY:C103
cioi,.
M6V: 0105
M7V:0lO6
MBVCIO?
0108
N2'':ClO9
0110
CIII
N5:C112
N6V:Cl13
N?V : Cll L
N8V: 0115
O2'T:Cl17
03V0118
Locations: BN: Rés Z2599; Saint-Dió: 61798 (B3.6 bound befvre
Bk.5); Versailles: Goujet 89; Chicago, Newberry Library:
Case *W1025.195; Copenhagen: 178 E28; Glasgow: SM 370;
London, BM: 55L..a.30; Lucerne: ]3.k73 .u. ; New York, Pierpoint
Morgan Library: 900.2290 .E. 11 .A; Princeton: Ex32k3.18.3k1+.
151+3; Washington, Folger: PQ1607.C6.l5k3 Cage.
196 (038 & 7)
La DOCTRINE des chrestiens, Paris, D. Janot, l5L
(roman)La doctrine j(bastarct)des Chreftiens extraicte dul
Vieil & Nouueau teftament. j tLes dix parollee ou coinmandeinensi
de Dieu.jLoraifon Dorninicalle: aultrement dictella Patenoftre.I
La falutation angelique: que on dit AuelMaria.lLe £ymbo].e a
apoftres appelle le Credo;fou font ctenus lee xii. articlea
de la ±'oy .ILes commandemens de noftre mere SaIcte Efg].ife.l
Lee Lept Sacremens.Les fept pechez inortelz.Les fept
oeuures de l4ifericorde.JPlufieurs aultres vertuz et enfeignemsJ
M.CCCCC.XLJJJ.(Auec priui].ege du Roy. IDe Limprinierie de Denys
Janot: imprilmeur du Roy en langue Francoife.
Formula: 16°in 8's: A-D8 [$k(-AIDL4.)siguedi 32 leaves, un-
numbered
VContents: Al : title; Al : privilege: granted to Janot, no
duration or date mentioned; A2R: text_begins
Typography: 18 lines (AkR) 88(93) by 53(65); text in bastard
gothic, Skmm for 10 lines (typeface 2k) used. throughout,
except i) petit-canon roman (typeface 12) in line I of
title and in some headings; ii) bastard gothic, 32mm for
10 lines (typeface 22) in lines 4-18, 20-21 of title,
in sidenotea, and in a few sections of the text.
Woodcuts:
B3R:J3
B3':Doc1
B4R:Doc2
B5R:Doc3
B6R:Doc4.
C1R:DocS
C1':Doc6
C2':Doc7
C31:Doc8
C3V:DOC9
:DoclO
C51:Doc11
c7R:Docl2
C81:Doc13
C8V: Cal
DIR:M10
DIV:Ml5
D22:Docl4
D21:Doc15
D2':Docl6
D3R:Docl?
D3R:Docl8
D3":Docl9
D3V : Doc2O
DLfR:Doc2l
DLI.R:Doc22
D4V:Doc23
DL4Y'
 :Doc2 Zj-
D5R:Doc25
D5V : Doc26
D7V :Doc27
Locations: Chantilly: Delisle 660
197
FRAN9OIS Ier. Edict sur lea articles faitz par l faculte de
Theolçg{e, Paris, D. Jano1 or P.. 1oUet, 1543 (afte.
I August)
(bastard)Edict du Roy fur lea a.rticles(faitz par la faculte
de Theologie de(luniuerfite de Paris, concernans(noftre Foy
& Religion Chreftiennee,f& forms de prefcher.Autre edict
touchant la iurifdiction desjPrelatz & inquifiteurs de la
Foy, alenconItre des performes layes & ecc].efiaftiques,I
chargeea ou accufees de herefie.$N.D.XLJJJ.IAuec priuilege
de la court.fJrnprime par Limprimeur du Royl pour Ponce Roffet:
ltbraire tent falbouticque au fecd pillier de la grdL
falle du Palais •a Paris.
Formula: 16°in 8's: A-C8D4 [$ti.(-AC1D4)signedi 28 leaves, un-
numbered
Contents: AlR title; AIV: blank; A2R: pvileg, granted. by
Parleinent to E. and P. Roffet, dated 31 July 1543 (see note);
A3R: text begins (edict dated 23 July 1543, registered in
Parlement, 31 July; read in streets of Paris, 1 August);
B2": text of Sorbonne's "articles" begins (dated 10 March
1542 o.s.); C7'1 : "edict touchant la jurisdiction des
prelatz..."(edict dated 23 July 1543, registered in
Parlement 30 July); DI1Y: Roffet mark=Renouard 1012..
Typography: 21 1ine (DIR) 87(91) by 55; text mainly in
bastard gothic, 85mm for 20 lines (typeface 21) except
for latin quotations in roman, same size (typeface 22);
bastard gothic (typeface 23) in lines 6-9 of title.
Initials: Set I: FLQS; C (mit 1)
Woodcuts:
B3R :Thl
	B5V:Th2	 B?R:Thk	 C11:Th5
BLY:G9
	
B6V:Th3	 B8:sag6	 C1':Th6
Locations: Beaux-Arts: Masson 288
Note: for the text of this privilege, and of the royal privilege
of 25 March 1543, see: FRAN0IS ler: Edict sur lea articles s.
198 (193bis)
FRANOIS ler: Esdict sur le faict des notaires & tabellions
du royaulme de France, Paris, D. Janot for J. Canivet, 15k3
(achevé 1 li August)
Efdict du RoyfSVP LE FAICT DES NO-f taires & Tabellis du
royaul4 me de France. Auec priuilege du Roy pour cinq ans.
15k3.ffle l'imprimerie de Denys lanot Imprimeuridu Roy en
langue Fran2oife. Pour lehan Ca-f ninet libraire.I Orj lea vend.
au Palais en la gaflerie par oufl'on va en la chancellerie.
Formula: 8°in k's: A_Dk [$k(-A1)signedl 16 leaves, un.-
numbered [N.B.: Dk missing in only copy located, and here
inferred)
R	 VContents: Al : title; Al : privileg: letters patent to Janot
dated 12 April 15k3; 5 years from achevé; achevé: 1k
August 15k3; A2R: text begins (edict dated November 15142,
registered in Parlenient 31 July 15k3); Dl : edict sur
lea tabellions" (dated 16 July 151i 3, registered in Par].-
ement, 31 July 15k3; Dk: ?blank.
Typography: 20 lines (A?) 116(122) by 73; text in roman, 58mm
for 10 lines (typeface 25) used throughout, except i)
petit-canon roman (typeface 12) in line I of title; ii)
roman (typeface iS) in lines 2-7 of title; iii) roman
(typeface 23) in lines 8-12 of title, and on AIV.
Initials: Set 1: I; F (mit 22)
Locations: Ste Gen: F 8° 881,. mv 1.159 piece 9 (Rés) (lacks D1.)
Note: It is possible, since the type used in the text of the
edict is not used. elsewhere in Ja.not's production, that the
text was set up by another printer for Janot.
FUCHS, Leonhart: De sanandis totius huniani corporis, Paris,
ED. Janot] for V. Ganitherot, 151i.3
See no.171
ME DES HISTOIRES: Le premier/second volume de la mer des
histoires, Paris, N. Couteau for D. Janot, M. Boursette,
1. Foucher, A. Girault, C. L'Angelier, P. Le Preux, 15k3
(achev 12 January)
See no.217
199
RECUEIL de vraye poesie francoyse, Paris, D. Janot for
J. Longis and V.Sertenas, 1543 (achev 26 May)
Recueil de vrayejPOSIE FRANCOYSE,prinfe de plufieurs
Potes,1es plus excellentz delce regrie.Auec priuilege du
Royjpour cinq ans.J1543.(De l'Imprimerie de Denys Ianot.f
On lee vend au Palays, en la gallerie par ou j on va & la
Chancellerie, es bouticques dellehan Longis & Vincent
Sertenas librairea.
Formula: 8°: A-G8 [$Ii.(-A1)signed3 56 leaves, If [1]2-56
[Ak signed Aiiiii; Fk signed Fiiiii; misnumbering 41 as
48 as Lf.7][N.B. gatherings E and G are missing in the only
copy located (G being replaced by gathering G of the 1544
Janot edition, q.v.); they are here inferred as being
correctly signed and numbered]
R	 VContents: Al : title; Al : privilege: letters patent to
Janot, dated 12 April 1543; 5 years from achev; achev4
26 May 1543;
	
R: text begins.
Typography: 25 lines (B4R) 105(144) by 65; text in roman,
84mm for 20 lines (typeface 23) used throughout, except
i) petit-canon reman (typeface 12) in line I of title;
ii) roman, 29mm for 2 lines (typeface 18) in lines 2-8
of title; iii) italic, roman caps (typeface 19) in chapter
headings.
Initials: Set 1: HIOV
Woodcuts:
A2R : H35 	 B2R:CuS	 B7V:CulZ	 czi.';c52
A8R : Hlf	B3R:D9	 CIR:Pk	 C41":H21
B1 R M3	 B6V:D8	 C2R:C96	 D8R:D11
Locations: Munich: Po. gall. 1848 (lacks gatherings E and G)
Note: See Lachvre, Pecueil..., pp.56-57 for information
concerning the authorship of poems in this collection.
AMADIS: Le premier livre de Amdis de Gaule, Paris, I). Janot
for J. Longis and V. Sertenas, l5Lfl+ Edition I*A
LE PREMIER LI- lure de Amadis de Gaule, qui JTRAICTE DE MAINTE
ADVENTV-jres d'Armes & d t Amours, qu'eurent plurieure Cheua-J
hers & Dames, ant du royaulme de ha grandiBretaigne, que
d'aultres pays Traduictlnouuehlenient d'Efpagnol en Fran-J
oys par he Seigneur desIEfjars, Nicolas defHerberay.I
Acuerdo Oluido.I[markRenouard Lf80; mottoes set vertically,
left: Patere ant abftine. ; right: Nul ne f'y trotte.alAuec,
priuilege du Roy.11Skk. j De l'imprimerie de Denys lanot,
Irnprimeur du Roy en langue Fran-jcoyfe, & Libraire' lure de
h'Vniuerfité de Paris. [Variants: line 12: mark=Renouard. 680;
lines 15-16: On lee vend an Palais en la gallerie par ou on.
va & la Chancellerie, en lajbouticque de lehan Longis.
(Cambridge, Trinity College); line 12: woodcut=Vag 5; lines
15-16: On lee vend au Palais en la gallerie par ou on va
la Chancellerie, en la(bouticque de Vincent Sertenas. (Angers;
Copenhagen)]
Colophon: Pin du premier livre d'Amadis de Gaule, nouvelement
iznprimé a Paris, par Denis Janot Imprimeur du Roy en
langue Françoyse, & Libraire jure en l'Universit4 de Paris.
Acuerdo Olvido.
Formula: Fol: 6A-2B6 [$(-a1)signeal 156 leaves, ff [1
I-CVIL CVI-CXLII CXLV-CL[150][mis-numbering XII as VII,
XXIX as XXXI, xxix as xxviii, cv as cliii, 1 CVI as CV]
Contents: aiR: title; ai'T : privilege: letters patent to
Herberay, dated 2 July I5 LfO, for 6 years; 2R : Itaux
lecteur6" by Niche]. Le Clerc; 2V: "au seigneur des Essarstt,
by Mel].j de Saint Gellais; "aux lecteurs" by Antoine
Macault; &3	 pro].ogue du. translateu: dedication t Charles,
Vduc d'Orleans; k1:	 ologue de l'auteur espagnol; a5
table; AIR: text begins; BB6Vt colophon.
200 cont.
1 2 lines (G6R) 239(255) by 1 )-i.5; text in roman,
115mm for 20 lines (typeface 18) used throughout;, except
petit-canon roman (typeface 12) in lines 1-2, 11, 13 of
title and in some headings
Initials: Set 1: DEGLQ; Set Li.: ABCDEILN0V; S (mit 2);
T (mit 17); P (mit 18)
Woodcuts and fra'es:
AIR:Vagl sp1t
AL4.R:Vag2 sp2
D1:Vag3 sp2
E1V:Vak sp2
FL:Vag5 spk
G1:Vag6 sp2
uzRv3 spk
13":Vag8 sp2 hplk tp9
M3:Vag9 sp2
N2:Vag10 splf
V
P1 :Vag9 ep2
Q1 1 :Vag12 spk
V3R:Vagi3 sp2 hpllf tp9
V6V:vaglk sp2
Locations: BN: Rs Y 2°2 (substitute title: see note; with
sheets from edition I A, and from a 15k8 edition);
Sorbonne: Rra 125 (lacks i.6, Bi; B6 bound in place of BI);
Angers: BL2732; Bordeaux: B335 (lacks ai.6, &2..5, A3.k);
Lyon: 107713 (lacks 12Y6; Lyon A); Lyon: 157929 Rs
(Lyon B); Cambridge, Trinity College; Copenhagen: 18-261;
Cincinnati: RA.q. Fiction (substitute title; lacks a12);
New York, Public Library: *KB 15 Z 0 (substitute title;
lacks a12; a foreign sheet at V2.5)
Note: The BN, Cincinnati and New York copies all have a
title leaf added, dated 15k0, but on which the typography
clearly dates from considerably later.
201 (R20k; Ci)
AMADIS: Le .cingiesme livre de Amadis de Gaule, Paris,
D. Janot for J. Longis, 15L44 (achev4 6 May)
	 -. Edition V A
(roman)LE .CINQIESME LI
-l ure de Amadis de Gaule, conte-Inant
partie des faictz cheuale-Ireulx de Efp].andian fon fiiz &
autres: mis en Franoyepar le Seigneur des Effars Nicolas
de Herberay,Icommiffaire ordinaire de i'artilleriefdu Roy.l
Acuerdo Oiuido.j[mark=Renouard Li.80; mottoes set vertically,
left: Patere aut abftine. ; right: Nul ne f'y frotte.1(Auec
priuile du Roy.j151+.k.I(italic, roman caps.)De l'imprimerie de
Denys lanot imprimeur du Roy en languePrancoyfe, & libraire
iur6 de i'Vni-Juerfité de Paris. [Variant& line 9: mark=
Renouard 681; line 10: ...priuilege...; lines 12-1k: (italic,
roman caps.)On lea uend a Paris au palais enla gallerie
pres la chancellerie,len la boutique de lehan Longis libraire.
(Sorbonne)]	 -
Colophon: Fin du Cinqiesme livre d'Arnadis de Gaule. Imprimé
nouvellement a Paris par Denys Janot, Imprimeur du Roy
en langue Francoyse, & achevó le sixiesme jour de Nay,
Mu cinq centz quarante quatre. Avec privilege dudit
seigneur pour six ans. Acuerdo Olvido.
Formula: Fol: 6A_T6Vk [$k(-1Vk)signed] 12k leaves, If [6]
i-cxvii [cxviii] [misnumbering LXXVI as LXVIII] [variants:
LXXXIX as XC (London, BM); XCIX as XCIIII (Lyon))
Contents: aiR: title; l\T: privi].egeLetters patent to
-R
Herberay for 6 years, dated 7 December 15k3; a2 :
dedication: Herberay to Françoia ler; 21: "envoy sur lee
iivres	 by Claude de Marie; "au lecteur, huictain"
-R
signed "A un te humi].ie"; a3 : "aux lecteurs d'Amadis";
3V: "aux iecteur&' by Mathurin Beheu; "au lecteur, Dixain";
ak : table; a6 ; woodcut; Al : text begins; V3 : colophon;
VVk : blank; Vk : un a compartment=AJ Janot mark=
Renouard k80
201 cont.
Typography: 42 lines (B3R) 240(253) by 140; .text in roman,
115mm for 20 lines (typeface 18) used throu€hout, except
i) petit-canon roman (typeface 12) in lines 1-3, 8, 10
of title and in some headings; ii) italic, roman caps.,
58mm for 10 lines (typeface 19) in lines i-ik of title
and in preliminaries
Initials: Set 1: DELV; Set 3: M; Set 4: ACEFHLMPQSV; A (mit 3);
A (mit /+); C (mit 13); E (mit 14); T (mit 17);
L Unit 23)
Woodcuts and Frames:
6V:vag172
A6:Vag9 spl hpl2 tpll
C1 ' :vag13 spi hpl2 tpll
C5T:Vag2 spk hpl6 tp9
DIR:Vag9 sp2 hpl Lf tpl3
D:Vag85 sp2 hplk tpl3
D5'1 :Vag3l spi hpl2 tpll
R
El :Vag27 sp1i.
E4R:Vag9 SpZf hpl6 tp9
R
P2 :vagl8l
F3': Vag27 spi hpl2 tpll
G4V:Vag85 spk hpl6 tp9
V
H4 :Vag123
H6R:Vag85 sp li. hpl6 tp9
I3:Vag13 spk hpl6 tp9
114Y:Vagl4 spl hpl2 tpll
•K2V:Vagl3 spl hpl2 tpll
Kk' :Vag27 spl hpl2 tpll
Ll1:Vaglk sp4 hpl6 tp9
L3R:Vag27 spi hpl2 tpll
L5':Vag172
M2:Vag27 sp2 hpli. tpl3
NaR:Vag79 spi hpl2 tpll
N3V:Vag27 sp4 hpl6 tp9
01:vag13 sp2 hplk tpl3
O4R : Vag79 spi hpl2 tpll
06R:Vaglk spk hpl6 tp9
P2R : Vag 1 35 spl hpl2 tpll
Q5R :vag1 23 spk hpl6 tp9
R3R : Vag 1 36 sp2 hplk tpl3
R5V:Vag9 spi hpl2 tpll
S IV : Vagl Li. p4 hpl6. tp9
S3R : Vag27 sp2 hpl4 tpl3
S5:Vag79 spl hpl2 tpll
T2:Vag1k spk hpl6 tp9
Locations: Sorbonne: flra 125 (lacks V4); Lyon: 107713 (lacks
l.6, L5); London, B11: l2Lf03.h.1k(5)
202. (R20 1i. ; 01)
ANADIS: Le cingiesrne livre do Amadis de Gaule, Paris, D.
Janot for J. Longis and V. Sertenas, "15L.k" (achev "6 May
l5kk") Edition V B
(roman)LE CINQIESME LI-Iurede Amadis do Gaule, conte-jnant
partie des faictz cheuale-Ireux d'Efplandian fon filz, &
aultres: mis en Françoyspar le Seigneur des Effars Nicolas
de Herbe-Iray, commiffaire ordinaire de l'ar-ltillerie du
Roy . f Acuerdo Oluido.j[mark=Renouard Li.80; mottoes, set vert-
ically, left: Patere aut abftine. ; right: Nul ne f'y frotte.]J
Auecq' priuilegedu Roy
.I l 5kk . I( itali c, roman caps.)De
l'imprimerie de Denys lanot, Imprimeur du Roy en langue Fran-I
çoyfe: & libraire lure do l'vniuerfit de Paris. [Variants:
line 9: woodcut=Vagl; lines 12-13: (italic, roman caps.)On
leo vend a Paris au palais, en la Gallerie par ou on va a lal
Chancellerie, en la bouticque de lean Longis libraire.
(Cambridge, Trinity College; Wolfenblittel); line 9: woodcut=
Vag2; lines 12-13: (italic, roman caps.)On lea vend Paris
au palais, en la Gallerie par ou on va lalChancel].erie, en
la bouticque de Vincent Sertenaslibraire. (Angers; Chantilly;
Lyon; Boston; Munich); line 10: ...Auecq,... (Angers;
-	 Chantilly; Lyon; Cambridge, Trinity College; Munich)3
Colophon: Fin du cinqiesme livre d'Amadis de Gaule, Imprimé
nouvellement a Paris par Denys Janot, Imprimeur du Roy en
langue Françoyse: & achevé le sixiesme- jour de May, mil
cinq cents quarante quatre. Avecq' privilege dudict seigneur
pour six ans. Acuerdo Olvido.
Formula: Fol: a6A-T6V4 E$ Lf(-1Vk)signed3 12 14. leaves, ff [J
I-CXvII[cxvIIIJ[E2 signed Fii; mis-numbering XCV as xciii
-R	 -VContents: al : title; al : privileg: letters patent to
Herberay for 6 years', dated 7 December 151i.3;
dedication: Herberay to François ler; 	 ': "envoy our leo
202 cont.
Contents: (cant.) livres d'Amadis" by Claude de Marie; "au
lecteur, huictain", signed "A un t'humilie"	 3R: "au
-vlecteurs d'Amadis"; a3 : "au lecteurs" by Mathurin Beheu;
"au lecteur, dixain'; a1. : table; a6 : woodcut; Al : text
V	 R	 Vr.beg; V3 : colophon; V 1f : blank; Wi. :Lln a compartment=A
Janot rnark=Renouard 480 [Variants: woodcut=Vag 8k; "Jean
Longid' (Munich; Wolfenbllttel); woodcut=Vag 28; "Vincent
Sertenas" (Angers; Chantilly; Lyon; Boston; Cambridge,
Trinity College)]
ypography: 42 lines (B3R) 241(255) by 143; text in roman,
115mm for 20 lines (typeface 18) used throughout, except
i) petit-canon roman (typeface 12) in lines 1-3, 8, 10 of
title and in some headings; ii) italic, roman caps, 58mm
for 10 lines (typeface 19) in lines 12-13 of title, and
in preliminaries
Initials: Set 1: LV; Set 4: ACDEFHLMPQSTV;	 (mit 17)
Woodcuts and Frames:
6V :vag172	 L3R:Vag27 spk hpl6 tp9
A6R:Vag9 spk hpl6 tp9
	
L5'V:Vag172
clV:vagl3 spk hplk tpl7
	
l.12R:Vag2? sp2 bplO tplO
C?:Vag2 spl hpl2 tp9
	
N2R:Vag79 spl bpl2 tpll
D1:Vag9 op1 hpl2 tp9
	
N3V:Vag27 sp2 hplO tplO
D?:Vag3l opk hplk tpl7
	
OIR:Vagl3 spi hplk tpl3
E1:vag7 sp2	 OLi.1:vag79 sp3 hpll tpl6
Ek1 :Vag9 spk bplk tpl7
	
06R:Vaglk spk hpl6 tp9
F2R : Vagl8l	 P2R:vag135 sp3 hpll tplG
F3:Vag 7
 spi hpl2 tpll	 Q5R:Vag123 sp2 hplO tplO
G4:Vag85 spk hplG tp9	 R31:vag136 spi hplli. tpl3
Uk :va3 sp3
	
R5V:Vag9 opLi
. hpl6 tp9
H6R::vag85 spi bpl2 tpll	 Z1'':Vag1k sp3 hpll tpl6
I3':Vag13 spk hpl6 tp9	 53R.Vag27 sp2 hplO tplO
14•V:vaglk op2 hplO tplO
	
55R:Vag?9 s •pk hpl6 tp9
1C2" : Vagl3 epk bplG tp9	 T21Vag14 spi hplk tpl3
jc4 : Vag27 op3 hp9 tplO	 VLiY:Vag84 (Longis state)
sp2 hplO tplO
	 or Vag28 (Sertenas state)
[at R5 : tplO(New York, Public Library; Oxford,
odleio1))
202 cont.
Locations: Mazarine: 351; Angers: 82732 (lacks Vk); Chanti].ly:
Delisle 68; Lyon 157929 Rés; Bonn: Fd. 3k2/119; Boston:
**D.19o.8; Cambridge, Trinity College; Munich: Pa hisp. 6;
New York, Public Library: KB+15k3; Oxford, Bodleian: Douce
LLi.93; WolfenbUttel; 8.2.Ethica Fol.
203 (R194; 014)
AUGUSTIN, Saint: De8piritu et litera, Pane ., D. Janot, l5kIf
[in a frame: sp9 hpl7 tpl8](roman)DIVI AVRELIIIAVGVSTINI DE
SPI J( italic , roman caps.)njtu & Litera, liber vnus.j#Accedit
Epiftola a& Sixtum prefby=.l terum, inftruens ilium aduerfus
Pe=llagianorum argumenta. [woodcut piece a]f(roman)151i,4.I
PARISIIS.((jta].jc, roman capa.XEx officina Dyonifii lanotiji
typographi Regjj. LN.B.: line 3: the "v" in "vnus" is roman]
mula: 16°in 8's: a_q8nuls2 L$4(-alrks2)signed] 13k leaves,
U [i)ii-viii9-16 xvii-xcvI][g2 signed ij g]
contents: al': title; a1 ' : blank; a2R: text begins;
"elenchus capituin libni de Spiritu et litera"; n3V:
"epistola adversus Pelagianorum argumenta": text begins;
2R blank; s2Ij: Janot mark=Renouard 480
ography: 20 lines (akR) 85(95) by 49(61); text in italic,
roman caps., 43mm for 10 'lines (typeface 26) used through-
out, except i) roman (typeface 18) in lines 1-2, 8 of
title and in some headings; ii) italic, roman caps. (type-
face 19) in line 3 of title; iii) roman (typeface 17) in
sidenotes. Type ornament 28.
Initials: Set 1: D
Locations: Roanne
20 L . CR210)
[BARLETIUS, Narmnus; CANBINI, Andrea; GIOVIO, Paolo):
Scanderbeg. Coinmentaire d'aucunes choses des Turce et du
seigneur George Scanderbeg, Paris, [D. Janot) for J. Longis
and V. Sertenas, 15k4 or 15k5 (achev 2 January)
Scanderbeg. JCOMMENTAIRE D'AVCVNESchofes des Turos, & du
Seigneur George Scaniderbeg, Prince d'Eppire, & d'Albanie,
Conte=Int La vie, & lee victojres par ].uy obtenues, auecl
l'ayde du trefhanit Dieu, & lee ineftiinables f orfcee &
vertus dtcelluy, dignes de memoire.JTraduict de Tofcan, en
Frcois, Par Gui-'llaumejGaulteron de Cenquoins, fecretaire
de H. defMontluc Confeiller du Roy & fon Ambaffa=Jdeur,
aupres de la Seigneurie de Venize.JQVI VOlT S'ESBAT.JlSkk.I
De l'imprimerie de Denys lanot imprimeurdu Roy en langue
Francoyfe, & libraire iur de I 1 ' Vniuerfit de Paris, jgAuec
priuilege du Roy pour cinq ans.I0n lee vend, a Paris en la
Galerie thi Palaysjpres la Chancellerie par Ian Longis.
[Variant: 410n lee vend a Paris en la Galerie du Palaysi
pres la Chancellerie par Vincent Sertenas. (BN A; Be.san2on)1
[N.B.: line I: "S" in'Scanderbeg' t
 is inverted)
Formula: 8°: A_L8Nk [$k(-AIMk)signed) 92 leaves, un-numbered
[yarints: Elf. signed Eiii (BN A; BN B; Mazarine; Besan2on);
Gi signed D (BN A; Mazarine); G3 unsigned (Nazarine)]
Contents: AIR: title; AIV: privilege: letters patent to
Janot, dated 12 April 1 5k3 : 5 years from achev6; achev4
R2 January I5kk (see note); A2 : dedication: Gaulteron
to Franois ler; A?: prologue addressed to Frederico
Gonzaga, duke of Mantua (dated I June 1539); A?: text
begins; L8R: date of translation: Rome, October I5k2
L8V: table; Mk : errata
Typography: 28 lines (AkR) Il Li. (117) by 67; text in roman, 82mm
for 20 lines, used throughout except i) a petit-canon
roman n line I of title; ii) italic, roman caps. (type-
face 26) in privilege, Out not in achev4).
201i. cont.
Initials: Set 1: I
	 -
Locations: BN: Rés J3299 (BN A); BN: Rothschild (Picot
31k1; BN B); Arsenal (not seen); Mazarine: 331j.75 (lacks
Al); Ste Gen (not seen); Besanon: 209888; Munich:
Eur 697
Note: This appears to be a combination of three works
concerning Turkish matters: Andrea Cambini's Della
origine de' Turchi (first edition: Florence 1529),
Paolo Giovio's Commentario delle cose de Turchi (first
edition: Rome, 1532), Marinus Barletius' De vita et
moribus ac rebus praecipue adversus Turcos gestis G.
Castrioti (first edition: Rome, s.d.; another edition:
Strasbourg, 1537). The composite work would have seem
to have appeared first in Venice: Commentarli delle cose'
de' Turchi de Paulo Giovio et Andrea Gambini (sic) con gil
fatti et la vita di Scanderbeg, Aldus, l5ll, and this
would seem to be the work translated by Gaulteron, perhaps
while part of the French embassy in Venice.	 -
Only the privilege of this work shows any sign of
having been printed in Janot's materials. This may be
explained by the fact that the edition may well be dated
in the old style, which would mean that it dated from
shortly after Janot's death, having been given to another
printer to print for him.
205 (R2o6 • '.IL)Oj
[CHJ4PIER, SymphorienJ Le fondement et oriiae des tiltres
de noblesse, Paris, D. Janot, l5Lj-Li.
(italic, roman caps.)*L FONDEIENTI& origine des tiltres de
nohieffe &Iexoellentz eftatz de tous Nobles &Jilluftres:
quat I la differceJdes Empires, Roy=aulmes, Dulchez Cotez
& aultres feigneuries . J Auec priuilege du Roy.I151kIDe
l'imprimerie de Denys Ianot,limprimeur du Roy en lanue
Fran= I coyfe , & libraire iur de l'Vniuer=jfit de Paris.
.1	 00.	 0 r-Formula: 16 in 8's: A-H L If(-A1ii2)signedI ok leaves, un-
numbered.
Contents:i: title; A1V: blank; A2: text begins;
"petit dialogue de noblesse"; HGV: "au lecteur"; H8V: ft
RTypography: 18 lines (A3 ) 77(81) by 50; text in italic, roman
caps., 1+3mm for 10 lines (typeface 26) used throughout,
except figs. of ?typeface 18 in line 9 of title. Type
ornaments 28, 29.
Initials: Set 1: BDEHILLNQ; C (mit 1)
Locations: EN: G 17I.38
Note: Cf. Janot's edition of 1535
206 (R19k; 021)
DU CLERC, Jacques: Collogue familier du vray, pudic et syncere
amour, Paris, D. Janot, 15144	 -
(roman)colloqueJFANILIER DV VRAY,IPVDIC ET SYNCERE A-Iinour,
concilié entre deux a-Imaus, traduict de latin en Fran-I
çoys: & augmenté de plu-fieurs authoritez & fpi-Irituelz
propos. Nou-Iuellemt irnpri-I m.j Amplié oultre la premierel
edition.1134 14. .I(italic, roman caps.)En l'imprimerie de Denys
lanot, imjprimeur du Roy en langue Fran-j2oyfe, & libraire
iur de l'vniuer-jfité do Paris.
.1
Colophon: Cy fine ce present livre, intitulé, Cofloque de
pudic Amour, faict & traduict par maistre lacques du
Clerc advocat es sieges royaulx de Compiengne, & nouvelle-
ment imprim	 Paris par Denys Janot, imprimeur dii Roy
en langue Françoyse, & libraire jur4 de l'universit de
Paris.
Formula: 16°in 8's: Aa-Bb8A-T8 [$k(-AaAI+P56)signed) i68
leaves, If [16) premier ii-cl[cli-clii)[E1f. signed Eiiiii;
P5,6 signed Piii, PiiiiJ
Contents: Aa1 2 : title; AaIV: blank; Aa2R: dedication: Du Clerc
to Charles, duc d'0r.êans; Aa6 "prologue du translateur";
Bb2V: "au lecteur" by Du Clerc; Bb?: table; Bb6R: "Jacobus
Duclerius Compendiensis Lectori, S."; Bb7R: "ejusdem, ad
lectorem carmen"; Bb7V_Bb8V: blank; AIR: text begins;
T6V: colophon; T7 1 : "dixain" by J. B.; T7'": "aultre- dixain";
T8R:: Janot mark=Renouard 14.81; T&: blank
grap: 20 lines (A2R) 86(9 L. ) by 49(62).; text in roman,
43mm for 10 lines (typeface 27) used throughout, except
i) petit-canon roman (typeface 12) in line I of title; ii)
italic, roman caps. (typeface 26) in lines 14-17 of title
and at some places in text; iii) roman (typeface 17) in
sidenotes. Type ornament 30.
tials: Set 1: CM
206 cont.
Woodcut:
A11':T1	 A11:Sagl7 A8:Sag2	 A8R:DuC5
AIR: Bok	 AIR:Du02	 A8:Sag8
AIR:DUC1	 A8 R : DuC3	 A8R:DUC4
Location: BN: Rothschild (Picot 3325); Beaux-Arts: Nasson 291
(lacks Bb8; gatherings E and N misbound)
r,.	 t-	
- (..
rDr1ra11cours
AVVRAY,DVPORTE
ment es affair€s dc Piedinont:par
I treshaulr,trcfdluftrc, &agnani
prIhcè,LeConited'Anghyen
oouuern cur dudit Piedmont.b
Er Lieutcnant general tour
Ic Roy en Italic, pour
-.-l'annc Mu	 -.
' centz 'uaren	 - "
Auc p	 u Roy
-
:'
Dc 1 lmprLnwrzc dc Dc-nys Izzo, Jmprzincur
	
du Roy cn languc Francoyfc, c librairc iMrê -	 - "- -J
dc i'yniucrfitcdc Pari
	
- - -
-.
-	
,
207 (T2o5)
ENGHIEN, François de Bourbon, comte de: Br1e4 discours au
vray du porternent es affaires de Piedmont, Paris, D. Janot,
151114. ( achev6 lLi. October)
(roman)Brief difcourelAV VRAY, DV PORTE-ment es affaires de
Piedmont: parjtreshault, trefilluftre, & magnani-Ime prince,
Le. Comte d'Anghyenlgouuerneur dudict Piedmont, lEt Lieutenant
general pour lie Roy en'Italie, pourl'annêe Mu cinqjcentz
quaren-Ite quatre.Auec priuilege du Roy. 115114. l(italic,
roman caps.)*De i'imprimerie de Denys lanot, Imprimeurjdu
Roy en langue Fran2oyfe, & libraire iurIde l'Vniuerfitê de
Paris.
Formula: 8°in Ij's: A-F4 [$3(-A1F23)signed] 2k lines, un-
numbered EN.B.: FL4. missing in only copy located, and here
inferred3
R	 .	 VContents: Al : title; Al : privilege: letters patent to Janot,
dated 12 April 1 5k3; 5 years from achevé; achev4: 1k
October 151111.;	 R: preface; A?: text begi; p2V: [in a
compartment=C] device of ?comte d'Enghien: tiLa me gistle
•cueur"; p3R: colophon; p3V: Janot mark=Renouard 480;
F14.: ?blank.
Typography: 22 lines (B2R) 125(129) by 66(82); text in roman,
115mm for 20 lines (typeface 18) used throughout, except
i) petit-canon roman (typeface 12) in line I of title;
ii) italic, roman caps., Li.3mm for 10 lines (typeface 26)
in lines 14-16 of title, and in-privilege. Type ornaments
29, 31-32.
Initials: Set 1: IL
Woodcuts:
R:vag 3k
Locations: BN: Ps 8°Lb 30100 (lacks Fk)
208 (R196; 067)
ESOPE de Phrygie: Lee fables, Paris, D. Janoj, 1541j.
[in a compartment=RenouarcL 1f851(roman)Les Fables IDV TRESANCIEN
ES0-PEPHRIGIEN PREMIERE-Iment efcriptes en Graec, &Idepuis
inifes en rithmefFrançoife.I(italic, roman caps.)Auec
priuilege du Roy.f(roInan)1lfk.De l'imprimerie de Denys
lanot, Impri
-I meur du Roy en langue Fran2oyfe, Et Lijbraire
Iur4 de l'Vniuerfit de Paris.
Formula: 8°: AkB_N80k [$(-A1k0k)signedi 10k leaves, un-
numbered
H	 VContents: Al : title; Al : privileg: letters patent to an
un-named person, dated k August 151i.2; A2R: dedication:
G. Corrozet (?translator) to Henri, duc de Bretagne;
V	 V r.Au. : text begins; 01. : l.in a compartment=Renouard ko3
Janot mark=Renouard L.8o
Typography: no fixed number of lines per page; text in
roman, 86mm for 20 lines (typeface 27) used throughout,
except i) petit-canon roman (typeface 12) in line I of
title and in some headings; ii) italic, roman caps.
(typeface 26) in line 7 of title and for titles and morals
of cuts; iii) italic, roman caps. (typeface 19) in
privilege; iv) roman, 7mm for 2 lines, in lines 8-li of
title.
Compartments: (references are to Renouard's numbering)
AIR:1f85	 DZiY:486
ALiY :k86	 D5V:k85
B-C, E-Nl2":k814.	 D67:k83
B-C, E_N3LfY:k86
	 D8':L#85
B-C, E_N56V:1f83
B-C, E_N78V:1f85	 o23Vk8k
DIV:k86	 OkV483
D23V:k8k
208 cont.
Woo dcuts:
A4VE1
BIV : E2
B2V:E3
B3V:E4
Bk'':E5
B5':E6
B611:E7
B?V : E8
B8V:E9
CIV:EIO
C2':E1I
C3V:El2
CL4Y:E13
C?:EI4
C6IT:EI5
C7V:E16
C8V: El7
Dl:E18
D2V: C39
D3V El9
E20
D?:E2I
D6V: E22
D7'1 : E23
D8V: E24
E1":E25
E26
E3j:E2?
E28
E5VE29
E6'1:E30
E7':E3I
E8V: CeIIi.
F1:E33
72VE311.
F3V:E35
:E36
F5VE
6V E38
p7VE39
F8V:EkO
Gl:Elfl
E1f2
G3V : Ek3
GL1Y:E97
G5:Ek5
G&:ELf6
G7V : Ek7
G8V : Etj8
HIV :Ek9
E50
3V E51
E52
H5V:E53
6E5L.
H7VE55
H8":E56 -
E57
i2V: EIiJi.
13VE58
-
I5V EGO
16V E61
I7VE6a
I8V:E63
KIV:E611.
K2 1 : E32
K3'V:E65
KI1Y:E66
K5V:E6?
K6':E68
K7 '1 : E69
K8"1:E70
LIV: E71
E72
13VE73
LIjY:E71i.
E7
E76
L7:E77
• L&1:E78
141V E79
M2"T:E80
M3V C105
E81
M6V: E83
E8 k
M8' R85
NIV:E86
N2V: E87
N3V: E88
NI1Y:E89
N?: E90
N8V:E93
OIVE9iI.
02VE95
03VE96
Locations: BN: Rothschild (Picot 639); Arsenal: 8°BL 16772 Rés;
Bordeaux: B985k (lacks all after L6); Chicago, Newberry
Library: Case.Y.6k2.A31; New York, Pierpoint Morgan
Library: 522k1.E.12.A; New York, Public Library: Spencer
Collection; OxIord, Bodleian: Mason FF221	 -
Note: Cf. Janot's edition of 151i.2.
209
FRAN0IS ler: Edict touchant la jurisdiction des prevotz des
mareschaulx, Paris, [D. Janoti for V. Sertenas.., l5LfLf (after
30 June)
(roman)Edict du Roy no-I(bastard)ftre Lire touchant la
iurifdiction des pre=(uotz des marefchaulx, tt fur ].a
punitionjdes volleurs & vacabs que fur le faict desjchaffes.
Aufquelz le Roy en attribue la to=Italle cognoiffance, &
defend a toutes courside ognoiftre des appellations a
meffieurs lee maref=Ichaulx de France on leurs lieutenatz,
a lalpierre de marbre au palais a Paris. Publiejau grid
confeil le dernier iour de Juin miljcinq cens quarante
quatre.(M.D.XLJJJJ.J41Auec priuiilege du Roy.f On lea vend an
palais a Paris en la gaijierie par ou ion va en la
chancellerie, en lajbouticque de Vincent Sertenas libraire.
Formula: 8°in Ii.'s: A4B2 [fully signed (-Al)] 6 leaves, un-
numbered
I
R	 VContents: Al : title; Al : pr3.vllege: letters patent to Janot,
dated 12 April 1543; 5 years from an un-specified date;
text begins (registration by "grand conseil" dated
30 June 1544); B2V: blank
Typography: 26 lines (A?) 126(131) by 76; text in bastard
gothic, 96mm for 20 lines (typeface 9) used throughout
except i) petit-canon roman (typeface 12) in line I of
title; ii) bastard gothic (?typeface 5) in line 16 of
title; iii) italic, roman caps., 43mm for 10 lines (type-
face 26) in privilege. Type ornament 26.
Initials: Set 1: I; F (mit 24)
Locations: BN: Rês F1927
210 cR208)
FRANçOIS ler: Ordonnances dii Roy sur le faict de see finances,
Paris, D. Janot for J. Longis, ISL,4 (achev6 31 January)
Ordonnancee du IRQY NOSTRE:SIRESVR J 1e faict dé Lee finances,
publi6esjen la chanibre dJes comptesle .xix. de Ianuier, • Nil
.V. Icens quarate.troya.jAueo priullege dii Roy pouircinq ans.J
lSkk. IDe l'imprimerie-de Denis lanot, Im=fprimeur dii Roy
en langue Francoife,Ipour lehan Longis libraire.I'j.On lee
venc3. an
 Palais en la Galerie parlou on va & la Chancellerie.,
en Ia bouticquelde lehan Longis. [Variant: line 5:...Mil.I...
(Archives Nationa].es; Princeton))
Formula: 8°un k's: a_bL1 [$3(-al ) signed) 8 leaves, un-numbered
Content!: al : title; al : privilege: letters patent to
Janot, dated 12 April 151i.3; 5 years from achevé; achev:
R
31 January 15L.3 o.e.; a2 : text begins (Ordonnance dated
17 January lSkk; registration in "chambre des compte&'
dated 19 January 15Li4); bkV: blank.
Typography: 25 lines (bIR) 115(117) by 72; text in roman,
92mm for 20 lines (see note) used. throughout except i)
petit-canon roman (typeface 12) in line I of title; ii)
roman, 29mm for 2 lines (typeface 18) in lines 2-11 of
title; iii) roman, 8kmm for 20 lines (typeface 23) in
• privilege. Type ornament 33.
Initials: F (mit 22)
Locations: Ste Gen (?loet); Archives Nationales: AD+2k;
London, BM: 8228.aa.SLf(2*); princeton: HJ.1983.A32 (Ex)
Note: It seems possible that part of this edition, if not
all was not printed by Janot. The text type is found
no-where else in his production, and could. well be that
used by Adam Saulnier, who also operated from the rue
neufue nostre dame.
211 CR197; 0128)
FUCHS, Remaclus: Plantarum oninium, ,Paris, D.Janot, l5LfLf
(achev August)
(roman)Plantarum I OMNIVM QVARVN I HODL APVD PHARMA- jcopolas
vfus eft magis frequensjNomenclaturae iuxta raeco-Jrum,
Latinorum, Gallo. Ital.Hifpa. & Germa. fenten-Itiam, per
Remacl. FufchJ Lymborch lam nouiter col-Ilectae.f(italic,
roman caps.)Cum priuilegio.J(roman)l5kk.jPARISIIS.J(italic,
roman caps.Ex o icinaDyonifij Ianotij Itypographi Regij.
.1
Colophon: Parisiis. Excudebat Dyonisius Janotius Typographus
Regius. 15L1 4. Nense. Augusto.
Formula: 16°in 8ts: A_D8E2 [$k(-AIE2)signedl3k leaves, un-
numbered
Contents: AIR: title; AIV: dedication: Fuchs to Gulielmus H.;
text begins; E2V: colophon; Janot mark=Renouard k8i.
Typography: 21 lines ( AI+R) 9Q(9Zj ) by Lj9; text in roman, 86mm
for 20 lines (typeface 27) used throughout except I)
petit-canon roman (typeface Ia) in line 1 of title and in
some headings; ii) italic, roman caps., same sizeas text
(typeface 26) in lines 10, 13-1k of title and in some
p1ace in text. Type ornament 28.
Locations: Arsenal: 8°S8017; Ste Gen: T 8°1378 1nv3893;
Bethesda: WZ 214.0.F993p.I5kk (Bethesda A); Bethesda:
wz aLfo.G673f.1572 (Bethesda B); Bethesda: WZ 240.H667a.1555
(Bethesda C); London, BN: l037.a.2(2) (lacks gathering C,
replaced by a second gathering B)
Note: Cf. Janotte edition of 15k1
GILLES, Nicole: Lee treselegantes et copieuses annalles,
Paris, [N. CouteauJ for D. Janot, M. Boursette, A. Girault,
J. Kerver, and A. L'Angelier, 15134
See no.151
212 (R191; 08k)
ISOCRATE: La maniere de bien et heureusernent instituer &
composer sa vie, Paris, D. Janot for J. Longis, 15kL.
(italic, roman caps.)LA MANIERE DE I BIen & heureufement
inftituer &Jcompofer La uye, forme &,manierefde uiure:
Contenant LXXVii j. J preceptes ou enfeignernens.Enuoyez par
Ifocrotes àll'adolescent De=jmonicus. 1 Traduict en Francoys
par Caluy della Ftajne Parifien, mu ccccc.xliiij.JAuec
priuilege du Roylpour cinq ans.(*On les uend a Paris au
palais, en1a gallerie pres la chancellerie, enjia boutique
de lehan Longis.
Colophon: Fin de ce livre, imprim nouvellement a Paris par
Denys Janot Imprimeur du Roy en langue Francoyse: &
libraire juré en 1'Université.
Formula: 16°in 8's: A-D8
 [$k(-A1)signed] 32 leaves, un-numbered -
Contents: AIR: title; Ai T
 privilege: letters patent to Janot
dated 12 April 151i.3; 5 years from achevé (no achevé date
givex.); A2V: "aux lecteurs" by C. de La Fontaine; AkR:
text begi; D8V: colophon.
Typography: 1ff lines (A6) 77(82) by 50; text in italic,
roman caps., k3mm for 10 lines (typeface 26) used through-
out, except i) italic, roman caps., 29mm for 5 lines
(typeface 19) in privilege and on VAV ii) roman
(typeface 20) in cropped sidenotes on C8 only. Type
ornament 29.
Initials Set I: IN
Locations: Besanon: 223,k5o
213 (R2o7)
Lee LOIX, statutz & ordonnances royaulx, Paris, D. Janet
[for G.Du Pr6J, 1kk (achev63l JanuaryXsee note)
[in a four piece frame=Renouard 2631(roman)Lee loix, Statutz
& or-f DONNANCES ROYAULX, FAICTES(Par lea feux Roys de France,
puis le regne defMonfeigneur Sainct Loys, iufcjues au re-I
gue du Roy Fran2oys, premier &ujnom, a refent regnant.f Lee
Ordonnances, Statutz & Edictz, faictz par le RoylFrancoys,
iufquee en l'an mu cinq cents .xliiii.(Le tout reueu,
corrigé & verifiê, aux originaulx, misl& imprinié enfemble au
prefent volume, felon lesidates des ans, en obferut
11orthographede apostrophes . fVous trouuerez au commencemt
deux tables, la premiere, felon lesidatee: la feconde, fel
aiphabetique, des matieres ctenuesIen ces prefentes
ordnances, is tout bi & deuemt ordonn.j[mark=Renouard
481; mottoes set vertically, (italic, roman cap8): left:
Patere aut abftine.; r1ght: Nul ne f'y irote.J((roman)
Auec pruuulege dii Roy.f5 1 ((ite1iroen
l'imprimerie de Denys lanot iniprimeur du Roy enilangue
Francoyfe, & libraire iuré defl'Vniuerfitê de Paris.
Colophon: Fin des ordonnances Royaulx, 'Imprimêes par Denys
lanot, imprimeur du Roy en langue Franoyse, & libraire
juré tie l'Universitê de Paris. Avec privilege du Roy pour
cinq ans,	 commancer du jour qu'elles furent achevées
d'imprimer, qui fut is dernier Jour tie Janvier mil cinq
cents quarante quatre.
Formula: Fol: 1OA_s8Tk2A_3D8 [$5(-1Rk+6)signedJ 37k leaves,
ffLjQ] I-CXLVIII	 [E5 signed v., Cck signed Ciiii,
Kk signed Klz; misnumbering V as VIII, VII as VI, XII as
XV, CXXX as CXXXVI, 2XV as XVI, 2XXXVIII as XXXVI, 2XCI
as XCIII, 2CXXXVI as CXVI, 2CXLI as CXLII, 2CXLIIII as
CxLIII,	 as CLXXXII, 2CCI as CXCIX; mis-printing
CX as XCX)
213 cont.
çtents:	 title; al": privilege: letters patent to janot,
quoted in full, dated 12 April 151i-3; 2R: pDivilege:
granted to P. Le Preux for 3 years, dated 27 September
15k2;	 tables; 1O ' : "aux lecteur&'; AIR: text begins;
AaI : "ordonnances du Roy Francoys"; Ddd8 : colophon;
r.	 0	 -Dddo : Llfl a conipartment=AJanot_mark=Renouard 4o0
typography: k6 lines (E?) 26L1. (276) by 151; text in roman,
115mm for 20 lines (typeface 18) used throughout, except
i) petit-canon roman (typeface 12) in lines I and. 17 of
title and in some headings; ii) roman, 21mm for 5 lines
(typeface 23) in lines 13-15 of title, in the few side-
• notes and in some sub-headings; iii) italic, roman caps.,
116mm for 20 lines (typeface 19) in lines 19-21 of title,
on	 and in some places in the text. Type ornament 32.
Initials: Set 1: BDFLNV; Set 3: ILM; Set k: CL; A (mit 3);
A (mit 5); S (mit 6); 0 (mit 8); C (mit 13); E (mit
14); P (mit 18); C (mit 23); P (mit 2k); L (mit 25)
Locations: BN: P2013 (lacks Ddd8); Aurillac (partial xerox
only examined); Le Puy (not seen)
Note: The dating of this edition depends on whether the
achev is in old or new style. If it is in old style,
then the work dates from after Janet's death, but since
the colophon expressly states "imprimées par Denys Janot"
it seems likely to have been dated in new style. This is
not inconsistent with the fact that the latest "ordonnance"
mentioned. appears to be one dated 31 December 1543. Catach,
L'orthographe française..., p.346 names the compiler as
Antoine Burier. The work was first printed in 1542 by
Etienne Caveiller for Poncet Le Preux and the Angelier
brothers, hence the fact that a privilege was granted to
Le Preux as early as October 1542. It is not possible to
say whether Le Preux was also involved in this edition.
21k (R198; 047)
MACHIAVELLI, Nicco1c: Le premier livre des discours, Paris,
D. Janot for J. Longis and V. Sertenas, 1544 (achevé i2.
April)(see note)
(roman)Le premier liure des d.ifcours deIL'ESTAT DE PAIX ET
DE GVERR, IDE MESSIRE NICOLAS MACCHIAVEGLI,jSecretaire &
citoyen.Florentin, Sur la premie-jre decade de Tite Liue,
traduictjd'Italien en Fran2oys. [woodcut] IAuec priuilege
d.0 Roy.11544.j(italic, roman caps.)DE l'imprimerie de Denys
lanot imprimeur du Roy enilangue Francoyfe, & libraire
iur deIl'Vniuerfitê de Paris. [Variant: (italic, roman caps.)
On les uend a Paris au palais pres la chancellerie, en la
bouique delVincent Sertenas & en la rue neufue.nostre Dame,I
a l'enfeigne de la come de cerf. (VerdunYi
Colophon: Fin du premifLer livre des discours de Macchiavelli.
Imprim par Denys Janot imprimeur du Roy en langue
Françoyse, & libraire jur de l'Universit6 de Paris. St
fut achev& d'imprimer le douziesme jour d'Apvril, mu
.v .c .xliiii.
Formula: Fol: 6A-K6L-M4
 [$k(-lLMk)signed] 7.4 leaves, ff [6:1
I-LXV[LXVI-LXVIIIJ[rnisnumbering Lull as LIII, LXV as LXI.J
-R	 -V
Contents: al : title; al : privileg: letters patent to Janot,
dated 12 April 1543 (quoted in full): 5 years from achev;
dedication: [Jacquea Gohory (.transiator)J to Gabriel
-R	 —V.
Le.Veneur; atj- : t t au lecteur"; ak : dedication: Machiavelli
-Vto Zanobi Buondelmonti and Cosimo Rucellai; aS : "au
mesme seigneur" (i.e. Gabril Le Veneur?); "au traducteur"
by Nicolas de Herberay; a : blank; Al : text begins;
colophon; M1V: table; M4R: [in a compartment= AJ
Janot mark=Renouard 1+80; V blank
Typograrhy: 38 lines (Bl) 218(230) by 132; text in roman,
115n'm for 20 lines (typeface 18) used throughout, except
i) petit-canon roman (typeface 12) in lines I and 8 of
2ll cont.
Typography: (cont)
	 -
and .n some headings; ii) italic, roman caps., 58mm for,
10 lines (typeface 19) in lines 10-12 of title arid on
iii) italic, roman caps. (typeface 26) in apertures
of woodcut on
	 iv) some Greek in centre aperture of
woodcut on 1R• Type ornament 25.
Initials: Set 1: ACDEFHILMNOPQSV; C (mit 13); T (mit 17)
Woodcuts:
-R
al :Mal
Locations: BN: Rés *Ekl (misbound.); Chantilly: Delisle ii/8
(MS dedication from the translator); Verdun (Xerox of al
and MIR only checked); Munich: Pol.g.k9 (lacks 6)
Note: This must be dated in new style, even though Easter
15kL. fell on 13 April, because there could be no ia April
15Li.Li. o.s., Easter 151j.5 having fallen on 5 April.
215
MAROT, Clement: Epietre envoy4e a Monsieur D.anguyen, Paris,
ED. JanotJ for N. L'Heritier, 15k+
(roman)Epiftre euoy6ejPAR CLEMENT MAROTj(italic, roman caps.)
a Monfieur Danguyen, Lieutenant jpour le Roy de là lesjMontz.I
(roman)LA MORT N'Y MORD.1154k.J(italic, roman caps.)On lee
uend au Palais en la allerie par lou l'on ua en Ia
Chancellerie, parNicolas l'Heritier.
Formula: 8°in k's:	 [A231 L. leaves, un-numbered
Contents: AIR: title; AIV: blank; A2R: text begins; MV:
blank.
Typography: 16 lines ( A?) 91(97) by 68; texttin italic, roman
caps., 58rm for 10 lines (typeface 19) used throughout
except i) petit-canon roman (typeface 12) in line I of
title; ii) roman caps. and figures .(typeface 18) in lines
2, 6-7 of title.
Initials: Set I: V
Locations: BN Rs'Yel577
216 CR199; 01 17)	 t
14AROT, Clement: Lee oeuvree, Paris, D. Janot, iSkk (to avoid
confusion the parts of this work are 4ealt with separately,.
except for typography, initials and woodcuts)
I: Lea OeuuresjDE CLEMENT MAROTjVALET DE CHAN-Ibre du Roy.l
Defquelles le contenu £'enfuyt.IL'adolefcence Clementine.ILa
fuite de l'Adelefcence,IDeux liures d'Epigrammea.jLes
premier & fecond liures dejia Metamorphofe d'Ouide.IBien
augmentées.ILe tout par luy aultrement, & mieulxfordonnó,
que par' cy deuant.JLA NOR]) N'Y I4ORDII5 If('k> IDe l'Imprimerie
do Denys lanot, Impri-jprimeur du Roy en langue Franoyfe:
Et Li-Ibraire lure de l'Vniuerfité de Paris.
Formula: 16°in 8's: 8A8BkC_N804. L$k(-1)signedl 112 leaves,
U lk3l-108[F1 signed ; K1-3 signed ki, ku, kiii; Ku.
signed Iiiii; misnumbering 20 as IOJ[ N.B. 51 cropped in
only copy locatedl
-R	 -V	
.	 ,	 -R ,,Contents: al : title; al : "a son livre' by Marot; a2 : C.
Marot a ceulx qui par cy devant out imprimé see oeuvre&'
(dated 31 July 1513); 3V: "ad lectorem" by N. Bourbon;
text begins: "adolescence clementine" (l+R: "in
dementia adolescentium" by N. Berauld; kV: 1 C. Marot
& un grand nombre de frerea"; 	 "la premiere eglogue des
Bucoliques de Virgile"; A2R: "le temple de Cupido";
"le jugement de Ninos"; DIR: 'es tristea vera de Phulippea
-	 R,,
Beroalde"; D5 : oraison contemplative devant ].e Crucifix";
"epistres"; GSR: "complainctes"; G8V: "epitaplies";
HI1Y:
 "ballades"; 17V: "chant royal de la conception"; iSV:
"rondeaux"; M?V "chansons").
II: La Suite deIL'ADOLESCENCEICLENENTINE.IDont le contenu f'enfuyt.I
a complainte.furRobertet.jL'eglogue de la mort do Madame,I
ee Elegies,IIes Epiftres,Lee chans diuers,I]e cymetiere,I
Bien augmentez.LA MORD N'Y MORDII5Zi4. jDe l'imprimerie de
Denys lanot, Impri-jprimeur du Roy en langue Françoyfe: Et Li-I
braire lure de l'Vniuerfité de Paris.
216 cont.
Formula: 16°in 8's:Aa-Qq8 E$k(-A1)signedJ 128 leaves, ff [I]
2-128 [misnumbering k8 as 28, 59 as 95; misprinting 2 as
Contents: AaIR: title; Aal '1 : "ad lectorem" by J. Salmon (follow-
ed by translation); Aa2R: 'bd lectorem" by N. Bourbon;
R
"in Clementis Maroti laudem" by J. Salmon; Aa3 : text begins
(Aa3R: "deploration de Florimond Robertet; Bb6V: "eglogue
sur le trespas de Louise de Savoie"; CcZ fY:
 '!Les elegies";
V	 ,,	 •Ggo : t?ep8trest; Mm7 : "chantz divers"; Pp2 : le cymetiere ;
Qq5': "epistre . Monsieur d'Anguyen"; Qq7R: "lee oraisons").
III: Lee Epigr-IMES DE CLEMENT MA-IROT DIVISEZ EN DEVXILIVRES.I
LA MORT N'Y MORD154k.(De l'Imprimerie de Denys lanot, Impri-f
meurdu Roy en langue Françoyfe: Et Li-Ibr aire lure de
l'Vniuerfité de Paris.
Formula: 16°in 8's: Aaa-Eee8
 [$k(-Aaal)signed] IO leaves,
ft [132[33'+-ko
Contents: AaalR: title; AaalV: text begins
IV: Lea premierET SECOND.. LIVRES DE LA J NETAMORPHOSE D'OVIDE,I
Tranflatez de Latin en Fran-tçoys par Clement jMarot.ILA MOR
N'Y MORD. 1151i4. IDe l'Imprimerie de Denys lanot, Impri-Imeur
du.-Roy en langue Françoyfe: Et Li-lbraireIur6 de l'Vniuerfité
de Paris.
Formula: 16°in 8's: Aaaa-Iiii8
 L$k(-Aaaal)signedl 72 leaves1
ft [132-69 80-82 [Iiiil signed liii]
R	 •	 VContents: Aaaal : title; Aaaal : dedication; Marot to
Fran2ois ler; Aaaa3R: text begins.
216 cont.
V: L'HyftoirejDE LEANDER ET HERO IPAR CLEMENT MAROPIde Cahors en
Quercy, Etiva].et de Chambreldu Roy. JEnLemble.jLe Dyalogue de
deux Amoureux.j*L'Eglogue au Roy Loubz le nom do Pan &Ide
Robin. IkEpiLtres contre Sagon.JkEt aultre petit recueil de
fee oeuurea.JLA MORT N'Y MORD.11544. jDe l'Imprimerie do
Denys lanot, Impri-Imeur du Roy en langue Fran9oyfe: Et Li-I
braire lure de l'Vniuerfitê do Paris.
Formula: 16°in 8's: A-F8 E$k( ...A1)ei gned] 48 leaves, ff [ii
2-48 CB2 signed vii; Dk signed ]?iiii)
.1
Contents: AIR: title; AIV: text begins; "l'histoire do Leander
et Hero"; B?: "dialogue des deux anionreux"; c6V "eglogue
de Marot au Roy"; D3V: "l'epistre de Frippelippes a Sagon";
EIR: 
"epistre Sagon et a la Hueterie"; E?: "le dieu
gard de Marot a la court ; E6 : la chreetienet parlant
Charles Empereur, & a Franoys, Roy de France; E8R:
"Marot l'empereur";	 "l'adieu de France a l'empereur";
"l'adieu aux dames de court't ; P3k: "Clemant Narot la
Royne de Hongrje; FL: "cantique sur l'entrée de l'empereur
& Paris"; F?: "le cantique de la royne sur la maladie &
convalescence du Roy"; F8R: "an seigneur Castellanus,
evesque de Tule&'.
yl: L'ENPER DE CLEMENT JMAROT, DE CAHORS ENiQuercy, valet de
chambre duiRoy: cpoLê en la prifon dejl'4igle de chartres:
& par my enuoye & Lea mys.f...
Formula: 16°in 8's: AB-CD8 [1f signed] 16 leaves, un-numbered
[AB2 signed Abii3[N.B.: CD8 missing in only copy located
and here inferred]
Contents: AJ31R: title, followed by beginning of text; CD?:
"lee estraines do Marot"; CD8: ?blank
216 cont.
pTypography: 26 lines (A3 ) 88(9k) by 57; texk in roman,
68mm for 20 lines (typeface 29) used throughout, except
i) petit-canon roman (typeface 12) in first line of all
titles except part VI; ii) italic, roman caps., k3 mm for
10 lines (typeface 26) on Aa2 ; 111) roman (typeface 18)
on F of part V. Type ornaments: 30, 31, 32.
Woodcuts:
C1':H11i.
Dl :Docl8
- D5R:Docl9
D8":Cu5
G5V:Hk
G8V:D1 I
HLi-V:D10
I7:Ca1
M7V : P2
N7V :M21
2A3:C6
2A6'':M22
2Bl1:M23
2B6V:Cat9
:H27
	
4A8V: H38.
2G5"':Pk	 kBIV:H23
2M7 1' :C1O7 kBk:08
2Pl:M2k kB6V:09
2Q7R:Doc2k kC31:010
2Q8:Doc13 kC7ROii
4A3 ' :O3	 kC8:H21
1iA6 ' :018	 Li.D?:D13
kE2: 015
kE6V:02l
kFkV:02
4-G7':0k3
zfHlR:HLfI
kH3V :017
kH6V:Ell
Locations: Beaux-Arts: Masson 292
217 (0100)
MER DES HISTOIRES: Le premierJsecond volume de la mer des
histoires, Paris, N. Cóuteau for D. Janot, M. Boureette, J.
Poucher, A. Girault, C. L'Angelier, P. Le Preux, l5Lflf
(achev4 12 January)
[in black and red][in a compartment=Renouard 5k5]L[initJ
(woodcut lettering)e premier volumelde la rner des hiftoires.I
(letterpress, textura)Auquel & le fecond enfuyutI(bastard)
Eft contenu tant du vieil teftament que du nouueau toutes lesi
Hyiftoires , Actes etFaictz dignes de memoire, puis laj
creation du Monde iufques en lan Mu cingicens. xliii. felon
la cotte & datte des ans,Ainfi quil eft briefuernent narre eel
Prohefmes du prefentlVolume.ftI[in the lower part of a frame:
61 by 160 enclosing 27 by 93J"0n lee vend a Paris en la rue
neufue noftrelDame a lenfeigne fainct Jehan baptifte pres
fain=cte Geneuiefue des ardens.[see noteJ[Variants:0n lee
vend a Paris en la rue fact Jacquesfa lenfeigne de la fleur
de la fleur de Lys dor,par Jehan fou= I cher libraire iure de
Luniuerfite.'(London, BM C);,440n lee vend a Paris en la rue
rai:ct Jacquesja ].enfeigne du Pellican deuant fainct Yue8, Pan
Ambroife girault libraire de Luniuerfite. (London, BM A);
0n lee vend a Paris au premier pillier en laigrand falle
du Palais deuant la chappelle ou lenichante la meffe de
meffeigneurs lee Prefidens par ICharlee langelier. (BN); 	 0n
'lee vend a Paris en la rue falct Jacquesla lenfeigne du Loup
deuant lee Mathurins, pariPoncet ].e preux libraire iure de
Luniuerfite. (Le Mans)
Colophon: Fin du second et dernier volume de la fleur et men
dee hystoiree, acheve de impnimer en la yule de Paris
par Nicolas couteau imprimeur Lan mu cinq cens .xliii. is
jour de janvier.
b
217 cont.
rormulaa8A_2v6
 2a4a_2m6 [$4(-1 4EVAAL2 irk) signed]
48k
	
, ff [12]i-Cii CCiii3Ciiii-Cxli [CxliilCxliii-
CCxxxiii [CCxxxiiij]Ccxxxv-CClviiiEk]2i-CCix[CCx1[mis-.
numbering lxxxvi as lxxvi, 2xcv as xciiii, 2Cxx as Clxxxvii;,
as Cxxxvi, 2Cxxxyii as Cxxxiii, 2Cxciiii as Cxcii;
mispriiiting 2Cxxxvii as Cxviil1[Variants: misnumbering
as Cvi,' 2Cxciiii asCxviii CLe I4ans); misprinting
lxxxvi as lxxvxi, 2Cxliii as Cxviiil (BN)
Contents:	 blank;I2R: "aux humbles lecteurs";
prologue;	 table: Vol. 1; &: blank; AIR: text
2Rr.begins; al :Lln a compartment=Renouard. 5k5title': Vol. 2
• [lower part of frame: as title][Variant: no lower part of
frame (all except BN)]; 2;iVa: preface: Vol.2; 2Ra:
2-R	 2.-V	 Rtable: Vol.2; ak : woodcut; au. : woodcut; al : text begins:
r
Vol.2; L11D : colophon: Fin du second et dernier volume de
la fleur et mer des hystoires, acheve de imprimer en la yule
de Paris- par Nicolas couteau imprimeur Le. 	 jour de
Janvier mu cinq cens. xliiii. (Le Mans)][see note]; mmiR:
autres additions nouvelles 153 -1544; mni5 : colophon;
priilege: granted to Couteau for 3 years, no date mentioned;
mm5 : Janot mark.. (see note)[Variants: Girault mark=Renouard
369 (BM A, BM B); blank (BN; Le Mans; BM C)J
Typography: 54 lines (A2R) 261(277) by 138(177 over rule in
inner margin and side-notes); text in bastard gothic, 97mm
for 20 lines, used throughout, except 1) textura (2 9mm
high) in line 3 of title and in some headings; ii) roman
figures or dates in inner margins; iii) bastard gothic,
-21mm for 5 lines in sidenotes
Initials: extensive use of sidenotes from Couteau's stock
I
Woodcuts: numerous gothic cuts
Locations: BN: R6s G455 (lacks mm6); Le Mans: Histoire 766
(lacks 02.5 replaced by another Q2.5); London, BM:
1309.1.6 (BM A; titles and colophons only examined); London,
BM: 1 309 . 1 . 7 (BM B; titles and colophons only examined;
see note); London, ]3M: 9005.g.17 (BM C; titles and
colophons only examined)
z
218 (R200; 075)
OSIANDER, Andreas, senior: Harmoniae evangelicae, Paris,
D. Janot for G. Du Pr, 1544	 -
BarmoniEuJGELICAE LIBRI QVATV-I OR , IN QUIBUS EVANGELICAl
biftoria ex quatuor EuangeliZtis ita injvnum eft contexta,
vt nullius verbumlvllum omiffum, nihul alienum ixmni-lxtum,
nullius ordo turbatua, nihul nonlfuo loco pofitum omnia vero.
lite-Iris & notis ita diftincta funt, vtjquid cuiuIque
Euange].iftae prolprium, quid. cum quibusjcommune fit primo
£tatim afpectu de-lprehenderejqueas. 1PARISIISIEx officina
Dionyfii lanoti Ty- f pographi Regii.j.1544.IUICum priuilegio.
[Variant: Apud Galeot a.prato, in primatcolumna aulae Regii
palatii.J l 5LikJ ... ( BN B; Beaux-Arts B; Bib].iothque de la
Sociêt6 du protestantiszne français; Brussels; Cambridge,
University Library)]
Formula: 8°:V4A-V8 [S4(-H3)signed]. 16k leaves, ff LLf]i-clx
[Bk signed Biii; K signed ; misnumbering vi as V, viii as
VII, liii.aa lv, lv as liii; misprinting i, iii, v, vii as
I, III, V, VII3[Variants: 03 signed Oiiii (BN k; BN B;
Beaux-Arts A; Beaux-Arts B); liii as xxxviii, lv a xl
(Bibliothque de la Sociêté du protestantisme fran2ais;
Brussels; Cambridge, University Library)]
Contents: T1': title; jp'' peface;713R: "Canon ad harmonium
B	 V
evange].icum recte intelligendam"; Al : text begins; V :
woodcut.
Typography: 29 lines (14R) 1 21 ( 1 32 ) by 65(8k); text in roman,
84mm for 20 lines (typeface 23) used throughout, except
i) petit-canon roman (typeface 12) in line 1 of title and
in some headings; ii) roman (typeface 18) in lines 17-18,
20 of title; iii) italic, roman caps. (typeface 19) in
head-title on AIR: iv) roman (typeface 20) in sidenotes;
v) gothic superior letters and signs in text and side-
notes. Typo ornaments 25, 26.
218 cont.
Initials: Set 1: CFIQ; Set 2; E2P2
Woodcuts:
Al V Oa i
Cal
A3R:082
ALl.R:O83
A6R:Osk
A6":Doci6
A7R:M21
0s5
A8V: Os6
B1R:Oe?
B2R:OsB
B2'':Os9
B,V : ml
B7':OelO
B8R:Osll
B8V:O8l2
ciR:0813
C?:Osik
c?:oslS
C6":Ca5 -
D3':Osl6
D4R:O8l7
DSR : Os 18
D6R:O5l9
D7':Os2O
D8":Doc9
El':Os2l
E2V:O522
E?R: 0s23
2R025
5R026
G?:Os27
G?R:O528
H2R:Os29
H8R:O830
12R031
18R;0832
KIV:O833
K3R:O834
KLI.R:O535
L2R:O536
L3V:O83?
L3":Os38
LLi':Os39
L6R:OB4O
L7R:CalO
Ml1:Oskl
MSR:O842
M7R:Be8
M8R:Doc2
M8V:O843
Nl':OsLi.4
NI4Y:O845
N6V:Os46
N7V:Os47
02V;0849
OkV 0 51
06R:O852
07R053
P2R:Bek
p3V : Be I
P?:Docll
Q5V 0s57
0s60
R8R:Os6l
SIV:O862
SIfR:O563
S7V:Os65
S8':Os67
T2R:O568
T3V:O669
TL1Y
 : Do ci 9
T?:Os70
T6R:Doc2O
T7V:O671
Vl\T:Os?2
V2'1:Os73
VL1Y: 0s74
v6' : Doc23
V7R:Ca16
V8V:O876
Locations: BN: R6s A6500 (BN A); BN: A22627 (BN B); Beaux-
Arts: Nasson 290 (lackslT 2.3, Cl, 14.5, P5; Beaux-Arts A);
Beaux-Arts: Masson 289 (Beaux-Arts B); Bibliothque de la
Société du protestantisme fran2ais: 10620; Bologna,
University (not seen); Brussels: FS.IX.119; Cambridge,
University Library: TdSI+.37.
217 cont.
Not: The addition of gathering mm between 8 . and 12 January
l5Zi3/k, mentioning new material concerning the years
15361514.11. , suggests that the colophon on mm? is dated in
the old style, especially as the colophon on 116 an the
Le Mans copy carries l5kk. No copy of the Janot state has
been located and all the details of it given here are drawn
from the Catalogue de livres anciens et modernes rares
et precleux [of Pierre LouysJ, 1930, pp.87-88, no.211; in
this instance, the description in the catalogue is sufficient-
ly detailed to allow the exact form of the title in Janot's
state to be established with near certainty. This edition
appears to have been re-issued in about 1550 by Madeleine
Boursette, ostensibly with new material covering the
period l5kk-1550, although this is lacking in BM B, which
carries the following variant title:
[in black and red][in a compartment=Renouard 5k53L[initJ
(woodcut lettering)e premier volumelde la mer des hiftoires.(
(letterpress, textura)Auquel & le fecond enfuyutI(bastard)
Eft contenu tant du vieil teftament que de nouuean toutes lee
Jftoires, Actes, & Faictz dignes de memoire, puis la
creation duImde iufques en lan Mil cing cens. 1. fel la
cotte & datte des lane. Enfemble lee chofes faictes & aduenues
en Fr&ce de=Ipuis lan mil.ccccc xliii. iufques en cefte
prefente annee.IAinfi quil eft briefuement narre estPrahefmes
du prefentjVolume1J[in the lower part of a frame: 61 by 160
enclosing 27 by 93J0n lee vend a Paris en la rue fainct
Jaquesla len$eigne de Lelephant, par Magdaleine bourcet=Jte,
vefue de Francoys Regnauld.
219 (R192; 0131)
PLINE l'ancien: Translation des septiesme & iiuytiesme livres,
Paris, D. Janot, iSkli. (achev4 25 1.iarch)
(roman)Tranflation l( italic, roman caps.)de .langue Latin en
Pranoy- I fe , des feptiefme, & huy-I tie fme liures de CaiusJ
Plinius Secidus, fai-Icte par Loys Neijgret, Lyonnois.f
Auec priulleige du Roylpour cinq ans.J(roman)De itimprimerie
de Denys lanot impri-Imeur du Roy en langue Fran2oyfe, librai-J
re iur en l'Vniuerfit de Paris. [N.B.: line 1: the "fl" is
a modified "ff" ligature; line 6: the "i" in "Mei" is romanJ
Colophon: Et furent achevées d'imprimer, le vingt cinquiesme
jour de Mars, l'an mu cinq cens quarente trois avant
Pasques.
Formula: 8°: ;8A_R82 k [$k(-1)signed] ik8 leaves, ff [81
I-cxxxv[cxxxvl][k] [Ha signed Hiij; K signed iJ[N.B.:
2 probably intended to be bound after .1
-R	 .	 -VContents: al : title; al : letters patent to Janot on
appointment as Imprimeur du Roy, dated I2- April 15k3 -
quoted in full; 3: "aux lecteurs" by Meigret; AIR:
text begins; R7V: colophon; R8R: errata; R8 11 : Janot mark=
Renouard. 1f8i; aal : table; aalf :
Typography: 25 lincs (GaB) 105(113) by 61(80); text in roman,
8kmm for 20 lines (typeface 23) used throuGhout, except
i) petit-canon roman (typeface 12) in line 1 of title and
in some headings; ii) italic, roman caps., 29m m for 5
lines (typeface 19) in lines 2-9 of title nd in chapter
headings; iii) roman, 13mm for 5 lines (typeface 20) in
sidenotes; iv) roman (typeface 18) in subtjtles on AIR and
I2; v) some greek in text.
Initials: Set 1 CDFILMOQSV; C (mit 1); S (mIt 2); 0 (mit 8)
Locations: Vienna: *Nk5
220 (R2o9)
RECUEIL de vraye poesie françoyse, Paris, D..,Janot for
J. Longis and V. Sertenaa, 15li4 (achevé 10 December)
(roman)Recuei]. de vr ayef Poefie Françoyfe, prinfe de plu-I
fieurs Poetes, lee plus exceflentzjde ce regne.fAuec
priuilege du Roylpour cinq ans.11544.J(italic, leaning caps.)
De l'imprimerie de Denys lanot imprilneur dulRoy en langue
Françoyfe, & libraire iurê deIl'Vniuerrité de Paris.14on lee
vend au pa].ais, en la gallerie par ou l'on(va la 	 -
Chancellerie, es bouticques de Ian Longisj& Vincent Sertenas
libraires.
Formula: 8°: A-G8
 [$k(-A1)signed] 56.leaves, un-numbered
R	 VContents: Al : title; Al :privilege: letters patent to Janot,
dated 12 April 1 543; 5 years from achevé; achevé 10
December 1544; R• text begins
Typography: 23 lines (B1R) 112(122) by 68; text in italic,
leaning caps, 97mm for 20 lines (typeface 28) used
throughout, except 1) petit-canon roman (typeface 12) in
line I of title; ii) roman (typeface 18) in line 2 of title
and in head notes; iii) roman (typeface 23) in lines 3-6
of title; iv) italic, roman caps., 43mm for 10 lines
(typeface 26) in privilege.
ials: Set 1: HIOPV
Woodcuts:
A2R :Rl	 A8T:C78	 BIiY:D21i.	 C2'V':CuS	 C&:H9
A3R:CSk	 B2':M3	 B8:D8	 C14.R:c96	 E2R:Dll
A?V:C55	 B31:U35
	
CIR:Cu12 C6R:52
Locations: Arsenal: BL9905 Rs; London, BM: C97.a.18;
Oxford, Bodleian: Douce P613; Vienna: BE.6.T.13
Note: See Lachvre, Recueil.., pp . 56-57 for information
concerning the authorship of poems in this collection.
221 (R2o1)
SAGON, Fran2ois de: Apologye en defense pourle Roy, Paris,
D. Janot, 151+Li. (achev 9 May)
(roman)Apologye-, lEN DEFENSlpour le Roy, If onde. fur texte
d'euangile, c on-I tre fes ennemys &.caluniateurs,Par Fran2oys
de Sagon . I( italic , roman caps.)Auec priuilege du Roy.(151i41
De l'imprimerie de Denys lanot, imprimeurfdu Roy en langue
Fran2oyfe, & libraire iur j de l'Vniuerfité de Paris.
Formula: 8°in L1's:	 [fully signed (-. al)] 211. leaves, un-
numbered
Contents: AIR: title; A1V: privilege: letters patent to Janot,
dated 12 ApriL 1 5k3 : 5 years from achev; achev4: 19 May
lSkLl.; A2R: dedication: Sagon to Marguerite de Navarre;
A2Y: "Lectori S."; A32 : "bref argument"; AkR : fU detracteur";
VR	 .	 .	 V.
Ak :"au lecteur"; Bi : "dixain au lecteur"; BI : text
begins; EIV: miscellaneous poems; FkV: "Georgius Buchananus,
Scotus, ad Franciscum Sagonium" (followed by translation
by Jacques Bourgeois).
Typography: 25 lines (B2R) 108(112) by 65 (85); text in italic,
roman caps., 86mm for 20 lines (typeface 26) used through-.
out, except i) petit-canon roman (typeface. 12) in line 1
of title; ii) roman, 23mm for 11. lines (typeface 18) in
lines 2-6, 8 of title; iii) italic, roman caps. (type-
face 19) in headings; iv) roman, 17mm for 5 lines (type-
face 29) in sidenotes. Type ornaments: 28, 29.
Initials: Set 1: INOV
Woodeuts:
A3R: Os 39
Locations: BN: Rs R2010; BN: R4s Ye lkk8; Maza.rine: k7253
A
222 (i2o2)
SAGON, François de: La complainte de troysgntilz hommes
Françoys, Paris, D. Janot, I5ZfL. (achev6 23 May)
(roman)La complainte IDE TROYS GENTILZIhommes. Françoys, I
occiz & mortz au voyage de Carirignan: bataille & iournêe
de Ci-Irizolles, par Françoys de Sagon.j(italic, roman caps.)
Auec priuilege du Roy.II5 LfLf.I * De l'imprimerie de Denys
lanot, Imprirneurjdu Roy en langue Francoyfe, & librairel
iur& de l'Vniuerfité de Paris. [N.B. line k: the "r" in
II CarI II is italic]
Formula: 8°in k's: A_Lk [fully signed(-AILL.)] L14 leaves,
un-numbered.
Contents: AIR: title; AI V : privi1e: letters patent to
Janot, dated 12 April 15Lf3; 5 years from achevé; achev
23 May 15L1.Lf ; A2R: text begins; Lk t : Janot mark=Renouard
i.80.
Typography: 25 lines (A?) 1o8(iia) by 65; text in italic,
roman caps., 86mm for 20 lines (typeface 26) used through-
out, except i) petit-canon roman (typeface 12) in line
I of title; ii) roman (typeface 18) in lines 2-6, 8 of
title and in mottoes on LLjY; iii) italic, roman caps.
(typeface 19) in headings. Type ornaments 28, 29.
Initials: Set 1: CIOV
Locations: BN: Rs Yelkk6; BN: Rés Ye1k47; Versailles: Goujet
59; Vienna: *38K93
Note: The three "gentilz hommes" of the title are the
Seigneur d'Acyer, Monsieur de Cheinens and the Seigneur
de Barbezieux. The text is completed by occasional
verses to various other poeple.
223 CR203)
SAGON, Fran9ois de: Discours de la vie et mort accidentelle
de Guy Morin, Paris, D. Janot, I5kk	 -
"Discours de ].a vie et mort accidentelle de noble hoinme Guy
?4orin. Paris, Dnys Janot, l5kk" - Brunel
Colophon: no information
Formula: "in-8." - Brunet.
Contents: no information
A
Typography: no information
Initials: no information
Woodcuts: no information
Locations: no information
Note: see Brunet, V, 30 from which all the details given
here are drawn.
[BARLETIIJS, Marinus; CA}IBINI, Andrea; GIOVIO, Paolo]:
Scanderbeg. Commentaire d'aucunes choses des Turcs et du
seigneur George Scanderbeg, Paris, ED. Janot] for J. Longis
and. V. Sertenas, 15k5 (achev6 2 January)
See no.20k
.1
22k
1EMAIRE.DE BELGES, Jean: Le promptuaire des conciles, Paris,
LD. Janot:J for G. Du Pré, 15k,
(roman)Le prptu-j(italic, roman caps.)AIRE DES CONCILESJde
l'Eglife'catholique, auec lee Sci,t'=Imes &.].a difference
d'iceulx. Faicti Par lean le Maire de Belgesjelegant
Hyftoriographe. ITraict fingulier &Jexquis. 115k5. IDe
].'Imprimerie de Denys lanot: pour(Ga].iot du Pré, libraire
iurê de l'Vni=Iuerfité de Paris. [N.B.: line 10: the "D" in
!'Denys" is from.' a roman fount, probably typeface 23)
.1
Formula: 16°in B's: A-P8 [$k(-A1)eignedi 120 leaves, tf [ii
2-115[116-120)[K signed (Kb signed kiiii); N3 signed
Ni iii)
Contents: AIR: title; Al ' : blank; A2R: dedication: J. Lemaire
to Louis XII; A31 : prologue; A81 : "aultre prologue"; BIV:
text begins; 14711: "].'hystoire moderne du prince Syach
Ysmail"; O61: "le sauf-conduit du Souldan aux subjects du
roy treschrestien ; Pb : table; , P : blank
Typography: 27 lines CM.
 ) 90(96) by 53; text in roman, 68mm
for 20 lines (typeface 29) used throughout, except i)
petit-canon roman (typeface 12) in line I of title and
in some headings; ii) italic, roman caps. (typeface 26)
in lines 2-8, 10-12 of title and in some headings; iii)
zoman, 85mm for 20 lines (typeface 23) in table. Type
ornaments 30, 31, 32.
Initials: Set 1: CDEHILNRV; Set 2: ACC2DD2E2GHILN20hIQ2RS2TVa;
S (mit 2)
Woodcuts:
A2R:L1
Locations: Chafltilly Delisle lQB9bis; Munich: Conc.C.b5
225 (R2lObis)
VIVS, Juan Luis: L'institution de la femme chrestienne,
Paris, ED. Janot] for G. Du Pré, 1545	 -
(roman)L'inftitutiIDE LA FEMMEJCHRESTIENNE.(italic, leaning
caps.)Tant en fon Enfance, que Ma-riaige, & Viduite. Auecj
l'office du Mary.J(roman)Le tout compofé en Latin, par LOyal
Vines: Et nouuellement traduictjen langue Françoyfe, par
Pierre de i Changy Efcuyer.11545. j (italic, roman caps.)De
l'imprimerie de Denys lanot: pourjGaliot du Prê, libraire iuré
de l'Vniuerfit4 de Pane.
J
Formula: 16°in 8's: a-y8 Lk(-a1)signed] 176 leaves, ff Ii]
2-175[176)
Contents: aiR: title; ai: "ad lectorem carmen", by S. Romygleus;
"ad lectoreni" by B. de Changy; "epigra.nuna" to J. de
Changy by B. de Changy; a2V: "ad defensionem interpretie
Sapphicon" by P. Peseeliere; a31 : "epigramma" to P.
Grenerius by D. Bremandus; a3V: "dixain" to B. de Changy
by P. Peaseliere; a41: table; a5': "a Marguerite ma file"
R	 Vby P. de Changy; ao : preface; bi : text begins; yS :
"epistre " to Madame de Villesablon (=? H. de Changy);
y7R: "aux lecteurs, buictain"; y8: blank
¶ypography: 27 lines (bkR) 90(97). by 5l; text in roman, 68mm
for 20 lines (typeface 29) used throughout except i)
petit-canon roman (typeface 12) in line I of title; ii)
italic, leaning caps. (typeface 28) in lines 4-6 of title;
iii) italic, roman caps. (typeface 26) in lines 12-14 of
titleç chapter headings and y7 ; iv) roman (typeface 18)
in some headings. Type ornaments 28, 31.
Initials: Set 1: CDEFGILMQ; Set 2:
Locations: London, BM: 081i16.de.15
226
L'.ABUZE en court, Earls, [A. Lotrian for]. D. Janot, s.d.
(textura)&Labuze en court,I[woodcut: letter press in top
left corner (bastard.)vii.1I Lwoodcutl
Formula: k°: A-H ' [$3(-A13H3)signedl 3 leaves, un-numbered.
Contents: AIR: title; AIV:. woodcut Aa- introduction;
R	 V
prologue; A3 : text begins; Hk : Janot rnark=Renouard. k76
Typograp: 39 lines (A2R) 159(162) by 93; text in bastard
gothic, 81mm for 20 lines, used throughout, except
textura CL 9mm high) in line I of title.
Thitials:. 19 initials from Lotrian's stock, including Set 3:
EV
Woodcuts: 7 gothic cuts
Locations: Berne (not seen; description based on complete
microfj im)
Note: This work has been attributed to Renee d'Anjou, Jean
de Hauteseille and. Charles de Rochefort. See, inter al.,
National Union Catalogue NA0033292-lj-, and Woledge, p.1k.
227 (see 1211; 06)
AGRIPPA, Ilenricus Cornelius: De la noblesse et pre-excellence
du sexe foemenin, Paris, D. Janot, s.d. Edition A
[in a frame of type ornaments 9, 11J.DELA N0=IBLESSE ET
PREEXCEL
-Ilence du Lexe foemenin, faict & c o- I pofe. par noble
Cheuaflier, &Docteur en deux droictzIMeffire Henrr Cornellel
AgrIppa, Confeillierllndiciaire du trefpuifjfant Empereur
Charles cin=jquiefme,IA l'honneur de la trefredoubtée Dame I
Madame Marguerite Augufte, PrinceffejD'auftriche & de
Bourgongne, tanflatelde Latin en Francoys.IOn les vend. a
Paris, par Denys lanotidemourant en la rue Neufue noftre
Da-. Ime	 l'enfeigne Sainct lehan Baptifte,Ipres Saincte
Geneuiefue des Ardens.
Formula: 8°: A-G8
 [$k(-A1)signedl 56 leaves., un-numbered
[A3 signed Giiil
Contents: AIR: title; AIV: blank; A2R: dedication: Agrippa to
N. Transilvanus, dated 16 April 1529; A?: blank; A6R:
dedication: Agrippa to Nar€uerite Auguste; A8. head-title;
iR:::text begins'; G&: "finis"
Typography: All printed pages incorporate a border of type
-	 ornaments 9, i L'; 2i lines, 86(89)(100 over border) by
56(68 over border); text in roman, 81mm for 20 lineS
(typeface 8) used throughout except roman caps. (typeface
a) in line I of title. Type ornaments 9, 1k.
Initials: Set 1: LN; Set 2 I
Locations: BN: Rés pR5ll (BN Al; BN: Rs pR858 (BN B)
228 (see R211; 06)
AGRIPPA, Henricus Cornelius: De la noblesse & pre-excellence
du sexe foemenin, Paris, D. Janot, s.d. Edition B..
De la No-I BLESSE & PREEXCELLEIflCE DV SEXE FOEMENIN ,J±'ai ct &
compof6par noble c he-l ualier, & Docteur en deuxjdroictz
Neffire Henry Cor-jneille Agrippa, Confeil-Jlier Iudiciaire
du tref- J:puifft empereur ICharles cm- quiefme, JA l'honneur
de la tres redoubte DamelMadame Narguerite .ttugufte,
Princeffej])'auftriche & de Bourgongne, tranflatIde Latin
en	 vend Paris, par Denys lanotidemourant
en la rue Neufue noftre Da.-lme l'enfeigne Sainct lehan
Baptifte,I pres Saincte Geneuiefue des Ardens.
Formula: 8°: A-G8 E$k(-A1)signed] 56 leaves, un-numbered.
Contents: AiR: title; A1V: blank; A2R: dedication: Agrippa to
V	 R
N. Transilvanus; A5 : blank; A6 : dedication: Agrippa to
Marguerite Augusteç A : head title; El : text eiasç
G8V: Iffinia ll .	 -
Typography: ai lines (Ma) 85(89) by 55; text in roman, 81mm
for 20 lines (typeface 8) used throughout, except petit-
canon roman (typeface 12) in line 1 of title.
Initials: Set 1: LN; Set 2: I
Locations: Oxford, Bodleian: . Vet.E1 f..169
229 (R212)
ALAIN DE LILLE: Lee paraboles, Paris, D. Janot for 3. Longia
and P. Sergent, s.d.
[in black and red 1(roman)LESPAPAJboles de Naiftre A].ain
eftudianten luniuerfite de Paris aurquellesjfont comprins
plufieurs bone en=lfeignems prouffitables a vngJchasci
lequel Alain confS=Idit lee heretis eftoitla Romme qui
foufte=Inoient vne erreur c-_jtre la trefacree vniIde la
faincte tri=Inite de para=Idis Nou=Iue].le=Imtllmprimees a
Paris. f 0n lea vnd aupremier pilier della grand falle du
palays en la boulticque de Denys lanot, [Variant:On lea vend
au Palays en la ga=Ilerie par ou on va a la ChancelleJrie
en la bouticque de leha Lgis (Beaux-Artsfl
Colophon: •Cy finist lee paraboles maistre Alain, nouvellement
Imprimez par Denys Janot pour Pierre Sergent et Jean
Longis demourant a Paris.
Formula: 8°: A4B-R8 [$3(-A13) signed] 132 leaves, un-numbered
[Na signed Lii3
Contents: A1 1 : title; AIV: introductory poem;A2'1 : "le prol-
ogue du commentateur"; B1R: text begins
RTypography: 28 lines (BI ) 95(97) by 55; text in rotunda,
68mm for 20 lines (typeface 30) used throughout, except
i) roman caps. (typeface 2) in line 1 of title; ii)
roman, 40mm for 10 lines (typeface 1) in lines 2-19 of
title.
Initials: Set 1: AELMNPV Set 2 ABCC2D2EE2FHII2LMM2N2O4Pp2
BS2V2
229 cont.
Woodcuts:
B 1V:1
B2V:AL2.
B31:AL3
B:ALk
B5V: AJ
B&1:.A16
B7R:AL?
B7V:AL8
B8V:AL9
ClT:jIalO
C3R:ALii
C3T:IIzl2
c5VAI13
c&':ALlk
C7"1:A115
DIR:ALI6
D2': ALI7
DkR:ALI8
E2:ALi9
E6R:AL2O
F? :AL2I
GIV:AL22
HJ1Y:AL23
- H8R:AL251.
Kl '' : &
K3: AL27
NI 11 : AL2S
}15VAL29
p3V:p30
Locations: BN: Rés Ye1251 (lack8 gathering A); Beaux-Arts:
Masson 268 (lacks G3); London, BM: C97.a.23
?s.d. (see note)
230
ALBERTI, Leone Battista: Hecatomphile, £Pari ' D. Janotj,
Title missing in only copy located
Formula: (inferential) 16° in 8's: A-K8 CLf(-A1BLI.)signedJ.
80 leaves, un-numbered. EN.B. all before B2.xnissing in
only copy examined]
Contents:	 'Hecatomphil ends; D7R : "prologue du disciple
de larchipoete Francoys sur le livre intitule, Les uleurs
de poesie francoyse" followed by text;
	
"blasons";
K8V: blank
yography: 26 lines (ci) 8k(86) by 57; text in roman,
65mm for 20 lines (typeface 10) used throughout what
survives in only copy located, except roman (typeface 8)
in first. lines of headings
Initials: Set 1: ACFILPQV
Woodcuts:
B3R:Pl7
B4R:Dl7
B6RPI6
B7R:Plk
B8V:Pl
ca'1:pio
CkRCiO
CG: Cu12
C8R:pS
D3R:p18
D':p15
D?R : I
D&:CuZi.
E1V:Cul7
E? : Cu13
ESR : P7
E?R:Pl3
F2R:I126
F6R:P3
G6R:P9
G7V:C6
HIR:P8
H3VC5
H4'1:P4
H6R:CS
ii Aib I
I31:A1b2
A1b3
AlbLj.
16V: A1b3
I&1:AibG
K3V: Aib 7
A1b8
KSV: Alb9
Locations: Oxford, Bodleian: Douce P36* (lacks all before B2)
Note: The Bodleian copy is probably from the same edition
as that dated 1536, and cited in Tchemerzine, Vol.VI,
p.205, and in Lachvre, Bibliographie, p.l.O, from the
La Roche Lacarefle catalogue. See Lachvre for details
of authorship. If the Bodleian copy is from this 1536
edition, then it represents a very early use of some of
the cuts, although this is not reflected in their
numbering because of the uncertainty of dating.
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ALEXIS, Guillauine: Le grant blason des faulces aniours, Paris,
U. Le Messier?) for D, Janot, s.d.	 -
(textura)L2 EinitJE Grit blafon(des faulces a=I(bastard)mours
faict par frere Guillaume alexis rel].igieux de lire et
prieur de Bufiy En che=Iuaucht auec vng gentil h&ne entre
Rouenlet vernoil au Perche.I[woodcutJlc%70n lea vend a;Paria
en la rue neufuelnoftre dame a lenireigne fact Jehan bapti=J
fte pres faincte Geneuiefue des Ardans.
Colophon: Cy finiat le grant blason des faulces amours Ixnprime
nouvellement a Paris pour Denys janot libraire demourant
en la rue neufve nostre dame a lenseigne sainct Jehan
baptiste pree saincte geneviefve des ardans.
Formula: 8°: A-C8D1 [$k(-A1Dk)signed) 28 leaves, un-numbered
Contents: AIR: title; AIV: •text begins; DIiY: colophon
Typography: 26 lines ( A?) 103(107) by 68; text in bastard
gothic, 79mm for 20 lines, used throughout, except
textura (f 9mm high) in lines 1-2 of title
Initials: 2 initials, ? from Le Messier's stock
-	 Woodcuts: 1 gothic cut
Locations: Wolfenbllttel: Liii 37
232 (R16; 060)
ANBOISE, }lichel d': Lea epistres veneriennea-, Paris, A. Lotrian
and D. Janot, s.d. (after 22 October 1532)
[in black and red] [in a four piece frame: approx 116 by 93
enclosing 100 by 77)(textura)Les epiftres vefnerienues de
Lefclaue Fortune Jpriue de la court Damours noufuellement
faictes & compofees f par luy. Auecs toutes lea oeuf urea par
luy reueues & cori geeslPremieremt lee .xxxi. epiftresl
veneriennee.JLes fantafies fLea complaintes , regretz, etl
epitaphes . J Auec .xxxv. rondeaulx et cingfbalades damours.f
(rotunda)jlOn lea vend a Paris en la Rue neufue noftre daI
me a lenfeigne de Lefcu de France: Et au premier pilllier
de la grant Salle du Palays en la bouticque delDenis Janot.J
f(CVN PRJVJLEGJO.
Colophon: Cy finent toutea lea oeuurea do Leaclave fortune
par ].uy reveues & corrigees. Imprimees nouvellement a
Paris par Alain Lotrian, et Denis Janot (Impriineurs et
libraires) Demourans en la rue neufve nostre Dame a
Lenseigne de Lescu de France.
Formula: 8°: A1'A-T8 [$k(- A14)signedJ 156 leaves, ff [if]
[iiii-clii [misnumbering xxxix as xxix, liii as ii;
misprinting xciii as lxciii, cxlix as clixx]
Contents: AIR: title; AIV: blank; A2: table; A3V:
rologue: dated 22 October 1532; AkR: "a Michel d'Amboyse"
by G. Corrozet; AkV: "responce a Gilles Corrozet" by
14. d'Amboise; AIR: text begins; HIR: 'ropos fantastique&';
"coinplaintes"; Sz1 1 : "rondeaulx at ba].lades";
colophon.
Typography: 35 lines (A3R) 117(12k) by 71; text in rotunda,
67mm for 20 lines, used throughout, except i) textura
(f 9mm high) in line I of title and in main headings;
ii) textura, 57mm for 10 lines 2-13 of title.
232 cont.
Initials: 25 initials'
Locations: BN: Rs Ye 1622; Aix: C2850; Vienna: *38 Aa 22
Note: Cf. Janot's editions of 153'. and 1536
233 (R4)
ANBOISE, Miche]. d': La penthaire de l'esclave fortun,
Paris, A. Lotrian and D. Janot, s.d. (after 22-February ••
1 531 U.s.)
[in black and red](textura)CLa Penthaire dejLefclaue Fortune:J
ou font contenues plufieurs let- .. jtres & fantafies CpofeesJ
nounellement en lanl(roman)15301[2 woodcuts, side by side) I
(bastard)CNouuellemt imprimees a Paris, par Alairi Lotriazzl
et Denis Janot, & fe vendent en la rue neufue noftre da=I
me a lenfeigne de lefcu de France. Auec priuilege.
Formula: 8°:
	 [$3(-mC3)signed] 80 leaves, un-numbered
Contents: Al 1 : title; AlT: privilege: granted to Lotrian and
Janot, dated 22 February 1530 o.s.;	 dedicatio'n
M. d'Amboise to Catherine d'Amboise; V: table; BIR:
text begins; KkV: colophon
Typography: 31 lines (B2R) 124(127) 'by 74(86); text in bastard
gothic, 80mm for 20 lines, used throughout except i)
textura (f 9mm high) in lines 1-2 of title and in some
headings; ii) textupa, 11.5mm approx. for 2 lines, in
lines 3-5 of title and in some headings
Initials: 21 initials
Woodcuts: 15 woodcuts, including several Aeneid scenes
Locations: Arsenal: 8°BL 8750 Rs (lacks gathering B, GZ.5,
hi.); Versailles: Goujet 35CLacks 18 and an following);
London, BM: 1078.e.1
231j. (R251)
ARISTOTE: L'histoire de lestat et du gouvernnient des roys et
des princes, Paris, A. Lotrian and D.Janot, s.d.
(textura)L3 [init]Hiftoire de leiftat et du gouuernemt desi
roys et des prices appelle le fecret deslfecretz lequel fift
ariftote au roy alexJdre. Nouuellement imprinie a Paris I
[wwodcutJt0n le vd a paris en la rue neufueJnr dame a
lenfeigne de lefcu de frce.
Colophon: Cy finist le livre du gouvernement des roys et
princes appel]e le secret des secretz, lequel fist Aristote
au roy Alixandre. Imprime nouvellernent a Paris par Alain
Lotrian et Denis Janot imprimeurs et libraires. Demourans
en la rue neufve nostre dame a lenseigne de lescu de
Fr an Ce.
Formula: k°: A8B_E4Fk(F2+,F3?.1) [$3(_ A1 +Ak) signed:] 30 leaves,
un-numbered
Contents: AiR: title; Ai ' : woodcut; A2R: table; A?: text
begins; F6 : colophon; F : Lotrian mark=Renouard 1079
Typography: 39 lines (B1R) 15k(157) by 86; text in bastard
gothic, 79mm for 20 lines, used throughout, except 1)
textura (2 9mm high) in lines 1-3 of title and in some
headings; ii) textura, 11mm for 2 lines, in lines k-6,
8-9 of title and in some headings
Initials: 38 initials, including Set 3: ACEFINS; S (hut 1);
D (mit 9)
Woodcuts: 3 gothic cuts
Locations: BN: Rs pR 255
235 (P.213)
ARISTOTE: Lea oeconomigues, Paris, D. Janot,. s.d. (see note)
LES OECOINOMICQVES DE l Ariftote tranflatees nouuel1elmt du
latin en francoys,jpar Sibert Louu&brochlLlccie es loix: del
mourant en lajnoble villeIdeCoulongne.fImprime nouuellement
a pa=Jris en la rue nefue noftre da=Jme a lenfeigne Sainct
lehani Baptifte pres Saincte Gene=Iuiefue des ardens.
Formula: 8°: A-E8F [Sk(-AI4Fk)signed:J 44 leaves, un-numbered
[mis-signing Dl as Bi, D3 as Biii±, E2 as Fii, E4 as Fuji,
P3 as Pu)
contents: A1 1 : title; Al ' : blank; A2R: dedication: s.
Louvenborch to J. Rinck, dated 28 April 1532; BIV: text
begins; E7": poems to J. Rinck;	 Janot mark=Renouard
478; F4V: blank
RTypography: 16 lines (A3 ) 94(99) by 57; text in roman, 59mm
for 10 lines (typeface 4. ) used throughout, except i)
roman caps. (typeface 2) in line I of title; ii) roman-
('Itypeface 1) in some signatures
Initials: Set 1: ACDHIL
0Locations: Ste sen: V 8 758 Rs; Oxford, Bodleian: Antiq.
g .P1 532/1
Note: This book probably dates from the first half of 1535:
it carries the "Saint Jean Baptiste" address, but Mark 4.78
is undamaged, indicating that the book must have been
printed before 5 July.
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ARISTOTE (pseud.): Le secret des secretz, Paris, A. Lotrian
and D. Janot, s.d.	 -
Title missing in only copy located
Colophon: Cy fine le secret des secretz de Aristote nouvelle-
ment Intprimé a Paris par Alain. loctrian et Denis janot
demourana en la rue neufve nostre dame a lenseigne de
lescu de France.
Formula: 8°: A8 [A23k signed] 8 leaves, un-numbered [N.B.
Al missing in only copy located and here inferred as
unsigned]
Contents: Al: Missing in only copy located' ; A2R: text begins;
A8R: colophon; ABV: blank
Typography: 26 lines (A2R) 103(106) by 69; text in bastard.
gothic, 79mm for 20 lines, used throughout, except i)
textura (f 9mm high) in lines 1-3 of colophon; ii)
bastard gothic, lkmni for lines in lines 1._7 of colophon.
I
Initials: I initial	 -
Locations: BN: Rs R 2669 (Tht-k Al)
237 (Ralk)
ARNAUD DE VILLENEUVE: Regime de sante, Paris-, A. Lotrian
and D. Janot, s.d.
[in blackand redi[in a compartment: 162 by approx 112 enclos-
ing 83 by 56l(textura)R[initJEgime_dejfante pour conferuer leJ
corps huma et viure lguemt le fouuerain re=Jmede ctre
lefpidemie ialcSgnoifrance des vrinesjcorrige par plufieurs
do icteurs regs en medeceJregens a montpeI'lier Ajuec vne
recepte pour conjferuer & garir de la grofife verolle .xvj.c.
Colophon: Cy fin(st le remede contre la peste ung traicte des
urines le remede contre la grosse verolle Imprime a paris
par Alain lotrian et Denis janot Demourans en la rue
neufve nostre dame a lenseigne de lescu de France.
Formula: 4°: A8B-F4G8H-P4Q(Q2+' Q3' .1) [$3(-A1+AG4)signedJ
71i leaves, un-numbered
Contents: i-1 : title; Al : text becins text in Latin, com-
mentary in French); Qi : uremeoe tresutile..."; Q6
colophon; Lotrian markRenouard 1079.
Typography: 40 lines (A31 ) 158(163) by 92; text in bastard
gothic, 79mm for 20 lines, used throughout, except 1)
textura.( 9mm high) in line 1 of title; ii) textura,
57mm for 10 lines, in lines 2-12 of title and in some
.headings.
Initials: 12 initials from Lotrian's stock
Locations: EN: Rs 4°Tc 1022; Ste Gen: T4°158 1r1v400 (lacks
A8, Q1.6)
238 (R21)
ARNAUD DE VILLENEUVE. and GIRARD DE SOLU: Le .tresor des povres,
Paris, A. Lotrian and D. Janot, s.d.
[in black and redi(textura)L3 [init]E Trefor dee po=(ures
parlant desjMaladies_vens(aux corps humains. Et des
remedes ordnezIcontre iceflea. Auecgues la cyrugie et plufi=I
eurs autres nouuelles pratiques. Selon maijftre Arnoult de
yule noue et Naiftre Girardjde fob docteurs en medecine
de montpellier . l Nouuellement corrige et amende. xxxj.J
[woodcut)
.1
Colophon: C7 fine ce present livre intitu].e le Tresor des
povres. Nouvellement imprime a Paris Par Alain Lotrian &
Denis Janot. Demourans en la rue neufve nostre Dame a
lenseigne de lescu de France.
Formula: Li.°: aBb-ekf8g_zk&k?kA_EkF8 [$3(-a1^afFksigned)
136 leaves, ff C3 i-.xxiiii xxvii-xxxiiii xxxiii-cxx.viIi
(=128)[C3 signed Cii; misnumbering liii as liiii, lxiii
as lix, ciii as xcix, cvi as cv, cxxv as cxxviii
Contents: a1': title; ai: table; a3: introduction; a6:
Vatext begins; rk : "traicte des medecines" by Girard de
Rb	 .Solo, ed. J. Piscis; C3 : short medical essays; Pa :
colyhon; F8": Janot inarjc=Renouard l76 [Varia: Lotrian
mark=enouard 1079 (BN; Uppsala))
Typography: 2 cole; 39 lines (akR); 155(163) by 105 (measure=
51mm); text in bastard gothic, 80mm for 20 lines, used
throughout, except i) textura Cf 9mm high) in lines 1-3
of title and in some headings; ii) textura, 28mm for 5
lines, in lines 1_9 of title and in some headings
Initials: 67 initials, including: Set 3: AR; S (mit 2);
S Unit 6); D (mit 9)
Woodcuts: 2 gothic cuts
Locations: BN:R8 1f°Tc172; Ste Gen: T ii°21,121nv592 Rés (inner
sheet of gathering F boun& before outer sheet); Uppeala:
7337 (not seen; xeroxes of title, colophon and mark examined)
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L'AflT et science de bien vivre et de bien mour.r, Paris,
A. Lotrian and D. Janot, s.d.
[in black and. redJ(textura)S'iinit]Enfuyt le liurelttitule
lart et fcijence de bi& viure lEt de bien Noulrir Jmprime
nouuellemt ,I [woodcut] I(bastard)0n les vend a Paris en la
rue neufue noftre dame a lefcu. de Frice. xxx.
Colophon: Cy fine ce present livre intitule Lart et science
de bien Vivre ,et bien mourir Imprime a paris par Alain
Lotrian et Denis Janot. Demourans en Ia rue neufve nostre
Dame a lenseigne de lescu.de France.
Formula: k° a8b_dke8f_hki8k_mknSo_q4r8s_zk&A_EkFFa+ 'P3' .1)
L$3(a1^aeinr' )signed] 142 leaves, un-numbered [n3 signed ni
R	 V	 Ra	 .	 VContents: al : title; al : pef ace; aa 	 text begins; F5 :
colophon; F6 : woodcut; F6 : woodç
Typography: 2 cola, 39 lines (a3R) 153(156) by 109 (measure
=52mm); text in bastard gothic, 78mm for 20 lines, used
throughout except i) textura (2 9mm high) in lines 1-5
of title and in some headings; ii) textura, 17 mm for
lines, in lines 2-5 of colophon, and in some headings.
Initials: 22 initials, including S (hilt 2)
Woodcutst numerous gothic cuts, mainly of religious scenes
Locations: Brussels: V 210
21i0 (R241f)
ARTUS: Sensuit le preux chevalier Artus de B'etaigne, Paris,
A. Lotrian and D. Janot, s.d.
[in black and red:i(textura)S 5[init)Enfuit le preuxlcheualier
Art9 jde Bretaigne &traictit de merueilleux faitzlJmprime.
Nouuellement ajParis en la rue neufue no2tre Dame a lenfeignef
de lefcu de Francelxxxvj.I[woodcut]
Colophon: Cy finist le livre du vaillant chevalier Artus
filz du duo .de Bretaigne. Imprime nouvellement a Paris
par Alain Lotiian et Denis Janot Imprimeurs et Libraires
demourans en la rue neufve nostre dame A lenseigne de
lescu de France.
Formula: 140:
170 leaves" - from 'Penouard
Contents: no information, except: Lotrian mark=Renouard 1079
on same page as colophon
ypography: 2 cola; IO lines; 159 by 106 (no overall vertical
dimension measured); text in bastard. gothic, 80mm for 20
lines 2 texturas are used. on the title: i) textura
(2 9mm high) in lines 1-3, 8; ii) textura, 11.5mm for 2
lines, in lines 4-7
Initials I initial noted on title
Woodcuts: I gothic cut noted on title
Locations: Nantes, Dobrée: 552 (not seen; xeroxes of title,
colophon and final page of text examined)
Note: The details of the formula are derived from Renouard's
manuscript, no. 24k (i.e. no.115 under Lotrian)
21i.1 CR271)
AYMON: Le livre des guatre filz Aymon, Paris A. Lotrian and
D. Janot, s.d.
[in black and red](textura)S 3 [init]Enfuyt le liuredesJquatre
filz Aymonlduc de dordne: ceftjaffauoir Regnault, alard,
guichard, et richardlAuec leur coufin maugis Contenant .xxviii.
cha l p i tres . Dont la table fenfuit xxxiil[woodcut]
Colophon: Cy finist lhystoyre du preux et vaillant chevalier
Regnault de •montauban. Nouvellement imprime a Paris par
Alain Lotrianet Denis ianot marchans et Libraires
demourans en la rue neufue nostre Dame a lenseigne de
lescu de France.
Formula: If0:
2I(II2+'II3' .1) [$3(- A1+BkGk7NkTk7AAEEI4. )signed] 15k leaves,
un-numbered [G7 signed Gui, '27 signed Till, ,Z signed.
Contents: AIR:title; Al': table; AkR: ext begins; 116R:
V
colophon; 116 : woodcut.
Typography: IfO lines (2R) 159(162) by 99; text in bastard
gothic, 79mm for 20 lines, used throughout except i)
textura (f 9mm high) in lines 1-3 of title and in some
headings; ii) textura, 29mm for 5 lines, in lines k-6
of title and in some headings.
Initials: 29 initials from Lotrian's stock, including
Set 3: EL&
Woodcuts: 7 gothic cuts
Locations: BN: Rs Y2617
21f2 (R2k1)
BEDA, Non]. and VARNET, Thomas: La petite Dyablerie, Paris,
A. Lotrian and D. Janot, s.d. 	 -
(textura)L2A petite Dyalblerie. Aultrement apel=flee Lefglife
des mauuais, dgt lucifereft le Chef. Et lee membresifont
lee ioueurs inicques et Pe=lcheurE reprouuezjEwoodcutJ
Colophon: Ce present traicte ont I ait imprimer a Paris deux
venerables docteu.rs en theologie, Maistre thomas varnet
cure de sainct nycolas des champs Et maistre Noel beda,
principal du college de montaigu. Imprime par Alain
Loctrian et Dnys Janot, demourant en la rue neufve nostre
dame a Lenseigne de lescu de France.
Formula: 8°: A-F8 [$3(-A1)signed) ifB leaves, un-numbered
Contents: AIR: title; AIV: text begins; F8: colophon;
blank
Typography: 28 lines (A31 ) 112(115) by 7k; text in bastard
gothic, 80mm for 20 lines, used throughout except i)
textura (A 9mm high) in line I of title; ii) textura, 23mm
for li lines in lines 2-6 of title.
Initials: 5 initials, including Set 3: L
Woodcuts: 6 gothic cuts
Locations: BN: Rothschild (Picot 251i.2)
243 CR270; 072 & 92)
BIBLE. Psaumes: Liber psalmorum, Hymni gui...in ecciesia
dei per totum annum leguntur, Paris, D. Janot,s.d.
[in black and. redJLiber_Pfa1IMOPVM.j[mark=Renouard 48i](
PARISIIS. Ex Officina DYONIS. I
Formula: 16°in 8's: a-s8A-K8 [$4(-a12)signedi 22 1i. leaves,
ff [l]21Lf0[141-1kk] 2 [1]2-79[80J[Ik signed Liiii; mis-
numbering 48 as 1+9, 11+0 as 124, 257 as z1j, 259 as 43 261
45,	 as 47; mis-printing 101 as iOl][N.B.: Dl and
G8 missing in only copy examined and here inferred.]
.1
Contents: aiR: title; aiV: blank; a2R: prologue by Saint
Jerome; a?: text begins: Psalms; s?: "index p6alterii
R	 .	 VDavid"; s8 : "canticorum index"; s8 : Janot mark=Renouard
li 81; AIR: "sequuntur hymni qui in vesperis matutinis, atque
aliis lions canonicis in ecciesia dei per totum annum
R.	 V	 ..,leguntur"; K6 : "index hymni"; K8 : " finis'.
Typography: 26 lines (m31 ) 82(95) by 11-5; text in roman,
64mm for 20 lines (typeface 17) used throughout, except
petit-canon roman in line I of title.
Initals: Set I: BN
Locations: London, BM: 218.a.18 (lacks DI and G8)
Note: This book makes an unusually extensive use of red ink
throughout the volume.
244 (029)
BOUCHET, Jean: Le conflit de i t heur & malheu -par dialogue,
Paris, D. Janot, s.d.
"Le conflit de l'heur & malheur par dialogue. [impr. .
Paris par Denys Janot." - Du Verdier
Colophor: no information
Forriula: no information
Contents: no infcia'mation
4
Typography: no information
Initials: no information
Woodcuts: no information
Locations: no information
Note: See Du Verdier, 1585, p.656 ; 1773, vol. IV, p.556, from
which all the information given here is drawn.
/
211.5 (R25o)
[BOUCHET, Jean]: Epitaphe morale, Paris, D. Janot, s.d.
"Epitaphe morale: la premiere Epistre envoye par Nonseigneur
de Cran au chevalier sans reproche, Monseigneur Loys de
Trmoi1le son nepveu, quant ii fut envoys jeune en la Court
du Roy Loys onzime, (suivie de plusieurs autres Lettres
du Seigne'ur de la Trernoille & . lui crites; toutes en vers:)
Denys Janot, (Paris, sans anne,)" - Lelong
Colophon: no information
FQrmula: "in-16" - Lelong
Contents: no information
TyDorahy: no information
Initials: no information
Woodcuts: no information
Locations: no information
Note: See Lelong, Bib1iothque historique, Vol.111, p.16k,
no.31757, from which all the information given here is
drawn (the entry was in fact added in the new edition by
Ferret de Fontette). Cf. Bouchet's Elegantes epistres,
Janot, 1536, with which this work is presumably linked.
21.6 (R216)
BOUGAIN, Michel: Le jardin spirituel de Paine devote, Paris-,
A. Lotrian and D. Janot, sd.
2r.(textura)L LinitiE Jardin fpirituel de lame deuote.j
(woodcutIj(bastard)On lea vend a Paris en la rue neufue
noftrejDaine a lfeigne de lefcu de France.
Colophon: Cy fine la table de ce present livre, intitule le
jardin spirituel de lame devotte. Compose par devote et
religieuse personne, frere Michel Bougain, de lordre des
Chartreux, du couvent de Paris. Nouvellement imprime a
Paris par Alai 'n lotrian et Denis janot Imprimeurs et
libraires demourana en la rue neufve nostre dame a Lenseigne
de lescu de Francee
Formula: 8°: A-E8F [$3(-A1)signed) kk leaves, un-numbered
R	 VContents: Al : title; Al : dedication: Bougain to the comtesse
de Dampmartin;	 V: text begins; Fl": "chanson";
v_	 V
"invective de bien vivre"; P3 : table; F1I : colophon
Typography: 27 lines (A31 ) 107(110) by 65(75); text in bastard
gothic, 80mm for 20 lines, used throughout except i)
textura (f 9mm high) in line I of title and line 1 of
colophon; ii) textura, 22mm for lines in line 2 of title
and in colophon; iii) some roman figures in sidenotes
Initials: 13 initials
Woodcuts: 2 gothic cuts
Locations: Seville: 13.2.2
21+7 (R258)
BOUNAt, Guy, and LE CUEUfl, Jean: La croniQue. et heroigue
hystoire de...Mabrian, Paris, D. Janot, sd 	 -
"La Cronique et heroique hystoire du preux et vaillant
chevalier Mabrian, roy de Hierusalem. Paris, Dennis Jannot
(sic), sans date." - Brunet
Colophon: no information
Formula: "in-k" - Brunet; "pet in-k" - Bulletin du Bibliophile
Contents: no information
Typography: "goth." - Brunet, Bulletin du Bibliophile
Initials: no information
Woodcuts: "fig. en bois" - Brunet
Locations: no information
Note: See Woledge, Bibliographie..., p109, on the authorship
of this work; see Brunet III, 1265 and Bulletin du
Bibliophile (Apr. 1831+), p.5, no.120, from which all the
details given above are drawn. This could be connected
with the editions of Bounay and Le Cueur's Reste des
faictz et gestes des guatre filz Aymon, s.d., q.v.
2k8 (see R258 & 272)
BOTJNAY, Guy, and LE CUEUR, Jean: La reste des faitz & gestes
des guattre filz Aymon...semblablement la cronicque et
hystoire de Mabrian Roy de Jerusalem, Paris, [P. Le Noir for]
D. Janot, s.d. Edition A
[in black and red](textura)S3 [init]Enfuit ihiftoire ffl
guliere et fort re=Icreatiue_contentIla refte desfaitz &
geftes des quattre filz Ay=jmon, Regnault, Allard, Guichard,
et le petitlRichard. Et de leur coufin le fubtil Maugis(I
leguel fut pape de Romme) SemblablementLa cronic et hyftoire
du cheualeureux reuxIet redoubte prince Mabrian Roy de
Jerufa=Jlem et de inde la maiour fiiz ' yuon roy de ie=I
rufalem xxxvi.I[woodcut]
Colophon: ...Nouvellement Imprime a Paris par Denis Janot:
demourant en la rue de Marchepallu a lenseigne de la Come
de cerf Dev ant la rue neufve nostre Dame.
Formula:	 a_khi8m_z4&kAB8C_M'fN4(N2+*N3.If) [$3(- &13+lBNLi.)
signed] 162 leaves,	 [L1.] premier ii-lxviii lxvii-lxxxii
ixxxii-lxxxix xci-Cxxiiii Cxxiiii-Cliiii[Clv] [=158]
[misnuinbering xxix as xxxi, xxx as xxxii, xxxi as xxix,
xxxii as xxxiiii, xlvii as xliii, ixiiii as lxiii, lxvii
as lxii., lxviii as lxiii, lxxvii as lxxviii, Ci as C,
Cxxiii as Cxxii, Cxxiiii as Cxxii, Cliii as Cxlv, Cxlv as
Cxliii, Cliiii as Clv; mis-printing xvii as xvel, xxxiiii
as xxxiiei, lvii as viii, lxxv as xxvi, Cxix as Cxiyi
contents:iR: title; Ji": table;LfV: repeat imprint
(as in colophon); al : text begins; N6 : colophon; N6 :
Janot mark=Renouard 476
Typograpy: 2 . cole; 38 lines (a2R) 146(154) by 105 (me.asure=
.51mm); text in bastard gothic, 77mm for 20 lines, used
throughout, except i) textura (2 9mm high) in lines 1-3 of
title;; ii) textura, 29mm for 5 lines, in lines 4-11 of
title; iii) bastard gothic, approx. 5mm for I line, in
repeat imprint on
2k8 cont.
Initials: 29 initials, many from Le Noir's stock
Woodcuts: 9 gothic cuts
Locations: Oxford, Bodleian: Douce V 167
Note: See Woledge, Bibliographie..., p.109 on the authorship
of this work.
249 (R272)
BOUNAY, Guy and LB CIJEUR, Jean: La reste des.faictz et gestes
des guatre filz Aymon...semblablement la cronicque et
hystoire de Nabrian Roy de Jerusalem, Paris, A. Lotrian and.
D. Janot, s.d. Edition B
Title and first gathering missing in only copy located,
replaced by first gathering of Edition A.
Colophon: Cy finist la cronicque et hystoire excellente du
preux et vaillant chevalier )(abrian roy de hierusalem et
de inde la majour filz du noble roy de Hierusalem yvon
lequel fut filz de Regnault de montauban. En laquelle est
comprins la mort et martire des preux chevaliers Alarci
Guichard et Richard, et de leur cousin Maugist lequel fut
pape de Romme, ensemble la prouesee de gracien filz
bastard dudit Nabrian et de la belle Gracienne face, avec
lee faictz chevaleureux du preux et hardy chevalier
Regnault filz dudict Mabrian et de son. espouse la royne
Gloriande. Nouvellement Imprime a Paris par Alain Lotrian
et Denys Janot imprimeurs et Libraires demourans en la rue
neufve nostre dame a lenseigne de leecu de france.
Formula: 4°:	 .4) [$3(+lBNL.)
signed] 162 leaves, ff [4] i-xxviii xxxi-xxxiiii xxxiii-
clvii[clviii][misnumbering xxxiii as xxxiiii, xlvii as
xliii, xlviii as xliiii, lv as lvi, cxi as cx, clvii as
clv][NB: first gathering (replaced from Edition A) and. N6
missing from only copy loc&ed, and here in!erretJ
Contents: [first gathering from Edition A, q.v.]; aiR: text
begins; N5: colphon; N6: missing in only copy located
ypography: 2 cole; 39 lines (a2 1 ); 156(163) by 103(measure=
50mm); text in bastard gothic, 80mm for 20 lines, used
throughout, except i) textura (2 9mm high) in line I of
colophon.
Initia: 31 initials, including Set 3: ALOQ
Woodcute: 9 gothic cuts
Locations: BN: Rs Y 585 (lacks first gathering, replaced from
edition A, and N6)
250 (see P218)
BRANT, Sebastian: Le grant nauffraige des folz, Paris,
D. Janot, s.d. Edition A	 -
[in black and red](textura)L2 [initJE grant nau±'fraigefDes
folz qui font en la nef dinfipiencelnauigeans en la mer de
ce monde. Liure. degrant effect: profit: vtillite: valeur:
honneurjet moralle vertu: A linftructi de toutes gsILequel
liure eft aorne de grant nombre de fi=lgures pour mieulx
nionftrer la folie du mde.I[in two columns; ].eftl(bastard)
LHommes mortelz qui defirez fcauoirlComent en peult en ce
inde bien viure lEt mal laiffer: aprochez venez veoirlPour
vifiter ce prefent ioieux liurejA tous eftatz bonne doctrine
ii liurel[right-hand columnjNott lee maulx & vices des
mondains l venez y tous: et ne faictes dedainsjDe ce liure
nomme le grant nauffraigelSi vo 9
 voulez vo9 en trouuerez
matzI Au lieu qui eft mis defoubz cefte paige(.)I[full width
of page:il[woodcut]l(rotunda)0n lee vend a paris en la rue
neufue noftredame a lenfeigne faictIJeh Baptifte pres
faincte Geneuiefue des ards p Denys Janot.
Formula: j: A_MkNk(N2+ tN3,.1) [fully signed (-Al23Nk56)1
5k leaves, un-numbered
Contents: AIR: title; A1V: woodcut; A2R: "aux lecteurs";
woodcut; A3 : woodcut; A3 : text begins; N6 : Janot mark=
Renouard. k76
Typography: no full type pages; text in rotunda, 82mm for
20 lines (typeface 31) used throughout, except i)
textura CE 9mm high; typeface 6). in line I of title;
ii) textura, 25mm for 5 lines (typeface ii) in lines
2-7 of title; iii) bastard gothic, lkmm for L1. lines
(typeface 7) in lines 8-ia of title (i.e. the section
in 2 columns)
Initials: Set 1: L; C (mit I)
250 cont.
Woodcuts: Approximately 100 gothic cuts, maitily 115 by 85mm
approx., all incorporating characters wearitig fools'
caps.
Locations: London, BM: 2L.2.l.28 (misboun&, the gatherings
appearing in the following order: A, H, E, L, B, F, G,
C, M, D, K, I, N)
3'
251 (R218)
BRANT, Sebastian: Le grand nauffraige des fQlz, Paris,
D. Janot, Paris, s.d. Edition B
[in black and red](roman>1L1Le grand nauffraige desl(bastard)
folz qui font en la nef dinfipice naulgeans en la mer de ce
mode . f Liure de grand effect, profit, vtilite, valeur, honneur,
& fnora1levertu: A linftruction de toutes gs: Lequel liure
eft aorne de grdjnombre de figures, pour mieulx monftrer'
la follie du monde.IEin two columns; leftJLHommes mortelz qui
defirez fcauoirjCment on peult en ce monde bien viure,JEt
mal laiffer, approchez venez veoirJPourvifiter ce prefent
ioyeux ].iurelA.tous eftatz bonne doctrineil liure[right-
hand co].umniNotant les maulx & vices des inondainslvenez y
tous - & ne faictes defdaingsfDe ce liure nomme le grand
naufraigelsi vous voulez vous en trouuerez maintzjAu lieu
qui eft mys deffoubz cefte paige.J[full width of the page]
[woodcut] ICOn les vend a Paris en la rue neufue noftre dame,
alenfeignefainct Jehan baptifte, pres faincte Geneuiefue
des ardens, par IDenys Janot.
Formula: 1,.°: A-M 4N4(N2+'N3'.1) [fully signed (Al23NL1.56))
54 leaves, un-numbered
Contents: AIR: title; Al": woodcut; A2R: "aux lecteurs";
woodcut; A3 : woodcut; A3 : text begins; N6 : Janot mark
Renouard 1.76
Typography: no full type pages; text in bastard gothic (type-
face 9) used throughout, except i) another bastard gothic
face, same size, in text from gathering K onwards (see
note); ii) petit-canon roman (typeface 12) in line I of
title; iii) bastard gothic, 13mm for 4 lines(typeface 22)
in lines 6-10 of title (i.e. the section in 2 columns);
Iv) roman,81inm for 20 lines (typeface 8) on A2. Type
ornament 1.
251 cont.
Initials: Set 1: C
Woodcuts: 106 gothic cuts, mainly 115 by 85mm approx., all
incorporating characters in fools' caps
Locations: BN: Rés Ye 826; Arsenal: I BL 21k7 Rs	 -
Note: The use of the unidentified bastard gothic face from
gathering K onwards might suggest that part of the edition
was printed for Janot, or that he was using up sheets from
another edition.
252 CR217)
BRANT, Sebastian: La grand nef des folz du monde, Paris,
tP. Le Noir forl D. Janot, s.d.	 -
[in black and red:1(textura)S 3 [initlEnfuyt la grand nef Ides
Iolz du Mondelen laguelle chafci hJme faige prent plaifir
de lire lee paffaiges des hyfoires dicelle morallemt et
briefuement expofeesltrouuera et cgnoiftra plufleurs manieres
de folzlet auffi pourra difcerner entre bien et mal, et fepa=I
rer vice et peche, dauec vertu a eulx ctraire qui eftl
oeuure excellente pour mener lhornme enuoyejde falut. xxix.l
[mark=Renouard L.77:II On lee vend a paris deuant ihostel
dieu a lenifeigne de la come de cerf. [Variant: line 11 ff.:
[woodcut] On lee vend a paris en la rue fainct Jaqueaja
lenfeigne de la Rofe blanche couronnee. (BN)i
Colophon: Cy finist la nef des folz du monde. Premierement
composee en aleinan par maistre Sebastien brant docteur es
droitz. Consecutivement daleman en latin redigee par
maistre Jacques locher. Reveue et ornee de plusieurs
belles concordances par ledict brant. Et de nouvel trans-
latee de latin en francoys et imprimee a Paris par Denis
janot. Demourant devant l'hoste]. dieu, a lenseigne de la
Come de cerf. [Variant:..,imprimee a Paris par Philippe
le Noir. Demourant en la grant rue sainct Jacques, A
lenseigne de la Rose blanche couronnee. (see note))
Formula: 4°: Akb 8c_n4oBp_zk 2A_fl4E8 E$4(-A134p3-toE5)signed3
12k leaves, ff [i)ii-lvii[lviii]lix-cxxiiii [misnumbering
xvi as xv, xxix as xxviii, xxxi as xxx, liiii as liii)
Contents: AiR: title; Al': table; A2V: "prologue du traiis-
lateur' (i.e. the translator from Latin to Franch); A3 :
prologue by Jacques Locher; AkR: "].'argument"; biB: text
begins; E8V: colophon
Typography: no fixed number of lines per page; ckR has 11.3 linefl
(165(17k) by 102; text in bastard gothic, 76mm for 20 lines
252 cont.
Typography: (cont.): used throughout, excepfr ii textura
(r 9mm high) in lines 1-3 of title; ii) textura, 24mm for
If lines, in lines 4-10, 12-13 of title.
Initials: 38 initials
Woodcuts: 59 gothic cuts
Locations: BN: Rs Th 59	 -
Note: Renonard, MS, no.217, gives details of a copy with
Janot's imprint on the title and Le Noir's imprint in the
colophon, which appeared in the Veinant Sale (1855), no.
61.2, the Loviot collection,añd the.l4oura Sale (1923), no.
179. I have not been able to trace the first two of these
catalogues.
CANBINI, Andrea: Scanderbeg. Commentaire d'aucunes choses
des Turcs et du seigneur George Scanderbeg, Paris, [D. Janot]
for J. Longis and V. Sertenas, 15k5 (achev ? January)
See BARLETIUS, Marinus no.20k
253 (see B220)
I,
CATON: Le grand Chaton en francoys, Paris, forA. Lotrian
and D. Janot, s.d. Edition A
(textiira)[ini1ruyt Ia grantjchi"ato'ei fran.Jcois, Qui pane
de. plufieurs- belles exples móralleé e fort jioyeu.fes pour
refiouyr les perfonnes. xil[wooacutJ
Colophon: Cy finist ce present livre qui eat intitule le
grant Chaton en francoys. Nouvellement imprime a Paris
pour Alain Lotrian & Denis Janot libraires demourans en la
Rue neufve nostre Dame a lenseigne de lescu de France
Formula:• 40 A8B_ChID8E_KL1(La+1L3, .1) [$3(-AI+iDk)signedJ
54 leaves, un-numbered
Contents: AIR: title; AIV: prologue; table; ALf1
 text begins
(sections of latin text each followed by commentary in
French); L?: colophon; L6R: woodcut; L6V: woodcut.
Typography: 39 lines (c2) 154(157) by 97; text 1n bastard
gothic, 79mm for 20 lines, used throughout except i)
textura (f 9mm high) in lines 1-3 of title and in
some headings; ii) textura, approx 6mm for I line, in
lines 4-5 of title; iii) bastard gothic, 24mm for 5 lines
in latin sections of text.
-	 Initials: 3 initials
Woodcuts: 4 gothic cuts
Locations: Munich: 1. A..lat.a35
251j. (see R220)
CATON: Le grand Chaton en francoys, Paris, A; Lotrian and
D. Janot, s.d. Edition B
(textura)S3 [initEnfuit le grant IChaton en franjcois, Qui
parlelde plufieurs belles exples moralles et fortjioyeufes
pour refiouyr les perfonnes. xij.l[woodcut]
Colophon: Cy finist ce present livre intitule le grant
Chaton en francois. Nouvellement imprime a Paris par
Alain lotrian et Denis janot imprimeurs demourans en la
rue neufve nostre Dame a lenseigne de leezu de France.
Formula: kO: A8B_LfMk(M2+tM3, .1) E$3(-AI+A1+)signedl 5k leaves,
un-numbered
Contents: AIR: title; A1V: prologue; table; AkR: text begins
(sections of latin text each followed by commentary in
French); MSV: colophon; M6R: woodcut; 116V: Janot mark=.
Renouard k76.
Typography: 39 lines (C2R) 15k(157) by 97; text in bastard
gothic, 79mm for 20 lines, used throughout except i)
textura (r 9mm high) in lines 1-3 of title and in some
headings; ii) textura, 5.5mm approx. for I line, in lines
k-S of title; iii) bastard gothic, 2kmm for 5 lines
in latin sections of text.
Initials: 5 initials from Lotrian's stock
Woodcuts: I gothic cut
Locations: Cleveland, Public Library: John G. White Collection,
W 381.97-C291.
255
CHANPIER , Symphorien: Lee gestes, ensemble la vie du preux
chevalier Bayard, Paris, CD. JanotJ, s.d.
[in black and redl[in a frame of type ornaments Li, 5, 8, 91
(textura)L2 [initiEs geftes enfbleIla vie du preux chejualier
yard auec La genealogie. Clparaifons aux anciens preux
cheualiers f Gentilz, Jfraelitiques & chreftis. Oraiff&s
1amentatis et Epitaphes dudit chejualier Bayard content
plufieurs victoilre.s des Roys de Prance Charles. viii.ILoys
.xii. et Frcoys,premier de ce nomjtant es ytalies qua
autres regis & pays I[woodcut]I(bastard)(on lee vend a Paris
en la rue neufue noftre damejA lenfeigne de Lainct Jehan
Baptifte xv.	 -
Formula: Li.°: AP4 [$3(-A1B2P3) signedl 60 leaves, un-numbered
[Variant: E2 un-signed (BNA)]
Contents: AIR: title; AI ' : contents; A2R: dedication: Champier
to Laurent des Allemans, dated 15 September 1525; A?:
"epistre" to capitaine Bayard; BIR: ?dedication: Champier
•	 .	 V	 V,1to Mellin de Saint Gelais; BI : text begins; P1 : louenge
•	 .	 •	 Rpanegyrique du noble Bayard" by Antoine Champier; P2.. :
V
"conclusion"; P3 : table.
pography: all pages set in a border of type ornaments:
usually L1., 5, 8, 9; 37 lines (BIR) 153 (162 over border)
by 92 (101 over border); text in bastard gothic, 82mm for
20 lines (typeface 5) used throughout, except i) textura
(2 9mm high; typeface 6) in line 1-2 of title and in some
headings; ii) textura, 29mm for 5 lines in lines 3-10 of
title. Type ornaments 4, 5, 8, 9, 12, 13.
Initials: Set 1: ADELOPQV; Set 2: ABDD2LP2RTV2 ; Set 3: ABILNOS;
A (mit 3); S (mit 6); D (mit 9); L (mit 26)
Woodcuts: 4 gothic cuts
Locations: BN: Rés 8° Ln2 '1198A (BN A); BN: Rothschild (Picot
1505; BN B); Chantilly: Delisle 402 -
256
CHAPPUYS, Claude: La complaincte de Mars sur- la venue de
l'empereur en France, Paris, [D. Jano.t) for A.-Roffet, s.d.
(after 8 January 1540) Edition A
La complaincte de I MARS SVR LA VENVE DEJL'EMPEREUR EN FRANCE.j
Au treehault, trefpuiffant, trefvertueux, & tref-Ichrefti
Roy RANcOYS, premier de ce nom,IClaudo Chappuys Lon
treshumble & tresobeif-Jfant Libraire, & var].et de chanibre
ordinaire . I Auec priuilege4On lea vent &	 en la rue
neufve Noftreldame, deuant Laincte Geneuiefe des Ardens, &I
l'enfeigne du Faulcheur. [Variant: delete lines 4-7 (BN B)]
Formula: 8°in k's: A-C4
 L$3(-AI)signed) 12 leaves, un-
numbered.
Contents: AIR: title; Al": privilege: granted to A. Roffet
for an un-specified period, dated 8 January 1539 o.s.
[Variant: add lines 4-7 of title (as deleted) (BN B)];
RA2 : text begins
Typography: 24 lines (B21 ) 137(141) by 92; text in roman,
115mm for 20 lines (typeface 18) used throughout, except
petit-canon roman (typeface 12) in lines I and 8 of title
Initials: Set I: E; S (mit 6)
Locations: BN: Rês Ye 3707 (BN A); BN: Rs Ye 3706 (BN B)
257
CHAPPUYS, Claude: La. complaincte de Mars aurla venue de
1en1pru en France, Paris, ED. Janot] for A.Roffet, s.d.
(after 8 January 15k0) Edition B
La complaincte deIMARS SVR LA VENVE DEILEMPEREVR EN FRANCE.l
Auec priuilege.jOn lee vend PARIS, en la rue neufve Noftrel
dame, deuant faincte Geneuiefve des Ardens, âjl'enfeigne
du Faulcheur.
Formula: 8°in k's: A-C11 L$3( .-A1)eignedJ 12 leaves, un-
numbered
Contents: AIR: title; AIV: privilege: granted to A. Roffet for
an un-specified period, dated 8 January 1539 o.s.; A2R:
text begins
Typograpj: 2l. lines (A31 ) 138(1112) by 92; text in romn,
115mm for 20 lines (typeface 18) used throughout, except
petit-canon roman (typeface 12) in lines I and 1. of title
Initials: Set I: AEF; S (mit 6)
Locations: Sorbonne: Re5 XVI 1229; Lille: 14.1577
258
La CHASTELAINE du vergier: livre d'amours di chevalier et de
la dame chastelaine du vergier, Paris, D. Janot, s.d.
(roman)LA CHASTEj(bastard)Laine du Vergier.j1Liure damours du
Cheualier jEt de la Dame Chaftelaine duVergier. Cprenant
leftat do leurf Amour et comment elle fut con=jtinuee iufquea
a la mort.j[woodcutil(roman)on lea vend a Paris en la rue
rieufue Noftrejdame a lenfeigne Sainct lehan Baptiftepres
Saincte Geneuiefue des Ardans.
Formula: 16°in 8's: A-E8 [$4(-A1)signed3 40 leaves, un-
numbered £N.B. Dk.5 missing in only copy located, and here
inferred]
Contents: AIR: title; AIV: blank; A2R: text begins; E8V: "Deo
gratias"
pography: 25 lines (A4R) 81(8k) by 58; text in roman, 65mm
for 20 lines (typeface 10) used throughout, except i)
roman caps. (typeface 2) in line I of title; ii) bastard
gothic, 24mm for 5 lines (typeface 9) in lines 2-7 of
title.
Initials: Set I: HM
Woodcuts:
AIR : Pk	 B3'V:Cu5	 B6":DSlO c? :PI1	 E1':Cu2O
RBI	 BZiY:Cu12	 B8'' :CuI7 D3:Ch3	 E2R:DSS
AL4Y:Chl	 B6R:Ch2	 CLI.R:Pe2?	 D&1:chzf
Locations: BN:
	 Ye 2963 (lacks D4.5)
CICERON: Les paradoxes, Paris, D. Janot, s.d.
See no.91 (Lee oeuvres If)
.CICERON: Le songe de Scipio, Paris, D. Janot, s.d.
See no.91 (Lee oeuvres 5)
9 (i^k6)
CLERIENDE: Hjstoire romaine d.c la belle Cleriende, Paris,
A. Lotrian and. D. Janot, s.d.
"Histoire romaine de la belle Cleriende, laquelle saulva la
vie as ami Reginus le Roznain, en habit de charbonnier;
auec la piteuse mort de Cicero, nouuellernent translatee
de latin, en francoys. Paris, Alain Lotrian & Denys Janot."
- La Val1ire, Brunet.
Colophon: "Cy finist ihystoire de Cleriadus et de Reginus,
Imprimee nouuelement par Alain Lotrian et Denis Janot
demourans a Paris en la rue nostre dame a lenseigne de
lescu de France." - Brunet
Formula: "in 8" - La Valliere; "pet. in-8. de 16ff. non
chiffr." - Brunet
Contents: no information
Typography: "goth." - La Vallire, Brunet
Initials: no information
Woodcuts: no information
Locations no information
Note: See La Val1ire, Catalogue, Part 1, Vol.11, p.320,
no . 298k, and Brunet, 111,209, from which all the details
given above are drawn. (Panzer's entry, Vol VIII, p.26,
no.279a, appears to be drawn directly from La Vallire.)
1•
260 CR121; 025)
COLUI4ELLE: Le tiers & guatriesme livres de Lucius Moderatus
Columella, Paris, D. Janot, s.d. (after 22 September i.5k0).,
[in a cornpartment=Renouard k863Le tiers &quatriefme liures
de LuciusiModeratus Columella, toujchant le labour, traduictzj
de langue latine en francoylfe par Loys Megret.JAuec priuilege.
On lea vend Paris en ].a rue neufuelnoftre dame L'enfeigne
£ainct Iehanjbaptifte, par Denis lanot.
Formula: 8°: AP8Qk [$Lf(_A1Qk)signed] 12k leaves, un-numbered
Contents: AiR: title; A1V: blank;	 R; privilege: granted to
Janot for 3 years, d&ted 22 September' 15 1i.0; A? : prologue:.
by Neigret; AL1Y: blank; A?: textbegins; Qk Janot
mark=Renouard k80
Typography: 22 lines (G2R) 126(130) by 67(77); text in roman,
115mm for 20 lines (typeface 18) used throughout, except
i) petit-canon roman (typeface 12)in line I of title an&
in some headings; ii) roman (typeface 8) in idenotes
Initials: Set 1: CEftMOPS
Woodcuts:
G3':Coll
O2V:Coi2
Locations: London, BM: CkO.b,ak
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CORROZET, Gilles: Deploration sur le trespasde Magdaleine
de France, Paris, [:D. Janot] for J. André and. G. Corrozet,
s.d. (after 5 October 1537)
DEPLORATIONJSVR LE TRESPAS DE TRESNOBLEPrinceffe madame
Magdaleine dejFrance Royne Defcoce.IEwoodcut]lAu Palaisi
Par Gilles Corrozet, & Iehan Andre ILibraires.IAuec Priu].iege.
o	 Lj.Formula: 8 : a Ea2 signed] 1. leaves, un-numbered
Contents: aiR: title; aiV: privilege: granted to Corrozet
for 1 year dated 3 October 1537; Epitaph to Madeleine de
RFrance by Etienne Dolet; a2 : text begins; aZ i. : epitaph
to Madeleine de France, by Corrozet.
Typography: 28 lines (a3R) 126'by 76; text in roman, 90mm
for 20 lines (see note), used throughout, except roman
caps. (typeface 2) in line I of title and line I of
head title on a2R. Type ornament 1.
Woodcuts:
aI:C6
Locations: BN: Rés Ye 1639
Note: The attribution to Janot is made on the evidence of the
woodcut on	 and the use of typeface 2. The type used
in the text does not seem to have belonged to Janot. See
Renouard, Imprimeurs et libraires..., Vol.1, p.15, no.100.
262 (R123; 07k)
CORROZET, Gilles: Hecatongraphie, Paris, D. Janot, s.d.
"L'Heoatongraphie, c'est-â-dire les Declarations de p].usieurs
apophtegmes...Paris, Denis lanot" - Brunet
Colophon: no information
Formula: j_5• de 52ff. non cbiffrs" - Brunet
Contents: " privilege date de 151i.0" - Brunet
Typography: no information
Initials: no information
Woodcuts: "sans figures" - Brunet
Locations: no information
Note: See Brunet II, 299, from which all the details given
above are drawn. Brunet differentiates this from the
un-illustrated edition printed by the so-called "Icarus"
printer.
263 CR84; .09)
CRENNE, Helisenne de: Lea angoysses douloureuses, Paris,
D. Janot, s.d. (after 11 September 1538 ) Edition A
[in a compartinent=Renouard 485]Les angoyf- (SES DOVLOVREVSES I
QVI PROCEDENTID'AMOVRS:IContenant troys parties, Compoféesl
par Dame Helifenne: Laquelle exhorite toutes perfonnes a ne
fuyurejfolle Ainour.jAuec Priuilege.IOn lea vend a Paris en la
Rue neufue No=Iftre dame & Lenfeigne Sainct IehanjBaptifte
contre Saincte Gene=Juiefue des Ardens par IDenys lanot.
[see note)
Colophon: (at end of part 1) Cy finist la premiere par.tie des
Angoysses D'ainours: Nouvellement Imprimes a Paris pai
Denys Janot, Libraire & Imprimeur, Demourant en la Rue
neufve nostre Dame a lenseigne Sainct Jehan. Baptiste
contre Saincte Geneviefve des Ardens.
Formula: 8°: A-18K4 2A L8M A-G8H'
 [$4(-Al2A13A1K42M43H4)
signed] 228 leaves, u.n-numbered [K, 2K signed. K; 2N3
signed Liii). (see note)
K.	 V	 ..	 RContents: Al : title; Al : ?privilege; A2 : "epistre dedicativ
A3R: text begins; K3 colophon; Janot mark=Reiiouard 481; KI.:
blank; 2AIR:[in a compartment=Renouard. 484) title: part 2;
2A1V: blank; 2R: introduction; 2A41 : text begins: part 2;
2M3V: colophon; Janot mark=Renouard 481; 2M4; blank;
3AIR:[in a compartment=Renouard 486] title: tart 3; 3A1V:
3 P	 3 Rr.blank; .A2 : text begins: part 3; F8 :Lln a compartment=A
"ample et accomodée liarration"; 3A?:[in a compartment=A]
Janot mark=Renouard 480; 3H4: ?blank
Typography: 29 lines (D3) 118(121) by 70; text in roman, 81mm
for 20 lines (typeface 8) used throughout, except
petit-canon roman (typeface 12) in line I of
Ak , Al , PB and in some headings. Type ornament 3
Initials: Set 1: ACDEGHILMNOQRSTV; Set 2: AE; Set 3: AILNOP;
A (mit 3); A (mit 5); E (mit 14); P (mit 15)
263 cont.
Woodcuts:
HI
R2
ff3
A3RC3
A5V :01
A7R:Cuk
B1V:Pl6
B2V : ff5
BLIY:Cula
B6R:Plf
B8V:P8
DI1:Pl8
DSVH6
D8'1:H7
E3V : ff8
p3Vc5
p5Vc3
F8R:H9
G?:P3
HSR uio
K2'1 :Cul 9
2A11YM3
2A6R:Hll
2B?:H12
2B8R:H13
2C1R: Hi if.
2C2V:H1S
2C31:ul6
2C1iY:H17
2Dk:H18
2DSR:Cu18
2D7V:Hl9
2F3RGk:
2F4VG8
2G,V.H20
2G?:H21
2H8':H22
2I2R:H23
2I&:H25
2K2V:H26
2K6'1:H27
2L2'1:H28
• 2L5R:H29
2L7R C il'.
3B8V:H30
3ClY:G1
3D3R : ff31
3DkR:H32
3EIiY:H33
37Rff3j1
3F8V:H35
3G?:H36
3G6H37
Locations: Beaux-Arts: Masson 270.(lacks A146B357C56783D33Hk);
London, BM: C58.cc.21 (part 3 only - see Edition B
Note: The dating of this edition is made on the evidence of
the privilege of Edition B which is assumed to have
covered this edition also. The formula assumes the missing
leaves of the Beaux-Arts copy to have been regularly signed.
No clear evidence exists concerning the chronology of the
two editions. The title of this edition is transcribed
from Tchemerzjne's photograph now in the BN.
264 (R84; 09)
CRENNE, Helisenne de: Leo angoysses douloureuses, Paris,
D. Janot, s.d. (after 11 September 1538 ) Edition B
[in a compartment=Renouard 485]Les angoyf-IES DOVLOVREVSESI
QVI PROCEDENTID'A}IOVRS:IConten&tz tro-s parties, Compofées(
par Dame Helifenne: Laquelle exhorite toutes perfonnes a ne
fuyurejfolle Amour.JAuec Priuilege.JOn lea vend, a Paris en
la Rue neufue No=Jftre dame a Lenfeigne Sainct Iehanj
Baptifte contre Saincte Gene=Iuiefue des Ardens par IDenys
I ano t.
d
Colophon: (at end of part 1) Cy finist la premiere partie des
Angoisses D'amours: Nouvellement Imprimées a. Paris par
Denys Janot, Libraire & Imprimeur, Demourant en la Rue
neufve nostre Dame l'enseigne Sainct Jehan Baptiste
contre Saincte Geneviefve des Ardens.
Formula: 8°: A-I8K42A-2L82M"3A-3G83R [Sk(-A1KL-AA1MM3AAA1HHH4)
signed] 228 leaves, un-numbered
Contents: Al2 : title; Al: privilege: granted to Janot, no
time specified., dated 11 September 1538; A2R: "epistre
R	 .	 R	 Vdedicative"; A3 : text begins; K3 : colophon; K3 : Janot
R
mark=Renouard li.80; K4: blank; AM : [in a ompartment=
Renouard 484] title: part 2; AAl: blank; AA2R introduction
AAL: text begins: part 2; MM3V: colophon; MW: blank;
2AAAI : Lin a compartment=Renouard 486] title: part 3;
AAAIV: blank; AAA22 : text begins: part 3; PFF8R: [in a
compartment=Renouard 483] "ample et accommodee narration";
HHH?: bluk; HHH42: blank; HHHL4Y: [in a compartment=Ai
Janot mark=Renouard. 481.
Typography: 29 lines (D3R) 118(121) by 70; text in roman, 81mm
for 20 lines (typeface 8) used throughout, except petit-
canon roman (typeface 12) line I of	 AAI2, AAAI2, FFF8R
and in some headings.
Initials: Set 1: ACDEGHILMNOPQRV; A Unit 5)
26k cont.
Wood cuts :
A2R : UI
A?:C3
ASV : 01
A?R:CulI.
B1V:Pi6
B2v':H5
BI1Y:Cu12
B6R:PLI.
B8V:P8
c?:Cu5
C6R : P3
D1H:Pl8
DSV:H6
D8V:H?
E3V : u8
F5'1 : Cu3
F81:H33
K2R: Cul 9
AALFV:M3
AA6R:H11
BB5R : HI a
BB8R:H27
CC11:H1k
CC2 : Hi5
cc3R : HI 6
CCII.V:Hl7
DDLfR:H18
DD5R:Cu18
DD7V:Hl9
IF?: Gi'.
FF1iY:G8
GG3R:H20
GG?: 1121
HH4V:1138
111R 1123
II2VH2Ii.
115V H25
LL2V:H28
LL?:H29
LL6V : ciiiz.
MM1V:P5
?IM3R:M6
- BBB7V : P8 .
CCCkV:G1
DDD3R :1131
DDDkR : H32
DDD6V:H39
EEE?:H22
FFF7R:H3Lf
FFF8V: 1135
GGG3R: HkO
GGG6R:HlfI
Locations: BN: Rés pZ 2013 (lacks Kk, l4Mk, GGG8 and gathering
111111; HUH replaced by a gathering from another edition);
Besançon: 2k3.917 (lacksK1hMML); London, BM: G ioio8
(lacks MMk, 1111113; BM A); London, BM: C58.cc.21 (Parts I
and 2 only (part 3 from Edition A, q.v.); 1acs
Note: See note after description of Edition A.
265 (R1o7)
CRENNE, Helisenne de: Les epistres familieres et invectives,
Paris, D. Janot, s.d. (after 18 October 1539)
[in a compartment=Renouard k8 li-JLes epiftresjFamilieres &
inuectiuea. delma dame Helifenn, corn-f pof6es par icefle
dame,I De Crenne . IAuec priuilege.J5vImprimes a Paris par Denys
ranot Librai-Ire & Imprimeur, demourant en la rue neufuef
noftre Dame,	 Ltenfeigne Sainct lehan Bap-ftifte pres
Saincte Geneuie.fue des Ardens.
Yormula: 8°: A-L8
 [$k(-A1)signed] 88 leaves, un-numbered.
R	 .	 VContents: Al : title; Al : privilege granted to Janot for.
2 years, dated 18 October 1539; A2Y: introduction;
text begins: "epistres farniliere&'; G2Y:[in a compartment=
Renouard 1+83 title: "epistres invectives tt ; G3 : "preambule'
G52 : text begins: "epistres invectives"; L8R: colophon;
L8': [in a compartment="A"JJanot_mark=Renouard 1+80
Typography: 2 lines (AkR) 126(130) by 72; text in roman,
115mm for 20 lines (typeface 18) used throughout, except
i) petit-canon roman (typeface 12) in lines I and 5 of
title and in some headings; ii) roman, 16mm for 5 lines
(typeface is) in lines 7-10 of title, and in summaries
at head of each letter.
Initials: Set 1: CDILS; S (mit. 2):
Woodcuts:
A3V : Cu5
Locations: BN: Rés Z2258; Arsenal: 8°BL 193+9 (lacks all
before C6); Nazarine: 2301+0 Rés (lacks LI); Chantilly:
Delisle 569.
266 CR65)
CUZZI, Claude de: Philologue d'honneur, Paris, D. Janot for
C. L'Angelier, s.d. (after 15 November 1537)
PHILOLOGVE D'HON-lNeur, faict & prefenté par Claude ide
Cuzzi. a l'excellence de tref
-I haultz , trefpuiffantz & niagna_
niinee Princes & Seigneursll4onfeigneur Charles de l Bourbon, DUC
de l Vendofme , & Monfeigneur Loys par Idiuine prouidence
Cardinal de Bourbon, Archeuefque de Zeus, Euefque de Laonj
& Abbé de £ainct Denys.i4FAVSTVS.Juem releuat virtue multo
fudata laboreiNobilior paulis ille thiobus erit. IDieu. pour
efpoir.ICVM PRIVILEGIO.IOu lee vend en la Rue neufue Noftrel
Dame a L'enfeigne Sainct lehan Baptifteipres Saincte
Gencuiefue des Ardans. [variant: 40n lea vend en la grand
fal].e du Palays l au premier piflier en la boutique deicharles
Laugelier. (BN)]
Formula: 16°in 8's: A-M8
 EVi.(-A1)signed) 96 leaves,	 [8:1
i-lxxxviii
Contents: AiR: title; A1V: privilege: granted to Cuzzi for 3
years, dated 15 November 1537; A2R: poem to Archbishop
Louis de Bourbon; V: dedication to Louis de Bourbon by
	
V.	 .	 HCuzzi; A3 : epigram to Louis de Bourbon; Au. : "dizain"
(acrostic on nate Bourbon); MV: poem to due de Venduie;
ASR: dedication: to due de Vend6ine by Cuzzi; A72: "rondeau"
	
A	 v	 ,,to due de Vendome; A7 : "aux lecteurs by Cuzzi; Ao
"dizain" to Cuzzi by M.C.D.D.; A8V: "au lecteur" by Gillee
Corrozet; BIR: text begins; M6R: dedication to Marie de
Bourbon, by Cuzzi.
Typography: 21 lines (Bl) 85(93) by 56; text in roman, 8lam
for 20 lines (typeface 8) used throughout. Type ornament 20.
Initials: Set 1: ABCDEILMPTV; C (mit 1); S (mit 2)
Woodeuts:
A2RC1
Ak"1:Cu2
BIf.1 : Cu3
B?:CuIi.
B6V:P18
cu5
C?:P3
DIR: Cu6
DLfR : P1 If.
El1:Cu7
EkR:Cu8
E?:Cu9
E?R:CuIO
E8R: Cull
F3R:Cu12
HIV : P5
HL:Cu13
1161: CulIi.
Cu15
I?: C2
I6R:Cu16
K5R:Cu17
K6R:Cu18
K7'1:C3
K8V:Cu19
Cu20
L5V: Cu21
266 cont.
- L6V:Pl6
L7V:PIO
MIR:P9
M2VPIi.
M3V P15
P3
Location8: BN: Rés Ye 3I.4O (lacks 14678); Chantilly: Delisle
583
267 (R2L.8)
Le DBAT des deux seurs disputant d t arnours, aris, for fl. Janot
s.d.
(textura)tLe. debat desideux Seurs diff put&t damours.I(bastard)
ii f i[woodcutJIOn les vend a Paris en la rue neufuelnoftre
dame a lenfeigne fact Jehan bapti=Ifte pres faincte
Geneuieue des Ardans.
Colo: Cy finist le debat de deux seurs disputant damours
tresutille & prouffitable pour instruire jeunes files a
marier: Imprime nouvellement a Paris pour Denis Janot
libraire demourant en la rue neufve nostre dame a lenseigne
sainct Jehan baptiste pres saincte Geneviefve des ardans.
Formula: 8°: A_B8Ck [$k(-Alck)signed] 20 leaves, un-numbered
Contents: AiR: title; A1V: text begins; C4: colophonç
woodcut
Typo: 26 lines (A2R) 105(108) by approx. 69; text in
bastard gothic, 80mm for 20 lines, used throughout, except
textura (2 9mm high) in lines 1-3 of title.
Initials: 1 initial
Woodcuts: 2 gothic cuts
Locations : Chantilly: Delisle 606
268 CR263)
DENIS LE CHARTREUX: Le mirouer d'or de l'am(pecheresse, Paris,
A. Lotrian and D. Janot, s.d.
	
'1t
"Le Nirouer dor de lame pecheresse, nouvellement imprime a
Paris" - Renouard.
Colophon: 'Cy finist le mirouer de lame pecheresse imprima
nouvellement a Paris par A. Lotrian et Denis Janot."
- Renouard.
Formula: "In	 - Renouard
.1
Contents: no information
pography: "goth." - Renouard.
I,
rnitials: no information
Woodcuts no information
Locations: no information
Note: See Renouard (MS, no.263; i.e. no.155 under Lotrian)
from which all the details given above are drawn.
Renouard quotes the "Catal. libr. Baillieu (1888)" which
I have not been able to trace.
269 (R231 Dk3)
Le DISCIPLE de Pantagruel, Paris, D. çanot, t.d.
Le difciple de IPANTAGRVEL. [woodcuti
Colophon: Fin des navigations de Panurge. Imprim a Paris
par-Denys Janot libraire Imprimeur, demourant en la
rue neufve nostre dame, a l'enseign-e Sainct Jehan Baptiste
contre saincte. Geneviefve des Ardens.
Formula: 16°in 8's: A-F 8
 [$k(-AIBk)signedJ k8 leaves,
un-numbered.
Contents: AiR: title; A1V : Lt repeat title": "le voyage et
navigation que fist Panurge disciple de Pantagruel";
R	 V	 R	 V
P.2 : prologue; P.2.. : text begins; F8 : colophon; P8 :
blank.
Typography: 27 lines (B1 1 ). 83(89) by 58; text in roman, 62mm
far. 20 1iñè (typeface is). used throughout, except i)
petit-canon roman (typeface 12) in line I of title and
line I of repeat title; ii) roman, 20+mm for 5 lines
(typeface 8) in line 2. of title and in lines 2-9 of
repeat title.
Initials: Set 1: IOQ
Woodcuts:
AlPanl
A2:C2
A3R:Cul6
Ak2:H18
ASV:GII
A?V:M17
B2V: Bo2
B?:H32
BLfR : P2
BkV :Pe23
BSV: C3L.
B6:C67
B7R:O9
B8"1:J3
C2R:DSI6
c 
5R : P15
C : D 10
D21:0k2
D3R:M8
D6V:G8
D?V:C61
D8V: C32
E3R: H5
ELY:015
E6R:Cu18
E8V:Pan2
F2V:D20
F3V:Pl?
F6V:H2O
Locations: BN: P4s Y2
 2136
270 (R2k9)
DOOLIN: La fleur des batailles Doolin de J.ayenee, Paris,
A. Lotrian and D. Janot, s.d. (see note)
"Sensuyt la fleur des batailles, Doolin d.e Mayence contenant
les prouesses faictes sur le roy de Dannemarc par Charlemagne
et Guerin de Nontglave. Paris, Alain Lotrian et Denis Janot,
sans. date..."
Colophon: no information
Formula: "in Lf...de 78ff..., sign. A-Q" - Brunet (see note)
Contents:no information
Typography: "goth...â 2 col" - Brunet
Initials: no information
Woodcuts: "fig. en bois" - Brunet
Locations: no information
Note: see Brunet, II, 816, from which all the information
given above is drawn. See also Solar catalcgue, 1860,
p.306, no.1855. If the information about signatures is
correct, then several gatherings must use more than one
sheet.
271 (see R269bis)
DU MONTVERD, Raoul: Lee fleurs et secretz de- medecine, Paris,
A. Lotrian and D. Janot, s.d. (after 29 January 1532)
[in black and red][in a four piece frame: approx. 115 by 81
enclosing 95 by 67)(textura)tjsenfuyt_lesI(bastard) fleurs et
£ecretz de medecine lequel trai=lcte de plufieurs remedes
receptes et confferuatoires pourle corps humain contrej
toutes maladies c gme de pefte, fieuresjpleureries, enflures,
katerres, grauel=Iles: et plufieurs autres. Cpile par mail
ftre Raoul du mont vert, Puis traduitide latin en Francoys.
Leguel liure ypojcras enuoya a Jalius: lequel eftoi mal
lade de plufleurs maladies:
	 exterieulres que interieures.
Jmprime nouuellelment a Paris en la rue neufue noftreldame
alenfeigne de lefcu de France.l(textura)C priuilegio,
(bastard)REGJS.
Colophon: Cy finist ung petit traicte nomine lee fleurs et
secretz de Medecine jadis compile & compose par messire
Raoul du mont vert. Nouvellement Imprime a PariLs par Alain
lotrian & Denis janot Imprimeurs et libraires Demourans en
la rue neufve nostre dame a lenseigne de lescu de Prance.
Formula: 8°: A8 B-M8
 [ 1 Zi(_A13k)signed3 100 leaves, If [12]
i-lxxx 2lxxx . lxxxvii [mis-numbering xxvi as xxvii, lvi as
lvii][NB: E1.8 missing in only copy located, and here
inferred]
R	 •	 VContents: Al : title; Al : privilege: granted to Lotrian and
Janot for 3 years, dated 29 January 1531 o.s.; A2V: table;
R	 RBI : text begins; K7 : "la petite astrologie des bergiers";
R,	 VL5 : 'le traicte des comettes"; 143 : "des magnitudes et
grandeur des cieulx et du soleil"; Mo : colophon; 14 :
Lotrian mark=Renouard 1079
Typography: 23 lines (ci 1 ) 108(117) by 75; text in bastard
gothic, 9kmm for 20 lines, used throughout, except i)
textura (r 9mm high) in line I of title and in some heading
ii) textura, 6mm approx. for I line, on z1Y.
27 cont.
Initials: 13 initials, including Set 3: F; A (mit 3);
C (mit 13)
Woodcuts: 1k gothic cuts, including a set of circular cuts
of signs of the zodiac
Locations: Glasgow: Ak-g. 17 (lacks E1-8)
Not!: This edition is sometimes confused with that printed
by Lotrian alone in 1538 (Renouard MS, no.76bis, i.e.
no. 76bis under Lotrian.
272 (R52)
Dli SAIX, Antoine: Petitz fatras d'ung apprentis, Paris,
s.d. (after 19 May 1536)
[in a compartment=AJPetitz fa-ITRAS DVNG APPREN=ITIS,
SVRNOMME LESPE= I ronnier de difcipline. J4l4enuz fatras dung
apprentis ,I(Qui de baftir a bon couraige)ILefquelz Leruiront
dappentislAu pied de quelque grand ouurage.jFaifant
muraille & feneftragejleunes ma.ffons fe font ouuriers.J
Ainfi en courant fans oultragefLeurons deviennent bone
leuriers. I VOY QVIL ADVIENNE*
Formula: 8°: A-E8 E$ Lf(-A1)signed] 40 leaves, un-numbered
Contents: AIR: title; Al ' : text begins; E8" : Janot mark=
Renouard 480
Typography: 27 lines (MR) 110(113) by 70; text in roman, 81mm
for 20 lines (typeface 8) used throughout, except petit-
canon roman (typeface 12) in line 1 of title and in some
headings
Initials: Set 1: 0
Locations: B1: Rêp!e
	 Ln., B& C97e(; (ew forks
Public Library: Spencer Collection (lacks E5)
Note: One of the poems in this collection is dated 19 May
1536.
273 (R233)
DU SAIX, Antoine: La touche naifve, Paris, CD. janot], s.d.
[in a compartment=AILa touchelNaifue, pour efprouuerl Lamy , &
le Flateur.jlnuentee par Plutarque, tail-.Ilee par Erafme, &
mire a lu-Irage Francois, par noble h-(me frere Antoine du
Saix ,Icommdeur de Bourg. Auecllart, de foy ayder, & par bonj
inoyen faire Lon proffict dejfes ennemys.IQVOY QVIL ADVIENNE-
Formula: 8°: A-H8 [$ Li. ( ...A1)signed3 6L. leaves, un-numbered
Contents: AiR: title; AIV: blank; R dedication: Du Saix to
Fran2ois ler; A71 : text begins; GIfR: "ad lectorem", by
Du Saix; GuY : blank; G? : "traicte singulier de l'utilit
qu'on peult tirer des ennemys", by Plutarch, trans. into
Latin by Erasmus and into French by Du Saix
Rtypography: 27 lines (Bi ) iio(ii3) by 69; text in roman,
81mm for 20 lines (typeface 8) used throughout except
i) petit-canon roman (typeface 12) in line I of title and.
in some headings; ii) roman, 62mm for 20 lines (typeface 15)
in line 12 of title and in dedication; iii) roman, 22mm
for lines (typeface 13) in lines k-Il of title; iv)
- roman (typeface 14) in lines 2-3 of title
Initials: Set I: ADIIJOPQT
Woodcuts:
Locations: Harvard: *FC5.D94011..537d
$ 274
ESOPE do Phrygie: Esopet en francoys, Paris,-A. Lotrian and
D. Janot, s.d.
(textura)E2 [init]Sopet en francoys,fAuec lee Fables delAvian
de Alphce, et de Poge flortin. xvjjCwoodcut]
Colophon: Cy finisseut len de fables de Esope, Avian,
Alphonce, Et aulcunes joyeuses de Poge florentin. Imprime
a Paris par Alain lotrian et Denys janot, Imprimeurs et
libraires, demouraus en la rue neufve nostre dame a
lenseigne de lescu do France.
Formula: 4°: A-C4D8EN4[0 ]Q4(Qa+ [2]) [$3(u.AID2+Dk)signed]
[72 leaves], un-numbered [N.B.: In the only copy examined
gatherings 0-P are missing as is an insert to gathering Q.
0 and P arie. inferred as 4 leaf gatherings, and the insert
to Q as one of two leaves]
Contents: AIR: title; Al": woodcut; 	 Ra• text begins
[QGR]: colophon; [QGV]: Lotrian mark=Renouard 1079
Typography: 2 cole.; 39 lines ( A?) 155(158) by 106 (measure.
=51mm); text in bastard gothic, 8Omm for 20 lines, used
throughout except i) textura Cf 9mm high) in lines 1-2
of title and in some headings; ii) textura (1. approx.
4mm high) in line 3 of title.
Initials: 29 initials, including 0 (mit 8), ]1 (mit 9)
Woodcuts: 70 gothic cuts
Locations: Munich: 4°: A.gr b 52 (lacks gatherings 0-P, and
inserted leaves in gathering )
275 (R252)
La FLE[JR de devotion, Paris, A. Lotrian and D..Janot,
[in black and red(textura)S 3 [init1Enfuyt 1elogueJde ce
pref&t liure £=Jtituie la fleur^dej(bastard)uotion. Adreffe
de cueur ardant a cueur contplatif Et a toutesicreatures
raifonnables aymans dieu Auguel font contenus lesjabifmes
et incomprehenfibles douleurs et martyre fpirituel du
filz de dieu auec ihyftoire bien au long de La trefdouloureufe
Ljfion laquelle ii a Louffert en ce monde pour noftre
xedemptionJ Auec plufieurs aultres bonnes doctrines gui
viennent a pro=(pos comma. fera declaire cy apres dieu
aydant.I[3 woodcuts]JOn les vend a Paris en la rue neufue
noftre daineja lenfeigne de lefcu de France.
Colophon: Cy finist le livre intitulè la Fleur de devotion.
Extraict de plusleurs beaulx livres comme dict est cy
devant. Corrige par ung venerable scientificque et ancien
Docteur en theologie des universitez de Paris. Imprime
nouveilement a Paris par Alain lotrian et Denys janot
imprimeurs et libraires demourans en la rue neufve nostre
Dame a lenseigne de Lescu de France.
Formula: k°: A_CkD8E_0kPBQ_Xf2A_2Cl. [$3-A1+DPk)signedJ
10k leaves, un-numbered.
Contents: AIR: title; AIV: prologue; BIV: text begins; CC311:
colophon; CCLfR: woodcut; CCkV: Lotrian mark=Renouard 1079.
Typography: 32 lines (A2R) 153(158 ) by 105; text in bastard
gothic, 96mm for 20 lines, used throughout, except i)
textura (2, 9mm high) in lines 1-3 of title, and. in some
headings; ii) textura, 28mm for 5 lines, in lines 2-9
of colophon.
Initials: 13 initials from Lotrian's stock
275 cont.
-
Woodcuts: ai gothic cuts, largely of religious scenes.
Locations: BN: Rés D 80035 (gather	 ' and E bound n
each other's places)
276 CR224)
Lea FLEURS des histoires de la terre dor±enb, Paris,
[P. Le Noir] for D. Janot, s.d. Edition A.
[in. black and reda(textura)S3 [init]Enfuyuent lea Ifleurs des
hiftoilres de la terre doirient Compillees par frere Haycon
feigneurdu Cort: Et coufin germain du roy Dar=Inienie par le
commandemh du pa=Ipe. Et font diulfees en .v. parties.JLa
premiere partie contient lajfituation des royaulmes dorient.
La .ii. pane des fei=jKneurs gui en Orient ontiregne
depuys lincarnarJti de noftre feigneurlLa .iii. partie par=j
].e des tartars La .iiii.parle deslfarrazins etdes turcz
depuis le =jmier iufgues aux fens gui ont conguafte
Rhodes. Hongrie & dernierement affaillyjAutriche. La .v.
pane de Sophy roy de Per ife Et du prince Tainburlan. xvii.I
On lea vend a Paris par Denys Janot de=Jmourt a Marchepalut
a ].a Come de Cerfldeuat la rue neufue. n.d.
Formula:	 A_CkD8E_QkR'(R2^*R3.4) [Sk(-AI4K4)signed]
74 leaves, ff [4]i-lxx [E1. signed Giiii; misnumbering
xix as xviii]
contents: AIR: title; Al'1: prologue; 	 Va: table;
R	 ,Rb
woodcut; Bi : text begins; Ro : colophon; Ro : Janot
mark=Renouard 477
Typography: 2 cola; 40 lines (cI 1 ); 153(162) by 94 (measure=
45mm); text in bastard gothic, 77mm for 20 lines, used
throughout, except i) textura (2 9mm high) in lines 1-3
of title; ii) textu.ra, 59mm for 10 lines, in lines 4-23
of title.
Initials: 28 initials from Le Noir's stock
8 gothic cuts
i2 ations: BN: Rés kOO2n18(lcks gathering R); Oxford, Bodleia:
Douce HH226
____: The attribution to Le Noil''s press is made on the eviden
of the initials.
277 (see R22Li.)
Lea FLEURS des hystoyres de la terre Dorient, Paris, [A.
Lotrian) and D. Janot, s.d. Edition B
[in black and recll(textura)L3 [initJEs fleurs des hy=Iftoyres
de la terrelDorient,_Copil=(2.ees par frere Raycon feigneur
du corc et coulfin germain du roy Darmenie par le cImandement
du pape Et font diuifeeslen dug parties. La premiere partiej
contient la Lituation des royaul=Jmes Dorient. La feconde
pane Ides feigneura en orient out iregne depuis lincarnationj
de nr feigneur. La tier=fce partie pane des tarjtarins:
La quarte pile des farrazinslet des turcz depuis ].e mierJ
iufs aux prefens out conguelfte, rhodes, hongrie, et
dernieremtjaffailly Auftriche. La .v. pane de Sophy roy
de Perfe, et du prince TamburlanICOn lea vend a Paris en
).a rue neufuelnoftre dame a lfeigne de lefcu de Frce.
Formula: 1j.: A_C4D8E_QkR f ( R2+ ,R31 .1) [$3(-AI^Dk)signedl
711. leaves, un-numbered [R2 signed Dii]
Contents: AiR: title; AiVa:	 ologue; pVa. table; MY: woodcul
BIR: text begins; R6R: colophon; R6V: Janotmarkenouard k7
Typography: 2 cols; 39 lines (DIR) 155(159) by 100 (measure=
18mm); text in bastard gothic, 80mm for 20 lines, used
throughout, except i) textura (2 9mm high) in lines 1-3
of title and in some headings; ii) textura, 22mm for 1
lines, in lines li.-22 of title and in some headings.
Initials: 36 initials, including Set 3: ACFLMPQS; A (mit 3)
Woodcuts: 12 gothic ruts
	 -
Locations: BN: Rés J Ili.73 (lacks gatherings AC); London,
BMG 6733
278
FRANOIS ler: Edict sur lea articles faictz par la facultê
de Theolog, Paris, D. Janot for E. Roffet, s.d. (after
31 July l5L1.3)
(roman)EDICT DV ROY SVR LESlarticles faictz par la facultê
de Theojiogie de l'vniuerfite de Paris concerjnans noftre
Foy & Religion chre-jftienne & forme de prefcher.Aultre
edict touchant la luridiction des prelataj& inquifiteura de
la Foy:	 l'enctre des perfon-Ines layes & eclefiaftiques
charg4es oulacufees de heresie.I[mark=Renouard 101111
(italic, roman caps.)Auec priuilege du Roy, & de Ia Court.!
(roman)On lee vend & Paris, fur le pont fainct Michel,&I
l'enfeigne de la Rofa blche, par Eftienne Roffet.
nO.	 ,	 4r	 .Formula: o in 1. a: A LA2 signed.i ii. leaves, un-numbered
Contents: AIR: title; kILT: text begins (text o royal privilege,
dated 25 March 15 1i.2, o.s, Al"; text of parlement's
privilege, dated 31 July 1514.3,
 Ak1).
Typography: 18 lines (A2 1 ) 103(106) by 71; text in roman, 58mm
for 10 lines (typeface 18) used throughout, except i)
petit-canon roman (typeface 12) in lines I of A14.1 ; ii)
italic, roman caps., 58mm for 10 lines (typeface 19) in
line 11 of tItle, arn on AJA.A4 "', iii) roran, 2*'t for
lines, in lines 6-9, 12-13 of title.
Initials: Set 1: L.
Locations: Ste Gen: F 8°881i. Invl4.159 Piece 10 Rés
Note: This contains the privileges from king and parlement
for the edicts printed by Janot for the Roffets in
151.3., q.v.
279
PRANOIS ler: Lee nouvelles ordonnances, Paris, A. Lotrian
and 1. Janot, s.d.
[in black and red](textura)S3 [initJZnfuyuent lee f nouueiles Or=I
dnces faictespar le Roy noftre Lire Francoys premier del
ce n fur le faict des eaues, foreftz, ChaffesiGabelles,
Tallies, Guerres, Et autres blnes ordonnancee. Nouuellement
publie=Ies en la court de Parlement. xii j .I[inark=Renouard 1079J
Colophon: Fin des ordonnances & status Royaulx du Roy Francoys
a present (sic) Touchant lee eaues & foretz, des guerres,
hostelliers des facuitez du Legat, mises, redigees par
tiltres et rubriches, avec plusieure aul.tres ordonnances
nouvel].ement reveues et corrigees oultre lee preceientea.
Imprimees nouveilement a Paris par A].ain ].otrian. Et Denis
janot Imprimeurs et libraires Demourans en Ia rue neufve
nostre dame a lenseigne de lescu de France.
Formula: I O : a_bc8d_k1l8mk(m2+lm3 .1) [$3(-al+clk)signedi
58 leaves, If [iJii-lviii
R	 VContents: al : title; al : contents: text begins with
"ordonnances sur le faict des eaues et forestz", dated 1517;
e2R: "autres ordonnances sur le faict des eaues et forestz",
dated 7 February 1517; gI : table; g2 :. "ordonnances sur le
fait des tailles, aides et gabefle&', dated 10 July 1517;
table; k31t: "ordonnances sur lee gene de guerre"; 1811:
"ordonnances royaulx11sur labreviation des proces'!, dated
29 November 151 9; m2 : "ordonnances royaulx touchant les
hosteUeieset denrees quilz vendent", dated 10 December
151 9; mlj. : la reception & modification des facultez de
nionseigneur le legat', dated 15 May 1519; m6": colqphon
Typography: 37 lines (b2R) i1.8(i56) by 82(lO Li. ); text in bastard
gothic, 80mm for 20 lines, used throughout, except i)
textura (f 9mm high) in lines 1-3 of title and. in some
headings; ii) textura, 23mm for Li. lines in lines k-8 of
title
Initials: 6 initials fom Lotriarfs stock
Locations: BN: Rés F 913
280 (RIO)
FRANCOIS ler: L'ordonnance des joustes, PanE, A. Lotrian and
]1. Ja.not, s.d. (after 7 December 1530 and befo±e 2 February
1 53 1 u.s.)
(textura)L2 [init30rdonnce desi Jouftes enuoyej(baatard)es en
Parlement par le Roy noftre Lire Et publieesjfur la pierre
de marbre au Palays a Paris Le cinquilefme jour de Decenibre
Nil cinq cens trente.j[mark=Renouard 1079)I(textura)Cunl
priuilegio, [Variant: ...preuilegio, (BN; Troyes))
Colophon: Et sont Imprimees par Alain Lotrian & Denis Janot,
Imprimeurs & libraires Demourans en la rue neufve nostre
Dame a lenseigne de lescu de France. Et se vendent audit
lieu: et a la gallerie du Palays, Pres lhuys de la
chancellerie.
Formula: ii.°: A1 b2 [A23b1 signed) 6 leaves, un-numbered
R	 V,,Contents: Al : title; Al : extraict des registres de
Panlement" i .e. privilege granted to ttBourgongne Roy
dIArmes tt , dated 7 December 1530; A2R: text begins (date
of jousting concerned given as 2 February 1531 n.e.);
R	 Vb2 : colophon; b2 : Janot mark=Renouard 'i.7
ypography: no single page completely set in a single fount;
two founts are used: i) textura (C 9mm high) in lines l-Z,
7 of title and in first line of each section of the text;
ii) bastard gothic, 97mm for 20 lines, in all other parts.
Initjals: k initials, including Set 3: L
Locations: BN: Rés lfOLb3O2Olf ; Nazarine: 35889(5); Troyee:
R 1311,.
281 (R253)
GALIEN rethore Noble et puissant chevalier, Paris, A. Lotrian
and D. Janot, s.d.
tiGaijen rethore Noble & puissant chevalier Filz du conte
OLiier de vienne per de France..." - d'Essling
Colophon: "Cy fine le romant de Galien Rethore...Imprime a
Paris Alain lotrian, et Denis janot..." - d'ssling
Formula: i 1....xxv cab.. sign. a&..." - Brunet
Contents: no in±ormation
ypograph: "goth." - Brunet
Initials: no information
Woodcuts: "fig. stir boj" - Brunet
Locations: no information
Note: See Brunet, II, iL-6O, and the d'Essling catalogue,
i8k5, p.k8, no.222, from which all the details given
here are drawn.
p 282 CR127; 0107 &123
GALIEN, Claude: Perioche des sept premiers livres de la
methode therapeuticque, Paris, D. Janot, s.d. (.fter 19
February lSLi. 1 n.s.)
[in a compartment=Renouard k86lperioche clesffept premiers
liures d.e lajMethode therapeu.ticque deJGalien Traduicte par
Nai-iftre Guillaume Creftian ,f Medecin , Docteur, lifant âJ
Orleans . I AGATHOS LISTIS. J AVEC PRIVILEGE.JOn lea vend a Paris
par Denys lanot, demou-Irant en la rue neufue noftre Dame,
a l'en
-Jfeigne Lainct lehan Baptifte, pres faincte Ge-I
rieuiefue des Ardens. [Variant: line 5: ...Criftian,J...
(Nmes; London, BM)]
Formula: 8°: A-0 8 L$k(-A1)signed] Ilaleaves, tf [1J2-107
[loS-112][Ksigned I (K L signed kiiii); misnumbering 35
as 36, 85 as 87l[Varia: Ok signed Aiiii (Bethesda; New
York, Academy of Medicine)l
Contents: AIR : title; A 1V : privilege: granted to Janot for 3
years, dated 19 February 151i.0 o.s.; A2V: text begins;
OkR : table; 07V errata; O8 ' : Janot mark=Renouard k8i.
Typography: 29 lines (E3R) 113(121) by 63(80); text in roman,
82mm for 20 lines (typeface 8) used throughout, except
i) petit-canon roman (typeface 12) in line I of title and
•in some headings; ii) roman, 57mm for 10 lines (typeface
18) in privilege and chapter headings; iii) roman, 16mm
for 5 lines (typeface 17) in lines 8-13 of title and in
sidenotes.
Initials: Set 1: EGLNOPRS; C (mit 1); S (mit 2)
Locations: Ste Gen (?loat); Ntmes: 1+1+17; Bethesda: WZ.210.
G153mf 151+0; London, BM: C31.c.k2; New York, Academy of
Medecine: Rare bks. Safe.
283 (P17)
GANAY, Jean de: Devote exposition sur le cin.guantiesme pseaulm
Paris, D. Janot [for J. Longia], s.d. (after 17 February 1533)
[in black and red:1(roman)Le liure contej(bastard)nant deuote
expofition fur le cin=J guanti e fme Pfeaulme- du RoyallProphete
Dauid cmencetJMiferere mel Deus: auecjaucunes contplations
'1L lextraictes de la fain=cte efcripture & desjditz &
fentencesl des_docteursautenti J ques & approuuees de carcte
eglife.Itj:Nouuellement reueu & corrige.J4lCum priulilegio.J
On lea vd a Paris en la rue neuflue noftre Dame: par Denys
Janotjdemourant a lenfeigne fainct JehanlBaptifte: pres
faincte Geneuiefue Ides ardens
Colophon: Nouvellement imprime a paris par Denys Janot
Libraire & Imprimeur
Formula: 8°: A-L8 [$lf(-A1k)signed] 88 leaves, un-numbered
Contents: A1: title;	 R: introduction; A?: text begins;
L?V: licence to print from Sorbonne, dated June 1532;
L8R: rivileg: granted to Jean Longia for 2 years, dated
17 February 1532 0.8'
Typography: 24 lines (D31 ); 117(122) by 65(78); text in
bastard gothic, 98mm for 20 lines (typeface 9) used
throughout, except i) petit-canon roman (typeface 12) in
line I of title and line I of A?; ii) roman, 20mm for 5
lines (typeface 8) in sidenotes. Type ornament 1.
Initials: Set 1: CEIOSRV; S (mit 2); 0 (mit 8)
Woodcuts: 4 cuts, including 1410 on
Locations: Arsenal: 8°T 873
28L.
GARGANTUA: Les cronicques du roy Gargantua, Paris, A. Lotrian
and D. Janot, s.d.
(textura)L2 LinitJEs cronicsI(bastard)du roy Gargtua et
fut Con pelre et La mere. Auec lee merueilles de Merlfl
trflatees de grec en latt & de latin en fracoysj[woodcuti
Colqphon: Cy fine lee cronicques et vaillances du trespuissant
et redoubte roy Gargantua Avecques lee merveilles de
Merlin Nouvellement Imprimees a Paris par Alain Lotrian
et Denie Janot demourans en la rue neufue nostre dame a
lenseigne de lescu de France.	 -
Formula: 8°: A-C8D' [$3(-AID3)signedi 28 leaves, if [.i
i-xxv
Contents: AIR: title; Al '1 : table; A3V: prologue; AkR: text
begins; DLfV: colophon
Typography: 22 lines (B21 ) 103(112) by 71; text in bastard
gothic, 9kmm for 20 lines, used throughout except 1)
textura (2 9mm high) in line I of title and in some
headings; ii) some roman figures in the table
Initials: 16 initials
Woodcuts: I gothic cut, of David and Goliath
Locations: Montpellier, University (Facult de droit):
k5766
GIOVIO, Pao].o: Scanderbeg. Commentaire d'aucunes choses
des Turcs et du seigneur George Scariderbeg, Paris, ED. Janotj
for J. Longis and V. Sertenas, 15k5 (achev6 2 January)
See BARLETIUS, Marinus no.20k
GIRARD DE SOLO: Le tresor des pauvres, Paris, D. Janot, s.d.
See ARNAUD DE VILLENEUVE no.238
285 (1f7)
Le GRANT coustumier de France, Paris, k. Lotrian and P.
Janot, s.d.
[in black and red3(textura)S 1 [initJEnfuyt le gr.tJCouCtumier
dejFrce et in2truction'practiqIet maniere deceder &
practiguer es fouueraesIcours de parlemt preuoftet vicote
de Paris etjautres iurifdictis du royaulme de frce Nouuell
].ement reueu, corrige: adapte: le droit: la couftielet
ordonnances royaulx & plufieurs arreftz de lalcourt de
lemt fel les matieres & cas occurtzJauec lextrait du
ftille la court, et maniere de failre lee affignatis &
appoinctems, auec lee ordInces des eaues & foreftz content
.lxxv. articleslauec l'arbre de confanguinite, et affiite,
at plufi=Jeurs aultres additions comme on pourra veoirj
dedans ledict liure. L.I(On lee vd a Paris en la rue neufue
noftre(dante. /C lenfeigne de Let'e.ide
Colophon: Imprime- a Paris par Alain lotrian et Denys janot
Demourans en la rue neufve; nostre dame A lenseigne do
lescu de france.
Formula: Li.°: 8Ba_bkc8d_h4i8k_okp8q_v4x8y_zk&kA_Y42Ak2B1+
(BB2+'BB3' .1) [$3(-&1^cipxk)signed1 22.6 leaves, f E16
i-c].xxx clxxxv-ccxiii[ccxiiii j [=2103[misnumbering ccxiii
as ccxi]
Contents:	 titiej l: table; aiR:, text begins; BB?:
colophon; BB6R: woodcut; BB6": woodcut
Typography: 39 lines (olR); 153( 161 ) by 95(112); text in
bastard gothic, 78mm for 20 lines, used throughout,
except 1) textura (f 9mm high) in line i-k of title and
in some headings; ii) textura, 57mm for 10 lines, in
lines 5-18 of title.
Initials: 17 initials including Set 3: A.
285 cont.
Woodcuts: 5 cuts, including a diagram and ariother cut pierced
for letterpress to show "l'arbre de consanguinite".
Locations: London, BN 707.a.28
Note: This work is by Jacques d'Ableiges: cf. Jamot's edition
of 1537 under that name. Owing to late identification
this undated edition has been filed by title.
286 (R253ter)
GRANT HERBIER: Le grant herbier en francoy, Paris, A. Lotrian
and D. Janot, s.d. Edition A	 -
[in black and red][lines 1-9 in a border of type ornaments]
(textura)L3 [init jE grant herbierjen francoys: C=ttent les
gualitezjvert9 : et prietez des herbes, arbres, g6iiisSemences
Huylles, & pierres precleufes, ex=jtraict de plufieurs
traictez de Medecine. C1me de Auicenne: Rafis Couftantin:
Jfaac:JPlataire et ypocras. Sel le c&nun vfaige.IJmprime
nouuellemt a Paris. xlv.I[2 woodcuts, separated by a
vertical line of type ornamants]J(bastard)On lea vent a Paris
en la rue neufue noftre Dame aflenfeigne de lefcu de France,
Et au palays en lagrantjfalle au premier pillier pres de la
chappelle des Prefids.
Colophon:...Iznprime Nouvellement a Paris par Alain Lotrian
Et Denis Janot Imprimeurs et Libraires. Demourans en la
rue neufve Nostre Dame a Lenseigne de Lescu de France.
Formula: ii°: 2a82b_2c42dk(dd2+I dd3' .1
P(P2+'P3'.1) [$3(-aal+aaGN4)signed] 188 leaves, ff [22]
i-cxlix clx-clxxvi [=166]
Contents: aaiR: title; aaiV: tables; dd6V: k woodcuts; aiRa:
R	 Vtext begins; PG : colophon; P6 : Janot mark=Renouard k76
Typography: 2 cole; Li-0 lines (a21 ) 158(166) by Ilk (measure
=55mm); text in bastard gothic, 79mm for 20 lines, used
throughout, except i) textura (i 9mm high) in lines 1-3
of title and in some headings; ii) textura, 22mm for k
lines k-9 of title.
Initials: 87 initials, including Set 3: ABCEFHLMNORS
Woodcuts: cuts appear in 30k places, with some repeats
Locations: BN: kOTehlf222D (some damaged leaves); London, BM:
kk7.a.1 (BM A); London, BM: 5k6.h.11 (BM B)
287 (R253bis)
Le GRANT herbier en francoys,-Paris, [fori 3. Janot, s.d.
Edition B
[in. black and red][type ornaments 4, 5, 8, 9, 10, 11, 12, 13,
16 down right-hand side and across bottom](textura)L3[initjE
grant Herbierlen francoys: C=ftent lee gualitezj(bastard)
vertus: proprietez des herbes, arbree, games, Semences,j
Huyfles, et pierres precieufes, extraict de plufieurs traictezi
de Medecine. Comme de Auicenne: Rafts: Conftantin: J=I
Caac: Plataire: et hypocras. Selon le commun vfaige. Jmprij
me nouuellement a Paris. xlviii.J[2 woodcutsJI$?On lee vend
a Paris en la rue neufue noftre Dame allenfeigne de fainct
Jehan baptifte, pres faincte Geneuief j ue des ardans pour
Denis ianot.
Colophon: Imprime Nouvellement a Paris, par Denis janot
Imprimeur et Libraire. Demourant en la rue neufve Nostre
Dame a lenseigne sainct lehan baptiste pres saincte
Geneviefve des Ardans.
Formula: 4°: 2a82b_2cl2d6a_z4&4A_F14G8H_04P6 [no details of
signature available] 184 leaves, If [22] i-cxlvi clxi-
clxxvi [mis-numbering clxi as cxli, clxix as lxix, clxx
as lxx3[N.B. no information available on the signing of
the inserts in gatherings dd and p.1
pntents: no information, except: P6: Janot mark=Renouard 476
ypography: "2 cole, 41 lines" - Hunt, Fairfax Murray
initials: one initial reproduced in Hunt
Woodcuts: two cuts reproduced in Hunt
Locations: no information
287 cont.
Note: All information on this edition drawnfrom Hunt
Botanical collection catalogue, no. 35, an Fairfax
}urray catalogue, no.226; these two catalogues almost
certainly refer to the same copy. At first sight, and but
for the wording of the colophon, this would appear to
have been printed for Janot by Alain Lotrian.
288 (R273)
GREBAN, Arnou].: La resurrection de nostre Seigneur Jesuchrist
par personnages, Paris, A. Lotrian and D. Janot, s.d.
Edition A.
(textu.ra).S3 [initJEnfuit la Refurreiction de noftre Seilgneur
iefuchrift parjperfonnages. Comment ii fapparut a lee apo=(
Ctres et a p].ufieurs aultres, et comment 1]. monita es cieulx
le iourde Con affention. Nouuelle=jmt imprimee a Paris.
xi.c.f[wooacut; 2 side pieces]
Colophon: Cy finq le mistere de la Resurrection de nostre
aeigneur Jesuchrist par personnages: Nouvellement impriine
a Paris par Alain loctrian et Deiays janot demourans en la
rue neufve Nostre dame a lenseigne de lescu de France.
Formula: ii.°: A8B-D'E8F-L E$3(-A1+AE4)signedj 52 leaves,
If [i)ii-lillii] Emieprinting xxvii as xxviiiil
Contents: AIR: title; AI X': text begins; L3V: colophon; L1:
table; LIiY:: Lotrian mark=Renoua.rd 1079
Typography: 2 cole; 39 lines (G3R) 155(165) by 110 (rneasure=
54mm); text in bastard gothic, 80mm for 20 lines, used
throughout, except i) textura (2 9mm high) in lines 1-3
of title and in some headings; II) textura, 't1.mm ror
2 lines, in lines 4-7 of title and in some headings
Initial8: I initial, Set 3:
Woodcuts: 2 gothic cuts
Locations: London, BM: 2 1iI.l.15 (lacks L1. Li) Vienna:
47.Ji.3
289
GREBAN, Arnoul: La resurrection de nostre seigneur Jesuchrist
par persOflflage5, Paris, A. Lotrian and D. Janot, s.d.
Edition B.
Title missing in only copy located
Colophon: Cy fine le mistere de ].a resurrection de riostre
seigneur Jesuchrist par personnagee: Nouve]..leinent imprime
a Paris par Alain lotrian et Denys janot demourans en la
rue neufve nostre dame a lenseigne de lescu de France.
Formula: only a small fragment survives of the only copy
located: I3Li. K1-4 L1-3 ["$3 signed"] ff xliii-li
[xliii misnumbered xxxviiiJ
Contents: i3Ra: first surviving line: De deflyer et defnouerl;
VL3 : colophon.
Typography: 2 cole; 39 lines (L2 1 ) 15k(162) by 115 (measure=
Skmm); text in bastard gothic, 79mm for 20 lines, used
throughout except i) textura (2 9mm high) in line I of
colophon; ii) textura, 21mm for lines, in lines 2-5 of
colophon EN.B. L,R set in 3 columns]
Initials: none in the fragment examined
Woodcut: I gothic cut survives in the fragment examined
Locations: BN: Rés Yf 16 (see note)
Note: The BNfragment is pasted into larger sheets to match
those of the incomplete copy of Le mistere de la conception
et nativite do la glorieuse vierge Marie avecques Le
manage dicelle, La Nativite, Passion, Pessurection et
Assencion denostre saulveur & redempteur Jesuchrist,
Paris, G. do Marnef and N. Le Noir, s.d., whose text it
completes.
290 CR268)
HABERT, Fran2oie: Le passetemps et songe du triste, Paris,
D. Janot for J. Longis and P. Sergent, s.d.	 -.
tin a frame of type ornaments 9, 14JtLE PASSEITEMPS ET
SONGE DVITRISTE.14En ce traicte plaifant & delectable JEft
contenu Lana menfonge ne fablelLe mal, l'abbuz & trauuail
Lana honneurjD'ung poure amant trop hault entrepreneur jQui
efté vray loyal pourfuyuantjLes biens d'amours dix ans en
Lon vivantjMais onc n'en eut demye once ne liu.rejComnie
verras par ceftuy le Lien liurelQu ' il & nommé foit mauplaifant
on mixtelLe paffetemps & fonge du Trifte.1411z fe vendent
& Paris en la ruelneufue noftre Dame & l'enfeignejfainct
Nycolaa.	 -
Colophon: Cy fine ce present Livre.nouvellement Imprimé a
Paris par Denys Ianot, pour Jehan Longis, tenant sa
bouticque an Pa].ays en la gallerie, par on on va en la
Chancellerie.
Formula: 8°: A-L8
 [$Lf.(-A1)signed] 88 leaves, un-numbered
Lx signed with gothic K]
Contents: AIR: title; AIV: blank; A2R: text begins; L7R:
V
colophon; L7 : Janot mark=Renouard 476 [Variant: Serflent
mark=Renouard 1026 (BN A)J; L8: blank
Typography all printed pages, except L7 ' , incorporate a
border of type ornaments 9 and 14; 25 lines (A?) 102(110)
(122 over frame) by 67(79 over frame); text in roman, 81mm
for 20 lines (typeface 8) used throughout except roman
caps. (typeface 2) in line I of title. Type ornaments I,
2, 9, 14.
ials: Set I: ACELMPQV; Set 2: AD 2L0'Q3SS2V2 ; C (mit i)
Locations: BN: Rs Ye 2993 (lacks L8; BN A); BN: Rothschild
(Picot 2850; A7 and. 17 bound in each other's places; BN B);
London, BM: 241 .d.39
291 (R255bis)
HUON DE BORDEAUX: Lee proesses et faitz merveilleux du noble
Huon de Bordeaulx, Paris, D. Janot, s.d.
	 -
[in black and red](textura)S 3 [init]Enfuyuent lee ,?l=Jeffes et
faitz mer=fueilleux du noble jHuon de Bordeaulx per l(bastard)
de France, due de Guyenne. Nouuellement redige en bon fran=I
coys. Et iinprime nouuellement a Paris. Jlxv.I[woodcut:i jIOn
lee vend a Paris en la rue neufue noftre Dame Ia lenfeigne
fainct Jehan Baptifte, pres faincte Geneuief=[ue dee ardans-
par' Denis ianot.(i)(/)
Colophon: Cy finissent lee faitz et gestee du noble Buon de
Bordeaulx Duc de Guyenne et Per de France. Avecques
plusieurs aultres faictz et Proueeses daulcuns princes
regnans en son tempa. Nouvellement imprime a Paris par
Denys Janot demourant en la rue neufve nostre Dame a
Lymaige sainct Jeban Baptiste pres saincte Geneviefve
des Ardens.
Formula: L:
[s3(-a1+aepvMLQxDDII4)
signed] a68 leaves, ft [8]i-cclix[cclxl[misnumbering
iii as iiii, Cvi as Ci, cliii as cxlvii, ccviii as cvii]
[N.B.: gatherings i-k and 111.8 missing in only copy
located and here inferred]
-	
- a	 -	 aContents: al : title; al : table; ao : 2 woodcuts; al :
text begins; 117 : colophon; 118: missing in only copy
located (?blank)
ypography: 2 cole; 40 lines (b?) i8(i66) by Ilk (measure
=54mm); text in bastard gothic, 79mm for 20 lines, used
throughout except i) textura (E 9mm high) in lines 1-k
of title and in some headings; ii) bastard gothic, 24.5mm
for 2 lines, in lines 5-7, 9-11 of title and in some
headings
Initials: 30 initials including Set 1: S; Set 3: Q
291 cont.
oodcuts: 10 gothic cuts
Locations: London, BM: 1073.1.8 (lacks gatherings i-k and
leaves II 1.8
Note: Most of the materials used in this edition do not
appear to have belonged to Janet, although he is named
as the printer. Some of the initials used appear to
have belonged to Lotrian.
292 (R287)
JANOT, Denis: Table des .livres, Paris, D. Jnot, s.d.
Table des liuresIDE DENYS.IANOT, IN-Iprimeur du Roy en languel
Franoyfe. I
Formula: 8°in k's; Ak [fully signedi Lj. leaves, un-numbered
Contents: AiR: title; text begins.
Typography: 2k lines (A2R) 136(1 1+0) by '170; text in roman,
57mm for iOlines (typefce 18) used throughout, except
petit-canon r6man in line I of title, and on final page.
Locations: Copenhagen 18k-381
293 (see 11259)
JEAN D'AflRAS:Nelusine, Paris, A. Lotrian and D. Janot, s.d.
Edition A
Title missing in only copy located
Colophon: (mutilated in only copy located, but probably read
thus): Cy finist Lhystoire de Nelusine, nouvellement
imprimee a Paris par Alain Lotrian. Et Denis Jhannot
Iniprimeurs et libraires. Demourans en la rue neufve nostre
dame A lenseigne de lescu de France.
Formula: ii.°: A_CfD4(D2+2)Ef(E2+*E3.4)F_LfN8N_O4P8Qe.S1
(T2+'T3'.l) [3(_Al^EMP1)signed] 96 leaves, un-numbered
[N.B.: Al and TI missing in only copy located, and here
inferred (Al inferred to be un-signed)] -
Contents: Al: (missing in only copy located) 	 Ra: text
continues; T6R : colophon; Lotrian mark=Renouard 1079;
T : 'woodcut
Typography: 2 cola; lO lines (B2) 159(162) by 101 (measure=
lf8mm); text in bastard gothic, 80mm for 20 lines, used
throughout except i) textura Cc 9mm high) in line lof
colophon; ii) textura, 23mm for klines 2-6 of colophon
Initials: 23 initials, including S (mit 6); 0 (mit 8)
Woodcuts: 9 gothic cuts
Locations: BN: pY2lk7O (T6 bound in the place of Al)
29k (see R259)
JEAN D'ARRAS: Melusine, Paris, A. Lotrian and D. Janot, s.d.
Edition B
(textura)N[init]Elufine nouuellementjJmprimee a Paris, I(bastard)
xx.c j [woodcut]
Colophon: Cy finist ihystoire de Melusine Nouvellernent
iruprimee a Paris, par Alain lotrian et..Denis janot
Imprimeurs & libraires, Dernourans en la rue neufve nostre
dame a lenseigne de lescu de France
Formula: 4°: A8B_DfE8F_LfM8N_T1fV1f(V2+ ' V3' .1) [$3(-A1 +AEML4.)
signed] 94 leaves un-numbered [G3 signed Giiii]
Contents: Ai 1 : title; Ala: text begins; V6R : colophon;
V6 : Janot mark=Renouard 47
ypograph: 2 cola; 40 lines (All.R) 158(161) by 99 (measure
=48mm); text in bastard gothic, 79mm for 20 lines, used
throughout, except i) textura (2 9mm high) in lines 1-2
of title and in line I of colophon; ii) textura, 23mm
for 14. lines in lines 2-6 of colophon
Initials: 34 initials, including Set 3: 03
Woodcuts: 11 gothic cuts
Locations: London, BM: C97.bb.30
295 (R257; 088)
Le JEU des princes et damoiselles, Paris, D..Janot, s.d.
[in black and redSENSVIT IVX+JPartis des efchez: Compofez
nouuelle=I ment Pour recrertous nobles cueurs 8dpour euiter
oyfiuite a ceulx qui ontjvoul&te: difir & affection de le
£ca luoir & aprendre & eft appellejce Liure le ieu des
princesl& damoifelles Nou=juellement im=I prime alParisi
[woodcut1JOn lee vend en la rue neufuenoftre dame aj
lenfeigne fainct lehan batifte pres farcte Gelneuiefue des
ardens.
Formula: k°: [A]kB_Ck E$3(-[AIa31C3)signecll ia leaves, un-
numbered
Contents: [AlJ: title; [AIV1: illustration of chessboard;
text begins; Ck ' : Janot niark=Renouard. L.79
Typoraph: no full type pages; all pages except [AIR] and
CIFV
 incorporate diagrams of a chessboard., made up from
short rules and letterpress. Accompanying texts mainly in
roman, 29+mrn for 5 lines (typeface Ii-), used throughout
except i) roman caps. (typeface 2) in line I of title,
and in first lines of all texts; ii) roman, I6mm for 14.
lines (typeface i) on CI and C3. Type ornanent 1.
Woodcuts: I cut, on title, representing chessboard
Locations: Lille: 14.1 578; London, BM: C97.a.25
296 (R255)
KEMPIS, Thomas a: Le livre salutaire de l'imitation de Nostre
Seigneur Jesuchrist, Paris, D. Janot, s.d.
"Sensuit le liure salutaire de Limitation de Nostre seigneur
Jesuchrist et du parfaict conteinpnement de ce miserable
monde, translatee de latin en francois. Paris, Denis Janot
(sans ate)t - Brunet
Colophon: no information
Formula: "in-k."..."lxxv If. chiffr. et 3ff. de table" - Brunet
.1
Contents: no information
Typography: "2 col" - Brunet
Initials: no information
Woodcuts: no information
Locations: no information
Note: See Brunet, III, Il9, from which all the details
given above are drawn.
297 CR66)
LA LTJCE, Bertrand de: Nouvelle deffence pour-les Francoys,
Paris, D. Janot, s.d. (after 26 October 1537) -
(roman)Nouuelle deffenj(bastard)Ce pour lea Francoys: A
lencontre de lalnouuelle entreprinfe des ennernys. IdlComprenant
la maniere deuiter tousipoifons, aueq lea remedes a iencontrel
diceulx, dedie au genti]. homine qui a faictlrefponce au
fecretaire Alemand fon ainylfur le different de Lempereur &
du roy tref=Jchreftien Francoys premier de ce nom.I(roman)
*Si quid mortiferum biberint, non nocebitleis. Marci vltimo.J
Auec Priullegeldu Roy. k'On lea vend, a Paris en la rue neufue
noftre Damela l'enfeigne de fainct lehan baptifte pres
fainctef Geneuiefue des Ardens, par Denys lanot.
Formula: 8°: AP 8G' [$L.(AlGk)signedJ 52 leaves, un-numbered
R	 .	 RContents: Al : title; A2 : privilege: granted to La Luce for
4 years, dated 1. August 1537; AIfR: dedication: "au predit
gentilhomme" (see line 6 of title), dated 26 October 1537;
V.	 ..	 .	 RA7 : "epigramt' by "Philiatros" (i.e. Jean Canape); Bi :
2	 ,,	 Vtext begins; G3 : "au lecteur ; G3 : dedication: to Jean
Le Breton; G4 : Janot mark=Renouard 4 1.
Typography: 23 lines (B22 ) 112(117) by 67(79); text in bastard
gothic, 98mm for 20 lines (typeface 9) used throughout,
except i) petit-canon roman (typeface 12) in lines 1, 12-13
of title, line 2 of A22 and final line of G1i. ' ; ii) roman,
81mm for 20 lines (typeface 8) in poem on A7V_A8R and in
sidenotes; iii) some Greek.
Initials: Set 1: C; C (init.l); S (mit 6)
Locations: BN: Rés 8° Lb307 1f (BN A); BN: Rothschild (Picot
2673)(BN B); Arsenal: 8°810103; Aix (not seen); London,
BM: 805.a.1 (BM A); London, BM: 778.b.k(2) (lacks Al; BM B)
298 (R21i.5)
LA MARCHE, Olivier de: Le chevalier delibere-comprenant la
mort du duc de Bourgongne, Paris, ?forD. Janot; s.d.
(textura)L2 [initJE cheualier delibereJCprenant la mortiDu
duc de Bourgongne.(bastard)Qu trefpaffa deuant Nancy en
Lorraine. I [woodcut]
Colophon: Cy finist le livre intitule le chevalier delibere Imp-
rime nouvellement a Paris par Denys Jãnot libraire.demourant
a la Rue marchepalu a lenseigne de la come de Cerf,
devant la rue neufve nostre dame.
.1
Formula: k°: a8b-d [$3(-al+ak)signed] 20 leaves, un-numbered
R .	 Va	 Vb	 RContents: al : title; al : text begins; d3 : colophon; d li. :
V
woodcut; dII. : Janot mark=Renouard. L.76
Typography: 2 cole; 37 lines (a2R) 147(151) by 105(measure 51mm);
text in bastard gothic, 80mm for 20 lines, used throughout
except i) textura (1 9mm high) in lines 1-3 of title;
ii) bastard gothic Ct approx. 5mm high) in line L1. of title.
Initials: I initial
Woodcut: I gothic cut
Locations: Chantilly: Delisle 1053
Frames:
A2 ' :sp3 hp2 tp2
A3:sp5 hp5 tp5
A5 ' :sp3 hpl tpl
A6R : 5p6 hp6 tp6
A6V:6p2 hpl tpl
A?R:Bp? hp7 tp7
A7Vk hp3 tp3
A8R:8p7 hp7 tp7
hp3 tp3
BIR:spS hp5 tp5
BIV:6p2 hpl tpl
B^R:spS hp5 tp5
299 (I1ii; 0157)
LA PERRIERE, Guillaume de: Letheatre des bois engins, Paris,
D. Janot, s.d. (after 31 January i5L.0) EditionA
[in a compartnient=Renouard 1f85]Le Theatre IDES BONS EN-I gins,
auquel font con-Itenus cent Emble-Jmes.jAuec priuilege.Jc0n
lee vend a Paris en la rue neufue noftrelDaine a L'enfeigne
fainot lehan Baptifte, presfaincte Geneulefue des Ardens:
Colophon: Imprimé a Paris par Denis Janot libraire & Imprimeur,
demourant en la rue neufve nostre Dame a l'enseigne
sainct Jehan aptiste pres saincte Geneviefve des Ardens.
Formula: 8°: A-N80 [$k(_A10Ll)signed] 108 leaves, un-
numbered [Variants: Dl signed Cii, D3 signed Ciiii
(Chantil].y; London, BM)
R	 .	 VContents: Al : title; Al : privilege: granted to Janot for 3
V	 Ryears dated 31 January 1539 o.s.; A2 : frame; A3 : dedica-
tion: La Perriere to Marguerite de Navarre; A5'1 : Janot
mark=Renouard 1f81 [variant: blank (Chantilly)]; A6R:
"huictain": P. du Cedre to La Perriere; A6V: emblems begin;
V
	
03 :	 en concluant" to Marguerite de Navarre;
	
R	 ,	 V
0L. : 'an lecteur'; Ok : colophon
Typography: most pages set in frames (see below); text in
roman, 57mm for 10 lines (typeface 18) used throughout,
except i) petit-canon roman (typeface 12) in line I of
title and in some headings; ii) roman (?typezace 17) in
lines 7-9 of title.
Initials: S (mit 2)
299 cont.
Frames: cont.
B2':sp2 hpl tpl
B3R : 5p8 hp8 tp8
B3\T:8p3 hp2 tp2
Bk:sp8 hp8 tp8
Bk ' :sp3 hpg tp2
B? :8p7 hp7 tp7
B:spL1. hp3 tp3
B61 :sp7 hp7 tp7
B6V :spk hp3 tp3
B7:sp6 hp6 tp6
B?V :spl hpl3. tpk
B81 :sp6 hp6 t6
B8:&pl hpLj. tpli.
C_N1 R : 6p8 hp8 tp8
CN1't :sp3 hp2 tp2
C_N2R : 6p8 hp8 tp8
C-N2 ' :sp3 hp2 tp2
C_N?:sp5 hp5 tp5
[Variant: no frame on ASV
C_N3V : 8p2 hpl tpl
C_NIFR :spS hp5 tp5
C-NAiY:sp2 hpl tpl
C
-N?:sp6 hp6 tp6
C_N?: spl bplj. tpLj.
C-161 :sp6 hp6 tp6
C_N6 r :sp1 hpk tpk
C_N7R :sp7 hp7 tp7
C_N?V :spLf hp3 tp3
C-.N8R : 5p7 hp7 tp7
C_NBV :spk hp3 tp3
Oi R : 5p8 hp8 tp8
01V:5p3 hp2 tp2
O2R :spS hp5 tp5
o2V : 6p2 hpl tpl
O3R :6p6 hp6 tp6
OkR :sp? hp7 tp7
hp3 tp3
(Condé)]
Woodcuts: LaPI-100 (including LaP99 ' ) on versos between A6V
and 02V inclusive
Locations: BN: Rs Z 2556; Ste Gen: 1 8°39 Inv Li5; Besan2on:
2i -6771 (lacks B7F6Hk5N1368N202); Chantilly: Delisle 1058;
Montpellier, Bibliothque municipale: V5578 ; Chicago,
Newberry Library: Wing.ZP.539.J2625; London, BM: C29.d.k;
-Oxford, Bodleian Douce P 210
Note: the state of the frames indicates that this edition
was printed before the lSIi.O edition of Corrozet's
Hecatomgraphie, q.v. (i.e. before 22 June 151,0).
300 (0157)
LA PERIUERE, Guillaume de: Le theatre des boris engine, Paris,
D. Janot, s.d. (after 31 January 151f0) EditionB.
[in a compartment=Renouard 485JLe Theatre IDES BONS EN-Jgisn,
auquel font con-Itenuz cent Emble-Imee.IAuec priuilege.*^0n
lee vend a Paris en la rue neufue noftrejDame a L'enfeigne
fainct lehan Baptifte, presjSaincte Geneuiefue des ardens.
Colophon: Imprim a Paris par Denis Janot libraire & Imprimeur,
demourant ex la rue neufve nostre Dame . l'enseigne sainct
Jehan Baptiste pres saincte Geneviefve des ardens.
Formula: 8°: A_N80k E$k(A10 1i.)signed3 108 leaves, un-
numbered [E2 signed Fii:I
R	 VContents: Al : title; Al : privilege: granted to Janot for
3 years, dated 31 January 1539 o.s.; A2V: frame; A?:
dedication: La Perriere to Marguerite de Navarre; ASV:
- frame; A6R: "huytain' 1 : P. du Cedre to La Perriere;
emblems begin; 03V:fltautheur en concluant" to Marguerite
R	 Vde Navarre; Ok : "au lecteur"; Oi : colophon
Typography: most pages set in frames (see below); text in roman,
57mm for 10 lines (typeface 18) used throughout, except i)
petit-canon roman (typeface 12) in line I of title and
in some headings; ii) roman (?typeface 17) in lines 7-9
of title
Initials: Set 1: S
Frames:
V:sp2 hpl tpl
A31 :sp8 hp8 tp8
ASV:6p3 hp2 tp2
A6R:sp8 hp8 tp8
A6V:sp3 hp2 tp2
A7R:spG hp6 tp6
A?V:spl hpli. tpk
A8RG hp6 tp6
A8:sp1 hpk tpli.
B-N1:sp5 hp5 tp5
BNl:sp2 hpl tpl
B-N21 :sp5 lipS tp5
B-N2:sp2 hpl tpl
B_N? :sp8 lip8 tp8
B-N311:sp3 hp2 tp2
B_NIfR : 8p8 hp8 tp8
B_N8V:spl hpl tpli.
Ol:spS hp5 tp5
oiV:5p2 hpl tpl
O2R:8p8 hp8 tp8
o2V:8p3 hp2 tp2
OLI.R:6p6 hp6 tp6
O1II hpk tp4
300 cont.
Frames: cant.
B-NIiY :sp3 hp2 tp2
B_N5R:5p7 hp7 tp7
B_N?:spli. hp3 tp3
B_N6R:sp? hp7 tp7
B-N6' :spLf hp3 tp3
B-N71 :sp6 hp6 tp6
B_N7V:spl hpk tp1.
B-N8:sp6 hp6 tp6
Woodcuts: LaPI-l00 (including LaP99 1 ) on versos between A6'
and O2 inclusive
Locations: Bibliothque historique de la Ville de Paris:
9Z3.k66 Rs (lacks c2N8N2-7023k); Versailles: Goujet 65;
0G3ttingen: 8 Poet Gall. 17027 (not seen, partial Xerox
examined. Lacks Al)
Note: the state of the frames indicates that this was printed
- after Edition A.
Frames:
A2V:8p2 hpl tpl
A3R:8p8 hp8 tp8
ASV:6p3 hp2 tp2
A6:sp8 hp8 tp8
A6!:spLI. hp3 tp3
A71:sp6 hp6 tp6
A7V:spl lip!. tpk
A&R:spS hp5 tp5
ABV:sp, hp tpk
301 (RIb; 0157)
LA PERRIERE, Guillauine de: Le theatre des bone eigins, Paris,
D. Janot, s.d. (after 31 January ISkO) Edition C
[in a compartnient=Renouard 485](roman)Le Thea-JTRE DES BONS
EN-jgins, auquel font conterzuz cent Em-lblemes moraulx.
Compof par Guil .-jlauine de la Perriere Tolofain, JEt nouuellement
par ice-Iluy lim, reueu &corrig.I(italic, roman caps.)
Auec priuilege.I(roman)De l'Imprimerie de Denys Ianotj
Imprizneur & libraire.
Colophon: Imprimé Paris par Denys Janot Imprimeur & ].ibraire,
demourant en la rue neufve nostre Dame, l'enseigne
sainct Jehan Baptiste pres saincte Geneviefve des Ardens.
Formula: 8°: A-N804 [$Lj6.A1031isigned] 108 leaves, un-numbered
Contents: AIR: title; AIV: privilege: granted to Janot for 3
V	 Ryears, dated 31 January 1539 o.s.; A2 : frame; A3 :
dedication: La Perriereto Marguerite de Navarre;
frame; A6R: "huytain": P. du Cedre to La Perriere;
emblems begin; 02 ' : device: "delivre moy seigneur des
R	 Vcalumnies des hommes"; 03 : colophon; 03 : Janot mark=
Renouard k80; OLj.: blank
Typography: most pages set in frames (see below); text in
italic, roman caps., 58mm for 10 lines (typeface 19) used
throughout, except i) petit canon roman (typeface 12) in
line I of title and. in some headingal ii) roman caps.
(typeface 18) in line 2 of title; iii) roman (typeface 23)
in lines 3-9, 11-12 of title
Initials: Set 1: S
301 cont.
Frames: cont.
B_K1R:sp hp5 tp5
& 1'1 :sp2 hpl tpl
M-N2:sp5 hp5 tp5
2V2 hpl tpl
3R:8p8 hp8 tp8
3V:sp3 hp2 tp2
41 :sp8 hp8 tp8
V:sp3 hp2 tp2
5R7 hp7 tp7
hp3 tp3
61 :sp7 hp7tp7
6V:6p14. hp3 tp3
7R:sp6 hp6 tp6
7V:spi hpli. tpk
81 :sp6 hp6 tp6
8V1 hplj. tpk
Ll1 :sB hS tp8
Ll"1 :sp3 hp2 tp2
L2 1 :sp8 hp8 tp8
L2V:sp3 hp2 tp2
L3R:8p5 hp5 tp5
L3' :sp2 lipi tpl
Lil.R:8p5 hp5 tp5
LLIY:8p2 hpl tpl
L?:sp6 hp6 tp6
L5 '1 :spl hpk tpL.
L6R:spG hp6 tp6
L6t:sp1 hpk tpk
L7R:8p7 hp7 tp7
L7V:spZl. hp3 tp3
L8R:sp? hp7 tp7
L8\T:spk hp3 tp3
01R:6p5 hp5 tp5
oiV:spi hpk tpli.
02R.88 hp8 tp8
oaV	 7 t7
03R:5p2 hpl tpl
O3V :spk hp3 tp3
Woodcuts: LaPI-100 (excluding LaP99 1 ) on versos between
AGV d
	 inclusive
Locations: BN: Rothschild (Picot 3327; gathering H from
Edition D); Ste Gen: W 8°3921nv If6 (lacks CL1.); Harvard:
Typ .515.39.511; London, BM: 9.a.19 (lacks OL f); Munich:
Rar 1886 (lacks 01-); New York, Pierpdnt Morgan Library:
2851.E.11.A (lacks Ok); Washington, Folger Shakespeare
Library PN 63k9.L33.1539.Cage
Note: the use of typeface 23 would seem to indicate that this
edition dates from l5Li.2 or later.
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302 (RilObis; 0157)
LA PERRIERE, Gujilaume de: Le theatre des boris engiris, Paris,
D. Janot, s.d. (after:31 Jauuary ISL1.0) Edition.D
[in a compartment=Renouard Lf85](roman)Le Th a-I( italic , roman
caps.)TRE DES BONE EN=Igins, auque]. font contenuz cent Em=I
b].emes moraulx. Compofê par Guil=jlaume de la Perriere
Tolofain: lEt nouuellement par ice=Jluy lime, reueu, &lcorrige.J
(roman)Auecq' priuilege.iDe l'imprimerie de Denys Ianot,l
imprimeur, & libraire.
Colophon: Imprim4 a Paris par Denys Janot, Imprimeur &
libraire, demourant en la rue neufve nostre Dame, a
l'enseigne sainct Jean Baptiste pres saincte Geueviefve
(sic) des Ardents.
Formula: 8: A-N8O [$l+(_A1031+)eigned3 loB leaves, un-numbered
R	 VContents: Al : title; Al : privilege: granted to Janot for 3
years, dated 31 January 1539 o.s; A2V: frame; A?:
dedication: La Perriere to l4arguerite de Navarre;
frame; A6R : "huictain': P. du Cedre to Ia ?errIere;
emblems begin; O2: device: "delivre moy, seigneur, des
calumnies des hommes."; o?: colophon; 03V: Janot mark=
Renouard k80; 04: blank [N.B.: poem XLII numbered XLIII
in Beaux-Arts only
Typography: most pages set in frames (seebelow); text in
italic, roman caps., 58mm for 10 lines (typeface 19)
used throughout, except i) petit-canon roman (typeface 12)
in line I of title and in some headings; ii) italic,
roman caps., 22mm for 5 lines (typeface 26) in lines 2-8
of title; iii) roman (typeface 18) in line 9 of title;
iv) roman (typeface ?17) in lines 10-11 of title.
Initials: S (mit 2)
Frames:
	
V:5p3 hp2 tp2	 A6R:spS hp5 tp5
	A3R:spS hp5 tp5	 A6V:spl hpk tpk
	
A?:spl hpLi. tpk
	 A7R:sp? hp7 tp7
Frames: cont.
B_GIR:spS bp5 tp
& iV:8p2 lipi tp
I-N2:sp5 bpS tp,
2V:8p2 lip1 tp
3R:8p8 lip8 tp
3V:8p3 bp2 tp;
4R:8p8 lip8 tp
V:6p3 Iip2 tp
?:sp7 1ip7 tp
5V:spk bp3 tp
6R:6p7 bp7 tp
bp3tp
7R.86 lip6 tpi
7V:spi bpk tp
8R:sp6 bp6 tp
8":spi lip14 t
HIR:spB hp8 tp8
Hl ' :sp2 hpl tpl
3O cont.
Woodcuts: LaPI-100
A andOl
5	 H21:sp hp5 tp5.
1	 H2V:8p3 hp2 tp2
5	 H3R:spS hp5 tp5
I	 H3":sp3 hp2 tp2
B	 HkR:sp8 hp8 tp8
a	 Hk1:sp2 hpl tpl
8	 H?:sp6 hp6 tp6
a	 HSV:spl,. hp3 tp3
7	 H6R:8p7 hp7 tp7
3	 H6spi hpli. tpli.
7	 H71:sp7 hp7 tp7
3	 H7":spl hpli. tplj.
6	 H8R:8p6 lip6 tp6
1.	 118V:spk hp3 tp3
S	 OI1:sp5 hp5 tp5
oVa t
o2R:spB hp8 tp8
O2V:sp7 hp7 tp7
03R;8p3 hp2 tp2
O3V:Spk hp3 tp3
-	 - __._1.(excluding LaP99) on versos between
Locations: Beaux-Arts: Macson 274; Bordeaux: B9853 Rês;
Bordeaux: B9854 (lacks Al-B, B1-8, C457, Dl, 14, LI, N8,
04); Chicago, Newberry Library: Case.W.1025.286; Glasgow:
SM 686; New York, Columbia University: B8L2L313.X.I539
(lacks 04)
Note: the use of typeface 26 indicates that this edition
dates from 1544.
303 (R28i1.)
LAURENT, Saint: La vie de monseigneur sainot' Laurens par
rsonnaiges, Paris, A. Lotrian and D. Janot, s.d.
(textura)S3 Einit jEnruyt la vie deJmoni'eigr farctgLaurens
par =Ifonnaiges. Auec le inartire de £ainct ypolite(
Nouuellemeut Jnipriznee a Paris. ((bastard)xvi. I [woodcutl
Colophon: Cy finist le niistere de Monseigneur sainct Laurens.
Par personnaiges, avec le niartire de Monseigneur sainct
ypolite. Et pluaieurs aultres martirs. Nouvellemerit Imprime
a Paris. Par Alain lotrian, et Denys janot Imprimeurs et
].ibraires. Dernourans en la rue neufve Nostre dame a
lenseigne de Lescu de France.
Formula: k°: A-Q"R4(R2+'R3'.1) [33(-A1)signed] 70 leaves,
un-numbered
Contents: AIR: title; A1: list of characters;
	
R: text
,R.begins; Ro : colophon; Ro : Janot mark=Renouard If?
ypography: 2 cols, 4 .0 lines ( A?) 160(163) by 106 (measure
51mm); text in bastard gothic, 80mm for 20 lines, used
throughout except i) textura (f9mmhigh) in lines 1-3 of
title and in some headings; ii) textura, approx. 11mm for
2 lines, in lines li._5 of title and in some headings
Initials: I initial
Woodcuts: I gothic cut
Locations: BN: Rs Yf 122
LE CIJEUR, Jean: La cronigue et heroigue hystoire de...
Mabrian, Paris, D. Janot, s.d.
See BOUNAY, Guy no.21+7
LE CUEUR, Jean: La reste des faictz & gestes des guattre
filz Aymon...seinb].ablement la cronicque et hystoire de
Mabrian Roy de Jerusalem, Paris, [P. Le Noir fori D. Janot,
s.d. (and A. Lotrian and D. Janot, s.d.)
See BOUNAY, Guy nos.2k8, 2k9
301g. (R227)
LE MAIGNEN, Jean: L'arbre de consangui.ii	 Paris, [for]
D. Janot, s.d.
(textura)CLarbre de (baatard)Confanguij [woodcut diagram,
nite.
containing letterrees: (bastard)FrancoYS . IClarette. IPierre. I
Gaultier Marguerite. Perrin.jNicolas. Robert. Cornille.I
Jehanne Nicaife • Anthoine. jHutin. Mathieu. Jacques. JLucette.
Raulin. Marie.IHuchon. Martin. Symon.]
Colophon: Cy fine Larbre de Consanguinite Imprimee nouvelle-
ment a Paris I(ar> Denys ianot libraire Deniourant en la
Rue de marchepallu a Lenseigne de la come de cerf devant
la rue neufve nostre Dame.
Formula: 8°: A-D8 [$4(-A1)signedi 32 leaves, un-ibered
Colophon: AIR: title; Al '1 : introduction; A.2 '1 : text begins;
-	
D8R: colophon; D8V: Janot mark=Renouard 1.76
Typography: 27 lines (A2R) 108(112) by 73; text in bastard
gothic, 80mm for 20 lines, used throughout, except
textura (f 9mm high) in line I of title and in some
headings
Initials: 2 initials
Woodcuts: I woodcut diagram
Locations: BN: R6s E9952
305 (R226)
LEI4AIRE DE BELGES, Jean: Letemple d'bonneur et de vertus,
Paris, A. Lotrian and D. Janot, s.d.
[in black and red(textura)Latinit1E temple dhoj(bastard)
neur & de vertus: auquel font contenus lea chans des bs &
vertusux bergierslfuppoftz de Pan dieu filueftre, pareillement
des bergieres fubgectes a Aurora: laquellelamene le iour en
nature. Compofe p Jehanlle maire difciple de Molinet.I
Nouuellement imprime a Paris.I[woodcut]MTbn lea vend a Paris
en la rue neufue no=Jftre Dame a lenfeigne de lefcu de
4
France.
Colophon: Cy finiat le Temple dhonneur et de vertus ou sont
contenus lee chans vertueux des bone bergiers et bergieres
de Pan Dieu silvestre et de Aurora. Compose par Jehan
le maire disciple de I4olinet. Imprime a Paris par Alain
lotrian: et Denys janot.
Formula: 8°: A-G8 [f3(_AI)signed 56 leaves, un-numbered
Contents: AiR: title; AI ' : woodcut; A 1 : dedication: Lemaire
to Anne de France; Ak' : "a son amy le Maire" by G. Cretin;
A : dedicatienLemaire to Louis de Luxembourg; A :
text begins; G8V: colophon; Janot mark=Renouard 477
Typography: 22 lines (FIR) 103(108) by 72; text in bastard
gothic, 94mm for 20 lines, used throughout except textura
(E 10mm high) in line I of title.
Initials: 31 initials, including Set 3: CEIP
Woodcuts: 20 woodcuts
Locations: London, BM: C39.b.11i
306 CR228)
LESCAGNE, Tristan de: Diputation entre l'honime et raison,
Paris, D. Janot for P. Sergent, s.d.
(roman)DISPvTATIONIENTBE LHOMME ETj(bastard)Raifon. Compofe
nou=Inelleinent a lon=Ineur de la Glorieufe Vierge MariefMere
de Dieu.J(roman)4Querelofa Horninis curn Ratione difputatiol
Quod Maria eft Mater Dei & hominieLDe Conceptione fingulari
Virginis Marie lIofeph iuuenis erat quando accepit Mariam ml
coniugem & non fenex.LIofeph nulla vmquam ductus fuit
zelotipia delVirgine, feu nunquZ de illa finiftre eft
d
£ufpicatus. j.Cur Maria viro de tribu fua nupferit. JMaria
eft Floe campi.lJ4aria lux eft niund.i.JOratio hominis ad
Marianil4Contra damnatam Lutheranorum fectarn.[f0u lee vend, a
Paris en la Rue neufue Noftre IDame a lfeigne fainct lehan
Baptifte presjSaincte Geneuiefue des ArdansjPar Denys lanot
libraire [Variant:cPOu lee vend a Paris en la Rue neufue Noftrel
Dame a lenfeigne Sainct Nicolas (London, BM B)]
Formula: 8°: A-G8 L3k(-A1)signed] 56 leaves, ff [i-iiii]
v-xivii[xiviii jxlix-ivi Emienumbering vi as v; viii as vii]
Contents: AiR: title; AI X' : woodcut;	 preface;	 "ad
Virginem Matrem"; A?: dedication: Leecagne to Cardinal
Louis de Bourbon; AS : texfr begins; G : Janot mark=
Renouard 1f76 [Variant: Sergent mark=Renouard 1026
(Mazarine B; London, BM A; London, BM B)]
Typography: 26 lines (B1	 106(115) by 61(73); text in roman,
81mm for 20 lines (typeface 8) used throughout, except
i) roman cape. (typeface 2) in line I of title; ii)
bastard gothic, 15.5mm for lines (not typeface 2k; see
note); iii) roman (typeface 10) in lines 1 9-22 of title
Initials: Set 1: CDGHILMQ; Set 3: IM; C (mit 1); S (mit 2)
3o6 cont.
Woodcuts:
A1 '1 :Las2	 C1':Las3 F8R:LasG
A2R B1	 C6V:LasII. G2V:LaB7
ALY:H1O	 EkR:La85 G8R:Cul
[Variant: G8R: no woodcut (Oxford, Bodleian)J
Locations: Mazarine: 2k310 (Mazarine A); Maza,rine: 1.29O1.
(Mazarine B); Chantilly: Delisle 1099; London, BM:
C107 .a .11 (London, BM A); London, BM: C37.b.52 (London,
BM B); Oxford, Bodleian: Douce MM192
Note: the bastard gothic type used in lines 3-6 of title does
not appear to be used elsewhere in Janot's production
307 CR229)
LESNAUDERIE, Pierre Lemonnier de: La louenge de manage
& recueildes hystoires des bonnes, vertueuses.& illustres
femmes, Paris, A. Lotrian and D. Janot, s.d.
[in black and redJ[ina frame of seven woodcut pieces: 167 by
2..112 enclosing ik6 by 89:i(textura)L [initJA louenge de mal
riage et Recueil des Hyftoyresides bonnes, vertueufes &
ifluftres femjmes Coinpofe par maiftre Pierre de lefjnauderie
lors Scribe des priuileges defLuniuerfite de Caen. xx.c.I
(baetard)4tGentilz lecteurs contemplatifz efpritzjQui des
femines voulez fcauoir le prisfTournez icy de vos yeulx
louuerture IDe ce liure contemplez lefcripture.I4IVous
touurerez comme de bon couraige Ion doit ].ouer leftat de
inariage . I4LVous trouuerez le chapitre fecondiDe prudence de
femmes bien fecond1jtjllous trouuerez pareillement an tiersi
QueUes ont leu lee efcriptz et pfaultiersjEt ont en don de
parfaicte fcience.IgAu quart auffi verrez leur patiencelLeur
charite ou mainte feft amorfe.jtEAu cinquiefme eft leur
grant vertu et force jLeur preux maintien affez manifeste.(
CAn fixiefme lamour et chaftete.JEt an dernier et feptiefme
pour fommejSont contenuz troys heritiers de ihomme JEt trys
fortes et manieres daxnerjDont ii nya gouft ne faueur darner.
Colophon: Cy finist le livre de la Louenge de Mariaga et
recueil des hystoires des bonnes, vertueuses et illustres
-	 femmes, composee par Maistre Pierre de lesnauderie lore
Scribe des Privifleges de Luniversite de Caen. Imprime
nouvellement a Paris par Alain Lotrian et Denis Janot
Imprimeurs et Libraires Demonrans en la Rue neufve Nosre
dame a lenseigne de Lescu de France.
Formula: •0: AG'H8I-P4Q8RV" [$3(-A1+HQk)signedl 88 leaves,
ff [k3i-lxxxiiii [misnumbering xxxii as xxx; lxxvii-lxxx
as lxxix-lxxxiil
307 cont.
Contents: AIR: title; AIV: table; BIR: text begins; V4V:
colophon
Typography: 32 lines (B2) 154(16k) by 104; text in bastard
gothic, 96mm for 20 lines, used throughout, except i)
textura Cf 9mm high) in line 1 of title and in some
headings; ii) textura, 23mm for k lines, in lines 2-6 of
title
Initials: 45 initials, including Set 3: ACILMNO; S (mit 2);
S (mit 6); 0 (mit 8); D (mit 9)
4!
Locations: Arsen].: Lj-0ScA 599; Oxford, Bodleian: Douce L194
308 (R278bis)
Le LIVPE de saigesse, Paris, A.- Lotrian and-]). Janot, s.d.
Edition A
[in black and red3 [in a frame of.type ornaments 1, 2, li, 5,
8, 9, 11, 12, 16J(textura)Le liure de Saijgeffe Suyuant lee
auctoritezjdes ancis Philofophes Dijftinguant et parlant des
vijces, et vertus dont lonipeult eftre prife ou def=Jprife.
Enfble la malniere de toufioursJbien et raigemtIparier a
tou= J tes gene delquelque e=Iftat_guilzjfoientj(rotunda)
(On lee vd a Paris en larue neufue noftrejDame a lenfeigne
de lefcu de France.
Colophon: Cy finist le livre de saigesse, selon lee dictz des
anciens phulosophes, nouvellenient imprime a Paris, par
Alain Lotrian, et Denis Janot Demourans en la rue neufv.e
noftre dame a lescu de France.
Formula: 8°: ae8fkg8 [$k(-alf3k)signed] 52 leaves, ff [i3
ii-lij
R	 R	 VContents: al : title; al : woodcut; a2 : prologue; a3 :
text begins; g8: colophon; g8V: woodcut
Typography: 29 lines (b?); 95(103) by 63(7k); text in
rotunda, 65mm for 20 lines, used throughout except i)
textura (1 9mm high) in line I of title; ii) textura,
57mm for 10 lines, in lines 2-1k of title and in some
headings. Type ornaments 1, 2, k, 5, 8, 9, 11, 12, 16.
Initials: 36 initials, including Set 3: D; S (mit 2);
D (mit 9)
Woodcuts: 22 gothic cuts
Locations: Seville: lli..2.1
Note: Abnormally for books in the Colombine Library, there is
no note of the date and place of purchase.
309 • (R278,
Le LIVPE de saigesse, Paris, A. Lotrian and . Janot, s.d.
Edition B.
[in black and red] [in a frame of type ornaments 1, 2, k, 5,
8, 9, ii, 16(textura)Le liure de Sailgeffe. Suyuant lee
auctoritez Ides ancis Philofophes DiIftinguant et parlant
des l vi ces et vertus dont lonipeult eftre priCe ou def=I
piCe. Efble la ma l niere toufiours j bien et faigem&tf
parler a tou= J tes gene dequelque e=Jfftat_guilzjfoyent.J
(rotunda)On lee vend a Paris en la rue neufue noftrefDaine
a lenfeigne de lefcu de France.
Colophon: Cy finist le livre de Baigesse, selon lee dictz des
anciens philosophes, nouvellement imprime a Paris, par
A].ain Lotrian, et Denis Janot Demourans en la rue neufve
nostre dame a lescu de France.
Formula: 8°: a-e8fg8
 [$k(_a1f1.).signed] 52 leaves, ff [i]
u-lu [NB: d8 missing in only copy located and here
inferred)
Contents: aiR: title; aiV: woodcut; aa: prologue; a?:
text begins; g8 : colophon; g : woodcut
ypography: 29 lines (b3R); 95(103) by 64(77); text in
rotunda, 66mm for 20 lines, used throughout, except i)
textura (1 9mm high) in line I of title; ii) textura, 57mm
for 10 lines, in lines 2-1k of title and in some headings.
Type ornaments 1, 2, 4, 5, 8, 9, Ii, 16.
Initials: 36 initials, inclñding Set 3: Al; s (mit 2);
A (mit 5); D (mit 9)
Woodcuts: 21 gothic cuts
Locations: Arsenal: 8°s 247 1,. (lacks d8)
310 (R269bis)
LIVRE du tresor et des secretz de medecine, Paris, A. Lotrian
and D. Janot, s.d.
No information on title; head title reads: "Livre du tresor
et des secretz de medecine" - Renouard
Colophon: Cy finist ung petit traicte nomme les fleurs et
secretz de Medecine Nouvellement Imprime a Paris par
Alain lotrian et Denis janot Imprimeurs et libraires
Demourans en la rue neufve Nostre dame a lenseigne de
Lescu de france. - Renouard	 -
Formula: "In.8°, LXXXVIII ff. ch. sign6 A-M. (Mq. les
feuillets de table et le titre et p].usieurs ff. dane le
texte)" - Renouard
Contents: no information except: BIR: text begins; M6R:
V
colophon; 146 : mark
Typography: no information
Initials: no information
Woodcuts: no information
Locations: a copy passed through the handd of Monsieur
Ferret, binder, of Dijon
Note: See Renouard, MS, no.269bis (i.e. no.207 under Lotrian),
from which all the details given above are drawn. The
entry was added by Mm. Veyrin Forrer. This would appear
very probably to be another undated edition of the work
by Du Montverd, q.v.
311 (1285)
MARGUERITE, Sainte: La vie madame salnáte Marguerite, Paris,
A. Lotrian and D. Janot, s.d.
(textura)La vie ma da=j(bastard)me Laincte Marguerite vierge
et marti=jre. Auec fonoraifon.I[woodcutJ
Colophon: Cy ±'inist la vie saincte Marguerite Lnprimee a Paris
par Alain Lotrian et Denis Janot: demourans en la rue
neufve nostre dame a lenseigne de lescu de France.
Formula: 8°: A8B [$4(-AIB4)signed3 laleaves, un-numbered
d
R	 V	 VContents: Al : title; Al : text begins; B3 : Latin prayers;
R	 V	 —Bk : colophon; Bk : woodcut.
Typography: 24 lines (A2R) 96(99) by 59 approx; text in
bastard gothic, 80mm for 20 lines, usedthroughout, except
textura (L 9mm high) in line I of title.
Initials: 2 initials
Woodcuts: 2 gothic cuts_
Locations: Chantilly: Delisle 1178
312
MARIE, Sainte Vierge: Lea miracles de Nostre- Dame, Pazds.
A.. Lotrian and D. Janot, s.d.
(textura)L3 Einit]Es miracles de lNoftre Dame fNouuellem&tj
iinprimez a Paris xi.j [woodcut; two woodcut side-pieces on
right]
Colophon: Cy finissent lea miracles de nostre dame Imprimez
nouvellement a Paris par Alain Lotrian et Denys ianot
Demourans en la rue neufve nostre Dame a ].enseigne de
lescu de France.
J
Formula: 4°: A8B-K4L' (L2+'L3' .1) [$3(-A1+A4)signed1
50 leaves un-numbered
R	 Va	 RaContents: Al : title; Al : prologue; A2 : text begins;
LL: colophon; Lotrian mark=Renouard. 685
Typography: 2 cole; 40 lines (B2R) 159(162) by 100 (measure
=48mm); text in bastard gothic, 79mm for 20 lines, used
throughout, except textura CE 9mm high) in title and in
some headings
Initials: 29 initials, including Set 3: S
Woodcuts 11 gothic cuts
Locations: Oxford, Bodleian: Douce MM 599
313 (R26k)
MARIE, Sainte Vierge: Le mistere de la conception, nativite,
manage et annonciation de)a benoiste vierge Marie, Paris,
A. Lotrian and D. Janot, s.d.
(textura)L2 [init3E miftere de la concepition Natiuite Manage.
Et annoncia=Ition de la benoifte vierge marie. Auec la
natluilte de Jefuchrist et fon enfance. Contenant plufileurs
belles matieres: dont lea noms font en laltable de ce
prefent 1iureJmprime nouuellerntIa Paris. xxc.I[woodcut;
2 woodcut sidepieces]
Colophon: Cy finiat ].e mistere de la conception nativite
manage et annonciation de la benoiste vierge Marie. Avec
la nativite de Jesuchriet, et son enfance. Contenant
plusieurs belles matieres Imprime nouvellement a Paris
par Alain lotnian et Denis janot. Demourans en la rue
neufve nostre Dame a ].enseigne de Lescu de France.
Formula: 4° A8B-D4E8FH4L8KM4N8OQR4(R2+ 'R3' .1 )S-T1'
[$3(_A1+AEINL4-)signed] 914. leaves, If [i]ii-xciii[xciiii]
[misnumbering ix as lxxxii]
Contents: AIR: title; Al" : woodcut;	 Ra• text begins; T3V8:
table; T4Rb: colophon; TLtY: Janot mark=Renouard 476
Typography: 2 cola; 40 lines (D3R) 162(170) by III (measure=
54mm); text in bastard gothic, 81mm for 20 lines, used
throughout except i) textura (E 9mm high) in lines 1-2 of
title and. in some headings; ii) textura, 29mm for 5 lines,
in lines 3-7 of title; iii) bastard gothic, 24mm for
lines, in lines 3-8 of colophon.
Initials: I initial
Woodcuts: 4 gothic cuts
Locations: London, BM: 241.1.16
31k (R252bis)
MAURICE DE SULLY: Lea expositions des evangilles, Paris,
[A. Lotrian. and] D. Janot, s.d.	 -
(textura)S2 Cinit3Enfuyut ].es exIpofitis des euJgilles. Auec
lea cinq feftea noftre Dame.lEt la dedicaffe de ].eglife et
fermons desConfef2eurs, et des vierges. Tranflatezide latin
en Francoys. xij.I[woodcut; woodcut piece on rightl
Formula:.(modified from Fairfax-Murray) k°: A8B-E'F8G-M1
[no details of signature available] 56 leave8, un-numbered
Contents: no information, ..except M1Y: Janot mark=Renouard 1-76
Typography: "kO lines, gothic" - Fairfax-Murray
I
Initials: I initial reproduced - Fairfax-Murray
Woodcuts: 6 woodcuts - Fairfax-Murray
Locations: no information
Note: See the Fairfax-Murray catalogue of early French books
from which all the details given above are drawn. The
initial reproduced with the title is found in several
books jointly produced by Janot and Lotrian, while the
woodcut piece on the title is also found in their edition
of Lesnauderie!s Louenge de manage, s.d.
315 (see R265)
MICHEL, Jean: Le mistere de la passion de nostre seigneur
Jesuchrist, Paris, A. Lotriazi and D. Janot, s.d.
[in black andred](textura)S 3 [init]Enfuit le miftere del
la Paffion de noftrelfeigneur_Jefuchrifttnouuelleinent corrigee
Auec lee adicions faictesjpar trefelogut et fcientificgue
docteur M. Jehalmichel Lequel miftere fut ioue a Angiers
moult jtriumphantemt etdernieremt a Paris lv.c.IPaffio
domini noftri iefu chrifti.I[woodcut; mottoes, set vertically:
left: 0 vos os ' trfitis vi ; right: Attendite Et
videte, &c:i
Colophon: A ihonneur de dieu & de la glorieuse vierge Marie
Et a lediffication de tous bone crestiens et chrestiennes
a este4mprime ce present livre nomme la passion de
nostre seigneur Jesuchrist par personnages. Nouvellement
ixnprimee a Paris par Alain lotrian et Denys 'janot Imp-
rinieurs et libraires Deniourans en la rue neufve nostre
Dame a lenseigne de lescu de France.
Formula: k°: a8b_dke8f_ikkBl_tkv8x_zk&4A_DkE8F_NkO8P_Xlf2A1
2B82C2I'2K4(KK2+' KK3' .1) [$3(-al+aekvEOBBLi.)signed3 25k
leaves, if [iJii-ccliii[ccliiii] [FF3 signsd FFiiii; mis-
numbering lxxxi as lxxxii, lxxxiii as lxxxii; misprinting
xc as ixc]LVariants: T signed V; cx un-numbered (London,
BM)]
Contents: aiR: title; a1 ' : woodcut; aa: text begins; KK5:
table; 16V Lotrian mark=Renouard 1079
Typography: 2 cola; hO lines (a3) 161(170) by Ill (measure=
Skmm); text in bastard gothic, 80mm for 20 lines, used
throughout, except i) textura (C 9mm high) in lines 1-3 of
title; ii) textura, 11.5mm for 2 lines, in lines k-8 of
title
Initials: I initial - Set 3: 5
Woodcuts:9 gothic cuts
Locations: London BM: 2L1.1.]..17; Vienna: 47.Ji.3
316 (R261)
NILLES ET AMYS: L'hystoire des nobles et vaillantz chevaliers
nommez Mules et Amys, Paris, A. Lotrian and D. Janot, s.d.
"[titre rouge et noir, dane une bordure gra y . sur bois.1
LHystoire des noble et vaillantz cheualiersjnomez Mille
et Amysllesquelz en leur vivant furent plas de grandes
prouesses. On lee vend, a Paris en la rue Neufue Nostre
Dame a lseigne de lEscu de France. XXXIIII C. t [N.B. this
title is deduced from Brunet and the Solar catalogue.
Colophon: "Cy finist le livre de Mules et Amys nouvellement
imprime a paris par Alain lotrian et Denys janot
Imprimeurs et libraires..." - Brunat
Formula: "pet. in-k...de hi-Off, non chiffr6s, sign. a-H,
seconde signat., chaque cahier par 1i-, except le dernier
qui est de 8." - Brunet (see note)
Contents: no information.
Typography: "goth." - Brunet
Initials: no information
Woodcuts: no information
Locations: no information
Note: See Brunet, III, 1720 and the Solar sale catalogue,
1860, p.309, no.1867. The number of gatherings (3k)
shown in the title, indicates that three further
gatherings beside those indicated by Brunet must have been
present, probably between the two alphabetical sequences.
p
317 (R262)
LeMIPOUEP et exemple moral des enfans ingratz, Paris,
A. Lotrian and D. Janot, s.d.
(textura)L2 [initJE mirouer et exempleMoral des enfans
ingratz. Pour leflzJles peres et meres fe.deftruyfent.
pour les augimenter,	 en la fin les defcongnoiffent.
viij .c. I [4 woodcuts]
Colophon: Cy finist le mistere du crapault nouvellement
imprime a Paris par Alain lotrian, et Denis janot
imprimeurs et libraires. Demourans en la rue neufve
Nostre dame a lenseigne de Lescu de France.
Formula: 40: A8BH [$3(-Al+A4).signedl 36 leaves, un-numbered
R	 .	 Va.	 BaContents:A1 : title; Al : introduction; P2 : text begins;
H4Rb: colophon; H4V: Janot mark=Renouard 476
Typography: 2 cols; 39 lines (A2R) 153(156 ) by 108 (measure
=52mm); text in bastard gothic, 78mm for 20 lines, used
throughout except i) textura (1 9mm high) in line I of
title; ii) textura, approx 11mm for 2 lines, in lines
2-Li. of title.
Initials: 2 initials from Lotrian t s stock
Woodcuts: 12 gothic cits, all approx. 60 by 45mm
Locations: BN: R4S Yf i587
318 (R266)
pGIER le Dannoys duc de Dannemarche, Paris, A. Lotrian and
D. Janot, s.d.
[in black and redl(textura)&3[init!Enfuyt Ogier LelDannoys
Duc dejdnemarche, Quifut lg des douze pers de france lequel
auec le Lelcoure e Lade_du Roy Charlemaigne chaffa lesi
payens hors de Rome et remift le pape en f £iege. et  long
temps en faerie Puis reuint commelvo 9 pourrez lire cy as en
ce pfet liure. xxxvij I[woodcuti
Colophon: Cy finiat le rommant intitule Ogier le dannoys.
Nouvellement imprime a paris par Alain lotrian et Denis
janot demourans en la rue neufve nostre dame a lenseigne
de lescu de france.
Formula: 'i°: ak (a2+ t a3'
E$3(-al +dfok) signed3 162 leaves, wi-numbered [o3 signed
niii, Ki signed Pi]
R	 V	 Ra	 RbContents: al : title; al : woodcut; a2 : text begins; Mk :
V
colophon; M1. : Lotrian mark=Renouard 1079
Tyipograph: 2 cole; 39 lines (a2R) 156(159) by IOu. (measure=
50mm); text in bastard gothic, 80mm for 20 lines, used
throughout, except i) textura (2 9mm high) in line 1-3
-	 of title; ii) textura, 23mm for li lines, in lines k-8
of title.
Initials: 50 initials from Lotrian's stock
Woodcuts: 31 gothic cuts
Locations: BN: Rs Y 601; Chicago, Newberry Library: Wing.
Zp.539.L91; Copenhagen: 77116 (lacks dk.5)
319 (R230; 0115)
OVIDE: De l'art d'aymer, Paris, D. Janot, s.d.
de d'aymer, translate de latin en Françoys.
Avec plusieura petitz oeuvree..."3 "Paris, iinpr. p. Denis
Janot s.d." - Graesse
Colophon: no information
Formula: "in-16. ( 1 32ff. )" - Graesse
Conten: This edition may have included the "discours fait a
l'bonneur de l'amour chaste pudique au mepria de l'jni-
pudique" - see Graesse
pography: no information
Initials: no information
Woodcuts: no information
Locations: no information
Note: See Graesse, Trésor..., Vol. V, p.87, from which all
the details given above are drawn, except for the beginning
of the title, which is transcribed from the edition of
Etienne Groulleau, Janot's successor, dated 1556.
320 (R269; 0105)
PATHELIN: Maistre Pierre Pathelin reduict en.son naturel, Paris,
D. Janot, s.d.
(roinan)Maiftre Pi-I( bastard) Erre Pathelin reduict en jfon
naturel . l Aue c lee figures. Reueu & cor=(rige oultre les
precedenteslimpreflions. jJmprime nouuellemt par De=Inys
Janot imprimeur & librai=Jre demourant a Paris.f(roman)0n
lee vend en la rue neufue Noftre da- I me a lenfeigne Sainct
lehan Baptifte con-Itre Saincte Geneuiefue des Ardens.
Formula: 16°in 8'a: A_K8L1+ L$k(-Al3kLk)signed] 8'. leaves,
un-numbered
Contents: AIR: title; Al": text begins; H6V: blank; H71 : "le
testament Maistre Pierre Pathelin"
Typography: 19 lines (A2R) 78(81) by approx. 56; text in
roman, 40mm for 10 lines (typeface 8) used throughout,
except i) petit-canon roman (typeface 12) in line 1 of
title and in line I of u7R; ii) bastard gothic (?typeface 9)
in lines 2-9 of title; iii) roman (typeface 17) in lines
10-12 of title.
Initials: Set 1: Q
Wood cuts :
AI'":H8	 C1,.V:D29	 FIV:patJi2 13R,
A5R:DS3	 D7":Catll F6V : Ha2	KIR:patblf
A7':Ha1	 E7V:Pathl H7RPth3
Locations: Chantilly: Delisle 1417
321 (Ra31; 0160)
PETIT, Guillaume: Le viat de salut, Paris, D.. Janot for
J. Longis and P. Sergent, s.d. 	 -
Le Viat de falut,Jouquel eft comprins lexpofition dulfimbole,
des dix commandemens i dela Loy, d.e la Patenofte &IAue Maria,
Liure treffajiutaire pour vng chajfcun chrefti. C-Jpofe par
reue-Ird. pere enldieujGuillaume Parui, euefque de Senlis,J
& confeffeur du Roy noftre fire.I0n lea vend a paris en la
rue neufuejnoftre dame a lenfeigne fainct IehanjBaptifte pres
fanicte Geneuiefue desjardens
Colophon: Cy fine, ce present livre, Intitule le Viat de salut.
Imprime nouvellement a Paris, par Denis Janot, pour Pierre
sergent & Jehan longis Libraires.
Formula: 16°jn 8's: A_H81k [$k(-A1Ek)signedl 68 leaves, un-
numbered
Contents: AiR: title; AIV: blank; A21 : prologue; A311 : text
R	 Vbegins; 1k : colophon; 1k : blank
Typography: 22 lines (B2) 89(92) by 50; text in roman, 81mm
for 20 lines (typeface 8) used throughout, except i) roman
(typeface 1i. ) in line I of title and in some headings;
ii) roman(typeface 1?) for some contractions in the text.
Initials: Set 1: ACDEILQ; Set 2: Fl; C (mit 1)
Locations: Ste Gen: D 8°3335 mv 3707 Rs
321a (R256)
PETITE instruction et maniere de vivre pour une femme
seculiere, Paris, D. Janot, s.d.
"Cy comni&ce vnelj petite inftruction et manierejl de viure pour
vne fame Leculiere, coment ellell fe d.oit conduire en penfees,
parolles, et oeulj urea tout au long du jour pour tous lea
ioursflde La ie pour plaire a noftre seigneur JefuII Crift
et amaffer richeffes celeftes au prouf f Lit et falut de fon
ame. If On lea vent a Paris en la rue Neufue noftre Dame a
lenfeigne de lefcu de France." - Renouard
Colophon: no information
Formula: "In16, 32ffnc." - Renouard
Contents: no in formation, except: "marque de Denis Janot,
au v0 du dernier f." - Renouard
Typography: "goth." - Renouard
Initials: no information
Wcrndcuts: no information
Locations: no information
Note: ee Renouard, Mif, no.256, from which all the details
given above are drawn.
322 (R89; 0156)
PETRARQUE: Les triumphes, Paris, D. Janot for A. & C. L'Angelier,
s.d. (after 3 February 1539)	 -
Lea TriphesJPetrarque traduictes de lgue Tuf-f cane en Rhime-
francoyfe parile Baron D'opede.IAuec priuile-Ige du Roy. Ion
lee vend a Paris en la rue neufue noftreldame a lenfeigne
Sainct lehan baptifte par IDenis lanot Libraire & imprimeur.
[Variants: lines 5-6: replace with: AVEC PRIVILEGE DV ROY.
(Arsenal A); lines 7-9: On les ven&a Paris en la grand falle
du lPalais au premier & fecond piliers es boutic-Iques des
angeliers. (Arsenal A); ...Jques des Angeliers. (Arsenal B;
CIantil1y; Versailles; New York, Public Library; Oxford,
Bodleian))
Formula: BO : A_O8P'1 L$4(-A1KN3O34Pk)signed 116 leaves, ff t81
1-107[1083[N4 signed Niii; mis-numbering 43 as 46, 47 as
1.0, 51 as 411., 53 as 46, 55 as 11.83
Contents: AIR: title; AIV: privilege: granted to C. L'Arigeljer
for 3 years, dated 3 February 1538 o.s.; A2V: dedication:
J. Meynier (translator) to Anne de Montmorency; A7'1:
alternative imprint: Auec priuile-Ige du Roy. IOn lee vend
a Paris en la grand falle dujPalais au premier & fecond
piliers es boutic-Iques des angeliers. [Variants: as ideal
copy title (Chantilly; Versailles; Oxford. Bodleian); '
•as ideal copy title, except "Auec...j...Roy" below On...J
...J .. .imprimeur . " (Arsenal A; Arsenal B; New York, Public
Library)J; A8R: blank; A8": text begins (see note beow on
Arsenal A); p2R: 'a.es visions de Petrarque" trans. C. Marot;
PIf. : Janot mark=Renouard 481 Variant: L'Angelier mark=
Renouard 5kLi. (Arsenal A; Arsenal B; Chantilly; Versailles;
New York, Public Library; Oxford, Bodleian)]; PIIY: blank
Typography: 26 lines; 106(114) by 64; text in roman, 81mm
for 20 lines (typeface 8) used throughout, except i)
petit-canon roman (typeface 12) in lines 1, 5-6 of title
and in some headings; ii) roman, 64mm for 20 lines (type-
face 17) in text of privilege; iii) roman (?typeface 18)
in final line of privilege on A2R.
322 cont.
Initials: Set 1: F
kLo odc uts:
A8V:Pel
B1':H35
BIfR:F3
B?: G I
BSV:O48
B6R:Fl
B6 '11 : 046
B6T:C9l
B?R:O42
B71:HLf1
CIR:DIO
cl'1:lilk
C2R : F2
ckR:027
(cuts	 A8V, FLY, G7R , K3R, N?, O? in compartment B)
C?:GLf.	 E3R:H9	 G3R:H6	 K6R:Pekl
C6 T :O3 G 	 E4R:Pe35 G7R :Pe20	 K6V:Path3
C?R :O32	 E5':Pek	 G7":HL1.	 K7V:G7
DI 1 :H31	 F4:Pe13 H1:Pe16	 K8R:H26
D1':HZi-O	 F4VDS1S	 H3R : P Lf	 LIR:H12
Dl:O7
	
F?:OLfl	 H4R:H20	 La1:H19
D2'':Pe17 F5V:H23	 H?:Plk	 L2VP3O
D3'T:H2k
	
F6R:CuS	 H6R:M18	 L31:DS16
F6'1:056	 H8R:Pe40	 L3":H22
DI1Y:D5
	
F7'1:H32	 H81:Cu12	 L4V:G12
D611:G3	 FBR:D9	 I1':PathLi.	 M2R:D3
D?V : M23	 F8V:O3l	 12RH8	 N3R:Pe31
E1':Sag13 G2R:C48	 K?:Pe25	 0?:Pe32
E2R : G22	 G2":CIO8 K?:Hal
Locations: Arsenal: 8°BL 6458 (see- note; Arsenal A); Arsenal:
8°BL 6457 Rés (Arsenal B); Arsenal: 8°BL 6459 (lacks 	 -
A2-7; Arsenal C); Chantilly: Delisle 1449; Lille (not seen);
Versailles: Goujet 181 (lacks D8); London, BM: C97.aa.13;
New York, Public Library: Spencer Collection; Oxfcrd,
Bodleian: Montague 418 (04.5 bound between P2.3);
Washington, Congress: Rosenwald Collection, no.651 (not
seen)
Note: Arsenal A is remarkable in that both formes of its
gathering A show variants from the other Angelier copies.
E.g. the variants noted on the title and 	 and the lack
of the heading ttLe triumphe IDamour." on A8V, which is
present in all other copies examined.
323
PLATON: L'Axiochus...du contempnement de la mort, [Paris,
D. Janot], s.d. (see note) 	 .
(italic, roman caps.)L'AXIOCHVSjde P].aton, du con-Jtempnement
della Mort.
Formula: 16°in 8's: A-C8 [$k(-A1)signedi 21j. leaves, un-numbered
Contents: AIR: title; AIV: blanic; A: text begins; C?:
"bonne renomme parlant des trois vies desquellee vivent
lea vertueux".
Typography: 18 lines (AZj ); 77( 82) by 50; text in italic,
roman caps., 43mm for 10 lines (typeface 26) used through-
out, except italic, roman caps., (typeface 19) on title.
Initials: Set 1:_El
Locations: Besançon 223,450.
Note: Typographical style and materials alone link this
edition with Janot. The edition is very similar in
appearance to Isocrate , La maniere..., Janot, 1544, q.v.,
with which the only copy located of this work is bound.
I32k CR232)
PLATON: Du conteinpnernent de la mart, Paris, p.'Janot, s.d.
'4flPLATON*IDV CONTEMPNEMENT IDE LA MORT. I4Le liure nominé
L'axiochus de Platonidu contempnement de ].a mart en for=I
me de dyalogue, & font lea intro-J duictz Socrates Clinias &j
Axiochua.f[mark=Renouar& k78iI4Imprime nouuellemt a Paris
par Denysllanot Imprimeuz & libraire demourant enila rue
neufue noftredame.
Colophon: Cy fine le ].ivre de Platon dii contempnement de la
mort Nouvellement traduyt de latin en francoys & ixnprimé
& Paris par Denys Janot imprimeur demourant & Paris en
la rue neufue nostre dame a l'enaeigne Sainct Jehan
Baptiste pres saincte Geneviefve des ardans.
Formula: 8°jn k's: A_ck [$3(-Al ) signet3 12 leaves, un-numbered
RContents: Al :
blank
title; AI V : text begins; Ck: colophon; CLfV:
Typography: 21i. lines (R) 99( 102) by 60; text in roman, 81mm
for 20 lines (typeface 8) used throughout except roman
caps. (typeface 2) in line I of title. Type ornament 1.
Initials: Set 1: E
Locations: BN: R6s pR162
Note: The breakagea to the mark on the title indicate that this
edition is to be dated mid-1535 or later. The use of type-
face 2 sugge8ts that it was printed before the end of 1537.
325 (R275)
RICHARD SANS PEUR: Le rornmant de Richard sans paour, Paris,
f or D. Janot, s.d.
"esenruyt Le rnantf de Richard 2s paourjj duo do Normanclie
lequel fut filz de Robert ].è dyable. Et futli par La prudence
Roy Dangleterre, ].eque]. fift plufieurs nobles conqueftes et
Vaillancea, Impritne nouue].lement a Paris.I?t [woodcut] - Harrisse
Colophon: y finist Le romma.nt de Richart sans paour duc de
Normandie, nouvellement Imprime a Paris pour Denis Janot
libraire, demourant en la Rue de Mar chepalut via a via
do la Rue neufve nostre dame a Lenseigne de la come de
CerfJ' - Harisse	 -
Formula: " li°...de2Off .n.c. ; signat ae" - Harrisse
Contents: "Au demnier f., marque dtimpri lneur tt - Harisse
Typography: "gothique"
Initials: no information
Woodcuts: cut on title - Harisse
Locations: Seville: lost (sold in Pichon sale, 1897)
Note: See Harrisse, Excerpta..., p.16k, no.209, from which all
the details given above are drawn. Harrisse gives
Columbus' MS ex libris: "Este libro costo .9. dineros en
moinpeller a .14. de julio de .1535. y el ducado vale
.564. dineros."
326 CR276)
RICHARD SANS PEUR: Le ronimant de Richard sans peur, Paris,
A. Lotrian & D. Janot, s.d.
Liii black and red)(textura)S6 [init jEnfuit le r = Jinant de Ri=I
chart sans paour duc de f normdie , lea]. fut filz deiRobert le
dyable.& futjfa prudence roy Danglejterre leguel fift
plufieurs nobles cgueftes &jvaillace8 Imprime nouuellement
a Paris.(twoodcut
Colophon: Cy fine ].e rommant de Richard sans paour duc de
Normandie. Nouve].lement imprime a Paris par Alain lotrian
et Denis janot Imprimeurs et ].ibraires, demourans en la
rue neufve nostze dame a lenseigne de lescu de France.
Formula: 110: AC4D8E E$3(-A1+DIf)sigued] 21. leaves, un-
numbered
V	 R.	 .	 VContents: Al : title; Al : prologue; A2 : text begi; EL i. :
note to reader, by Gilles Corrozet ("translator");
colophon
Typography: 31 lines (CIR) 162(167) by 101; text in bastard
gothic, 95mm for 20 lines, used throughout, except i)
textura (i 9mm high) in lines 1-2 of title and in some
headings; ii) textura, 23mm for li. lines in lines 3-8 of
title.
Initials: 20 initials, including Set 3: H
Woodcuts: I gothic cut.
Locations: Arsenal: 4°BL 4303 (R6a)
327 (a283)
ROBERT LE DIABLE: La terrible ét rnerveilleuse vie de Robert
le dyable, Paris, [?forlD. Janot, s.d..(see note)
2..(textura)L LinitJA terrible Et iner=Iueilleufe vie de RoJ
(bastard)bert Le Dyable .iiii.C.j[woodcutl
Colophon: Cy fine la vie de Robert le diable Impriinee
nouvellement a Paris par Denys janot libraire Demourant
en la Rue de Marchepaflu, devant la rue neufv.e nostre
dame A lenseigna. de la Come de cerf.
• Formula: k°: A8B-D ' [ $3(- A1 +A4) s igned] 20 leaves, un-
numbered..
Contents: AiR: title; Al: text begins; Dk: colophon;
DkV: Janot •mark=Renouard ff76
Typography: 2 cols, 39 lines (A2); 155(158) by 99 (measure
= Li.8mm); text in bastard gothic, 79mm for 20 lines, used
throughout, except i) textura (r 9mm high) in lines 1-2..
of title, and in some headings; ii) bastard gothic,
approx. 9.5mm for 2 lines, in line 3 of title, and in
colophon.
Initials: 10 initials
Woodcuts: I gothic cut
Locations: Arsenal: f0BL ff305 Rs
Note: despite the wording of the colophon, it would seem
that this edition was printed for, rather than by Janot.
See Chapter 1.
328 (R115)
SALEL, Eugues: Oeuvres, Paris, [?D. Janot] fbr E. Roffet
s.d. (after 23 February 15L4.0 n.e.)
[in a compartment=Renouard 48 L4.JLES OEVVRES DEfHugues Salel,
valet de chainbre l ordinaire du Roy, primees parjcomandement
dudict Seigneur.lAuec priuilege pour Lix ans.Imprime a Paris
pour Eftiene RofLet, dit le faulcheur, relieur duRoy, &
libraire en cefte yule dejParis, demourant fur la Pont .S.I
Niche]. a Lanfeigne de la Rozeiblanche. [Variant: line 9:
Paris de, mourant... (Mazarine))
Formula: 80: a-h8 [$(-a1)signed) 61. leaves, ff [1-2:13-2o21)
22[23]2I4.-25[26]27-6 [37 ]38 [39Jko-k7 [I+8] L.9_6k [Variants:
un-numbered: 24 (Versailles); 38 (Arsenal; Chantilly;
Versailles); 53, 55 (Arsenal))
R .	 V	 RContents: al : title; al : privilege; a2 : epigram: Michael'
Nardinus to Sale].; "huictain": N. de Saint Gelais tà
Sale].; a2%I: "sur lee poetes francoys mort devant eux" by
C. Marot to Sale].; dedication: Sale]. to Fran2ois ler;
R.	 R	 .
a3 : epigrams; a1. : text begins; ho : 'aux lecteurs" by
J. de Conches; h8V: blank
Typography: 27 lines (biR) 125(13k) by 79; text in roman,
92mm for 20 lines, used throughout.
Initials: I initial
Locations: BN: Rs Ye1666 (BN A); BN: Rothschild (Picot 633;
BN B); Arsenal: 8°BL 8759 Rés; Mazarine: 21796; Chantilly
Delisle 1746; Versailles: Goujet 68; London, BM: C38.b.30;
Vienna: BE.6.T.8
Note: The only evidence to connect this edition with Janot
is the use of compartment 484. Cf. the edition of Cicero's
Partitiones oratoriae of 1514.0.
329 CR279)
Le SALVE regina en francoy, Paris, A. Lotrian and. D. Janot,
s.d..
(textura) Le Lalue reginalen fraucoyg faict a la louenge del
la vierge Nariej[woodcut - 3 woodcut pieces, k type ornamentsJ
Colophon: Cy finist le salve regina en Francoys. Nouvellement
imprime a paris par Alain Loctrian et Denys Janot.
Demourans en la rue neufve nostre Dame a lenseigne de
lescu de france.
Formula: 80: A[A1-3 signedJ 8 leaves, un-numbered
Contents:AIR: title; AIV: text begins; A8V: colophon
Typography: 21 lines (A2R) 102(105) by 73; text in bastard.
gothic, 97mm for 20 lines, used throughout except 1)
textura (f 9mm high) in line 1 of title, and in some
headings; ii) textura, 28mm for 5 lines, in lines 2-3 of
title and in colophon
Initials: I initial _.-
Woodcuts: I gothic cut
Locations: Seville: 15.2.17
Note: The Seville copy bears Columbus' note: "Este libro
costo ± dinero en leon por agosto de 1535 y el ducado
vale 570 dineros."
F8R:H33	 H2R:H26
GI V :N3	 I2R:D8
330 (Rll6bis; 010 & 99)
SAN PEDRO, Diego de Fernandezde: L'amant ma traict de
samye, Paris, t. Janot for V. Sertenas, s.d. (after 29
November 1539)
Cm a compartment=Renouard k85]Lamant ina1ITRAICTE DE SAImye.j
Acuerdo Oluido.jAuec priuile ge.Jc?Imprim6 . Paris par Denys
IanotLibrairel& Imprimeru, demourt en la rue neufue no-I
ftre Dame, l'enfeigne Sainct lehan Baptifte, Ipres Saincte
Geneuiefue des Ardens. [Variant0n lea vend au Pallais en
la gallerie- par oulon va . la Chancelerie, en la bouticque
de Vin[cent Sertenas. (Beaux Arts)]
Formula: 8°: 8A_H8LKa C$ 1f(_1)signed] 78 leaves, un-numbered
Contents: 1T: title;	 privilege: granted to Sertenas for
2 years, dated 29 November 1539; 2V: "aux dames de la
,, -V	 R	 Vcourt ; ak : prologue; Al : text begins; K : dedication:
Nicolas de Herberay (translator) to N. de Saint-Gelais;
"ic cheval en liberté dit...": couplet.
pography: 2a lines (31)127(l3l) by 73; text in roman,
115mm for 20 lines (typeface 18) used throughout, except
1) petit-canon roman (typeface 12) in line I of title and
in some headings; ii) roman, 16mm for 5 lines (typeface 17)
in lines 6-9 of title and in poems on K2V.
Initials: Set 1: ABCDHILNOPQS; Set 3: I; C (mit 1); S (mit a)
Woodcuts:
kV:C2
Al : DS 1k
A6V:H33
BkV: Dl 3
Dl':H38
DkR:Ol
D5:Cu3
D?V:CS
EIiY:pl8
E6V:P3
E8V: ok8
Locations: Beaux Arts: Masson 272; Chantilly: Delisle 1765
Note: Cf. Janot's edition of l5Lj1.
331 (R236)
SENEQUE: Notz dorez, Paris, A. Lotrian and D.. Janot, s.d.
[in black and red] [in a frame of woodcut pieces: 114 by 70
enclosing 94 by 58mmJ(textura)CSenecguejdes motz Dorez, desi
qtre vertus Carjdinalles, de latinItrslate en franicoys,
reueu etcorrige_noufuellementjoultre_lesIcedtesjiinprefJ
fionsIdj On lea vd a Paris enila rue neufue nortre Da=Irne a
lefcu de France.
Colophon: Cy finist Senecque des Motz dorez, des quattre
- vertus Cardin&Lles. Compose par inessire Claude de Zeyssel
docteur en tous droitz, conseiller et maistre des
requestes ordinaires de ihostel du Roy. Et archevesque
de Thuriz. Nouvellement imprime a Paris. Par Alain lotrian,
et Denis janot. Imprimeurs et libraires, demourans en la
rue neufve nostre dame a lenseigne de lescu de France.
Formula: '8°: a-o8 [$4(-.al)signed] 112 leaves, ff [i-iiliii
[iiii3v-cxii [ii signed hi; niisnumbering v as iii, cx as
cii3[Variants: lxi as lxii, lxiii as lxiiii (London, BM);
lxxi as lxx (BN)]
Contents: a1': title; ai: dedication: ?Seyssel to Charles
R	 VVIII; ak : prologue; a, : text begins; o6 : table; 00 :
diton notable &c.; o : colophon
Typographj: 31 lines (e3R) ioo(io8) by 63(75); text.in
rolunda, 64mm for 20 lines, used throughout, except i)
textura (q 9mm high) in line I of title; ii) textura,
23mm for 4 lines, in lines 2-15 of title and in some
headings
Initiala:63 initials, including Set 3: EFQ1; S (mit 2);
0 (mit 8)
Woodcuts: 41 gothic cuts
Locations: BN: Rés R 2673; London, BN: C97.a.15
332 CR237)
SENEQUE: La premiere tragedie...laguelle est nommee Hercules
fureris, Paris, D. Janot for J. Longis and P; Srgent, s.d.
"Cy commence ].a premiere tragedie dii Censeur, poete, philosophe,
et Orateur moral Seneque, laquelle eat nommee Hercules furens"
- Soleinne
Colophon: "Fin des Sentences et motz. dorez de toutes lee
tragedies du grand Censeur, Poete, Orateur, et Philosophe
moral Seneque tant en latin comme en francoys. (Par inaistre
Pierre Grosnet, maistre es are, et licentier en chascun
droict.) Imprimez nouvellement par Denys Janot pour Jegan
1	 (sic) Longis et Pierre Sergent, s.d." - Soleinne
Formula: "in8 de 56ff. sign. A-Gui..." - Soleinne
Contents: no information
Typography: no information
Initials: no information
Woodcuts: no information
Locations: no information
-	 Note: See the Bibliothgue dramatigue de Monsieur de Soleinne,
Vol. I, p.23v no.151, from which all the details given
above are drawn; this entry further states: "Cette edition,
sane titre, eat différente de celle de 153k, avec titre
au nom de Longis seul." Assuming this 153k edition to be
Janot's, q.v., with a variant title, the similarity between
the two would seem to be very close.
333 (R235; 010k)
SEYSSEL, Claude de: La grande monarchie de France, Paris,
D. Janot [f or G. Du PréJ, s.d.
"La Grande Monarchie de France, composée paxNessire Claude
de Seyssel, Evque de Marseille; la Loy Salique, premiere
ioy des Fran2ois. Paris, Denis Janot, S.D.' - :M6on
Colophon: no information
Formula: 80 - Neon
Contents: no information
Tyogra: no information
Initials: no information
Woodcuts: no information
Note: See the Neon catalogue, p.k59, no.3727, from which all
the details given here are drawn. Renouard, 145, no.235,
implies the involvement of Galiot Du Pre.
33k CR5)
SPAGNUOLI, Battista: Lee bucoligues, Paris, A. Lotrian and
D. Janot, s.d. (after 10 March 1 531 )	 -
[in black and red](textura)lILes Buco].igues dejFrere Baptifte
Man=I tuan. Nouuellement traduictes.deILatin en Rigme Francoyfe
pari Michel Damboyfe aultremtIdict Lefclaue fortunay Ef=j
cuyer feigneur de Cheuilllon. Lefque].les font diuifees en
dix E= I glogues, et nou=Iuellement Jin= I primees aParis.I
Dabit Deue . I CCum priuilegio.J( bastard )COn lee vend a Paris en
la rue neufue noftre damefa lenfeignede lefcu de France. 0u
en la gallerie dujPalays pres ig porte de la chancellerie.
Colophon: Cy fine lee Buco].icques de frere Baptiste Mantuan
Nouvellement translatee de Latin en Rime francoyse Et sont
Imprimees a Paris par Alain Lotrian et Denie Janot
Demourans en la Rue neufve Dame a Lenseigne de lescu de
France.
Formula: li°: 1TA2B_R¼k(S2+tS3, .1) [$3(-A2 ) signed] 76 leaves,
ff [6Ji-lxx
---
VContents: 1 : title; v1 : privilege: granted to Lotrian and
Janot for 1 year, dated 10 March 1530 o.s.;fl2V: dedication:
M. d'Amboise to Georges de Crequy;i3'1: table; AIR:
dedication: N. d'Amboisè to Robert de la Marche; BIR: text
begins; 56V: colophon
Typography: kO lines (B2R) 1 58(167) by 65(103); text in bastard
gothic, 80mm for 20 lines, used throughout, except i)
textura Cf 9mm high) in lines 1-2, 15 of title and in some
headings; ii) textura, 57mm for 10 lines, in lines 3I Li. of
title and in some headings; iii) rotunda, 78mm for 20
lines, in sidenotes; iv) bastard gothic, 96mm for 20 lines,
in privilege.
Initials: 6 initials
Woodcuts: 3 gothic cuts
Locations: BN: Rés mYc 699
335 CR267)
SUSO, Henri:. L'orloge de sapience, Paris, A..Lotriari and.
D. Janot, s.d.
[in black and redl[in a frame of type ornaments, including
4, 5, 6, 7, 9, 13, i6i(textura)b'Sfuyt_lorjloge de Sapice
en laqueljle eft contenu deux liuresiLe premier fait mentiJ
de la mort et paffi dejno2tre feigneur iefu lcri ft & de
plufieursjbelles doctrines! gue Sapiencejenfeigne a fIdifciple
Et le fecondjliure enfeigne com=Jment vng bon chrefti!fe
doit gouuerner en cejmode pour acquerir le royjaulme de
Paradis. Et paJreillemt des peines dfer
Colophon: Cyfinist lorloge de Sapience Nouvellement imprimee
a Paris par Denis Janot. Marchant libraire demourant en
la rue neufve nostre Dame a lenseigne de lescu de France.
[Variant:...imprimee a Paris par Alain Lotrian... (BN)]
Formula: 8°: A4B-Z8&8 [$4(-A134)signedi 188 leaves, ff [4]
i-clxxxiii[clxxxiiii][A2 signed Aiii; misnumbering cxiiii
as cxvii, cxviii as cxvii, cxxiii as cxxiii
Contents: AIR: title; AIV: blank; A2R: table; A3V: prologue;
R	 .	 P	 VBI : text begins; &8 : colophon; &8 : Janot mark=
Renouard 476 [Variant: Lotrian mark=Renouard 685 (BN)J
Typography: 32 lines (D4R) 103( 112 ) by 68; text in rotunda,
64mm for 20 lines, used throughout, except i) textura
(C 9mm high) in line I of title and in some headings;
ii) textura, 57mm for 10 lines, in lines 2
-17; iii)
bastard gothic, approx. 9mm for 2 lines, in lines 2-4
of
Initials: 22 initials
F1oodcuts: 26 gothic cuts
Locations: EN: Rs D52882; London, BM: 1412.a.24
336 (P238)
SYDRACH: Fontaine de toutes sciences, Paris,A. Lotrian and
D. Janot, s.d.
[in black and redJ(textura)5 3 [initJJdrach le grit phif
].ofophe Fontainefde toutea fciences:jContenant Mu quatre
vingtz et quatre deman(des. Et lee folutions dicefles:
Comme ii appertfen la Table fequente. Jmprime nouuellementj
a Paris. xxxvij. cI[woodcut]J On lee vend a paris en la rue
neumue nojftre dame a lenfeigne de lefcu de France.
Colophon: Cy finist le livre de Sydrach grant philosophe et
prophette Lequel livre est la fontaine de toutes sciences.
Nouvellement imprime a Paris, par Alain lotrian et Denys
janot Imprimeurs et librairea demourans en la rue neufve
nostre dame a lenseigne de lescu de France.
Formula: 1l.°: 2a_2ck2dk(dd2+ dd3' .1 )akb8c_okpBq_zk&iA_C4D8
E_Ik [$3(-aal+bpDk)signedl 162 leaves, un-numbered
V	 Ra	 VbContents; aal : title; aal : woodcut; aa2 : prologue; aa3 :
table; ai: text begins; Ik: colophon; 1k "1 ; Janot mark=
RenouarcI li.76 [Variant: Lotrian mark=Renouard. 1079 (BN;
Ste Gen; Oxford, Bodleian)1
Typography: 2 cole; Zj.1 lines (u11); 163(166) by 109 (measure=
52mm); text in bastard gothic, 80mm for 20 lines, used
throughout, except i) textura (2 9mm high) in lines 1-3
of title and in some headings; ii) textura, 17mm for
lines, in lines	 9-10 of title.
Initials: 67 initials, including S (mit 2)
Woodcuts: 3 gothic cuts
Locations: BN: Rés mY2121 (lacks all before a2, ml.k, gather-
ing r, zi, FLi. ); Ste Gen: 1I.0ZL4.552 1nv353 R6s; London, BM;
715.c.3 (lacks all before al, f2.3, gathering m, gathering
y); Oxford, Bodleian: k°S75 Art Seld
337 (106)
TAILLEVENT: Le livre de Taillevant grand cuisinier dii Roy
deFrance, Paris, A. Lotrian and D. Janot, s.d.
(textura)Le liure de taille(tant grant cuifilnier du Roy: de
France. J Ewood cutI(bastard)CQn lea vent a Paris en la rue
neufue noftrelDazne a lenfeigne de lefcu de France.
Colophon: Cy fine le livre de cuisine nomme Taillevent
nouvellement imprime a Paris par Alain lotrian et Denis
janot demourans en la rue neufve nostre Dame a lenseigne
• de lescu de France.
.1
Formula: 8°: A-D8
 [$4(-A1)signedJ 32 leaves, un-numbered
[C3 signed Cliii]
Contents: AIR: title; AIV: text begins; D8R: colophon; D8V:
Janot mark=Renouard 477
Typography: 27 lines (A2R) 107(11 1 ) by 69; text in bastard
gothic, 80mm for 20 lines, used throughout, except 1)
textura (2 9mm high) in lines 1-2 of title and. in some
headings; ii) textura (F 5mm high) in line 3 of title.
Woodcuts: I gothic cut
Locations: Arsenal: 8° S 9790 Rs
338 (R281)
LeTRAICTE des urine, Paris, A. Lotrian andD. Janot, s.d.
Edition A.
[in black and red][jn a frame of k woodcut pieces, 116 br 77
enclosing 96 by 58J(textura)L2[init]E_traictel(bastard)des
vrires, lequel traj=Icte de leurs couleurs, et ce guellesi
peuentfignifier, par lefquelles vril nes onpeult congnoyftre
facille=ment toutes les maladies qui peujent eftre au corps
de ihomme & dell a femme, et dou ilz procedent Apjprouuepar
plufieurs medeáins cojme, Auicenne, Rafis, Jfaac, ypo=i
cras, et Gilles. Et plufieurs aul=Jtres affez expers en lard
de mede=lcine..l1On les vend a paris en lairue neufue noftre
dame a le=feigne de lefcu de France.
Colophon: Cy finist le traicte des Urines Nouvellement imprime
a Paris par Alain Lotrian et Denis Janot. linprimeurs et
Libraires Demourans en la rue neufve nostre Dame a
lenseigne de lescu de France.
Formula: 8°: A_G8Hk [$3(-A1H3) signed] 60 leaves, ff [ii
ii-lviii [iix-lxl-
R	 V	 V	 RContents: Al : title; Al : text begins; h2 : 2Qon; H3
table; HL1Y: ''inu.
Typography: 22 lines (A2R) 107(116) by 71; text in bastard
gothic, 97mm for 20 lines, used throughout except i)
textura (C 9mm high) in line 1 of title and in some
headings; ii) textura, approx. 6mm for I lifle, on final
V
two lines of ilk
Initials: 16 initials, including Set 3N
Locations: Arsenal: 8° S10502; Bethesda: WZ.2k0.T766.1501
(gathering A from another edition, s.d., for J. &aint Denis
or P. Sergent)
339 (R282)
Le TRAICTE des urines, Paris, A. Lotrian andD. Janot, s.d.
Edition B
[in black and. redJ[in a frame of k woodcut pieces 113 by
approx.80 enclosing 92 by 591(textura)L 3 [init:!E traictef
(bastard)d.es vrines, lequel trailcte de leurs couleurs &I
ce guelles peullent fignifier par lefiquelles vrines on peut
congnoiftrelfacillement toutes les maladies iIpeul1ent eftre
au corps de ihommelet de la femme, et don ilz procedtI
approuue par plufieurs medecinslcornrne, Aulcenne, Rafis,
yfaac, y=Ipocras, et Gilles. Et plufieurs aultres affez
expers en lart de Me=Idecine.ItjOn lee vend a Paris en la ruel
neufue noftre dame a lenfeigne dellefcu de France.
Colophon: Cy finist le traicte des Urines Nouvellement imprime
a Paris par Alain Lotrian et Denis Jariot Imprimeurs et
Libraires Demour&s en la rue neufue nostre Dame a lenseigne
de lescu de France.
---
Formula: 8°: A_G8Hk [$3(-A1H23) signed1 60 leaves, ff [ii
ii_lviii[lix_lxl[misflumbering xxvii as xxvii
Contents: AIR: title; AIV: text begins; H^V: colophon; H?:
table; H4V : tfinIt
Typography: 22 lines (A22) 106(116) by 72; text in bastard
gothic, 97mm for 20 lines, used throughout except i)
textura (2 9mm high) in line I of title and. in some
headings; ii) textura, approx. 5.5mm for I line, in 2
Vfinal lines of Hk
Initials: 15 initials, including Set 3: N
Locations: Ecole suprieure de pharmacie: 22626
3k0 (R277bis)
Lee TPOIS cens cingui.nte rondeaulx, Paris, . Lotrian and D.
Janot, s.d. Edition A.
[in black and redJ(textura)Les trois censjcinguante
Rondeaulx Singulliers et a tous propos Nouuel=Ilement
imprimez Paris.! [woodcut - 3 woodcut pieces, 2 type ornaments] I
(bastard)0n lee vent a Paris en la rue neufue Noftreldame
a lenfeigne de lefcu de France
Colophon: Imprime nouvellement a Paris par Alain Loctrian et
Denys Janot ?rnprimeurs et libraires demourans en. la rue
neufve Nostre dame a lenseigne de lescu de France.
Formula: 8°: A-U8
 [$k(-AIKIi-)signed] 112 leaves, ff[6]i-cvi
[i foliated on verso; misnumbering lxiii as lxiiii,
ciii as cii]
Contents: AiR: title AV index of firt lines; A?V: text
begins;	 colophon
Typography: 25 lines (B1) 100(109) by 6k; text in bastard
gothic, 80mm for 20 lines, used throughout except i)
textura (Llommhigh) in line 1 of title; ii) textura,
12mm for 2 lines, in lines 2-k of title.
Initials: 3 initials
Woodcuts: I gothic cut
Locations: Arsenal: 8°BL ii6k5 Rs (P2.7 bound round P1.8)
Note on the authorship of these poems, see Lachvre,
Pecueils..., pp.16-i8
31i1
Lea TROIS cens cinguante rondeaulx, Paris, A.Lotrian and D.
Janot, s.d. Edition 13
(textura)CLes trois cslcinquantQ Rondeaulx Sigl.LIliera & a
to9 propos Nouiel=I1ement imprimez a Paris.j[woodcut -
sidepieces ] J(bastard)lEOn lea vd a Paris en la rue neuf I
ue nedame a lefeigne de lefcu de France. [N.B.: both black
and red are used on this title, but no information is
available on which colour is used where]
Colophon: Iraprime nouveflement a Paris par Alain Lotrian et
Denis Janot Imprimeurs et libraires demourant en la rue
neufve nostre dame a lenseigne de lescu de France.
Formula: "Pet. in-8 goth. de (6)ff., 106 ff" - Tchemerzine
Contents: no information
Typography: no information-
Initials: no information
Woodcuts: "Titre rouge et noir, orrt d'une vignette" -
Tchemerzine
Locations: no information
Note: Seechemerzine, Vol.6, p.lkl, from which a11 the
details given here have been drawn.
3k2 (R2k0)
VALLA, Lorenzo della Valle, dit ii: Les menus propos, Paris,
A. Lotrian and D. Janot, s.d.
["Lee menus propos fabuleux de Laurent Valle, enuoyez a son
singulier amy Arnoult de Fouelle..."l "irnpr. Paris, par
Alain Lotrian et Denis Janot, Bans date." - Brunet
Colophon: no information
Formula: tljn_16 11 - Brunet
Contents: no information
Typography: 'tgoth." - Brunet
Initials: no information
Woodcuts: "fig" - Brunet
Locations: no information
Note: See Brunet, V, 1057 from which all the details given
above are drawn. Brunet suggests that there may be a
confusion with the 15112 edition in which Lotrian part-
icipated. The title given here is transcribed from Brunet.'s
reference to this 1511-2 edition.
VARNET, Thomas: La petite Dyablerie, Paris, A. Lotrian and
D. Janot, s.d.
See BEDA, No1 no.2k2
313 CR280; 0114.6)
VAUZELLES, Jean de: Lee simulachres et faces-hystoriees de la
mort, Paris, D. Janot, s.d.
Lee fimula-jchres & faces hyftoriêesjde la Mort.JEwoodcut]j
f0n lee vend a Paris en la rue neufue Noftreda j xne en la
bouticque de Denys lanot Libraire.
Formula: 16°jn 8's: A-M8 [g1-(_A1)signed] 96 leaves, un-
numbered [B3 signed Aiii; K signed iJ
Contents: AiR: title; Ai": blank; A2R: dedication: Vauzellea
- to J. de Touszele; A8 '1 : blank; BIR: introduction; B8:
blank; CIR: text begins; E5V: "figures de la mort moralle-
ment descriptes..."; GSR: "lee diverses more des bone et
des mauaj...I; I3': decrjptjon. des sepuiclires des
justes"; i?: "memorables authoritez & sentences des Phulo-
sophes & orateurs payens pour confermer les vivans a non
'I
craindre la Nort ; K7 : "de la necessit4 de la mort...";
"peu de gens osent dire aux malades la verit4...";
"instruction chrestienne pour soy disposer a bien
vivre... ; M : Janot mark=Renouard 481.
Typography: 20 lines (A?) 81(84) by 65; text in roman, 81mm
for 20 lines (typeface 8) used throughout, except i) petit-
canon roman (typeface 12) in line I of title and. in some
headings; ii) roman (typeface 18) in lines 2-3 of title and
in some headings; iii) roman, 62mm for 20 lines (typeface
t5) .4in latin quotations on Cl -E5 ; iv) roman (?typeface
16) in lines 5-6 of title. Type ornaments 17-22.
Initials: Set 1: CEILNOPQ; S (mit 2)
Woodcuts:
AIR: Pe20
c11:oi8
c1':D28
S2
C31:S3
C3':S14.
cz: S 5
CI1Y:56
c?:S7
C5:M2k
C6R:58
c6 ' :S 9
c7R:Sl0
C7":Sli
C8:Sl2
513
D1R:Sl1I.
DIV:SlS
D2R; Fe 40
]3R Si?
3V8
S20
343 cont.
Woodcuts: cont.
D5R:Sl	 D6V:824	 D8R:S27	 - E4R:S33
D5'1 :S22	 D72:S25
	
D8":S28
	 E3R:S3l	 S31j.
D6R S23
	 D71:S26
	 E3V:832	 E?:835
Locations: Beaux Arts: Masson 278
3 Lflf (R2I2)
VESPUCCI, Americo: Le nouveau monde et navigations, Paris,
[A. Lotrian for) D. Janot, s.d.
[in black and red)(textura)S 3 Einit]Enfuyt le nouuelau Nonde
& Nauigations, Faictesar Emericide vefpuce Florentin, Des
pays & ifles, noujuel].ement trouuez, an parauant a no 9 inconi
gneuz. Tant en lethiope arrabie, Calichut jEt aultrea
plufleurs regiSs eftrges. Trfflate de ytali en langue
francoyfe, par Ma=Ithurin du redouer licencie es loix. xxj.
Ewoodcut)I(bastard)JOn les vend a Paris en la rue neufue noftre
Dame a lenfei=Ie fainct Jehan baptifte par Denis ianot.
Colophon: Cy finist le livre intitule le nouveau Ilonde &
navigations de Almeric de vespuce: des navigations faictes
par le roy de Portugal es pays des mores et autres regions
& divers pays. Imprime nouvellement a Paris.
Formula: Ta"a_d'e8f_x" E$3(-1+eLf)signed) 92 leaves, ff [i)
i-lxxxviii
contents:	 11: title; hIaiV: table; aiR: text begins;
colophon.
Typography: 39 lines (bIR) 152(161) by 98; text in bastard
gothic, 78mm for 20 lines, used throughout, except i)
•textura Cf 9mm high) in lines 1-2 of title; ii) textura,
22mm for k lines in lines 3-9 of title.
Initials: 35 initials, several from Lotrian's stock
Woodcuts: I woodcut
Locati: New York, Public Library: *KB.153_(lacksTal);
San Marino: 1398k.
3k5 (0112)
VILLON, Franois: Lee oeuvres, Paris, D. Janbt, N. Glues,
J. Longis, J. Mac,s.d.
"LES OEUVRES de francoys villonJJ de paris, reveues etil remises
en leur entier'parjj Clement Marot vail let de chambre du Roy. Ii
Distique du dict Marot.Ji Peu de Villons en bon scavoirli Trop
de Villons pour decevoir.jI On lee vent a Paris au Palais a
la Galleji ne en la boutique de Jehan Longis." - Tchemerzine
Colophon: no information
Formula: ttPet. in-8 de 56 ff...signs Aaa-Ggg"- Tchemerzine
Contents: no information, except: last leaf blank -
Tchemerzine
Typography: no information
Initials: no information
Woodcuts: no information
Locations: BN: R6s Ye 11,.7k - Tchemerzine (not Seen)
Note: See Tchemerzine, Bibliographie, vol.10, p.k79, from
which all the details given above are drawn. Tchemerzine
apparently knew of oopies bearing imprints of Janot, Glues,
and Mace as well as Longis. I have not been able to check
iis reference to the Schwob catalogue.
3k6 (R286)
te VIOLIER des hystoires rommaines, Paris, R. Le Noir for D.
Janot, s.d.
[in black and red - not differentiated on facsimileJ(textura)
L3 [init:IE violier des hy fftoires rommai(nes: moralifez(fur
lee nobles geftes, faictz vertueulz & an= Iciennes Croniques
de toutes nations defg&s fort recreatif et moral.
Nouuellement l tranflatee de latin en Francoys. XXXij.j[mark=
Renouard k76]I(bastard)4tOn lee vend a Paris en la rue de
Marchepalu par Denyslianot, a la come de cerf, deut la rue
neufue noftre dame.	 -
Colophon: Cy finist le Violier des hystoires Rommaines
moralisee...Imprime a paris pa± Philippe le Noir-Libraire, et
lung bee [sic) deux relieurs de livres jurez de luniversite
de Paris demourant ni [sic] la grant rue sainot Jaques a
lenseigne de la roze blanche couronnee.
Formula: '.°: aka_ekF8G_LkM8N_R4S8T_Zk&f2A_2Ff2G8 [no details
of signature available] hi.1. leaves, ff [ii] i-Cxl
[preliminary gathering a mis-imposed) - modified from
Fairfax-Murray
Contents: no information
pography: "38 lines, gothic" - Fairfax-Murray
Initials: I initial noted on facsimile of title
Woodcuts: '38 woodcuts" - Fairfax-Murray
Locations: no information
Note: See Fairfax-Murray catalogue, no. 19k, from which all
the details given above are drawn. This edition would
appear to have close similarities with that printed by
Le Noir for Janot in 1529 q.v.
3k7 (R162; 051)
VIRGILE: Lee guatre premiers livres des Eneydes, Paris,
D. Janot, s.d. (after 8 March 151i.2)	 -
LES QVATRE PRE-Imiers liures des Eneydes dutrefelegt
poete Virgile, Tra-Iduictz de Latin en profe Fra-Jcoyfe,
par ma dame Helifenne,tA LA TRADVCTION DESQVELZ Y A PLVRA-I
LITE DEPROPOS, QVI PAR MMIERE DE PHRASE Yjfont adiouftez:
ce que beaucoup fort a l'elucidation &Idecoration desdictz
Liures, digerez a trefillu
-Iftre & trefaugufte Prince
Fraruoispre-mierde ce nom inuictifime Roylde France.IDe
Crenne.I[mark=Renouard Li.80; mottoes set vertically, italic,
roman caps., left: Patere aut abstine. ; right: Nul ne f'y
frotte .l J Auec Priuilege.I'0n lee vend a Paris, en la Rue
neufue noftre Dame a l'enfei-Igna fainct IJ4I Baptifte,
pres fainctel
	
des Ardens, par JDenys lanot.
Colophon: Fin de la traduction du quatriesme livre des
Eneydes de Virgule, nouvellement imprime a Paris, par
Denis Janot Imprimeur & Libraire, Demourant en la rue neufve
nostre Dame a l'enseigne sainct Jehan Baptiste, pres
saincte Geneviefye des Ardens. De Crenne.
Formula: P01: .A-R6 [$k(-1k)signed] 106 leaves, ff [:I
i-cu Emisnumbering lix as lvii]
Contents: ai': title; iV: privilege: granted to Janot for
3 years, dated 8 March lSkl o.s.; 2R: dedication:
Helisennede Crenne to Fran2ois br; k: blank; AIR: "la
vie du poete Virgile"; A2R: text begins; R6V: colophon;
Janot mark=Renouard k8o
Typography: L.0 lines (BL); 229(2k3) by 13k(163); text in
roman, 115mm for 20 lines (typeface 18) used throughout,
except i) petit-canon roman (typeface 12) in lines 1-3, 13, 15
of title; ii) roman, k2mm for 10 lines (typeface 23) in
sidenotes; iii) italic, roman caps. (typeface 19) in mottoes
of marks on title and on R6V.
314.7 cont.
Initials: Set 1: CDGINSV; C (mit 1); A (init 5); C (mit 13);
E (mit 14); T (mit 17); P (mit 18)
Woodcuts: 30 cuts mainly of Vergilian scenes
Frames:
spi hp9 tpl6
R:sp2 hpl2 tpll
sp2 hpl2 tpll
A?: spi hplli. tpl7
A8V: sp2 hplO tpl6
B?: spi hplktpl7
B1Y: sp2 hpl2 tpll
B6R: sp2 hplk tpl7
spL1. hpl2 tpll
sp2 hplk tpl7
sp3 hplk tpl7
spIt. hplO tpl6
D6V: 8p14. hpl2 tpll
sp2 hpl Ll. tpl7
Fl": sp2
FIIY sp2 hplli. tpl7
spli. hpl2 tpl7
sp1i hplk tpll
G?: sp2 hplO tpi6
HI '1 : sp3 hpl3 tplO
sp2 hplk tpll
sp3 hpl3 tplO
sp2 hplk tpll
16R: sp2 h:p14 tpll
K2: sp3 hplG tpl5
K?: sp3 hpl3 tplO
K?: sp2 hplk tpll
L2R: sp3 hpl6 tpl3
L3R: sp2 hplli. tpll
L6R: sp2 hplk tpll
Ml": sp3 hpll tplO
sp2 hplk tpll
N6R: sp2 hplLi. tpll
sp2 hpl3 tpll
N4R: sp3 hpl6 tpl3
02R: sp3 hpl3 tpll
04V: sp3 hplk tplO
piR: sp2 hplG tpl3
p3V: sp2 hp.16 tpil
QIV: spi hpi6 tpl3
spi hplLj. tplO
R3V: spi hpll tpll
Loóations: Arsenal: Fol BL 613 Rs; Geneva: lid 91 (lacks 2-4)
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INI)EX TO BIBLIOGRAPHY
i) General index
The first part of the index includes the names of authors
whose works were printed by or for Janot, as well as those of
the writers of pieces liminaire and of dedicatees. Anonymous
works are interfiled according to the first word of their titles
(excluding articles), except that fictional works are usually
entered under the nanie of their chief characters. Generally
speaking the original spellings are retained, although names of
authors have where possible been normalized according to the
principles used for the bibliography. Consistency with regard
to th. use of L*tin or French has therefore not been possible
cross-references are provided when possible to reduce confusion.
Devices and pen-names are also included, with cross-references
to th. person concerned whenever possible.
ii) Index of printers and booksellers
The second part of the index includes the names of printers
and booksellers also involved in editions printed by or for
Janot. The name-forms used are derived from Renouard's Repertoire.
(Gilles Corroast's name appears in both parts of the index - it
seemed best to divide the references to his Joint activity as a
writer and as a booksellers)
In both parts of the index references are to the number of
the entry ox entries concerned in the bibliography.
II
1) General index
A UN SEUL DTEU HONNEUR ET CLOIRE: device of EICRET, Louis, G.V.
A tiN T'LILJMILIE (device): 188, 189, 201, 202
ABLEICI3S, Jacques d': 59,22$
L'ABUZE en court: 226
ACUERDO OLIVO: device of HEP.BBRAY, Nicholas de, Seignetir des
Essars, q.v.
ACYER, , Seigneur d': 222
AGRIPPA, Henricus Cornelius: 221, 228
ALAIN do Liii.: 229
ALBERTI, Leone Battistax 230
ALBRET, Henri d': see HENRI II, rot do Navarre.
ALBRET, Jeanne d', duchesse do ClIv.s: see JEANNE D'ALBRET,
duchesse do Clèves.
ALENcON, Marguerite, duchesse d': See MARGUERITE DE NAVARRE,
Marguerite d'Angoule, duchess. d'Alençon et do Berry, rome
de Navarre, dite.
ALEXIS, Guillaumo: 231
ALPHONCE: 274
AMADIS: 109, 110, 127, 128, 129, 162, 163, 188, 189, 200, 201, 202
AMBOISE, Catherine d': 182, 233
AMBOISE, Michel d': 19, 38, 43, 97, 130, 232, 233, 334
ANtS ET AMILES: see MILLES ET AMYS.
ANEAU, Barth6lemy: 143
ANGHYEN, Prancois, conte de: see ENGHIEN, Prançois de Bourbon,
comte do.
ANGO, Jean, vicomte do Dieppes 107
ANGOULME, charles, due d', puts duc d'Orléansz see CHARLES, duc
d'Angoulme, puts duc d'Orl€ans.
ANGOULME, Marguerite d'z see MARGUERITE DE NAVARRE, Marguerite
d'Angoul$aie, duchess. d'Alençon et do Berry, rome do Navarre,
dite.
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ANcUYEN, François, cointe do: see ENGIIIEN, François do Bourbon,
comte do
ANJOU, Ren6 d': see RENE D'ANJOU
ANNE DR BRETAGNB, rein. do Prance: 305
ANTOINE, duc de Calabre: 125
APOLONIUS: 1* plaisante et agrab1e Histoire d'Apolonius,
Prince de Thir..,: 4
ARCANDAM: 131
ARDILLON, Antoine: 61
ARETINO, Pietro Bacci: 132
ARISTOTE: 133, 234, 235, 236(pseud.)
L'ARNBURE do patience en adversit: 134
ARNALDUS DR VILLANOVA: see ARNAUD DR VILLENEUVE
ARNAUD DR VILLENEUVE: 237, 238
AP.RAS, Jean d': see JEAN D'ARRAS
L'ART et science do bien vivre et do bien uiourir: 239
ARTUS: Le preux chevalier Artus do Bretaigne: 240
AUCTORES OCTO: 33
AUGUSTIN, Saint: 203
AVIANUS, Plavius: 274
AYMON Le livre des qutre Lila Aynon: 241, see also BOUNAY, Guy
B	 ,J	 :206
BANNI DE LIESSE: see MABERT, Prançois
BARBBZXEUX,	 , Seigneur de: 222
BAP.LETIUS, Marinus: 204
BARLEZIO, Marino: see BARLETIUS, Marinus
BARTHELEMY DR GLANVXLLE: 111
BARTHOLOMABUS ANGLICUS: see BARTHELEMY DR GLANVILLE
BAYARD, Capitaine	 , do: 255
Iv
BAYARD J, Pierre du Terrail, Seigneur de: 255
BEAUPILZ, Jehan: 170
BI3DA, Noel: 242
BEHEU, Mathurin: 162, 163, 201, 202
BI3RALDUS, Nicolaus: see BEP.AUD, Nicolas
BERAULD, Nicolas, dit Nicolaus Beraldus: 66, 80, 216
BERNARD DE GORDON: see GORDON, Bernard do
BERNARD, Claude do: 28
BERNARD, Jean do: 28
BEROALDO, Pilippo, l'ancien: 66, 80, 190, 216
BER.RUYER, Pierre: 167
BERRY, Marguerite, duchesse do: see MARGUERITE DE NAVARRE,
Marguerite d'Angoulme, duchess. d'Alençon St do Berry, ;eine
do Navarre, dite
BERTHAULT 1)13 LA GRISE, Ren6: 64
BIBLE, Psaumes: Liber psalmerum: 23
BOCCACCIO, Giovanni: 60, 135, 136, 164
BONDELMONT, Zanobe: see BUONDELMONTI, Zanobi
BOEMUS, Johann: 165
BOUCHET, Jean: S, 20, 34, 44, 45, 46, 61, 87, 88, 244, 245
BOUGAIN, Michel: 246
BOUCEIUUS, Petrus: 104
BOUNAY, Jean: 247, 248, 249
BOURBON, Charles do, duc do Vend8ie: 266
BOURBON, François do: see ENCHIEN, Prançol.s do Bourbon, contte do
BOURBON, Louis, due do: see LOUIS, duc do Bourbon
BOURBON, Louis do, Cardinal, archevique de Sons: 54, 78, 266, 306
BOURBON, Marie do: 266
BOURBON, Nicolas: 216
BOURGEOIS, Jacques: 221
BOURGOGNE, Phtlipe de: see P}IILIPPE DE BOURGOGNE
BOUTILLIER, Jean 70
BRACCIOLINI, Giovanni Prancesco Poggio: see POGGIO BRACCIOLINI,
Giovanni Prancesco
BRANT, 8ebutian: 5, 250, 251, 252
BRELLEUS, Vidus: 104
BRBMANDUS, Dionysius: 225
BRBTAGNE, Anne do, rein. de Prance: see ANNE DB BRETAGNE, rome
de France
BRIE, P6lix de, abb6 do Saint-Evroult: 86
BRIE, Jean de: see JEAN DE BRIE
BRIEF recueil do toutes lea sortes do Jeux: 166
BRIET, Marguerite: see CRENNE, Hdlisenne de
BRION, Philippe Chabot, sieur de, amiral de Prance: see OHABOT,
Philippe, sieur de Brion, smite de France
BRISSET, Pierre: 66, 80
BRUNPELS, Otto, dit Ottho Brunsfelsius: 112
BRUNSFELSIUS, Ottho: so. BRUNPELS, Otto, dit Ottho Brunsfelsius
BUCHANAN, George: 221
BUONDELMONTI, Isnobi: 214
BURIER, Antoine 213
CABOSSE, Jean: 137, 138
CALABRE, Antoine, duc do: see ANTOINE, duc do Calabre
CALVY DE LA FONTAINE: 190, 212
CAMBINI, Andrea: 204
CANAPE, Jean: 10 9 , 150, 297
CAPELLA, Galeazao Flevio: 62
CASSENDER, Georgius: 119
CASTANEA, AyaE: see CHASTE IGNER, Aymd 4.
VI
CASTELLANUS, Petrus: see DU CHTEL, Pierre
CATON, Marcus Porcjus; 21, 89, 191, 253, 254
CAVICEO, Ciacomo: 35
CEBES x 192, 193
CHABOT, Philippe, sleur de Brion, amiral de Prance: 32
CHAMPIER, Antoine 255
CHAMPIER, Claude: 72, 97
CHAIIPIER, Symphor&en: 29, 36, 90, 97. 205, 255
CILANGY, Blaise de: 225
CHANCY, Jacques do: 225
CHANCY, Maeguerite do: 225
HANGY, Pierre do: 225
CHAPPUYS, Claude: 256, 257
CHARLES VIII, rot de France: 159, 331
CHARLES, duc d'Angoul&me, puts duc d'Orl€ans; 21, 27, 130, 206
CHARLES, duc do VendiIs: 31, 52, 76
CHARLES LB TEMBRAIRE, duc do Bourgogne: 298
CHARLES QUINT: 165, 216, 256, 257, 328
CHARTIER, Matthieu: 170
CHASTEIGNER, Aysié do: 21
La CHASTELAINB du Vergier: 258
CHEMENS,	 do: 222
CHEVALIER DOPE: La plaisante et azoureuse bystoire du chevalier
dord: 139
CHEVALIER, Françots: 73, 118
CHRESTIEN, Guillausie: 167, 282
CHRISTINE DE PISAN: 47
CICERON, Marcus Tullius Cicero: 63, 71, 91, 92, 93, 94, 113, 140
VII
CLERIENDE: flistoire romaine de la belle C1eriende 259
CLEVES, Guillaume, duc do, duc do Juliers: see GUILLAUME, duc
do Clèves et do Juliers
CLICHTOVE I Josse: 37, 95
CLICTUOVE, Jodocus: see CLICHTOVE, Josse
COLLIN, Jean: 91, 140
COLOMBAN, Antoine: 48
COLUMBAIN, Antoine: seó COLOMBAN, Antoine
COLUMELLE, Lucius Junius Moderatus Columella: 260
CONCHES, Jean do: 188, 189, 32S
CONCOR.DATA inter ... Leonem daciuum & ,.. Franciscum huius
nominis primum...: 22
COQUILLART, Guillaunie: 23
CORBICHON, Jeans 111
CORNE, Gorgole do: see GORGOLB BE CORNE
CORROZET, Cubs: 9, 19, 24, 38, 43, 49, 72, 96, 97, 114, 115,
130, 141, 145, 164, 169, 192, 193, 194, 195, 208, 232, 261,
262, 266, 325, 326
COURSANT, Philibert du Saix, seigneur de: see flU SAIX, Philibert,
s.ignour du Coursant
CRENNE, Hdlisenne do: 116, 142, 263, 264, 265, 347
CREQUBY, Georges do, seigneur de Ricey: 334
CRESCENS, Pierre desi see CRESCENZI, Pietro do'
CRESCENZI, Pietro do': 117
CRETIN, Guilbauae: 305
Le CUBUR do philosophic: 6
D'UN 1R.AY ZELE: device o VAUZELLES, Jean do, q.v.
DAMP1ERRE, Madeleine do Grand Pr6, cowtesse de: see GRAND PRE,
Madeleine do, conitesse do Dampierre
DAMPMARTIN,	 , contesse do: 246
DANSE macabre: see La GRANDE danse macabre des honines et des
fe'ine $
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DASSY, François: 3S
DAUDIN, JacqUes: 31
DE' LUZZI, Mondino, see MONDINO DE' LtTZZ!
DE PEU ASSEZ: device of ? LEMAIRE DE BELCES, Jean, qv.
Le DEBAT des deux soeurs disputant d'amours: 267
DELESTUS, Jacobus: 131
DENIS LB CHARTREUX, Denis Leewis, dit: 268
DEO SIT LAUS HONOR ET GLORIA: device of CROSNET, Pierre, q.v,
DES ALLEMANS, Laurent: 255
DES ESSARS, Nicalas de Herberay, seigneur: see HERBERAY, Nicolas
4., seigneur des Essars
DES GONTIER, Palamy: 33
DESMARINS DE MASAN, Bertrand: 98
DES MASURES, Louis: 188, 189
DESRAY, Pierre: Si
DIEPPE, Jsan Ango, vicoMte de: see ANGO, Jean, Viconite de Dieppe
DIEU ET NON PLUS: device of AMBOISE, Michel d', q.v.
DIEU POUR ESPOIR: davice of I CUZZI, Claude,de, qv.
La DISCIPLE de Pantagruol: 269
La DOCTRINE des Chrestiens: 196
DOLET, Etienne: 261
DOOLIN: La fl.ur des batailles Doolin de Mayence: 270
DOON DE MAYENCE; see DOOLIN
DORE, Pierrol V
DRUSSAC, Grati.n Dupont, seigneur do: see DU PONT, Gratien,
seigneur do Drussac
DU CEDRE, Pierre: 299, 300, 301, 302
DU CHTEL, Pierre: 216
DU CLERC, Jacques: 206
* Ix *
DU CORT,	 Haycon, seigneur: see HJ3TOUM, prince
do Gorgios
DU MONTVERD, Raoul: 271
DU P4OULIN, François, dit Franciscus Molinus: 75
DU PONT, Gratien, seigneur do Drussac: 73, 118
PU PONT-ALLAIS, Jean do l'Espine: see L'ESPNB DU PONT-ALLAIS,
Jean de
PU PRAT, Antoine: 27
PU PRAT, Guillaune: 27
PU PRAT, Thomas: 27
PU REDOUER, Mathsrin: 344
PU SAIX, Antoine, dit Anthonius Saxanus: 74, 99, 272, 273
DU SAIX, PhilJ.bert, seigneur du Coursant: 74
PU TEItRAIL, Pierre, seigneur do Bayard see BAYARD, Pierre du
Terrail, seigneur do
PU VAL, Robert: 161
EDOUARD TIV, roi d'Angleterr.: 17
ELBANORB do }Iabsbourg, reine do France: 34, 88
ENGHIEN, François do Bourbon, comte do: 177, 207, 215, 216
EPICTETE: 96
EPASME: iS, 143, 144, 213
L'BSCLAVE FORTUNE: sos AMBOISE, Michel d'
ESCOREOLUS, Joannes: 167
ESOPE do Phrygi.: 33, 169, 208, 274
ESPOIR FAIT ENDURER: device of LOUVENBORCH, Sibert, q.v.
ESTIENNE, Charles br: 187
ESTOURMEL, Madam.
	
d': 138
ESTOURI4EL, Jean d' (pare): 137, 138
ESTOURMEL, Jean d' (fils): 138
EXCUSE QUI VOUDRA ETRE EXCUSE (device): 91, 92
FABRI, Pierre; see LB FEVR.E, Abbe Pierre, dit Pabr, curs de Meray
FALCON, Jean: 29
FERNANDEZ DE SAN PEDRO, Diego de: see SAN PEDRO, Diego de
Fernandez de
FERRAND, Jean: 54, 78
PICIN, Marsiglio Picino, dit Marsile: 145 170
Lea FLEURS de poesie francoyse: 230
L.a FLEURS des hiatoires de la terre dorient: 276, 277
FLORE, Jeanne: 146
FLORENATUS, Nicolaus: 152
FLORES, Juan de: SO
La FOREST et descriptions des grans et sages philosophes du
tenips pasSe: 1
FRANcOI Icr, rol de Prance: 9, 22, 69, 83, 100, 121, 123, 147,
188, 189, 197, 198, 201, 202, 209, 210, 216, 256, 257, 273,
278, 279, 280, 297, 328
FRANOIS II, duc do Milan: 62
PRANOIS DU VALOIS, dauphin de France: 21, 28, 49, 87, 97, 145
FUCHS, Gilbert: 173
FUCHS, Leonhart: 171
FUCHS, Remaclus: 148, 172, 173, 211
FY DB SOULAS: device of HABERT, Prancois, qv.
GAGUIN, Robert: 51
GAING MB NUIT (device): 17
GALFREDUS, Joannes: 90
GALEN: see GALIEN, Claude
GALIEN rethore noble St puissant chevalier: 281
GALIEN, Claude: 149, 150, 282
GANAY, Jean de: 283
GARGANTUA; Lea cronicques du roi Cargantua: 284
XI -
GAULTBRON, Guillaume: 204
GILLES, Nicole: 52, 76, 151
GIOVIO, Paolo: 204
GIRARD DE SOLO: 238
GLANVILLE, Bartholomew: see BARTHELBMY DE GLANVILLE
GODINUS, Nicolaus: 7
GOHORY, Jacques: 214
GONZAGO, Frederico, duc do Mantoue: 204
GORDON, Bernard de: 173
GORGOLE DE CORNE: 117
GRAND PR!, Madeleine de, Corntesse de Danipierre: 91
La GRANDE danse macabre des hoinines et des femmes: IS
Le GRANT coustuinier de France:
Le GRANT herbier en francoys: 286, 287
Le GRANT stille et prothocolle de la chancellerie de France: 53
GREBAN, Arnoul: 283, 289
GRENERIUS, Petrus: 225
GRINGORE, Pierre: 2, 25, 26, 39, 77
GROGNET, Pierre: see GROSNET, Pierre
GROSNET, Pierre: 21, 27, 28, 32, 33, 54, 78
GROSPRB, Robert: 119, 152
GUDINUS, Joannes: 171
GUELIS, Germain Vail3ant de: see VAILLANT DE GUELIS, Germain
GUEVARA, Antonio de: 64
GUIDO DE CAULIACO see GUY DE CHAULIAC
GUILLAUMB, duc de Clève et de Juliers 157
GUILLOTEAU, Jean: 153, 154
GUISE, Claude de Lorraine, br duc de: 49, 140
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GUISE, François de Lorraine, lie duc de: 97
GUY DE CHAULIAC: 29
La GUYDON des practiciens: 101
CUYMIER, C6me: 22
GUYNES, Louis de 1* Tr€mo!lle, coEte de: see LA TREMOILLE,
Louis dc coate de Guynes
HA BIEN TOUCHE: device of BOUCHET, Jean, q.v.
HABERT, François: 138, 153, 154, 174, 175, 176, 177, 178, 179, 290
HANNIQUAEUS, Abraham: 104
HAUTESEILLE, Jean di: 226
RAYCON, seigneur du Cort: see RETOUM, prince de Gorgios
RELISENNE DE CRENNE: see CRENNE, Rlisenne de
HENNEBERC, Jean, coats di, dit Joannea, comites di Galinario
Monte, abb6 de Pulda: 95
HENRI II. roi de France: 21, 28, 145, 169, 208
HENRI II, roi de Navarre: 157
HENRI VIII, rot d'Angleterre: 119
HENRI D'ALBRET: see HENRI II, roi de Navarre
HERBERAY, Nicolas de, seigneur des Essars: 109, 110, 127, 128,
129, 158w 162, 163, 164, 188, 189, 200, 201, 202, 214
RESSUS, Robanus: 119
IThTOUM. prince de Gorgios: 276, 277
HIPPOCRATE: 171
HIPPOLYTE, Saint: 303
£IUON DE BORDEAUX: Le g praisces et faitz merveilleux du noble
Huon de Bordesuix: 291
FVMNI qul in vesperis satutinis, atque allis horis canonicts in
•cclesia dat per totum annum leguntur: 243
HYNNI TOTIUS ANNI: see RYMNI qui in vesperis astutinis, atque
allis hans canonicis in ecciesia dci rer totum annum leguntur
L'INDIGBNT DE SAPIENCE: see CORROZET, Gilles
XIII -
XNTERN]3LLE CONSOLATION: sod Le LIVRE de l'internelle consolation
ISMA'!L br, Ardabil, roi de Perse: 224
ISOCRATE: 212
JANOT, Denis: 292
JEAN D'AP.RAS: 293, 294
JEAN BE BRIE: 180
JEANNE B 'ALBRBT: 157
JERÔMB, Saint: 123, 243
Le JEU des princes et damoiselles: 295
JEUX partis des eschez: see Le JEU des princes et dainoiselles
JOANNES, comites de Galinario Monte, abbe do Fulda: see HENNEBERG,
Jean, comte de, cUt Joannes, coniitos do Galinario Monte, abbe
de Pulda
JOANNES DE ALTA SILVA: see HAUTESEILLE, Jean do
JOSEPHE, Plavius: 16
JULIERS, Guillaume, duc do, duc do Clèves: see GUILLAUME, duc
do C1ves et do Juliers
JUSTIN: 79, 120
LA MB GIST LB CUBUR: device of ?ENGHIEN, François do Bourbon,
comte de
LA BORDERIE, Bertrand do: 181
LA CLAYETTE, Philippe do: 74
LA FONTAINE, Calvy do: see CILVY BE LA FONTAINE
LA FORGE, Georges de: 84, 106
LA GRISE, RenC Berthault de: see EERTHATJLT BE LA CRISE, Rene
LA GUESLE, Cerinain Vaillant do: see VAILLANT BE GUELIS, Germain
LA LUCE, Bertrand do: 297
LA MARCHE, Oliver do: 298
LA MARCHE, Robert do: see LA MARCY, Robert III do
LA MARCK, Robert III do: 334
LANDPINUS, Christophorus: 167
LA PtRRIERB, Guillaume do: 299, 300, 301, 302
LA POSSONIERE, Louis do Ronsard, seigneur de: see RONSARD, Louis de
seigneur do la Possonièro
LA ROCHE, Nicolas de: 182
LASCAGNE JI Tristan do: see LESCAGNE, Tristan do
LASCARIS, Angelus: 162, 163
LASSERRE, Louis: 170, 172
LA TREMOILLE, Louis do, comte de Guynes; 61
LAURENT, Saint: La vie do Monseigneur Sainct Laurens: 383
LA VIGNE, André do: 156
LB BRETON, Jean; 297
LB CLERC, Michel, seigneur do Maisons: 109, 110, 188, 189, 200
LB CUEUR, Jean: 247, 248, 249
LEEWIS, Denis: see DENIS LB CHARTRBUX
LB PEVRB, Abbé Pierre, dit Fabri, Curé do Meray: 10, 30, 102
LB PBVRB, Raoul: 11
LB MAIGNEN, Jean: 304
LEMAIRE DE BELGES, Jean: 40, 224, 305
LEMONNIER, Pierre do Lesnauderie: see LBSNAUDERIB, Pierre
Lemonnier do
LEON X, Giovanni do' Medici, pape sous le nom do: 22
LEONI, Tominaso: 12
LB ROY, Francois: 65
LESCAGNE, Tristan do: 121, 306
LESCOT, Idichel: see SCOTT, Michael
LESNAUDERIE, Pierre Lemonnier do: 307
L'ESPINE DU PONT-ALLAIS, Jean de: 13
LEUW, Denis do: see DENtS LB C}IARTR.EUX
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LE VENEUR, Gabriel: 214
LIBER PSALMORUM. see BIBLE, Psaumos; Liber psalmoruin
LIV1.B d'ainours auquel est relatee la grande amour do Paiphille
at do Ga]athee: 55
to LIVRE de l'internelle consolation: 103, 122, 155
to LIVRE do sgesse: 308, 309
La LIVRE du tresor at des secrets do medocine: 310
LOCHER, Jacques: 252
LODE, Jean: 42, 56
Los LOIX, Statuts at ordonnances royaulx: 213
LONGOVALLIUS, Joannes; see LONCUEVAL, Jean
LONGUEVAL, Jean: 104
LORRAINE, Claude do, ler duc de Guise: see GUISE, Claudd do
Lorraine, br duc do
LORRAINE, Irançois de, lie duc do Guise: see GUISE, François de
Lorraine, lie duc do
LOUIS XII, roi do France: 224
LOUIS, duc do Bourbon: 91
LOUIS DE LUXEMBOURG; 305
LOUISE DE SAVOIB, eine do France: 66, 80, 216
LOUVENBORCH, Sib.rt: 235
LUXEMBOURG, Louis do: see LOUIS DE LUXEMBOURG
N	 , Godefrjdu,: 172
H	 , Gulielmus: 148, 211
MABRIAN; La reste des faicts at gestes des quatre filz Aymon...
seinbiablement is cronicque et hystoire do Mabrian: see BOUNAY,
Guy
MACAULT, Antoines 109, 110, 200
MACHIAVELLI, Niccolo: 214
IIACRIN, Jean Salmon, dit: see SALMON, Jean, dit Macrin
MADELEINE, rein. d'Ecoss.: see MADELEINE DE FRANCE
-'XVI.,
MADELEINE DE PRANCE: 261
MAISONS, Miche. Le Clerc, seigneur do: see LB CLBRC J, Michel,
seigneur do Maisons
MALLUSSEC, Marc do: 87
MALLESSEC, Toussaint de: 28
MANARDO, Giovangiacopo: 172
MANTOUB, Fredorico Gonzago, duc do: see GONZAGO, Froderico,
duc do Mon atue
MANTUANUS, Baptiste: see SPAZINUOLI, Battista
MARC, Aurle: 64
MARGUERITE, Sainte: La vie do røadame saincte Marguerite: 311
MARGUERITE AUGUSTE: see MARGUERITE D'AUTRICHB
MARGUERITE D'AUTRICHE: 40, 227, 228
MARGUERITE DE NAVARRB, Marguerite d'Angoul8me, duchesse d'Alenon
et do Berry, rome do Navarre, cUte: 64, 157, 221, 299, 300,
301, 302
MARIE, Sainte Vierge: 312, 313, see also 329
MARIE, rome do Hongrie: 216
MARLB, Claude do: 201, 202
MARMIBR, Hugo: 14
MAROT, Cidnient: 66, 67, 69, 80, 81, 83, 215, 216, 322, 328, 345
MAROT, Jean: 68, 82
MARTHERAY, Guillaunie do: 143
MARTIN, Jean: 35
MASAN, Bertrand Desniarins do: see DESMARINS DE MASAN, Bertrand
MASURIER, Prançois-Martial: 123
MAURICE DE SULLY: 314
MEDICI, Giovanni do', pape sous le non do Uon X: see LEON X,
Giovanni do' Medici, pape sous le non do
MEIGRET, Louis: 133, 183, 184, 219, 260
MELIADUS: Le chevalier do la Croix: 41
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1ELIADUS do Leon oys; 17
MElt des histoires: Le premier (second) livre de la mer des
histoires; 217
MERE SOTTE: see GRINGORE, Pierre
MEYNIER, Jean, baron d'Opède: see OPPEDE, Jean do Maynier, baron d'
MICHEL, Jean: 315
MICHB1. DE TOURS, Guillaunie: 63, 79, 93, 120, 161
MIEUX QUB PIS: device of CRETIN, Guillaume, q.v.
MuLES ET AMYS: L(Hystoire des nobles et vaillantz chevaliers
noinmez Mules et Amys: 316
Le MIROUER et exemple moral des enfants ingratz: 317
MOISSON, C	 38, 97
MOLINET, Jean: 124
MOLINUS, Pranciscus: see DU MOULIN, François
MONDINO DE' LUZZI: 14
MONTMORENCY, Anne, duc de: 188, 322
MORIN, Buy: 223
La MORT N'Y MORD: device of MAROT, Clement, q.v.
MUNDINUS: see MONDINO DE' LUZZI
NARDINUS, ?4ichaelus: 328
NAVAP.RE, Marguerite de: see MARGUERITE DE NAVARRE, Marguerite
d'Angoul6me, duchesse d'Alençon et do Berry, ni4ne do Navarre,
dite
NB PYS NB MIEULX: device of SaintRoinard, qv.
OGlER le Dannoys: 318, see also HABERT, Prançois
OPPEDE, Jean do Maynier, baron d': 322
ORIGNY, Nicolas d': 14
ORLEANS, Charles, duc d'Angouline, puis duc d': see CHARLES,
duc d'Angoul8se, puis duc d'OrThans
OSIANDER, Andreas, senior: 218
OVIDE, Publius Ovidius Naso: 89, 83, 105, 156, 216, 319
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p	 p	 ,J	 ;188b189
PAMPIJILLE ET GALAThEE: see UVRE d'amours auquel est relatee la
grande amour cia Paznphille at cle Ga]athee
PANTAGRUEL: see La DISCIPLE de Pantagruel
PARMENTIER, Jean: 58, 107
PARVI, Guillauine: see PETIT, Guillauine
PARVI, N
	
: 61
PATHELIN: Maistre Pierre Pathelin reduict en son natural: 320
PAULOCRASSUS, Junius: 171
PERREAL, Jean: 40
PESSELIERE, Jean: 22S
PETIT, Guillaume: 321
PETIT instruction et maniere de vivre: 321a
PETRARCA, Francesco: see PETRARQUE, Francesco Petrarca• dit
François
PETRARCU, Francesco: see PETRARQUE, Francesco Petrarca, cit
Franc ois
PETRARQUB, Prancesco Petrarca, dit François: 31, 84, 106, 322
PHILARETUS: see FUCHS, Gilbert
PILILIATROS: se. CANAPE, Jean
PHILIPPE IV, l.a Bel, rot ci. Prance: 6
PHILIPPE DE BOURGOGNB: 10
PHLEGMONIATRA. Dialogue cia l.a cure du Phiegmon: 8S
PISAN, Christiae cia: see CHRISTINE DE PISAN
PISCIS, Jean: 237
PLACENTINUS, Oldvardus: 104
PLAISIR FAICT VIVRE: device of BEAUPILZ, Jean, qv.
PLATON: 323, 324
PLINE, l'ancien, Caius Plinius Secundus: 219
PLINY the elder: see PLXNE l'ancien, Caius Plinius Secundus
PLUS QUB MOINS: device of CORROZET, Gilles, q.v.
xIx.
PLUTARCH: see PLUTARQUE
PLUTARQU: 42, 56, 273
POGGIO BRACCIOLINI, Giovanni Francesco: 274
POLYBE: 184
PO1YBIUS: see POLYBE
POYBT, Guillaume: 104
PRATO, Antonius a: see DU PR.AT, Antoine
PRATO, Gulielmus a: see DU PRAT, Cui1lauje
PRATO, Thome a: see DU PRAT, Thomas
PREMIERPAIT, Laurent do: 60, 91
PRINCE DES SOTZ: see L'BSPTNE Dli PONT-ALLAI$, Jean de
QUATRE PItS AYMON: see AYMON; BOUNAY, Guy
QUI VOlT S'ESBAT: device of GAULTERON, Guillaume, q.v.
QUOY QU'ILJDvIENNB: device of Dli SAIX, Antoine, q.v.
RAISON PAR TOUT: device of ?GRINGORE, Pierre, q.v
RAVAULT, Martin: Si
RECUBIL do vraye poesie francoyse: 199, 220
RECUBIL des trioniphes faictz en la yule do Chastellerauld: 157
REDON, Gilles do: 39
RENCONTRES tous propos: 185
RENE D'ANJOU: 226
RICEY, Georges do Crequoy, soignour de: see CPBQUBY, Georges do,
seigneur do Ricey
RICHARD SANS PEUR: Le rommant di Richart sans paour: 325, 326
RIC}EL, Donis do Leuw, dit: see DENIS LE CHARTREUX
RIPPUS, Gualtherus: 171
RINCK, Jean: 235
ROBERT LB DIABLE: Lo terrible et merveilleuse vie do Robert le
Dyablo: 327
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RO13LRTLT, Plorirond; 66, 80, 216
ROChEPORT, Charles cle: 226
ROCUEUS, Nicolaus: see LA ROCHE, Nicolas do
ROHAN, Claude de: 164
ROMERI, Anthoine: 29
ROMYGLEUS, Simon: 225
RONDELET, Cuillauzne: 150
RONSARD, Louis de, seigneur do la Possonire: 34
ROUSSAT, Richard: 14, 131
R!JCELAY, Cosme: see RUCELLAI, Cosimo
rucellai, Cosimo: 214
RUSTICIANO DI PISA 17, 18
RUSTICIEN DE PISE: see RUSTICIANO DI PISA
SAC, Raynond: 164
SACON, Francois de: 86, 216, 221, 222, 223
SAINT-CELLAIS, Mellin de: 109, 110, 158, 200, 255, 328, 330
SAINT-GELAIS, Octavien do: 156
SAINT-PAUL, Andrienne de Touteville, cointesse do
SAINT-ROMARD: 164
SALEL, Hughes: 157, 328
SALEZAT, Jean, 54, 78
SALLUSTE, Caius Crispus Sallustius: 58, 107
SALMON, Jean, dit Macrin: 216
Le SALVB REGINA en françoys: 329
SAN PEDRO, Diego de Pernandez do: 158, 186, 330
SANSON, Jean: 63
SAVOIB, Louise do, rome do France : see LOUISE DE SAVOIE, reine
do France
SAXANUS, Anthonius; see DU SAIX, Antoine
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SCANDERBEG: 204
SCEVE, Maurice: 50
SCOTT, Michael: 125
SENECA: see SENEQUE, Lucius Annaeus Seneca
SENEQUE, Lucius Annaeus Seneca: 32, 33, 159, 331
SERMONES tam de teinpore quam de sanctis, inscripti thesaurus
novus...: 108
LE SERVITEUR: 136
SEVIN, Adrien: 164
SEYSSEL, Claude de: 159, 160, 331, 333
SIC ALIQUANDO LUSIT INTER SUAS TRISTICIAS TRISS (device): 188, 189
SOLI DEO HONOR ET GLORIA: device of MEIGRET, Louis, q.v. and
?GAULTERON, Guillaume, q.v.
SOLO, Girard de: see GIRARD DE SOLO
SONGECREUX: see L'ESPINE DU PONT-ALLAIS, Jean do
SOUFFRIR SE OUFFRIR; device of SCEVE, Maurice, q.v.
SPAGNUOLI, Battista: 334
SPE LABOR LEVIS: device of BOUCHET, Jean, q.v.
SUPFIRE OU RIEN: device of CALVY DE LA FONTAINE, q.v.
SULLY, Maurice do: see MAURICE DE SULLY
SUSO, Henri: 335
SYACH YSMAIL: see ISMA'L Icy, Ardabil, roi de Perse
SIDRACH: 8, 336
TAILLEVENT, Guillaume Tirel, dit: 337
TERENCE, Publius Terentius Afer: 187
THESAURUS NOVUS: see SERMONES tam de teinpore quam de sanctis,
inscripti thesaurus novus....
TIREL, Guillauxne, 4it Taillevent: see TAILLEVENT, Guillaume
Tirel, dit
TORINUS, Godofridus: see TORY, Geoffroy, dit Codofridus Torinus
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TORY, Geoffroy, dit Godoftidus Torinus: 66, 80
TOSSIGNANO, Pietro da: 126
TOURS, Cuillauine Michel de: see MICHEL DE TOURS, Guiliauuie
TOUSZELE, Jeanne de: 343
TOUT PAR SOULAS (device): 55
TOUTEVILLE, Andrienne de, comtesse de Saint-Paul: 177, 178
Le TRAICTE des urines: 338, 339
TRANSILVANUS, Maximilianus: 227, 228
TRESOR et secretz de medecine: se Le LIVRE du tresor et des
secretz de medecine
TRISTAN: Les grandes proUesses du ... chevalier Tristan: 18
Le TRISTE: see MOISSON, G 	 and HABERT, rançois
TRISTE ET JOYEUX: device of MOISSON, G	 , qv.
TROGUE-POMPBB: 79, 120
TROGUS POMPBIUS: see TROGUE POMPEE
Los TROtS cons cinquante rondeaulx: 340, 341
TUSSIGNANO, Petrus do: see TOSSIGNANO, Pietro da
VAILLANT DB GUELIS, Gerniain: 188, 189
VALERE MAXIME: 161
VALERIUS MAXIMUS: see VALER.B MAXIME
VALLA, Lorenzo della Valle, dit ii: 342
VALLE, Laurent see VALLA, Lorenzo della Valle, dit ii
VALLE, Robert de: see DU VAL, Robert
VARNET, Thomas: 242
VAUZELLES, Jean de: 132, 343
YB JA DEQUOI: device of PARMENTIER, Jean, q.v.
VENDOMB, CharleS do Bourbon, duc de: see BOURBON, Charles do,
duc do Vend6,ne
VENDOMOIS, Charles, duc do: see CHARLES, duc do Vend6mois
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VERAUNIUS, Nicolas: 104
VESPUCCI, Ainerico: 344
VESPUCE, A].weric: see VESPUCCI, Ainerico
VIAS, Anthoine: 145
VICO, Giovanni da: 7
VIGO, Jean de: see VIGO, Ciovarnil cia
VILLESABLON, Maderoiselle	 de: 225
VILLON, François: 345
Le VIOLIER des hystoires rominaines: 3, 346
VIRGILE, Publius Vergilius Maro: 66, 80, 216, 347
VIVES, Juan Luis 225
VOILA DEQUOI: device of SAGON, François de, q.v.
VOLCIRUS, Nicolas: see VOLKYR DE SEROUVILLE, Nicolas, dit
Nicolas Volcirus
VOLKYR DE SEROUVILLE, Nicolas, dit Nicolas Volcirus: 125
YSMAIL Ier, Ardabil, roi de Perse: see ISM'L ler, Ardabil,
roi de Perse
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ii) Index of printers and booksellers
ANDRL, Jean: 47, 48, 49, 64, 86, 5, 100, 102, 133, 164, 261
BIGNON, Jean: 95, 108
BONI-IOMMB, Jean II: 100
BOURSLTTE, Madelaine: 151, 217
CANIVET, Jean. 198
CAVEILLER, Estienne: 60, 65, 88, 90
COLINET, Simon: 88
CORROZET, Gilles; 38, 49, 95, 96, 133, 145, 181, 192, 193, 261
COUSIN, Pierre: 31
COUTEAU, Nicolas: 3, 13, 18, 52, 64, 76, 111
1U HAMEL, Richard: 61
DU PRE, Galliot ler: 100, 112, 123, 160, 184, 213, 218, 224, 225
IOUCHER, Jean: 51, 131, 140, 172, 173, 182, 217
CAUDOUL, Pierre: 31
GAULT1EROT, Vivant: 131, 140, 171, 172, 173, 182
CILLES, Nicolast 345
GIRAULT, Ambroise: 51, 111, 151
COURMONT, Jéröme de: 75
JANOT, Sinions 34, 40
ERVER, Jacques len 51, 151
L'ANGLLIER, Arnoul: 79, 104, 119, 120, 124, 126, 157, 165, 322
L'ANGELIER, Charles: 61, 79, 95, 102, 104, 117, 119, 120, 126,
217, 266, 322
LA PORTE, Maurice ter de: 113, 124
LBBBR, Pierre ler; 1
LB MESSIER, Jacques: 16, 29, 61, 231
LB NOIR, Phi1ippe 5, 6, 7, 11, 248, 276, 346
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LB PREUX, Poncet 173, 213, 217
L'HBRITIER, Nicolas; 215
LONGIS, Jean: 10, 12, 13, 19, 21, 22, 23, 24, 25, 28, 30, 32, 33,
43, 51,	 2, 53, 59, 88, 102, 109, 110, 111, 125, 128, 129, 143,
162, 163, 183, 186, 189, 190, 199, 200, 201, 202, 204, 210,
212, 214, 220, 229, 283, 290, 321, 332, 345
LOTRIAN, Alain: 4, 7, 8, 14, 31, 60, 64, 124, 226, 232, 233, 234,
235, 236, 237, 238, 239, 240, 241, 242, 246, 249, 253, 254,
259, 270, 271, 274, 275, 271, 279, 280, 281, 284, 285, 286,
293, 294, 303, 305, 307, 308, 309, 310, 311, 312, 313, 314,
315, 316, 317, 318, 326, 329, 331, 334, 335, 336, 337, 338,
339, 340, 341, 342, 344
MACB, Jean: 61, 345
PBTIT, Jean II: 31, 108, 124
PETIT, Oudin: 88
REGNAULT, Prançois: 124
ROFFET, Andre: 187, 256, 257
ROFFET, Etienne: 278, 328
ROFFET, Ponce: 175, 177, 178, 179, 197
SAVETIER, Nicolas: 9
SERGENT, Pierre: 10, 19, 21, 22, 23, 24, 25, 28, 30, 31, 32, 33
43, 51, 53, 59, 70, 102, 117, 229, 290, 306, 321, 332
SERTENAS, Vincentz 88, 102, 109, 110, 117, 125, 127, 129, 143,
162, 163, 181, 183, 186, 188, 189, 190, 199, 200, 201, 202,
204, 209, 214, 220, 330
YVERNEL, Jean: 31
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APPENDIX I
EDITIONS ATTRIBUTED TO DENIS JANOT
Here are listed in chronological order, with undated works
appearing at the end, books which have been attributed to
Denis Janot, but for which there appears to be no conclusive
evidence that he was involved in their production or sale.
Also included are mistaken references ta his work, usually
given false dates, and in these cases reference is made to
the appropriate entry in the Bibliography.
COQUILLART, Guillaunie: Lee oeuvres, Paris, P. Le Ber for
ED. Janot], A. Lotrian and P. Sergent,1533
See Freeman, 'Lee ditions anciennes de Coquillart", nos.
hi-IS. This edition (Freeman does not list different states
of a single edition together) could have concerned Janot,
since he was operating from the "Escu de France" in 1533,
although he is not specifically named.
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LEFEBVRE, Jean: Le respit de la mort, Paris, [D. Janot for
P. Sergent], 1533
Renouard, 11S, no.23, mentions this wcrk, but does not describe
it, either under Janot or Sergent. Brunet, III, 922 describes
an edition from the "Escu de France" of 1533, which could have
involved Janot who was still operating from that address at
that date.
VILLON, Fran2ois: Lee oeuvres, Paris, A. Lotrian and D.
Janot, 1533
See Harisse, Excerpta..., p.XLVI, where he suggests that this
edition may have appeared in the names of both 1otrian and
Janot separately from the "Escu de France". However Renouard's
manuscript makes no mention of the edition under Janot's
name.
DU SAIX, Antoine: Petitz fatras d'un apprentif, Paris,
D. Janot, 1536
See the Guyot de Villeneuve catalogue of 1900, vol.1, no.
283. The edition concerned is almost certainly Janot's
undated edition (no.272), despite discrepancies of transcription,
since the uyot de Villeneuve entry goes on to mention
compartment A ("le titre eat place dane un encadrement...Cet
encadrement se retrouve . la fin du vol. intitulé: Lea fables
du trs ancien Esope phrigien, Denys Janot, 1542"), although
the compartment has nothing to do with Tory, who is named as
its designer, Tory having died some five years before its
first appearance. The date 1536 is probably arrived at from
the latest dated poem in the text: "De feu messire Benoist
Fabri", beginning on D7V, and dated 19 May 1 536 . The edition
referred to by Renouard (MS, no.52) was probably printed by
Vidoue, and is unconnected with the edition just discussed.
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CHAPERON, Jean; Le Dieu garde de l4arot, a son retour de
Férrare en France, Paris, t?D. JanotJ for P. Sergent, 1537
This edition, printed for P. Sergent, and available in the
Bibliothque nationale (R4s Ye 151+6), appears to have no
connection with Janot, despite Renouard's inclusion of it
in his Manuscript (no.68).
PREVOST, Antoine: Lee regretz d'amours, Paris, A. Lotrian
[and D. Janot], 1538
Renouard, 143, no.95, suggeats that Janot was involved iz this
edition, although he is not named therein, while the date
is rather late for collaboration between Lotrian and Janot.
ZEYSSEL, Claude de: La grand monarchie de France, 1aris,
D. Janot, 151+0
Renouard; 1IS, no.133, impliesthe existence of an ed.ition
dated 1514.0. However the whole question is confused by the
fact that in the Janot edition (no.160) dated 151+1 on the
main title, the title of the Loy salicque on is dated
151+0. The explanation seems clear enough (see the note follow-
ing the description).	 It seems more than possible
that the so-called 1514.0 edition is in fact the same: Brunet,
for example, refers to the edition: "Denys Janot, pour
Galliot dii Pr4, 151+0 et 151.1". Given the confusion it
seems likely that only one edition is involved, although
the existence of a separate 1514.0 edition cannot be entirely
ruled out.
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COLUMELLE, Lucius Junius Nocleratus Columella: Lee troisieme
et guatrieme livres traitant du labeur des vignes, Paris,
D. Janot, 151+2
Omont (025) refers to an edition dated 151+2, but there seem5
to be no trace of it elsewhere. Cf. Janot's undated edition
(no.260)
Sensuyvent plusieurs CHANSONS nouvelles, Paris, CD. Janot],.
s.d.
Renouard, Mif, no.21+3 bis ascribes this edition to Janot.
The BN copy (Rs Ye 1377) shows no definite evidence to
support this attribution.
CHARPENTIER, Adrien: Les Tnerveilles du monde selon le teinpe
qui court, Paris, [A. Lotrian and D. Janot3, s.d.
Renouard, 145, no.260, attributes this edition to Janot: the
materials used suggest only that he might have produced it
jointly with Lotrian - the copy in the Bibliothque nationale
(Rés Ye 1372) has no imprint, colophon or mark.
COQUILLART, Guillaume: Les droitz nouveaulx avec le debat des
dames et des arrnes..., Paris, A. Lotrian [and D. Janot], s.d.
This edition is included in Renouard's list of Janot's editions
(145, no.22lbis), but Freeman, Les 4ditions anciennes..., no.8,
mentions only Lotrian as the printer of the BN copy (Rés Ye 226)
xxx--
INMOCENT III, Pape: Le passe temps de tout homme et de toute
femme, Paris, D. Janot, s.d.
The British Museum Short-title Catalogue attributes this
edition to Janot (p.236) but the shelf-mark given (2k1.d.39)
corresponds to Habert's Passetemps et songe du triste (no.290).
The general catalogue at the British Museum sheds no further
light on the problem.
VILLON, François: Oeuvres, Paris, D. Janot, s.d.
Renouard, 143, no.243, lists an edition of Villon's works,
quoting Brunet, V, 1249, who had seen a reference to an
edition printed by "Denis Lelong", and had assumed that this
was a misprint for Janot.
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APPENDIX
TABLE DES LIVRES DE DENY JANOT..
The full list of Janot's catalogue of books fdr sale (no.
292) Is here transcribed, each entry being preceded by the
reference number given by Omont in his article of 1898, and
followed, when possible, by the reference number to the
Bibliography.
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Table des liuresi DE DENYS IANOT, IM-primeur du Roy en
langue fFranoyfe.
01	 Amadis do Gaule cinq volumes. (109, 110, 127, 128,
129, 162, 163, 188, 189, 200, 201, 202)
02	 Arcandan, doctor. (131)
03
	 Adolefcence do Cupido.
Ok	 Anathoinie des 08, & mouuement desMufcles. (114 9, 150>
05	 Armeure do Patience. (13k)
06	 Agrippa, de la noblefle foemenine. (227, 228)
07	 Articles do la Foy. (?196)
08	 Amye de cburt. (181)
09	 Angoiffee-d'Amoura. (263, 26k)
010 Amant mal traicté do f'Amye. (158, 330)
011	 Arrefta Ainoruin.
012	 Actes des Apoftres. (lLi.7)
013 Aretin fur lea Lept Pfalmes. (132)
B.
01k Beroa].de de la felicit humaine. (190)
015 Blafons domeftiques. (96)
ai6 Blafons anathomiques.
017 Banny de Lyeffe liures deux. (153, 15k)
018 Baftiment de receptes.
C...
019 Coutwnier de France. (285)
020 Croniques d' Argenton.
021 Colloque du pudicq'Amour. (206)
022 Cent considerations d'amour.
023 Coinedie des abufez.
02k Contre epiftres d'Ouide. (130)
025 Collumele du labeur des vignes (260)
026 Catalogue des Vi].les. (7a, 97)
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027
	
Controuerfes des Sexes. (73, 118)
028	 Coinplainte do Flarnette. (50)
029 Conflit de bon heur & maiheur. (244)
030 Commedje de Therence,
	 (187)
031	 Coquillart. (23)
032 Chappellet des Princes. (1+4)
033 Cheualier de la Croix. (41)
031g. ..Cent & cinq rondeaulx.
35 Controuexfe de Venus & Pallas. (17k)
036 Conftantin C1ar tie l'agriculture.
D.
037 Do Vigo en Franc,oys. (7)
038 Doctrine des Chreftiens. (196)
039 Diffinitjon d'Pinour. (11+5)
040 Debat tie deux gentilz hommes. (186)
041 Dyalogue des Chreftiens. (168)
042 Diuerfes fantafies des homznes. (77)
043 Difciple tie Pantagruel. (269)
01+1+ . Do fpiritu & litera. (203)
045 De morbis inulieruni curandis. (182)
046 De ].audibus medicines. (?46)
014.7 Difçours do Macchiaueli. (211+)
01+8 Dyon Hyftorian Greso.
049 Dyodore Cicilien.
E.
050 Enchiridium virtutum. (27)
051 Eneidea de Virgile, d'Helifenne. (347)
052 Efperon de difeipline. (74, 99)
053 Epiftres d'Ouide en Francoys. (156)
054 Expofition du miferere. (283)
055 Epitaphes des Roys. (87)
056	 Entreteneinerit de Vie.
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057 Epi.ftree Panigeriques. (k5)
058 Expofition des fept Psalmes. (132)
059 Epiftres de Ciceron en Franqoys. (63, 92)
060 Epiftres Verieriennes. ( 1 9, k3,232)
061	 Exclamations de l'Ame. (3k)
062 Epithomea de Valere. (161)
F.
063 Forme de plaider.
064 Fin de Flamette. (50)
065 Formulae pr%cationum Euangelicae.
066 Fondement de nobleffe. (205)
067 Fables d'Efope, hyftories. (169, 208)
068 Fleur des commandemens.
G.
069 Grandes ordonnancee. (213)
070 Guidon en chirurgie. (29)
071	 Grand proprietaire. (iii)
H.
072 Hymni totius anni. (243)
073 Heurea en Franoys paraphrasea.
07k Hecatongraphie. (115, 141, 19k, 195, 262)
075 Harmoniae euangelicae. (218)
076 Hyftoria omnium aquarum. (172)
077 Eyftoire Catilinaire. (58, 107)
078 Hyftoire Theodorite.
I.
079 luftin en Franqpys, grand. (79)
o8o luftin en Franoys, in octauo. (120)
081 lofephue de la bataille des Iuifz. (i6)
082 lofephue dea antiquitez. (16)
083 Ieu de l'aduenture.
08k Ifocrates a Demonicus. (212)
xxxv
085 Incarnation du verbe diuin. (138)
086 lehan de Brie boa berger. (154?)
087 Internefle confolation. (103, 122, 155)
088 Ieu des Efchetz. (295)
089 Inftitutes en Franoya.
L.
090 Ltologe de fapience. 
.(335)
091 Liure de Sageffe. (308, 309)
092 Liber pfalmorum. (243)
093 Le lye floriffaiit. (121)
09k Les loix Ciceron en Franoys. (140)
095 Longoualius in L. imperium. (104)
096 Legendes dories.
097	 L'amie de Cojt. (i8i)
098	 Liure de Polibe. (i81.)
099 L'ainant mal traict. (158, 330)
N.
0100 Mer des hyftoires. (217)
0101 Miroir de la redemption.
0102 Meliadus de Lyonnoys. (17)
0103 Marcille Fifcine. (145, 170)
0104 Monarchie de France. (160, 333)
0105 Maiftre Pierre Pathelin. (320)
0106 Marc Aurelle. (64)
0107 Methode de Galien. (282)
0108 Meuruin.
0109 Mefpris de la Court.
N.
0110 Nouum Teftamentuni.
0111 Nauffrage des Folz. (250, 251)
0.
0112 Oeuures de maiftre Froys Villon. (345)
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0113 Oeuuree d'Helifenne.
0114 Offlcee de Ciceron en Franoys. (71)
0115 Ouide de l'art d'aymer. (319)
0116 Oeuures de Virgile.
0117 Oeuurea do Clement Marot. (216)
P.
0118 Philofophe parfaict. (177)
0119 Peregrin. (35)
0120 Patrons d.e Lingerie.
0121 Parfaicte Amye.
0122 Preparatif la Mort. (144)
0123 Perioche fur lee methodes de Gal. (282)
012k Prouerbia Salomonis.
0125 Philocoppe de Bocaffo. (16k)
0126 Polibe en Franoys. (184)
0127 Practica Fufchii. (171)
0128 Plantarum omnium. (148, 211)
0129 Prtcationes Biblic. (112)
0130 Practica Gordonii. (173)
0131 Pline. Lea vi. & viii. liurea. (219)
01 32 Perceforeft. v. Volumes.
01 33 P].atine de la vie des papes.
0134 Po].idore Virgile.
0135 Patricius de Republica.
0136 Punition d'amour. (146)
'1.
0137 Quinte Curfe.
R.
0138 Recueil de diuerfeo hiftoires. (165)
0139 Rencontre tous propos. ii Vollu. (185)
0140 Recueil des hiftoires do Troye. (Ii)
0141 Regimen Lanitatis. (119)
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0142 Rotorique do Fabry. (10, 30, 102)
0143 Regime do viure. (237)
S.
0144 Stile des Greffiers. (53)	 -
0145 Songe d'Helifenne. (116, 142)
0146 Simulachres de la Mort. (343)
0147 Singularitez de Pline.
0148 Seneque dee motz dorez. (159, 331)
0149 Zatyres do Iuuenal.
0150 Zalufte en Fran2oys. (58, 107)
T.
0151 Temple do vertu. (179)
0152 Tapifferie de l'Eglife.
0153 Tableau de Cebes. (192, 193)
0154 Treze elegances d'ainour. (136)
0155 Triumphe Petrarque, en profe. (84, 106)
0156 Triumphe Petrarque, en Rithme. (322)
0157 Theatre des bone engine. (299, 300, 301, 302)
0158 Triftan do Lyonnois. (18)
V.
0159 Vita honefta.
016.0 Viat de falut. (321)
0161 Vifions fantaftiques. (175)
0162 Vifions d'Oger le Dannoys. (178)
0163 Vincent hiftorial.
Denys lanot.
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2) LIST OF WORKS, APPARENTLY NOT PRINTED BY DENIS JANOT,
FROM HIS "TABLE"
.7
Here are listed, when possible with brief descriptions,
works which appear in Janot's list, and which, although he
did not print them, he could have offered for sale. In
some cases gaps left by Omont have been filled, and. in other
cases different suggestions are made concerning the exact
edition likely to have appeared in Janot's stock. Seven
of the entries in Janot's list, for which no editions have
been traced, are dealt with separately at the end.
- XXXIX -
all: Arrefta Amorum
The most likely edition to be found in Janot's stock
would appear to be:
0
#Arefta amo-IRVMJCum eruditaBenedicti CurtiiJSyrnphorjanj
explanatione.fAccefsit huic editioni locupletifeimus reruinj
ac vocabulorum Index.I [mark=Renouard 5li4ll Veneunt Parjfjj
fub prima columna Palatii Regii,ê regione facelli Praefidum,
per Car olum Lange her. Ii Skk
8°: A_2D82Ek [k(_AlEe3 L1)signed] 220 leaves, ff [1-6]7-211
E212-22o][mis-numbering 167 as 157, 210 as 110]
BN: 1ês Y23221
012: Actes des Apoftres
This entry might be a reference to Le cry et proclamation
pubhicgue pour jouer he mistere des Actes des Apostres,
printed by Janot in 151i. l (no. 1k7) but it seems more likely
that the reference is to the mystere itself, rather than to
an ephemeral work:
[in black and redJ(textura)?tLe Premier volume duj (bastard)
triumphant Myftere des Actes des Apoftres tranflate fidelenientl
a la verite Hiftoriale, efcripte par fainct Luc a Theophile.
Etjihluftre des legendes autenticques et vies de Sainctz re=l
ceues par leghife, tout ordonne par perfonnages.Jdernierernent
ioue a Bourges, impri=l[hines 7-13 flanked by two woodcut
pieces]Jme nouuellement a Paris, mihlcinq cens quarante.l?aJ
[Alabat mark=Sihvestre 271; L'Angehier mark=Ienouard. Sk'I.lI
(textura)(Auec priuilegejdu Ioy. l(bastard)M.D.xl. l0n lee
vend en ha grant fahle du palais par Arnou]. et Char= lies lee
angeliers freres, tenans leurs bouticques aux pre=lmier et
deuxiefme pihliers, deuant la chappelle de Meffieurs lee Prefidens
- xt -
Two parts: i.°:
	
2+*3.k)ab_z8&82ak(aa2+*aa3.k)
E$k(-143bb3k)signed] 208 leave s , if [ io] i-cxvii
[cxcviiiJC3 signed iii; misnumberi
	
vii as ix, ix as xi,
lxvi as lxv, lxxxi as lxxx, C%'C	 as cxxxi, cxxxiijj as
cxxxii]
k°	 ka_3r$3(_lll3 signed] 260 leaves, ff [81
i-ccli[cclji] [kkk2 signed kkkkii ; misnumbering xxv as
xxvii, xxvii as xxix, lxxxvii as lxxxii, Cxvi as xv,
Cxci as CC, Cxcii as Cii, CCvii as CCvi, çcxliiii as
ccxliii]
BN: R6s Yf 111-112 (lacks rrrl)
016: Blafons anathomiques
Some "blasons anatomiques" were published in Janot's edition
of Alberti's Hecatomphile, s.d. (no.230). However, it seems
more likely that this later edition is that referred to in
Janot's catalogue. The details given here are from Tchemerzine,
Bibliographie..., vol.VI, p.215
SenfuiuentlLES BLASONS A-Inatomiques du corps femelnin,
enfemble lee contreblafons dejnouueau compofez, & additionez,
aueclles figures, le tout mis par ordre: compoffez par
plufieurs poetes conteinpo-frains. Auec la table defdictz Bla-I
fons & contreblafons. Im-Iprimez en cefteJ Anne.J[in a
compartment]Pour Charles Lan-l gelier. 151i3.
"In-16 de 86ff. et 2ff. pour la table"
018: Baftiment de receptes.
In the absence of an edition printed by Janot, the most
likely edition to be found in his stock would appear to be:
B3 [init]Aftiment des receptes, con=jtenant trois petites
parties i des receptaires.jLa premiere, traicte de diuerfes ver=l
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tue & proprietez des chofes.iL a Leconde eft, de diuerfee
fortes do=jdeurs & comporitions dicelles.lLa tierce, comprend
aucuns fecretzjxnedicinaulx, propres aconferuer lalfante.I
Plufieurs chofea ont efte adioufteesjoultre lee precedantee
impreffions,j& declarations daucis motz que ceft.I Imprime
par lacques Bouchot ai Poi ctiers le xvii jour Dapuril.l1k4.
8°: AL8 E$(-A1FGHkI3)signed] 72leaves, ff ti]ij-ixi[lxii-
lxxii][B2 signed Biij; 12 signed Iiij; lxi numbered in
bastard gothic]
BN: Rés 8°pT73
020: Croniques d'Argenton
In the absence of any edition of Janot's of the Chronigues
of Philippe de Commines, there are two works which seem the
most likely to have been in Janot's catalogue:
i)Cronicque &fHISTOIRE. FAICTE ET C0M-1P0SEE PAR FEV
NESSIRE PHILIPPE ide Cmines Cheulier feigneur Daz'gentonl
content lee chofes aduenues. Durt. le re-Igne du Roy Loys
vnziefme tt en Fri-Ice, Bourgogne, Flandres, Arthois,1
Angleterre que Efpaigne, & lieuxicirconuoifins , Nouuellementj
reueue et corrigee Aiec plujfieurs notables mis aulmarge.,
Imprime enjAbuft mu cinqjcs quarte[ Trois . JNDLXIIIi ?0n lee
vend a Paris en la rue neufue iiolftre dame a leafeigne
fainct Nicollas PariPierre fergent.
8°: a-y8A-N8
 [$k(-al)signed] 280 leaves, ffE8Ji-xxxii 2xxxii-
lix	 cxxvi 2cxxvi-ccv cccv-cccxii ccxiiii-cclxviii
[cclxix]C=272][mis-signing g3 s fill, kl,2 as Ki, Ku,
1k as liiiij, o2 as oif, q1i- as uiiij, x2 as vii, 14k as
Miii, Nh. as Nih; numerous misnumbered leaves]
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ii)CronicquesJDV ROY CHARLES HTJYTIES-IME DE CE NOM QVE
DIEV ABSOVL-. jle ctent la verite des faictz & geftes dignesj
do meoire du feigneur 1 feift en f voya-Ige de naples,
& de la confte du royaul-Ime de naples & pays acliacens et
de fon J tri pht & victorieux retour en f roy-Jaulme de
france & mis .p efcript en. for-me de memoires meffire
phelippeside Cmines oheualier feigneur DarJ g ton & chambellan
ordinaire dujdit feigneur auec latable recol-.11ectiue
annotatios et cota-Itions du contenu. AuditiLiure lefqueLLes
au par-Iauant auoient. E-Jftees. Obmi-(fes.jMDLXIIIOn lee
vend a Paris en la rue fainctflacques a lenfeigne fainct
Claude Par Iac-. J ques Regnault. [N.B.: the date on the title
is evidently misprinted - the colophon reads 15k3)
8: a8B_Q8R2 [$k(-aIGIR2)signedj
 130 leaves, ff CJi-xviii xx-
xxviii xxx-xliiij xlvi-lvii 2lviil i [lxviii]lxxi-lxxxvj
lxxxix-cxxx[=l2kJ[K1,3 signed ki, kiii; numerous mis-
numbered leaves]
BN: Rés 80L16a 6
023: Comedie des abufez.
No edition printed by Janot has been located; an edition
was printed by François Juste of Lyon in 1k3 (Brunet, III,
Ll.5k)which Janot might have had in stock; the work was later
printed by Janot's successor Groulleau:
(roman)LES ABVSEZ,f(italic, leaning caps.)COMEDIE FAITE A'j
LA MODE DES ANCIENSIComiques, premierenient compof4e en lan-I
gue Tufcane, par lee profefseurs de 1'Acade-Jmie Senoife,
& nomm6e Intronati, depuys tra-Jduite en Fran2oys par Charles
Eftjenne, & nouuellement reueu & corrig4e.f A PARIS.j(roman)
Par Eftienne Groulleau, demourant enila rue Neuue noftre
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Dame, àll'enfeigne faint IanfBaptifte.115tf8.
16°in 8's: A-M8
 Ek(-A1)signed] 96 leaves, un-numbered
BN: Rês Yd 1127
036: Conftantin Caefa.r de l'agriculture.
The most likely edition to have appeared in Janot's stock
would seem to be that printed by his in-laws, the Marnef
brothers, in Poitiers:
[in a four piece frame: 267 by 168 enclosing 198 by 98]
(italic, roman caps.)'Les xx. liures de(roman)-Conftantin
Cefar,faufquelz font traictez lee bone enfeignemensi
d'Agriculture: trad.uictz en Francoys par N.IAnthoine Pierre,
Licentié en droict. l [mark=Silvestre 153 : motta, sides and
top: SINESANGUINISIEFFVSION,INON FIT REMISSIO.JjAuec
priuilege du Roy.J(italic, roman caps.) On lee vend a
Poictiers, l'enfeigne du Pelican,Ichez lehan & Enguilbert
de Marnef frezes.JM.D.XLIII.
Fol: A'B-Q6R' [$ Lj. ( _A1+A5)signed] 102 leaves, ff [8Ji-xciiii
[misnuthbering lxxxiii as lxxiiil
BN: R6s 5291
01f8: Dyon Hyftorian Graec.
No edition printed by Janot has been located. This very
fine edition could have been in. his stock:
t'DI0N Hiftorien Grec, desl fai c tz & geftes infignes des Ro-
MAINS, REDVICTZ PAR ANNALLES ETjConfulatz, commenant au
- XLIV
Confulat de Lucius Cotta, & Lucius JTorquatus (durant lequel,
Poinpée le Grand fit guerre contre lies Hiberjens, & deffit
Nithridates) & continuant delteinps en temps iufques a la
mort de Claude Neron . l Premierement traduict de Grec en Italien,
parnieffire NicolasLeonicene, Ferrarois: &ldepuis de Italien
en vulgaire Francois,par Claude Deroziers, de Bour-Jges
en Berry. Auec les hiftoi-ftes a chafcun liurefconuenables.I
..J[mark=Renouard 5k4 ] f Auec priuilege.J Nouuellement imprim
a Paris, pour Arnoul & Charles lee Angeliers,Jfreres,
libraires, tenans leurs boutiques aux Premier & Deuxiefmej
pilliers de la grand falle du Palais, deuant la chap-jpelle
de Neffeigneurs lee prefidens.IM.D.XLII.
Fol:	 2&lfa_z8Aa_Ll&MmlO [ $5(- 1 352 kKk+Mm6)signed] 290 leaves,
ff E8] I-CCLXXXI[CCLXXXII][mis-.signing 2 as iii; mis-
numbering LVI as XLVI, LXXIII as LXXVII, XCI as LXXXIIII,
CXXVII as CXXI, CLXVIII as CLXVI, CLXXV as CLXXIX, CCLXI
as CCLIX; "misprinting" CCLXXVII as CCLXXViiJ
EN: Rés J815
Oli.9:
 Dyodore Cicilien.
In the absence of any edition printed by Janot, the most
likely one to have been in his stock would appear to be this:
lLes TroisPRENIERS LIVRES DE L'HI-JSTOIRE DE DIODORE Sici-J
lien, hiftoriographe Grec.lTranflatez de latin en francoys
par mai-Jftre Anthoine Macault notaire, fecretaire &I
vallet de chambre ordinaire du roy Fran-Icoys premier de ce
nom. 1 1mprimez de l'ordonnance & cominan- I dem ent dudit feigneu.J
1 5k1. J On lee vend a Paris en la grands falle du palais auxj
premier & deuxiefme pilliers, deuant la chap-Ipelle de
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meffieu.rs lee prefidens, par ArnoulJ& Charles lee Angeliers,
freree.
8°: 2a82bAV8&86 [ $1f(-aalbbk) signecrJ 186 leaves, r± [12:1
i-i6o [i1..][K1 signed Ii; 81 signed Pi; misnumbering 7 as
9, 6L. as 671
BNt Rés J2024
056: Entretenement de Vie.
No edition of this work printed by Janot has been located.
Omont suggests the 1 530 Paris edition, but a more probable
edition to be found in Janot's stock around 15k14. would be
the following:
(roman)Le fommairef(bastard)et entretenement de Vie, tree
Lingulier dejtoute Medecine & Cirurgie. Specialemeticotre
toutes Malladies furuentes quo=ftidinement au corps humain.
Compofelet approuue par maiftre Jehan Goeurotldocteur en
Medecine, c Medecin du Tref=Ichreftien Roy de Prance Francoys,
Pre=l mier de ce nom.IJtem vng Regime fingulier ctre la
PeftejgJtem le traicte ou Regime de Sante,JCompofe recentement
par maiftre Pierrejde Tuxiganes, Docteur & monarche del
Medecine.fdIJtem vne Table pour plus facillemtjtrouuer le
contenu dudit Sommaire.IOn lee vend a Poictiers deuant lies
Cordeliers par Jacques (Bouchet Jmprimeur. [N.B. Brunet, II,
1646, ascribes this to about 154k]
8°: A-K8L [$3(_AIE3+BCFGIf)signed) 84 leaves, ffCi]iiixxx
[].xxxi-ixxxiiii
BN: Rés 8° Te1726A
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058: Expofition des Lept Pfalmes.
Omont suggests that this refers to Aretino's work printed
by Janot in 151i.1 (no. 132), but it might also refer to the
following work by Pierre Gringore.
ENSVYT VNE PARA- I PHRASE ET DEVOTE EXPO
-Jfi ti on fur lee fept
trefprecienx & nota .
-Ibles Pfeaulmes du Royal propheteDauid,
non fans caufe dictz penittielz,1car deuotement recites &
premeditós ,lreduyfant le penitent de leftat de pechela leftat
de grace &vertu. Mis en rithmejfrancoyfe par Pierre
Gringoyre dictivaudemont Herault darmes de treshaultl&
vertueux prince monfeigneur le Duclde Loraine, par le
commandement dejhaulte princeffe madame Renee. defBourbon
ducheffe de Loraine.1151i.1.JOn lee vt au Palais a Paris au
premierjpillier de la grant falle deut la cha-pelle.de
meffeigneurs lee Prefids, enjia boutique de Charles
Langelier.
16°in 8's: A-E8 E84(-A1)signed] 40 leaves, un-numbered
[mis-signing A2 as Aiij, A u . as Biiij)
BN: Rés Ye6801.
063: Forme de plaider.
In the absence of an edition printed by Janot, the most
likely edition to be found in Janot's stock would appear to
be- the following, recorded by Du Verdier, 1584 ed.,
1773 ed., vol..IV, p.356, under Jean Bouchet
"La forme & ordre de plaidoirie en toutes lee courts royales
&subalternesde ce royaume regies par coustumes, styles &
ordonnances royaux. [impr. a Paris 80. par Arnou]. & Charles
lee Angelier 1542
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o68 Fleur'des commandeinens.
The most likely edition to have appeared in Janot's
stock would seem to be the 1539 edition, see Brunet IL,
1288:
"La fleur des commandemens de Dieu, auec plusieurs exemples
& autorit6s, extraites tat des sainctes escriptures que
d'autres docteurs et bone anciens peree."
tIj I 01"
(Brunet mentions the 1539 edition printed by Nicolas Couteau;
the title given here is Brunet's transcription of the 1525
Paris edition of Philippe Le Noir.)
073: Heures en Fran2oys paraphrases.
The edition in Janot's stock could well have been the
following:
[in black and red3(italic, roman caps.)Paraphrafe fur led
(roman) 'Heures de noftrejDame, fcelon l'ufaige de Rome:
tradui-fc tes de Latin en Francoys, par frere GilleslCaifleau.
Auec aultres chofee concernansila forme de uiitre des
Chreftiens, en tousjeftatz.I[mark=Silvestrel53; motto, sides
and top: SINE SANGVINISJEFFVSIONE,JNON FIT REMISSI0.]
N.D.XLIII. J( Italic, roman caps.)On les vend a Poictiers a
lenfeignedu Pelican. I Auec Priuilege du Roy, pour troys ans.
8°: A8 (A4^*A5.6)B_Z82A82B8 (_BBk.5) [$Lf( . A1)signed] 200 leaves,
If [S2Ji-cxlvij [cxlviij]
Ste Gen: BB 8° lli.93 mv 1651 Rs
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078: Iyftoire Theodorite.
In the absence of an edition printed by Janot, the most
likely edition of this work to be found in his stock would
appear to be that beartng the imprint of hi in-laws, the
Narnef brothers:
(roman)L'hiftoire del(italic, roman caps.)Theodorite
euefque de Cyropolis,lville de Medie.J(roman)En laquelle font
contenues lee chofes dignee delmemoire aduenues en la
primitiue Eglife, tantidu regne de l'Empereur Conftantin le
grand,Jcomme de fee fucceffeurs.J(italic, roman caps.)
*Traduicte du Grec en Francoys, par D.N. Nathêe.j[mark=
Silvestre 153; motto, sides and top: SINE SANGUINISJ
EFFVSIONE, INON FIT REMISSIOI.) J(roman)JvAuec priullege du Hoy.
(italic, roman caps.)tVOn lee vend a Poictiers a l'enfeignej
du Pelican. 151i4
8°: &8&az8A-D8E' [$k(1 LfA4E3k)signea] 232 leaves, ff Ej1
i-ccxx [kk signed Lziiij; misprinting cxii as xcxij:I
BN: H 77k0
089: Inftitutes en Fran2oys.
This would seem to be a reference to a work published by
Janot's widow in l5 L 3, and perhaps therefore planned by Janot
before his death:
(roman)Les inftitutesjDE PRATICQVE,EN NATIERE CIVILE,I&.
Criminele, tant principale quejd'appel: briefuexnent
extraictesjen Fran2oys, des quatre livres dejlean Imbert.j
(italic, leaning caps.)Aufsi vn nouueau & proffitablé ex-J
traict, do pluieurs articles des or-f donnancee Royaulx.J
Auecq' priuilege de la Court. j 151f5. j A PARIS.J(roman)De
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1'Imprimerie de leanne de Marnef, vefue delfe u Denys lanot,
demourant en la rue Neufuef noftre Dame, a l'enfeigne fainct
lean Baptifte,Jcontre faincte Geneulefue des Ardente.
8°: A-M8N C$ Lf( . A1N31f)signe dJ 100 leaves, un-numbered
BN: Rés F 2027 (2)
096: Legendes dores
The most likely edition to be found in Janot's stock
would appear to be that printed by Nicolas Couteau in 151i.0:
[in black and red)[in a compartment=Renouard 38kJ(textura)
&La_Legdej(bastard)Doree & vie des Sainctz et Sain=Ictes,
qui Jefuchrift aymerent deIpfees non fainctes, Tranf=Ilatee
de Latin en Frcois,IMife par ordre en enfuy=luant is
Kalendrier.gAuec la Legende des nouueaulxjfainctz additionnez:
Comme lonipourra veoir par la Table,fxnife cy apres. Et Nou=(
uellement ImprirneeJa.Paris.IVM.D.xi.Idt0n lea vd a Paris
au cbs Bru=Jneau a lenfeigne de la come de Cerf.
Two parts: Fol:7 A-X62A-2R62a[$1i.(-xILk)signed1 236 leaves,
ff [k]i-CCxxxii [misnumbering xxxvii as xxxvi, lv as xlv,
lxv as lxiv, xc as lxxxiii, Cxvii as Cxvi, Cxiii as Cxciiii;
misprinting Cxlii as Cxili:I
Fol: 6A-2K6
 [$k(- 1)signedl 200 leaves, If [6]
i-Cxcijij [i signed Z; AALI. signed .AA; misnumbering Cli
as Clv, Clv as Clix, Clvii as Clv, Clxvii as Cl, Clxviii
as Clxvii; misprinting Clvi as Cxlx][N,B,:1 here missing
and here inferred as unsigned.]
London, BM: 20k.e.13
0108: Meuruin.
The edition in Janot's stock was almost certainly the
following, which used some of his materials, although it
was printed by Etienne Caveiller for Jongis and Sergent:
[in black and red:I(textura) Lhiftoire duj(bastard)Preux
Meuruin, filz de Oger lejd.annoys, lequel par fa proueffe
conquift Hierufalem, Babi=flone, et pluf±eurs autresj
royaulmes fur les infi= I deles. Nouuellementjiinprime aParis.J
41( textura ) Auec priuilege . I( bastard ) On lea vend en la rue
neufue noftre dameja lenfeigne fainct Nicolas, par Pierre
fer=J gent. Et au palais en la gallerie par ou oniva a la
chancellerie, par Jehan longis.
8°: 8a-z8&8A-H8 [$3(-1c2)signed] 26k leaves, ff [8Ji-cciv
[cclvi][misnumbering zulu as xxxvi, lxxvi as lxxv, cliii
as xciiii, cvi as xcvi, cxi as cx, cxxii as cxliii, ccxxxii
as ccxxxiii; misprinting xii as iix, ccliii as dliii]
London, BM: 2kk.b.2
010 9 : Mefpris de la Court; 08: Amye de Court; 097: L'amie de
Court; 0121: Parfaicte Amye.
These works, one of which is also known in editions printed
by Janot (no. 181), are all found in the following, which
could have been in his stock:
(roman)Le Mef-[PRIS DE LA C0VRTJAVEC LA VIE.RVSTIC-J(italic,
roman caps.)que. Nouuellement traduict De=fpagnol en Francoys.J
Lamye de courtiLa parfaicte amyejLa contreamyefLanclrozyne de
PlatonjLexpez'ience de lamye de court,Icontre la contreaniye.
On le uend. a la grand falle du Palais,Ien la bouticque de
Galiot du pre,Il5Lfk.
- LI -
16°in 8 t s: AH8I1+ 2ABSCLf 3A_D82A8 LBH8
 E4(-A13I31f2Al2C34
3AIAA1)signedl 184 leaves, un-numbered
BN: Rés pR 398 (lacks 4H8)
0110: Nouum Teftamentum.
The following edition, among other possibilities, seems the
most likely to have figured in Janot's stock:
Nouum tefta
-Imentum , haud poeni ten= J dis facrorum Doctorurnj
fcholijs, loannis Benedijcti Theologi Parifiefis,lcura
concinnatis, non in=jutiliter illuftratuin. JPARISIIS. JApud
Simonem Colinaeum,I& Galeotum Prato.I15k3I Cum priuilegio.
8°:	 [$k(-15skA1)signed] 352 leaves, ff [20]
1183[18k32 [1]2_1 l+0[1k1-1k8][kk signed 1iiiJ; mis-
numbering 249 as 45, 277 as 65, 279 as 36, 2125 as 225]
BN: R6e A 6361
0112: Oeuures de maiftre Fr2oys Villon.
This might be a reference to the edition in which Janot was
involved (no.31+5), but another possibility is this edition,
dated in the BN catalogue in the years 1542-k:
Lee OeuuresjDE FRANCOYS VIL-.Jlon de PARIS, reueues & relmifes
en leur entier parjClement MarotiValet de cbbreI du ROY.I
&Diftique dudict Marot.NrPeu de Villons en bon fca-iuoir.I
Prop de Villons pour dece-juoir.
8°: A'-G8 [$k(-A1)signedJ 56 leaves, ff [i-ii jiii-iiii[v jvi-
xxv ExxviJxxvii-xxix [xxxjxxxi-xliii [xiiiiiaxiv-xiviii [xlix-
iii]iiii-iv[ivil[F1 signed 1Ff, 13 signed 11111, GI signed
LII -
GGg, G2 signed GGii, G3 signed GG; misnumbering xii as Xvii,
xvi as xxi, xxxii as xxx, xxxviii as xxxv, xl as xi, Xlviii
as lxxvijj1 liii as xv, lv as ii; inisprinting xli as x1i
xlvi as xi1
BN: Rés Ye 1304
0113: Oeuures d'Helifenne.
This probably refers to the various works of Helisenne de
Crenne printed by Janot (nos.1i6, 142, 263, 264, 265, 347),
or possibly to the following collective edition:
Lee oeuureslDE MA DANE HELI-Ifenne qu'elle a puis nagueres
reco
-l gneues & mifes. en leur entier.lCeft afcauoir lee
angoiffes dou
-Jloureufes qui,pcedt d'amours,ILes Epiftres
famililieres &Jinuectiues. j Le fonge de ladicte dame, le toutf
mieulx que par cy deuant redigesau vray, & impriniées
nouuellemtjpar le commandement de ladictejDame.JDe Crenne Ion
lee vend a Paris en la grade falile du paflais au premier
puller, de-Jutla chapelle de meffieurs les prejfidens, par
Charles langelier. 11543.
16°in. 8': A-Y82A-2T8a-t8
 [k(-A1kag1)signed1 530 leaves,
un-numbered [Y2-4 signed yii-yiiii, el signed c, k2-k
signed with gothic kJ
BN: Rês Z 2745
0116: Oeuures de Clement Marot.
No edition of Virgil printed by Janot under the title
"Oeuvres" has been located; an edition appeared in 1540,
shared by Jean Andre, Galiot Du Pr6, Arnoul L'Angelier,
-Maurice de la Porte, Jean Lonis, Oudin Petit and Pierre
Vidoue (Renouard, mprimeurs..., vol.1, pp.66-67, no.141)
and this could be the edition referred to; Renouard's MS,
no.319 under Janot 3
 mentions an edition of Janot's widow:
"Lee oeuvres de Virgile translatees de latin en vers francoys.
Paris, veuve Denys Janot, 1548. In-fol., goth., fig. -Edition
partag4e avec Jean Longis, d'aprs Brunet, V, 1300, et le
catal. de la vente M[éoni, (1803) no 1360, qui met seuleinent:
Denje Janot."
0121: Parfajcte Amye.
see under 0109
0124: Prouerbja Salornonis.
In the absence of an edition printed by Janot, the most
likely edition to be found in his stock would appear to be:
LIBRI SALOMO-INIS. IPROVERBIA. IECCLESI.ASTES. ICANTICVMJ
CANTICORVM. Jiber fapientiae. jiEcclefiafticus. (PARISIIS,
Apud Nauricium de Porta.11543
16°in 8's: a-r8
 C$k(-al)signed] 136 leaves, ff C1]2-136
[misnumbering 11 as 15, 79 as 97,98 as 89, 104 as 304,
106 as 110, 110 as 112, 112 as 114, 119 as 191, 135 as
1551
BN: Z 16564
0132: Perceforeft. v. Volumes.
There seems to be no reference to any edition of the
Perceforest in five volumes, but this edition in six volumes
might have appeared in Janot's stock; copies were still to
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be found in Du Pr6's stock at his death in 1561 - see Parent,
Lee mtiere du livre..., p.2k1:
[in black and red][in a frame, incorirorating Renouard 263]
(textura)L[init j ATrefelegante I (bastard)Delicieufe Melliflue
et trefplaifante yftoire du trefno=fble, Victorieux et
excellentiffime roy Perceforeft, Royde la
	 id Bretaigne,
fundateur du Franc palaisfet du temple du £oUuuerain dieu.
En laquelle le lejcteur pourra veoir la fource & decoiation
de tou=Jte Cheuaierie, Culture de vraye Nobleffe,JProueffes
& conqueftes infinies, acpliesdes le temps du conquerant
Alexandre lie grant, & de Julius cefarfau par a=Iuant la
natiuite de noftre faui=lueur Jefuchrift Auecs plu=jfieurs
Propheties, Com=Iptes Damans et leurs diuerfes fortunes.J
i.C*l*l (textura)lJAuec Priuiiege dufRoy noftre fire I(bastai'd)
On le vend, a Paris pres le Palais a lenfeigne de la Gal=J
lee, et au premier pillier de la grant Lalle dudit Palais
en ].alboutique de Galliot du pre Libraire iure de Luniuerfite.l
ErM±1 Cing cens. xxviii.
In six parts: Fol :*6A-Z6&696 . 6*' [Sk( .4'1*3k)signedl 166 leaves,
If [61i-xiix ivi-ix iv-Clix[ClxJ[Y,Z signed y,z; numerous
misnumbered leaves]
Fol: *ka_d6E_ZG&6?6 [$k(-*i kHI&?))4) signed]
158 leaves, LI [kJpremier ii-liiii lxi-lxvi lxi-Cliii
[Cliiii]i:R1 signed Si; Y,Z signed y,z; Yk signed yiiiii;
numerous misnunibered leaves]
Fol:1T2A_Z6&6?6J),6	 [$k(-'fr4)signedl 162 leaves,
If [21 premier ii-Clix[Clx][Y,Z signed y,z; misnumbering
xii as ix, xxxiii as xxxiiii, xliiii as xlv, lvii as lvi,
lxxxv as lxxxvii, Cxxii as Cxxiii, Cxlv as ci]
Fol:1T2A_Z6&6? 6 [$Lf signed] 152 leaves, If [•]
premier ii-lxxxix C-Clix[Clx]EA3 signed AAiii; Y,Z signed
y,z; misnumbering xxxvii as xxxvi, xlix as xlii, lxxvi as
lxxiii, lxxxv as lxxxvii]
LV
Fol:TT 2A_T6 [$4 signed] 116 leaves, ff U
i-CxiiiCCiiii1Cmisnuntheringxxx as cx, lxvii s. lxii,
lxxxv as lxxxiii, lxxxix as xcix, Cv as Cvii, Cvi as Cviii,-
Cvii as CLx, Cviii as Cvii]
Fol:	 [$k(-alkpxyk)signed:[ 130
leaves, ff [kJ. premier ii-Cxv CxViiCXxViii[Cxxix][3
signed iiii; numerous misnumbere d leaves]
London, BM: 85.k.5,6 and G 105.56, 57.
0133: Platine de de la vie des papee.
The most likely edition to be found in Janot's stock
would seem to be this, with a colophon dated 1.544:
Les Vies faictzjET GESTES DES SAINCTZfPERES PAPES
EMPEREVRSIEt Roys de France, Enfemble lee Herifies,JScifmes,
Concilles, Guerres & autres chofesjdignes de memoire,
aduenues tant en la Chre-jftiente que autres pays eftrange,
& Barbarejdurant le regne dung chafcun diceulx,JEfcriptes
en Latin par Baptifte Pla-Jtine de Crem&ne, & depuisj
tourn6es en Francoys.1[mark=Renouard 1022] lW0n lee Vend a
Paris en la Rue fainct Iacquesja lefeigne de la queue de
Renart .p Ieh Ruelle.
8°: 2a_2b82c2a_2N8202[$k(_aalc2)sjgnedT 492 leaves, ±'f [18:1
mier ji-c[cj]cjj-clxviii[clxix]clxx-cclxxxiii[cclxxxiiii]
cclxxxv-cclxxxviii. 	 [2cclxxxvi]2cclxxxvii-
cclxxxxiii [ccixc.iii] ccxcv-cccvi [cccvii]cccviii-cccix
tcccx]cccxi-cccxiiii[cccxv]cccxvi-ccclxviii 2cclxiii
[2ccclxiiii]2ccclxv-ccclxix[ccclxx-ccclxxi]ccclxxii-.
ccclxxxiiii [ccclxxxvJccclxxxvi-cccclx[=474] [mis-signing
dk as cull, e3 as ciii, e1. as Eiii, k3 as Kiii, Fk as
Fili, G3 as Ciii, Vk as Yiiii, KK2 as Kkii; numerous mis-
numbered leaves)
BN: H8959
LVI. -
013k: Polidore Virgile.
The most likely edition to be found in Janot's stock
would seem to be:
Pollidore Vergi-ILE HYSTORIOGRA=JPHE NOVVELLEMENTJtraduict de
Latin en Fr I coy , declairant lesJinuteurs des cholfes qui
ont leftre.I154Lf JOn les vend au Palais, en la gallerie, parlou
on va ].a chancellerie, es boutiques deJlehan Longis, &
Vincent Sertenas, & en lairue neufue noftre dame, a lfeigne
de la corjne de Cerf.
8°: abc8DR8S4
 E$k(-a1334)signedJ 136 leaves, f Eklj-lxxjj
lxxv-cxxxiii[cxxxiiii]E=132][K3 signed Ciii, R2 signed Ris;
misnuinbering xxiiii as xxiii, xlv as xlvj, xlvi as x].vij,
xlvii as xlviij, liiij as xl yjjii, cxx as cxv, cxxv as
cxv]
BN: G29945 (lacks S1.4, which are here inferred)
0135: Patricius de Republica.
No edition by Janot of this work has been traced, and there
seem to have been no Latin editions after that of Galiot Du
Pré in 1534. The most likely edition to have been in Janot's
stock would therefore seem to be:
*ILe liure de P0JLICE HVMAINE, CON-f tenant brieue defcription
de plufieurs chofes di-Ignes de memoire: Li comme du
gouuernement d'vn Roy
-l aume , & de toute adminiftration de la
Republique, oulfont affembles par vn recueil fuccinct, maintes
belles fen-Itences d'Hiftoriens & Philofophes, & diuers propos
& f fai ct z d'hommes prudens. qui eft vn oeuure veritablomentj
beau, noble & excellt, fort neceffaire 4 toutes g&s qui font
en cefte inortelle vie, & qui defirt paruenir 4 fin eureufe.J
'Lequel a efté extraict des grand.z & amples volumes del
LVII -
François Patrice, natit do Seties en Italie, Euefque de Ca-i
iete: par maiftre Gilles d'Aurigny, aduocat en la court del
parlement: & nouuellemt traduict de Latin en Fran2ois,j
par inaiftre lehan le Blond, curs do Branuille: & dedi6 âJ
hault & puiffant feigneur Nefaire Cl.ude d'Annebaultl
Admiral & Marefehal de France, & lieutenant gene-lral au
gouuernement du pays de Norinan
-Idie , foubz monfeigneur le
Daulphin.J [in a compartment: 35 by 56 enclosing 15 by 272
Aueo priui_jlege.115lj.k.j[below compartmentJ0n lee vend a
Paris par Charles l'Angelié, tenat fa bouftique au premier
pillier du Palais, deuant la chapelle delMefsieurs lea
Prefids: & en la rue de la vieille drapperie,J pres faincte
Croix, au logis dudict l'Angeli.
8°: *8A_08 [$k(_*1)signed] 120 leaves, ff [8][1]2-1o1[1o2-
112)
BN: *3029
0137: Quinte Curfe.
The most likely edition to appear in Janot's stock would
seem to be:
[in black and red] [in a compartment=Eenouard 51f6)QVINTE
YJIjHISTORI0GRAPHE I ANCIEN ET MoVLTfrenomme. Cotenant les
belli-jqueux faictz darmes, condui-jctes & aftuces de guerre
du preux & victorieux ro Ale-Ixandre le grit Traflate de la-I
tin en Fr&coys, & puis nague-Ires reueu & ccorde auec Plu-I
targue, luftin & aultres au-jcteurs. Nouuellemt imprinlela
Paris.6t0n lea vt en la grant falleldu Palais au pmier
Pillier parlCharles Lgelier. 15L4.O.
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16°jn 8's: a-c 8A-Z8&82L-2Z8
 E$k(-alSlDdl)signed] 400 lave,
:ff [241 1-136[137]138-216t217:1218-376 [Yy3 signed Yy;
mienümbering 124 as 116,. i8z. as 174, 213 as 21, 16 as 116,
230 as 330, 243 as 223, 296 as 206, 307 as 207; printing
179 upside-down:I
BN: 8°J 9828
0147 : Singularitez de Pline.
While this might refer to Janot's edition of the seventh
and eigth books of Pliny (see no.219 and 0131) it seems more
likely that the edition referred to here is:
Sommaire desSingularitez de Pline, extraict des Lei-Jte
premiers liures de La nature].le hiftoijre, & mis en vulgaire
Francoysi par Pierre de Changy,jefcuier.f[mark=Renouard 541j.lJ
Auec priuilege.f4On lee vend . Paris en la grand falle du
Palaisaux premier & deuxiefme pilliers, par Arnoulf& Charles
lee Angeliers, freres.JM.D.XLII.
8°: a-i8 [$k(-a13)signed3 72 leaves, ff [i3ij-ixxi[ixxiil
Emisnumbering xlvi as xliiii, lvii as lixi
BN: S 9650 (lacks h6)
0149: Satyres de Iuuenal.
The edition in question here would appear to be the follow-
ing, which uses ote of his woodcuts (C2), although it does not
seem to have printed by hin:
Quatre faty(RES DE IVVENAL TRANS=Jlatees de Latin en Francoys,
par Micheld'Amboyfe efcuyer, Leigneur de Cheuil= lion. C'eft
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affauoir la viii. x. xi. &xiii. JCwoodcutJJAuec priuilege.j
On lea vend A paris en la rue nenfue noftrel Daine a lenfeigne
de la come de Cerf, & aujPalais en la gallerie, Par ou on
va a la chan= l ellerie en la boutique de Vincent fertenas.l
I Skk
8°: [A]8B8CkD_K8LIf [$k(C L.r23kGkK23kL23k)signed] 80 leaves,
un-numbered
BN: Rês pYc 845
0152: Tapifferie de l'Eglife.
This appears to be a reference to a work planned by Janot:
his successor, Etienne Groulleau subsequently produced an
edition using woodcuts from the set of religious scenes used
by Janot late in his career:
(roman)La Tapiffe<rie> IDE L'EGLISE CHRESTIEN(NE>I (italic,
roman caps.)& catholique: en laquelle font depainctes 1a>J
Natiuit, Vie, Pafsion, Mort, & Refurre->I ction de noftre
Sauueur & Redempteu<r >I IESVS CHRIST. J Auec vn huictain foubz
chacune hyftoire, Ipour l'intefligenced'icei1e.IK PARIS. IDe
1'jmprimeje d'Estienne Groulleau, de=jmourant en la rue
Neuue noftre Damejâ l'enfeigne faint Ian Batiste.
16°in 8's: A-N8
 [$k(-A1)signedJ 104 leaves, un-numbered
BN: Rés A 7636 (one leaf of A missing, badly cropped)
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0 159: Vita honefta.
The most likely edition to be found in Janot's stock
would appearto be:
Vita Hone-J STA SIVE VIRTVTIS IQVOMODO QVISQVE VIVE
-Ire debeat,
omni aetate omni tem-.pore, & quolibet loco,Ierga Deum &f
homines . J AVTORE HERMAN. SCHO-f TEN. HESSO. J Cui nouil'Timê
adieoimus Inftitutiojnem Chriftiani hominis, per Adrialnum
Barldi Aphorifmis digeft:Omnia mult8 quin a.ntehacf
emendatiora. JPARISIIS. lApu8. loannem Ruellium. 115k3..
16°in 8's: A-H8
 [$k(-A1)signedl 61i. leaves, ff [1J2-17[181
19-29E30J31-63[6L.J[F3 signed Eiij; misnuinbering kO as 2k,
52 as 58]
BN: D 87581 (2) -
0163: Vincent hiftorial.
Despite its early date, the following edition would seem
to be the only one which could have figured in Janot's
stock:
[in black and redJEin a frame, incorporating Renouard 263]
2..	 .(textura)L [initi Epremier Volu= Jme de Vincent Miroirj
hftorial.(bastard)Nouuellemt imprime a Paris.
Jlz fe venc3.et- en la grait falle du palais au premier Ipillier
en la bouticque de Galliot du pre.I(textura)CMI1.V.C,XXXI.
In five parts: Fol: #f8A_Z6a_p6q8 [$k( . 15q3) signed] 2kk
leaves, ff [8]i-Cxxxvi Lii signed D; Y,Z signed y,z]
Fol: 282A_2X62a_26yk E$k(iyy1f.)signed]
26k leaves, If [8] i-ccxlvi ccli-cclx [Qq3 signed PPiii;
vv3 signed vviiii]
Fol: 33A-3X63a-3v6 [$ 1f(_4)sjgrted].. 252
leaves, ff [6] i-Clxxiiii ClXXi±j-ccxljjj[CC%ljjjjl
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Fol: 6 14A_kX6ka_kmG
 [$k(- lLf)signedf 2014. leaves,
ff [6]i-Cxcviii [misnumbering x as xi, lxxxviii as lxxxiii,
xci as xcii]
Fol: 55A-5X65a-5o65p [$(41VvVVVk^ppppp5)
signed] 22k leaves, ff [6]i-CCxviii [misnumbering lxviii
as lxxi, Cxcvi as Cxcviii]
BN: Rés G 209-210
Works listed in Janot's'Table des livres..J' for which no
edition has been traced
03: Adolefcence de Cupido.
No Paris edition has been traced: Omont suggests Juste's
1 536 Lyon edition.
022: Cent confiderations d'amour.
Omont has no suggestionse
03k: Cent & cinq rondeaulx.
No Paris edition has been traced: Omont suggests a i5k2..
Lyon edition, probably printed by M6us1iier.
065: Formulae prcationum Euangelicae.
Omont has no suggestions.
083: Ieu de l'aduenture.
No edition immediately suggests itself. Omont noted: Jeu
de l'adventure et Devis factieux des hoinmes et des femmes,
s.l.n.d., in 16. Brunet, III, 531 says "imprimé & Paris
et a Lyon par plufieurs This."
0101: Miroir de la redemption.
Omont has no suggestions.
0120: Patrons de Lingerie.
Omont suggests a Lyon edition of 1525 (?), but any number of
books of sewing patterns were aaila1le at the time.
